




Infine le visioni dell'Al di là sono ricalcate 
sulla angelologia neo-platonica, con le sue 
gerarchie di angeli celesti, angeli spirituali e 
angeli naturali (5). La cosmologia 
ultramondana diventa una psicologia 
mistica laddove si evidenzia che ogni 
tendenza psichica è funzione di uno spirito, 
angelo del bene o del male che sia, mentre 
al Cristo come mens cosmica è dato il potere 
di mediare tra i principi opposti. Gli angeli 
sono estremamente potenti, hanno 
l 'innocenza della saggezza e parlano 
attraverso i simboli. 

Note: 
(l) E.Swedenborg, Himmel und H alle (1758), Ziirich 
1977 (trad.it. Cielo e inferno, Roma 1988, p. 51). 
(2) M.Isnardi Parente, Introduzione a Platino, Roma 
1984, p. 122. 
(3) G.Scholem, Ursprung undAnfiinge der Kabbala, 
Berlin 1962 (trad.it. Le origini della Kabbalà, 
Bologna 1966, pp. 526 e sgg.). 
( 4) E.Swedenborg, Arcana Coelestia, London 1758 
(trad.it.parziale La dottrina celeste, Roma 1988, p. 
31). 
(5) E.Swedenborg, Cielo e inferno, cit., p. 55. 
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l. On the 12th March 1823 Charles Nodier 
on a review of the anonymous novel Han 
d'Islande, published a few weeks 
beforehand, for the Parisina paper La 
Quotidienne, presented the author as a sure 
rival to Ch.R.Maturin and claimed that he 
h ad effected «une bonn e lecture de l'Edda 
et de l'histoire» (quoted in Vietar Hugo 
raconté II p. 220). The novel was then re­
published in July of the same year with a 
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preface by the author himself. The criticai 
edition published by B.Levilliot in 1981 is 
based on this second edition. 
The most important among the various sub­
jects Hugo dealt with in this novel is un­
doubtedly the strange story of Han d'I. 
himself. According to Hugo's account, Han 
was a semi-human monster coming from 
lceland and living in the Norwegian moun­
tains in the late l ih century. Han used to 
drink in his father' s skull the blood of men 
he killed during his raids against the Danish 
King's soldiers in order to avenge his son's 
death. 
The evidence that Nodier gives of Hugo's 
having read the Edda before writing the 
novel is of primary importance as it comes 
from a person who was close to Hugo; the 
epigraph to chapter 44 in the l st edition 
(from Kotzebue) was in fact later substituted 
by Hugo by a saying ofNodier's «c'était le 
malheur qui les rendait égaux». On the other 
hand some of the chapters in Hugo's novel 
have epigraphic quotes from Edda, which 
should be proof enough that Hugo read it. 
Notwithstanding this the critics do not seem 
to ha ve ever closely examined in what ways 
Han d'l. may bave been influenced by the 
Edda. 
In reality Han d'I. did not encounter great 
favour on the critic's part although it was 
quickly and greatly appreciated by the read­
ing public. lt is a work which belongs to the 
author's youth when Hugo was influenced 
by the gothic novels of Sir Walter Scott, 
above all, (whom Hugo discusses in La 
Muse française in the same year) and 
Maturin, the author of Melmoth the 
Wanderer(1820), whom Nodier mentioned. 
There are no doubts about the influence of 
this genre, which was so fashionable at the 
time, on Hugo's work. It is also significant 
that he revisited some of the ideas taken up 
in his brother Abel' s nove l Bardon le Roux 
(1821). These aspects bave been treated by 
BROMBERT, BARRERE, MESCHON­
NIC an d others ( on the success of this genre 
see also HARTLAND). Critics bave also 
examined the most typical of Hugo's traits 
in Han d'I.- which pre-announce his greater 
works: see FRIEDEMANN; SIMAIKA; 
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