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Sylvaine Bataille is a Senior Lecturer in Literature and Film Studies in the English department, ERIAC 
research team, at the University of Rouen Normandie, France. Her research interests cover the questions 
of appropriation, adaptation and reference, with a focus on Shakespearean screen adaptations and drama 
television series. She has co-edited several issues of the online journal TV/Series and has recently co-
edited the volume Brevity and the Short Form in Serial Television (EUP, 2024). Her publications include 
articles and book chapters on a range of television shows and their relationship to Shakespeare, classical 
literature or cinema.    
 
Victoria Bladen is Associate Lecturer in English Literature at the University of Queensland, Australia. 
Her publications include The Tree of Life and Arboreal Aesthetics in Early Modern Literature 
(Routledge, 2022); seven Shakespearean text guides in the Insight Publications (Melbourne) series; and 
eight co-edited volumes including Shakespeare on Screen: Romeo and Juliet (Cambridge U.P., 2023), 
Onscreen Allusions to Shakespeare (Palgrave, 2022); Shakespeare and the Supernatural (Manchester 
U.P., 2020) and Shakespeare on Screen: King Lear (Cambridge U.P., 2019). 
 
 
Contributors 
 
Anna Maria Cimitile is Professor of English Literature at the University of Naples L’Orientale. Her 
research focuses on Shakespeare, contemporary literatures in English, British culture, and, more 
recently, the circulation of books in early modern Europe. She is Editor of Anglistica AION an 
interdisciplinary journal (L’Orientale, Naples), sits on the Scientific Committee of RANAM 
(Strasbourg), and collaborates with the MIT open access GlobalShakespeares Video and Performance 
Archive (Boston). She is currently a member of the Board of ESRA – European Shakespeare Research 
Association. Her most recent work has appeared in Shakespeare’s Others in 21st-Century European 
Performance: The Merchant of Venice and Othello (edited by Boika Sokolova and Janice Valls-Russell, 
The Arden Shakespeare, Bloomsbury 2021), Cahiers Élisabéthains (2022), RANAM (2022), The 
Routledge Companion to Contemporary European Theatre and Performance (Routledge 2023), XVII-
XVIII (2023). 
 
Melissa Croteau is Professor of Film Studies at California Baptist University. Her research centers on 
global cinema (focus: Japan and India), aesthetics, ecocinema, intermediality, and early modern British 
literature. She has presented at numerous international conferences and events and has published 
in Shakespeare Survey, Cahiers Élisabéthains, and several other journals and edited volumes. Her books 
include the monographs Transcendence and Spirituality in Japanese Cinema (Routledge, 2023) and Re-
forming Shakespeare: Adaptations and Appropriations of the Bard in Millennial Film and Popular 
Culture (LAP, 2013), and the co-edited volume Apocalyptic Shakespeare: Essays on Visions of Chaos 
and Revelation in Recent Film Adaptations (McFarland, 2009). 
 
Roberto D’Avascio is the President of Arci Movie, an association of social and cinematographic 
promotion based in Naples, and is the curator of film festivals, school filmclubs and summer film 
festivals. He curated an exhibition on Ferzan Ozpetek for the San Carlo Theatre (2012) and one on 
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Francesco Rosi for Napoli Teatro Festival Italia (2018). He teaches cinema in the schools of the eastern 
suburbs of Naples and in the Poggioreale prison (Naples). He is member of FILMaP – Atelier di cinema 
del reale, a school of documentary cinema based in Ponticelli and producing young directors. He has 
worked with the international exhibition “Venezia a Napoli. Il cinema esteso” and “Campania Teatro 
Festival”. He teaches English Literature at the University of Naples “L’Orientale” and Theatre History 
at the University of Salerno. His major fields of research are 15th-century English drama and 
contemporary theatre. Among his publications are: Media Education: Esperienze di promozione della 
cultura cinematografica nella scuola italiana (UCCA, 2010), La scena crudele: Performance 
dell’eccesso nel teatro di John Ford (Liguori, 2011), Teatro Match: Il teatro come non l’avete mai letto 
(Iemme, 2015), Porgendo uno sguardo alla natura: Note sul teatro elisabettiano (Dante&Descartes, 
2021), I’m much fucking angrier than you think: Il teatro di Sarah Kane vent’anni dopo (Unior Press, 
2022), and Un (ac)curato albero di Natale tra Napoli e l’altrove (Dante&Descartes, 2023). He is 
member of the Board of directors of Teatro di Napoli-Teatro Mercadante National Theatre and is director 
of Perseo. La sfida del teatro, the Theatre studies magazine of the National Theatre of Naples.   
 
Pauline Durin is a PhD student at Université Clermont Auvergne, France. Her work, supervised by 
Sophie Chiari, explores the representation of unruly women in early modern drama. She is the author of 
“Femmes rebelles et animalité dans le théâtre anglais de la première modernité”, in Amazones et femmes 
sauvages de la littérature médiévale à l’imaginaire contemporain (eds. Florie Maurin and Elise d’Inca). 
She is also part of a translation project on The Tragedy of Mariam by Elizabeth Cary within the Epistémè 
seminar, led by Aurélie Griffin at the Sorbonne Nouvelle. 
 
Kinga Földváry is Associate professor at the Institute of English and American Studies at Pázmány 
Péter Catholic University, Hungary. Her main research interests include problems of genre in film 
adaptations of Shakespeare’s plays, twentieth- and twenty-first century British literature, and theories 
of visual and popular culture. She has published widely in journals and essay collections; she is the 
author of Cowboy Hamlets and Zombie Romeos: Shakespeare in Genre Film (MUP, 2020). 
 
Márta Hargitai is Senior Lecturer in English Literature at the School of English and American Studies, 
Eötvös Loránd University (ELTE), Budapest, Hungary. She has a major academic interest in 
Renaissance drama and film adaptations. Her publications include: “Chronotopes of Hell in Two Film 
Adaptations of Macbeth” (2023), “Restorative and Reflective Nostalgia in Doctor Faustus, Macbeth 
and The Tempest” (2020), “Masters and Servants in Doctor Faustus and Macbeth: Faustus and 
Mephistopheles vs. Macbeth and Seyton”, in Ágnes Matuska and Larisa Kocic-Zámbó, eds., Essays on 
the Medieval Period and the Renaissance: Things Old and New (Cambridge Scholars Publishing, 2019). 
 
Diana E. Henderson, Arthur J. Conner Professor of Literature at MIT, is the author of Collaborations 
with the Past: Reshaping Shakespeare across Time and Media and Passion Made Public: Elizabethan 
Lyric, Gender, and Performance, and more than 50 essays. She edited Alternative Shakespeares 3 and 
A Concise Companion to Shakespeare on Screen; co-edited Shakespeare and Digital Pedagogy and The 
Arden Research Handbook to Shakespeare and Adaptation; and co-edits the annual Shakespeare 
Studies. She works as a dramaturg, produced the YouTube documentary “Filming with Shakespeare” 
and the open-access MITx course “Re-Creating The Merchant of Venice,” and co-leads MIT’s Global 
Shakespeares initiatives. 
 
Roberta Zanoni is research fellow at the University of Verona for the project SENS - Shakespeare’s 
Narrative Sources: Italian Novellas and Their European Dissemination. Her research focuses on the 
analysis of the intertextual relations existing between Shakespeare’s plays and previous and early 
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modern texts as well as with popular culture and new media. Her research is influenced by film, 
translation, appropriation and adaptation studies. She has recently published the paper titled “Advertising 
as Adaptation: The Case of Romeo and Juliet”, in Adaptation and Beyond. Hybrid Transtextualities 
(Routledge, 2023) and co-edited the volume “Pop-” and “Post-”. Contemporary Routes in English 
Culture (Aras Edizioni, 2022). 
 


