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Fabio Corbisiero1

(VVHUH�ÁkQHXU�QHO�WHU]R�PLOOHQQLR

4XDOVLDVL�LQGDJLQH�VXO�ÁkQHXU�GRYUHEEH�FRPLQFLDUH�FRQ�O·RFFKLR�GL�:DOWHU�%HQMDPLQ�SXQWDWR�
VX�TXHVWD�DPELJXD�ÀJXUD�XUEDQD��OD�FXL�HVLVWHQ]D�H�LO�FXL�VLJQLÀFDWR�HUDQR�JLj�VWDWH�SUHDQQXQ-
FLDWH�GD�%DXGHODLUH�H�DOWUL�LQWHOOHWWXDOL�XQ�VHFROR�SULPD�GHOO·DQDOLVL�VRFLRORJLFD��,O�ÁkQHXU��SHUVR-
QDJJLR�HPEOHPDWLFR�GHOOH�FLWWj�LQ�YLD�GL�PRGHUQL]]D]LRQH��DUULYD�H�VRSUDYYLYH�ÀQR�DL�JLRUQL�QRVWUL�
JUD]LH�DO�FRQWULEXWR�GL�DOFXQL�VRFLRORJL�FRQWHPSRUDQHL��WUD�FXL�=\JPXQW�%DXPDQ��.HLWK�7HVWHU�H��
in Italia, di Giampaolo Nuvolati solo per citare alcuni tra coloro che in maniera più continuativa e 
appassionata si sono cimentati con questo approccio. Prova di questa dimensione da evergreen 
q�TXHVWR�QXPHUR�PRQRJUDÀFR�GL�)XRUL�/XRJR�FXUDWR�GDOOR�VWHVVR�*LDPSDROR�1XYRODWL��8QLYHU-
VLWj�GL�0LODQR�%LFRFFD��H�GDOOD�FROOHJD�´G·ROWUHDOSHµ�/XFLD�4XDTXDUHOOL� �8QLYHUVLWp�3DULV�1DQWHU-
UH�� FKH�PHWWH�D�QXGR� O·HYROX]LRQH�GHOOD�ÁDQHULH� LQ�HSRFD�FRQWHPSRUDQHD�� ,O�ÁkQHXU�FRQWLQXD�
D�IXQ]LRQDUH�QRQ�VROR�FRPH�ÀJXUD�VWRULFD�QHO�FRQWHVWR�XUEDQR��PD�DQFKH�FRPH�LOOXPLQD]LRQH�
FRQWHPSRUDQHD�GHOOD�PHWRGRORJLD�VRFLDOH��,Q�TXHVWR�VHQVR��O·LQGDJLQH�ÁkQHXULVWLFD�FRPH�PH-
WRGR��GHYH�HVSORUDUH�OD�GLPHQVLRQH�GHOO·RVVHUYD]LRQH��FRPSUHVR�O·DVFROWR���GL�OHWWXUD��GHOOD�YLWD�
PHWURSROLWDQD��H�GL�SURGX]LRQH�H�DQDOLVL�GL� WHVWL�� OLQJXDJJL�H�SURVVHPLFKH�XUEDQH��/H�ÁkQHULH��
LQ�DOWUH�SDUROH��SRVVRQR�HVVHUH�DVVRFLDWH�DOOH� IRUPH�GHO�JXDUGDUH��GHOO·RVVHUYDUH� �SHUVRQH�� WLSL�
VRFLDOL��FRQWHVWL�VRFLDOL�H�FRVWHOOD]LRQL���PD�DQFKH�D�IRUPH�GL�OHWWXUD�GHOOD�FLWWj�H�GHL�VXRL�DELWDQWL�
�OH�VXH�LPPDJLQL�VSD]LDOL��OH�VXH�DUFKLWHWWXUH��OH�VXH�FRQÀJXUD]LRQL�XPDQH��DWWUDYHUVR�L�ODELULQWL�
GHOOD�YLWD�VRFLDOH�DJLWD�QHJOL�VSD]L�XUEDQL��,O�ÁkQHXU�SXz�QRQ�q�VROWDQWR�XQ�GHFLIUDWRUH�VRFLDOH�PD�
DQFKH�SURGXWWRUH�GL�WHVWL�OHWWHUDUL��FRPSUHVD�OD�SRHVLD�OLULFD�H�LQ�SURVD�FRPH�QHO�FDVR�GL�%DXGH-
ODLUH���GL�WHVWL�LOOXVWUDWLYL��FRPSUHVL�GLVHJQL�H�SLWWXUD�FRPH�LO�VDJJLR�́ LOOXVWUDWLYRµ�GL�TXHVWR�QXPHUR�
PRVWUD���GL�QDUUD]LRQL�H�GL�UHSRUWDJH��GL�WHVWL�VRFLRORJLFL��

Questo numero di )XRUL�/XRJR�SDVVD�DOO·HVDPH�O·HVSORUD]LRQH�GHO�ÁkQHXU�H�GHO�VXR�VJXDUGR�
XUEDQR�DWWUDYHUVR�FRQWULEXWL�GL�GLYHUVD�FDUDWXUD�� VRFLRORJLFD��DQ]LWXWWR��PD�DQFKH�VWRULFD�� OHW-
WHUDULD�H�DUWLVWLFD��,O�ÁkQHXU�H�OH�VXH�SURGX]LRQL�VRQR�LQWHUSUHWDWL�FRPH�SURFHVVL�FKH�SHQGRODQR�
WUD�O·LQL]LR�GHO�FDPPLQR��LO�OXRJR�XUEDQR��H�OD�PHWD��ULÁHVVLRQH�FULWLFD�VXOO·HVSHULHQ]D�XUEDQD�FKH�
ULFKLDPD�O·LGHD�GL�LQFRQWUDUH�H�VSHULPHQWDUH�SUDWLFKH�GL�YLWD�DOWHUQDWLYH��VROLWXGLQL��VROLSVLVPL��IRU-
PH�GL�PDUJLQDOLWj�VRFLDOH��IUDJLOLWj��LQVRPPD�VWDWL�G·DQLPR�H�FLUFRVWDQ]H�LQ�FXL�LO�ÁkQHXU�VL�PHWWH�
DOOD�SURYD�²�SHU�OLEHUD�VFHOWD�R�IRU]DWDPHQWH�²��HQWUDQGR�H�XVFHQGR�GDOO·LQWUHFFLR�LQHVWULFDELOH�GHO�
fuori luogo urbano. 

,O�ÁkQHXU�VL�ID�JXLGDUH��QHO�VXR�SDVVHJJLDUH��QRQ�GDO�ELVRJQR�GL�PRVWUDUH�OD�VXD�FUHDWLYLWj�PD�
GDO�GHVLGHULR�GL�LQWHUFHWWDUH�RJQL�HOHPHQWR�FKH�DFFHQGD�L�VXRL�VHQVL��RJQL�RGRUH��UXPRUH��YLVLR-
QH�R�FRQWDWWR�WDWWLOH�HVSULPH�O·HVVHQ]D�GHOO·HVVHUH�XPDQR�FKH�HVSORUD�H�VFRSUH�LO�PRQGR�FKH�OR�
circonda con i mezzi che il suo corpo gli mette a disposizione. La città possiede, agli occhi del 
ÁkQHXU�XQD�VXD�DQLPD��XQ�FXRUH�SXOVDQWH�FKH�VROR�OXL�SXz�SHUFHSLUH�JUD]LH�DO�SURSULR�GHVLGHULR�
GL�ULFHUFDUH�O·DXWHQWLFLWj�FKH�VL�FHOD�VRWWR�OD�GLQDPLFLWj�VSDVPRGLFD�H�UXPRURVD�GHO�JUHJDULVPR�
XUEDQR�� /H�SDVVHJJLDWH�SHUPHWWRQR�XQ·DQDOLVL� FULWLFD� VHQ]D� WURSSL� VFKHPL�� H�GXQTXH� VHQ]D� OD�
ULGX]LRQH�GHO�SRWHQ]LDOH�LPPDJLQLÀFR�GL�XQR�VJXDUGR�VRFLRORJLFR�FKH�GHVFULYH�LPPDJLQL�YLYLGH�
GHOOD�YLWD�LQGLVFLSOLQDWD��/D�ÁkQHXULH�HYRFD�GRPDQGH�VRFLRORJLFKH��'·DOWURQGH�FKH�FRVD�VDUHEEH�
LO�ÁkQHXU�VHQ]D�LO�FRQWLQXR�ULFKLDPR�DO�PRUPRULR�GHOOD�FLWWj�IDWWR�GL�ÁXVVL�GL�SHUVRQH�FKH�OD�DW-
WUDYHUVDQR�FDRWLFDPHQWH"�4XDOH�LQÀQLWH�VXJJHVWLRQL�JHQHUDQR�OH�IHUPDWH�GHOOD�PHWURSROLWDQD�
di New York, di Napoli o di Mosca sul viaggiatore che nel buio dei loro sotterranei formula le 
UDSSUHVHQWD]LRQL�SL��DUGLWH�GHO�´VRWWRµ�XUEDQR�SHU�SRL�FRPSDUDUOH�FRQ�TXHOOH�GHO�´VRSUDµ"

,O� YDJDUH� ÁkQHUXLVWLFR� DFFHOHUD� O·LPPDJLQD]LRQH� VRFLRORJLFD�� YROD� DOWR�SHU� RVVHUYDUH� OH� DU-
FKLWHWWXUH�GHL�SDOD]]L�R�EDVVR�SHU�JXDUGDUH�OH�IDOOH�GHL�PDUFLDSLHGL��O·HUUDUH�QRQ�KD�ULSRVR�H�O·R-
rizzonte di questo errante si abbassa continuamente a incontrare gli sguardi delle persone che 

�� )DELR�&RUELVLHUR��8QLYHUVLW\�RI�1DSOHV�)HGHULFR�,,��PDLO�GLUHWWRUH#IXRULOXRJR�LQIR��IDELR�FRUELVLHUR#XQLQD�LW�25&,'�
0000-0001-7947-2497.
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LQFRQWUD�SHU�VWUDGD��OH�YHWULQH�GL�XQ�QHJR]LR��L�FXPXOL�GL�ULÀXWL�DEEDQGRQDWL�SHU�VWUDGD����HQWUR�
XQD�VHPLRWLFD�VRFLRORJLFD�FKH�FL�UHVWLWXLVFH�WXWWH�OH�FRQWUDGGL]LRQL�GHO�YLYHUH�XUEDQR��,O�ÁkQHXU�
come osservatore sociale raccoglie e registra immagini, interazioni e tipizzazioni socio-urbane 
VHJXHQGR�XQ�PHWRGR��VSHVVR�VSRQWDQHR�H�DSSURVVLPDWLYR��GL�TXHOOD�FKH�%HQMDPLQ�GHÀQLVFH�OD�
©GLDOHWWLFD�GHOOD�ÁkQHULHª��GD�XQ�ODWR��OD�GLPHQVLRQH�GL�FKL�VL�VHQWH�RVVHUYDWR�GD�WXWWL�H�GD�WXWWR��
persona totalmente sospetta e da un altro, la dimensione di una persona completamente in-
WURYDELOH��QDVFRVWD�FKH�SHU�WURYDUOD�GHYL�FHUFDUOD�WX��OO�ÁkQHXU�KD�XQD�GLVFUHWD�SUHRFFXSD]LRQH�
SHU� O·RVVHUYD]LRQH�GHOOH� VWUDGH�H�GHOOH� ORUR�DSRUuH��XQ�SR·� VRPLJOLDQWH�DOOD�SUHRFFXSD]LRQH�GL�
-DQH�-DFREV�SHU� L�PDUFLDSLHGL�GL�1HZ�<RUN��FRVWLWXLVFRQR� LQVLHPH�OXVVR�H�PLVHULD��GLIIHUHQ]D�H�
XJXDJOLDQ]D��FRQWUROOR�H�FDRV��/H�VWUDGH�H�OD�ORUR�GLUH]LRQH��O·RVWHQWDWD�DUFKLWHWWXUD�GHO�WUDVSRUWR�
GL�PDVVD��VWD]LRQL��DHURSRUWL��SRUWL������OH�VDOH�HVSRVLWLYH��JOL�VWDGL��L�FHQWUL�FRPPHUFLDOL��QRQ�VRQR�
VROR�TXHJOL�VSD]L�H�TXHOOH�VWUXWWXUH�GHOOD�PHWURSROL�GD�FXL�LO�ÁkQHXU�q�DWWUDWWR��6L�WUDWWD�GL�OXRJKL�
LQ�FXL� LO�ÁkQHXU� LPPDJLQD�GL�ULSUHQGHUH� LQ�PDQLHUD�FLQHPDWRJUDÀFD� OH�YLWH�GHJOL�DOWUL��PD�q� LQ�
UHDOWj�DQFK·HJOL�VFULWWXUDWR�LQ�TXHVWR�PHGHVLPR�ÀOP��/D�UHJLD�q�RFFXOWD��SURSULR�FRPH�TXHOOD�GHO�
ÁkQHXU�H�ID�Vu�FKH�OH�SUHVVLRQL�HVHUFLWDWH��SHU�HVHPSLR��GDL�OXRJKL�GL�ULVWRUR�VHPEULQR�Ou�DSSRVWD�
per soddisfare desideri spontanei. 

,O�ÁkQHXU�HYRFD��WUDGL]LRQDOPHQWH��ÀQDQFKH�OH�GLIIHUHQ]H�GL�JHQHUH��/D�QDWXUD�GL�JHQHUH�GHO�
ÁkQHXU�q�HYLGHQWH�QHOOD�VWRULFD� OHWWHUDWXUD�GHO�PDVFKLR�VROLWDULR�FDSDFH�GL�SDVVHJJLDUH�VRWWR� L�
SDVVDJHV�FRXYHUWHV della Parigi G·DQWDQ a passo lento, inosservato e senza ostacoli, che evita o 
meno le tentazioni del consumismo. A quel tempo, come ancor oggi accade in diverse aree del 
PRQGR��TXHVWR�UXROR�QRQ�HUD�FRQFHVVR�DOOH�GRQQH��SHU�TXHVWLRQL�GL�FRVWXPH�VRFLDOH��VLFXUH]]D�
personale, talvolta perché esplicitamente normato. Le donne sono sempre più calate nei labi-
rinti urbani, avvertono come gli uomini la necessità che questi spazi siano praticabili e connessi 
a tutt*.

&RPH�GHWWR� LQ�DSHUWXUD�GL�TXHVWR�HGLWRULDOH� OD�ÁkQHULH�JLXQJH�H� VRSUDYYLYH�ÀQR�DL�JLRUQL�
QRVWUL�H�VL�WUDVIRUPD�LQ�F\EHUÁkQHXULH��*HRFLWLHV��ZHE�FRPPXQLW\��VRFLDO�QHWZRUNV�LQ�FXL�H�DWWUD-
YHUVR�FXL�LO�ÁkQHXU�DJLVFH�OR�VIRU]R�FUHDWLYR�ULFKLHVWR�GDO�UXROR�GHO�FRQWHPSRUDQHR��SDVVHJJLDUH�
QHOOR�VSD]LR�YLUWXDOH��,O�F\EHUÁkQHXU�YDJD�GL�SL��SHU�LO�YLDJJLR��O·HVSHULHQ]D��LO�ÁXVVR�GHO�SDHVDJJLR�
digitale, tutto da cercare senza una destinazione o un obiettivo. Sbircia in 3LQWHUHVW e si tuffa in 
'LJJ, naviga su $UFKLYH�RUJ e guarda in profondità in *RRJOH�/LEUL, si avventura in 9LPHR e calcola 
il potenziale di .LFNVWDUWHU��'RSRWXWWR��QRQ�F·q�PDL�VWDWR�XQ�PRPHQWR�PLJOLRUH��FRPH�TXHOOR�GHO�
;;,�VHFROR��H�SL��DGDWWR�SHU�HVVHUH�XQ�F\EHUÁkQHXU��4XHVWR�q�LO�VXR�UXROR�VRFLDOH��8Q�HVSORUDWRUH�
che cammina, che consuma, che osserva e produce narrazione e conoscenza, anche immagina-
ta, sullo spazio postmoderno.

6JDQFLDQGRFL�GD�TXHVWR�OXQJR�SURORJR��SDVVLDPR�LQ�UDVVHJQD�O·DOWUD�DQLPD�GL�TXHVWR�IDVFLFR-
lo. I tre saggi RXW�RI�WRSLF�IRUPDQR�OD�VH]LRQH�́ )XRUL�/XRJRµ��4XHVWD�SDUWH�VL�DSUH�FRQ�XQD�EULOODQWH�
ULÁHVVLRQH�GL�/LQGD�'H�)HR�VXOO·LPPDJLQDULR�PRVWUXRVR�GHO�YLYHUH�FRQWHPSRUDQHR�FKH�ULYROJH�OR�
VJXDUGR�DOOD�PDOLQFRQLD��LQWHVD�FRPH�FDWHJRULD�HVWHWLFD�RVFLOODQWH�WUD�LO�VHQWLPHQWR�H�O·HPR]LRQH��
'DOOD�PHVWL]LD�DO� ULPSLDQWR��GDOOR� VSDHVDPHQWR�DOOD�GLVSHUD]LRQH��GDOO·DQJRVFLD�DOOD�GLVIRULD�� LO�
saggio DWWUDYHUVD��WUD�VRFLRORJLD�H�ÀORVRÀD��OR�VSHFFKLR�GHIRUPDWR�GHOO·XPDQLWj��$�TXHVWR�VSDF-
cato si lega il paper successivo a cura di Olga Tzatzadaki che si incentra sulla relazione tra ritmi 
HPRWLYL�H�YLWD�VRFLDOH�LQ�WHPSL�GL�SDQGHPLD��/·XOWLPR�VDJJLR��GL�WDJOLR�SUHWWDPHQWH�WHUULWRULDOLVWD��
q�TXHOOR�GL�6DOYDWRUH�0RQDFR�GHGLFDWR�DO�GLEDWWLWR�VFLHQWLÀFR�VXOOD�WUDQVL]LRQH�HQHUJHWLFD��/D�WHVL�
GHOO·DXWRUH�q�FKH�LQ�,WDOLD�QRQ�VHPEUD�HPHUJHUH�XQ�PRGHOOR�XQLYRFR�GL�WUDQVL]LRQH��PD�GLYHUVL�
modelli locali, che stanno timidamente dando vita tutti insieme e con pesi diversi alla transizione 
su scala nazionale. 

Napoli, 31 gennaio 2022
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Giampaolo Nuvolati, Lucia Quaquarelli2

)OkQHULH�DV�D�ZD\�RI�OLYLQJ��ZDONLQJ�DQG�H[SORULQJ�WKH�FLW\��
An introduction

This issue brings together a set of contributions by scholars from the humanities and the social 
VFLHQFHV�ZKR�UHYLWDOLVH�WKH�ÀJXUH�RI�WKH�ÁkQHXU��DQG�WKH�SUDFWLFH�RI�ÁkQHULH��LQ�RUGHU�WR�SXW�WKHP�
WR�WKH�WHVW�ZLWK�GLIIHUHQW�REMHFWV�RI�VWXG\��LQ�WKH�OLJKW�RI�GLIIHUHQW�PHWKRGRORJLFDO�DQG�VFLHQWLÀF�
horizons.

7KH�QRWLRQ�RI�ÁkQHXU�²�HPSOR\HG�VLQFH�WKH�ODWH�QLQHWHHQWK�FHQWXU\�WR�GHVLJQDWH�SRHWV��DUWL-
VWV��DQG�LQWHOOHFWXDOV�ZKR�FULWLFDOO\�REVHUYHG�SHRSOH·V�EHKDYLRU�ZKLOH�VWUROOLQJ�DPRQJ�WKH�FURZGV��
DQG�FRGLÀHG�LQ�WKH�LQÁXHQWLDO�ZRUN�RI�:DOWHU�%HQMDPLQ��������RQ�WKH�´SDVVDJHVµ�RI�3DULV�²�LV�RQFH�
DJDLQ�RI�LQWHUHVW�IRU�KXPDQ�DQG�VRFLDO�VFLHQFHV�²�DV�D�WRRO�IRU�LGHQWLI\LQJ�D�VSHFLÀF�PRGH�RI�GL-
VSODFHPHQW��PRELOLW\�DQG�H[SORUDWLRQ�RI�SODFHV��D�SDUWLFXODU�W\SH�RI�UHÁHFWLYH�DQG�SHUFHSWLYH�UHOD-
WLRQVKLS�EHWZHHQ�SHRSOH�DQG�VSDFHV��5HORFDWHG�IURP�WKH�3DULVLDQ�DUFDGHV�WR�FRQWHPSRUDU\�XUEDQ�
DQG�VXEXUEV�DJJORPHUDWLRQV�DQG�FRPPHUFLDO�PDOOV��WKH�FRQFHSW�RI�ÁkQHXU�VHHPV�WR�UHÁHFW�WKH�
modern sense of bewilderment, as well as the craving for new relationships with both places and 
their inhabitants. It seems able to provide pathways of understanding and participating to the ur-
ban texture and constitute one of the more useful devices for reading the city and discovering its 
´ULVRUVH�ODWHQWLµ��*DEULHOH�0DQHOOD��%DUEDUD�/R�%XRQR���$�SDUWLFXODU�ZD\�RI�UHDGLQJ�DQG�ZULWLQJ�WKH�
city which, according to certain recent literary works, could be compared to a cartographic ope-
UDWLRQ��D�ZD\�RI�VXSSO\LQJ�́ UHOHYpV�WRSRJUDSKLTXHVµ�DEOH�WR�RULHQWLQJ�WKH�UHODWLRQVKLS�EHWZHHQ�FL-
WL]HQV�DQG�WKH�FLW\��7KpR�6RXOD���0RUHRYHU��WKH�DQDO\VLV�RI�WKH�%HQMDPLQ·V�DSSURDFK�WR�WKH�ÁkQHXU�
DV�D�FUXFLDO�SOD\HU�RI�WKH�;;�FHQWXU\��)UDQFHVFD�6WDUDFH��DQG�WKH�HYROXWLRQ�RI�WKH�SKDQWDVPDJRULDV�
LQ�WKH�FRQWHPSRUDU\�XUEDQ�FRQWH[W��)HGHULFR�&DVWLJOLDQR��FRQVWLWXWH�D�UHOHYDQW�WKHRUHWLFDO�IUDPH�
WR�ORRN�DW�WR�DFWXDOL]H�WKH�ÀJXUH�RI�WKH�ÁDQHXU�DQG�RSHQ�WKH�GHEDWH�WRZDUGV�D�JHQGHU�SHUVSHFWL-
YH��7KXV��WKH�ÁkQHULH�DQG�WKH�ÁkQHXVHULH�DSSHDU��IURP�D�PRUH�JHQHUDO�SRLQW�RI�YLHZ��DV�SDWKV�IRU�
FRQTXHULQJ�WKH�ULJKW�WR�SXEOLF�VSDFH��/HWL]LD�&DUUHUD��DQG�DV�D�SROLWLFDO�DFWLYLW\��+HOHQ�6FDOZD\���
allowing men and women to become the protagonists of the urban everyday life.

7KH�GLDORJXH�EHWZHHQ�GLIIHUHQW�GLVFLSOLQHV�²�LQ�SDUWLFXODU�EHWZHHQ�/LWHUDWXUH�DQG�6RFLRORJ\�
LV�HVVHQWLDO�IRU�FRQFHSWXDOL]LQJ�DV�ZHOO�IRU�GHVFULELQJ�DQG�LQWHUSUHWLQJ�WKH�LPDJH�RI�WKH�ÁkQHXU�
between realty and representation and reveals the interdependency between its cultural con-
struction and the very aesthetic sensibility of the modernity, encouraging scholars to question its 
FULWLFDO�IRUFH�LQ�WKH�ZLGHU�V\VWHP�RI�PHGLD�DQG�FXOWXUDO�FRQYHQWLRQV��0DWWKLHX�/HWRXUQHX[��

7KH�ÁkQHXU�LV�D�FRQWUDGLFWRU\�ÀJXUH�WKDW�FDQ�EH�GHVFULEHG�XVLQJ�D�VHW�RI�R[\PRUD��+H�LV�ERWK�
SXHU�DQG�VHQH[�²�SXHU�LQ�EHLQJ�FXULRXV��QDLYH��VWLOO�DEOH�WR�ZRQGHU��WR�JHW�ORVW�LQ�WKH�FLW\��EXW�VH-
nex using his skill, wisdom, and self-control to analyze the city and capture its genius loci. The 
ÁkQHXU� LV�D�FUHDWLYH�DQG�EXV\� LGOHU��EHLQJ�QRW�RQO\�D�SDVVLYH�VSHFWDWRU�ZKR�DEVRUEV�WKH�XUEDQ�
reality but also an active interpreter and even a creator who reshapes the city with his own work. 
)OkQHULH��WKH�DFWLYLW\�RI�VWUROOLQJ�DQG�ORRNLQJ�FDUULHG�RXW�E\�WKH�ÁkQHXU��FDQ�EH�DOVR�FRQVLGHUHG�DV�
an expression of transgression and individual rebellion to the modern process of speed, homo-
ORJDWLRQ�RI�SUDFWLFHV�DQG�KDELWV��)LQDOO\��ÁkQHULH�PRYHV�WRZDUG�QHZ�PHWKRGRORJLFDO�SHUVSHFWLYHV�
for studying places, cities and territories, complementing more traditional research approaches 
in urban and mobility studies. 

The issue also hosts an original contribution of the graphic artist Marcello Signorile, Flânerie 
FRUSR�VD��$Q�DUWLVWLF�H[SHULHQFH��EDVHG�RQ�D� VHTXHQFH�RI� VLJQV��GUDZLQJV�DQG�VFDWWHUHG�QRWHV��
WKDW�LV�LWVHOI�D�VRUW�RI�ÁkQHULH��TXHVWLRQLQJ�WKH�UROH�RI�SRHWU\�LQ�WKH�H[SHULHQFH�RI�UHDOLW\��IRFXVLQJ�
on the relationship between space, body, mind and walking practices and inviting to rethink the 
boundaries between inside and outside, imagination and world, drawing and writing.

�� *LDPSDROR�1XYRODWL��8QLYHUVLW\�RI�0LODQ�%LFRFFD��PDLO��JLDPSDROR�QXYRODWL#XQLPLE�LW�25&,'����������������������
� /XFLD�4XDTXDUHOOL��8QLYHUVLW\�RI�3DULV�1DQWHUUH��PDLO��OTXDTXDUHOOL#SDULVQDQWHUUH�IU
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Giampaolo Nuvolati, Lucia Quaquarelli
)OkQHULH�FRPH�PRGR�GL�YLYHUH��FDPPLQDUH�HG�HVSORUDUH�OD�FLWWj��

Un’introduzione

Questo fascicolo raccoglie un insieme di contributi di studiose e studiosi delle Scienze Uma-
QH�H�6RFLDOL�FKH�ULYLWDOL]]DQR�OD�ÀJXUD�GHO�ÁkQHXU��H�OD�SUDWLFD�GHOOD�ÁkQHULH��SHU�PHWWHUOL�DOOD�SURYD�
FRQ�GLYHUVL�RJJHWWL�GL�VWXGLR��DOOD�OXFH�GL�RUL]]RQWL�PHWRGRORJLFL�H�VFLHQWLÀFL�GLIIHUHQWL�

/D�QR]LRQH�GL�ÁkQHXU�²�LPSLHJDWD�GDOOD�ÀQH�GHOO
2WWRFHQWR�SHU�GHVLJQDUH�SRHWL��DUWLVWL�H�LQWHO-
lettuali che osservavano criticamente il comportamento delle persone passeggiando tra la folla, 
H�FRGLÀFDWD�QHOO
LPSRUWDQWH�RSHUD�GL�:DOWHU�%HQMDPLQ��������VXL�©SDVVDJHVª�GL�3DULJL�²�q�DQFRUD�
XQD�YROWD�GL�LQWHUHVVH�SHU�OH�VFLHQ]H�XPDQH�H�VRFLDOL�²�FRPH�VWUXPHQWR�SHU�LGHQWLÀFDUH�XQD�VSH-
FLÀFD�PRGDOLWj�GL�GLVORFD]LRQH��GL�PRELOLWj�HG�HVSORUD]LRQH�GHL�OXRJKL��XQ�SDUWLFRODUH�WLSR�GL�UH-
OD]LRQH�ULÁHVVLYD�H�SHUFHWWLYD�WUD�SHUVRQH�H�VSD]L��'LVSRVWR�WUD�L�SRUWLFL�SDULJLQL�H�JOL�DJJORPHUDWL�
XUEDQL�H�VXEXUEDQL�FRQWHPSRUDQHL�H�L�FHQWUL�FRPPHUFLDOL��LO�FRQFHWWR�GL�ÁkQHXU�VHPEUD�ULÁHWWHUH�
il moderno senso di smarrimento, ed insieme, il desiderio di nuove relazioni con entrambi i luo-
ghi e i loro abitanti. Sembra in grado di fornire percorsi di comprensione e partecipazione al tes-
suto urbano e costituire uno dei dispositivi più utili per leggere la città e scoprire le sue «risorse 
ODWHQWLª��*DEULHOH�0DQHOOD��%DUEDUD�/R�%XRQR���8Q�PRGR�SDUWLFRODUH�GL�OHJJHUH�H�VFULYHUH�OD�FLWWj�
FKH��VHFRQGR�DOFXQH�UHFHQWL�RSHUH�OHWWHUDULH��SRWUHEEH�HVVHUH�SDUDJRQDWR�D�XQ
RSHUD]LRQH�FDU-
WRJUDÀFD��XQ�PRGR�GL�IRUQLUH�´ULOLHYL�WRSRJUDÀFLµ�LQ�JUDGR�GL�RULHQWDUH�LO�UDSSRUWR�WUD�L�FLWWDGLQL�H�
OD�FLWWj��7KpR�6RXOD���,QROWUH��O
DQDOLVL�GHOO
DSSURFFLR�GL�%HQMDPLQ�DO�ÁkQHXU�FRPH�DWWRUH�FUXFLDOH�
GHO�;;�VHFROR��)UDQFHVFD�6WDUDFH��H�O
HYROX]LRQH�GHOOH�IDQWDVPDJRULH�QHO�FRQWHVWR�XUEDQR�FRQ-
WHPSRUDQHR��)HGHULFR�&DVWLJOLDQR��FRVWLWXLVFRQR�XQ�TXDGUR�WHRULFR�ULOHYDQWH�D�FXL�JXDUGDUH�SHU�
DWWXDOL]]DUH�OD�ÀJXUD�GHO�ÁDQHXU�H�DSULUH�LO�GLEDWWLWR�YHUVR�XQD�SURVSHWWLYD�GL�JHQHUH��/D�ÁkQHULH�H�
OD�ÁkQHXVHULH�VL�SUHVHQWDQR�FRVu��GD�XQ�SXQWR�GL�YLVWD�SL��JHQHUDOH��FRPH�YLH�GL�FRQTXLVWD�GHO�GL-
ULWWR�DOOR�VSD]LR�SXEEOLFR��/HWL]LD�&DUUHUD��H�FRPH�DWWLYLWj�SROLWLFD��+HOHQ�6FDOZD\���SHUPHWWHQGR�
a uomini e donne di diventare i protagonisti della quotidianità urbana.

,O�GLDORJR�WUD�GLYHUVH�GLVFLSOLQH�²� LQ�SDUWLFRODUH�WUD�/HWWHUDWXUD�H�²�q�HVVHQ]LDOH�SHU�FRQFHW-
WXDOL]]DUH��GHVFULYHUH�H�LQWHUSUHWDUH�O
LPPDJLQH�GHO�ÁkQHXU�WUD�UHDOWj�H�UDSSUHVHQWD]LRQH�H�ULYHOD�
O
LQWHUGLSHQGHQ]D�WUD�OD�VXD�FRVWUX]LRQH�FXOWXUDOH�H�OD�JUDQGH�VHQVLELOLWj�HVWHWLFD�GHOOD�PRGHUQLWj��
incoraggiando gli studiosi a interrogarsi sulla sua forza critica nel più ampio sistema dei media e 
GHOOH�FRQYHQ]LRQL�FXOWXUDOL��0DWWKLHX�/HWRXUQHX[��

,O�ÁkQHXU�q�XQD�ÀJXUD�FRQWUDGGLWWRULD�FKH�SXz�HVVHUH�GHVFULWWD�XWLOL]]DQGR�XQD�VHULH�GL�RVVL-
PRUL��Ë�VLD�SXHU�FKH�VHQH[���SXHU�QHOO
HVVHUH�FXULRVR��LQJHQXR��DQFRUD�LQ�JUDGR�GL�PHUDYLJOLDUVL��
GL�SHUGHUVL�QHOOD�FLWWj��PD�VHQH[�QHOO·XVR�GHOOH�DELOLWj��GHOOD�VDJJH]]D��GHOO·DXWRFRQWUROOR�SHU�DQD-
OL]]DUH�OD�FLWWj�H�FDWWXUDUH�LO�VXR�JHQLXV�ORFL��,O�ÁkQHXU�q�XQ�IDQQXOORQH�FUHDWLYR�H�LQGDIIDUDWR��QRQ�
solo spettatore passivo che assorbe la realtà urbana, ma anche interprete attivo e addirittura 
FUHDWRUH�FKH�ULPRGHOOD�OD�FLWWj�FRQ�OD�SURSULD�RSHUD��)OkQHULH��O
DWWLYLWj�GL�SDVVHJJLDUH�H�JXDUGDUH�
VYROWD�GDO�ÁkQHXU��SXz�HVVHUH�FRQVLGHUDWD�DQFKH�FRPH�HVSUHVVLRQH�GL� WUDVJUHVVLRQH�H� ULEHOOLR-
QH�LQGLYLGXDOH�DO�PRGHUQR�SURFHVVR�GL�YHORFLWj��RPRORJD]LRQH�GL�SUDWLFKH�H�DELWXGLQL��,QÀQH��OD�
ÁkQHULH�VL�PXRYH�YHUVR�QXRYH�SURVSHWWLYH�PHWRGRORJLFKH�SHU�OR�VWXGLR�GL�OXRJKL��FLWWj�H�WHUULWRUL��
integrando approcci di ricerca più tradizionali negli studi urbani e sulla mobilità.

,O�QXPHUR�RVSLWD�DQFKH�XQ�FRQWULEXWR�RULJLQDOH�GHO�JUDÀFR�0DUFHOOR�6LJQRULOH��´)OkQHULH�FRU-
SR�VDµ��8Q
HVSHULHQ]D�DUWLVWLFD��EDVDWD�VX�XQD�VHTXHQ]D�GL�VHJQL��GLVHJQL�H�QRWH�VSDUVH��FKH�q�HVVD�
VWHVVD�XQD�VRUWD�GL�ÁkQHULH��FKH�VL� LQWHUURJD�VXO�UXROR�GHOOD�SRHVLD�QHOO
HVSHULHQ]D�GHOOD�UHDOWj��
concentrandosi sul rapporto tra spazio, corpo, mente e pratiche di camminata e invitando a 
ULSHQVDUH�L�FRQÀQL�WUD�GHQWUR�H�IXRUL��LPPDJLQD]LRQH�H�PRQGR��GLVHJQR�H�VFULWWXUD�
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Letizia Carrera1

La ÁkQHXVH��/R�VJXDUGR�REOLTXR nella città2

��� ,QWURGX]LRQH��/D�ÁkQHULH e la modernità

/D�PRGHUQLWj� FKH�QHOO·2WWRFHQWR�� FRPH�QHOOD� LFRQLFD� LPPDJLQH�GHOO·DQJHOR�GHOOD� VWRULD� UL-
chiamato da Walter Benjamin, si lascia alle spalle le rovine del passato, travolgendo i modelli 
FRPXQLWDUL��DYYLDQGR�XQ·DFFHOHUD]LRQH�GHO�WHPSR�H�GHOO·HVSHULHQ]D��IDFHQGR�GHOOD�UDJLRQH�H�GHO-
la scienza il criterio di spiegazione del mondo e moltiplicando le possibilità e le scelte, prende 
IRUPD�ÀVLFD�QHOOD�FLWWj�QHOOD�TXDOH�TXHVWL�WUDWWL�GLYHQWDQR�YLVLELOL��4XHVWD�FRQVDSHYROH]]D�ID�Vu�FKH�
il tentativo di conoscere e controllare il mondo passi per un rapporto e per una conoscenza più 
intensi proprio con la città. La stessa (QF\FORSpGLH di Diderot dedica alla città e alle sue architet-
WXUH��QXPHURVH�YRFL�H�DSSURIRQGLWH�ULÁHVVLRQL��,O�FDPELDPHQWR�LQ�DWWR�H�OR�VFHQDULR�HQWUR�LO�TXDOH�
VWD�DYYHQHQGR�DSSDLRQR�SHUz�FRVu�WRWDOL]]DQWL�GD�QHFHVVLWDUH�GL�QXRYH�FDWHJRULH�GL�OHWWXUD�H�GL�
comprensione. La città nuova richiede RFFKL�QXRYL��4XHVWR�q�LO�FRPSLWR�GHOOR�VJXDUGR�GLYHUVR��
ERUJKHVH�H�FROWR��O·RFFKLR�GL�XQ�FLWWDGLQR��FKH�VFHJOLH�GL�FDPPLQDUH�QHOOH�VWUDGH�PHQWUH�L�QRELOL�VH�
ne tengono ancora ben lontani preferendo palazzi, cavalli e carrozze. In questo scenario di pro-
IRQGR�PXWDPHQWR��QHOOD�SULPD�PHWj�GHOO·2WWRFHQWR��FRPSDUH�LO�ÁkQHXU. Figura dai tratti del tutto 
nuovi che YDJDERQGD attraverso le strade della città facendone il suo spettacolo, presentata ed 
HVDOWDWD�GD�/RXLV�+XDUW� ��������$XJXVWH�GH�/DFURL[� �������H� VRSUDWWXWWR�GD�&KDUOHV�%DXGHODLUH�
������������3��FDSDFH�GL�XQR�VJXDUGR�FKH�VXSHUD�O·LPPHGLDWH]]D�GHOO·HYLGHQ]D��LQ�JUDGR�GL�VFR-
prire i segni, le tracce di quello che sta accadendo, dei processi in atto nella città e nella società.

Il ÁkQHXU rappresenta colui che, attraversando la città, camminando nelle sue strade e tra i 
VXRL�HGLÀFL��PXRYHQGRVL�LQYLVLELOH�QHOOD�IROOD��DFTXLVLVFH�FRQVDSHYROH]]D�GHOOD�PRGHUQLWj�VWHVVD�H�
delle sue trasformazioni. Il suo camminare, sempre più distinto dal passeggiare del perdigiorno, 
del vagabondo, del dandy, diviene lo strumento attraverso il quale colui che sa dotarsi dello 
VJXDUGR�QXRYR�SXz�FRPSUHQGHUH�LO�FDPELDPHQWR�

Ë�3DULJL�OD�FDSLWDOH�GHOOD�PRGHUQLWj�FKH�RVSLWD�QHOOH�VXH�VWUDGH�TXHVWD�ÀJXUD�GDL�WUDWWL�TXDVL�
rivoluzionari e che fa del suo passo lento e del suo sguardo un prezioso strumento di lettura e di 
analisi della città ottocentesca- paragonata da Louis Aragon a un “teatro della mitologia moder-
QDµ���LQ�FRVWDQWH�H�GLQDPLFR�ELOLFR�WUD�LO�SDVVDWR�VWRULFR�HG�XQ�IXWXUR�FKH�VWD�FRVWUXHQGR��$PHQ-
GROD���������,O�ÁkQHXU�WUDWWHJJLDWR�GD�%DXGHODLUH�q�FDSDFH�GL�ULFUHDUH�TXHOOR�FKH�RVVHUYD�GDQGRJOL�
nuovo senso, di  comprendere una città e un tempo la cui totalità coerente sta andando in fran-
WXPL�H�GL�FXL�D�EUHYH�UHVWHUDQQR�VROR�IUDPPHQWL��.UDFDXHU���������8Q�VRJJHWWR�FKH�ULSDUWH�GDOOD�
UHDOWj�TXRWLGLDQD�SHU�VFRSULUH�H�DQDOL]]DUH�L�´IUDPPHQWL�FDVXDOL�GL�UHDOWjµ�FKH�ULYHODQR�L�VHJUHWL�
QDVFRVWL�GHOOD�PRGHUQLWj��)ULVE\���������/D�FRPSUHQVLRQH�GHO�FDPELDPHQWR�SDVVD�DWWUDYHUVR�OR�
VIRU]R�GL�GHFLIUDUH�L�JHURJOLÀFL�GHOOR�VSD]LR�VRFLDOH��/HLFK��������D�SDUWLUH�GDJOL�HOHPHQWL�DSSD-
UHQWHPHQWH�PLQXWL�HG�HIÀPHUL��H�SHU�UHDOL]]DUH�TXHVWR�FRPSLWR�RFFRUUH�VFHQGHUH�GDL�FDYDOOL��GDL�
FDOHVVL��GDOOH�VHGLH�H�FRPLQFLDUH�DG�DWWUDYHUVDUH�OH�VWUDGH��3DTXRW��5RVVL���������FRUUHUH�LO�ULVFKLR�
di far VSRUFDUH�GL� IDQJR� OD�SURSULD�DXUHROD� �%DXGHODLUH��������H� LPPHUJHUVL�VHQVRULDOPHQWH�QHL�
OXRJKL�ÀVLFL�QHL�TXDOL�OD�PRGHUQLWj�VWD�SUHQGHQGR�IRUPD��

Il ÁkQHXU�GL�%DXGHODLUH�q�SHUz�DQFRUD�XQD�ÀJXUD�OHWWHUDULD��XQD�VRUWD�GL�LPSUHVVLRQLVWD�DQWH�
OLWWHUDP che attraversa girovagando la città cogliendone gli stimoli, lasciandosi inondare dalle 
LPSUHVVLRQL�H�GDOOH�HPR]LRQL�FKH�TXHOOD�VXVFLWD��H�WHQWDQGR�FRVu�GL�PHWWHUH�D�IXRFR�L�WUDWWL�GHOOD�
PRGHUQLWj��/D�VXD��SHUz��q�DQFRUD�XQD�VHQVLELOLWj�HVWHWLFD��VHSSXUH�FDSDFH�GL�LQWXLUH�LO�FDPELD-
�� /HWL]LD�&DUUHUD��8QLYHUVLWj�GHJOL�6WXGL�GL�%DUL� $́OGR�0RURµ��'LSDUWLPHQWR�GL�5LFHUFD�H�,QQRYD]LRQH�8PDQLVWLFD��PDLO�

OHWL]LD�FDUUHUD#XQLED�LW��25&,'�������������������;�
�� 5HFHLYHG������������5HYLVHG�������������$FFHSWHG�������������
�� 3HU�XQD�DJLOH�ULFRVWUX]LRQH�GHOOD�FRPSDUVD�H�GHOO·XVR�GHO�WHUPLQH�ÁkQHXU�FIU��WUD�DOWUL��1XYRODWL��������(ONLQ��������&DV-

WLJOLDQR��������&DUUHUD�������
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PHQWR��GL�FRJOLHUOR�QHOOD�IUDPPHQWD]LRQH�H�QHOO·DFFHOHUD]LRQH�GHOO·HVSHULHQ]D��GL�OHJJHUH�OH�IRU-
PH�QXRYH�GHOOD�EHOOH]]D�H�GHO�QXRYR��H�GL�OHJDUH�O·HIÀPHUR�D�FLz�FKH�q�HWHUQR��1XYRODWL��������

Ë�VROR�FRQ�:DOWHU�%HQMDPLQ��OD�FXL�ULÁHVVLRQH�VL�QXWUH�GHOOH�LQWXL]LRQL�GL�&KDUOHV�%DXGHODLUH��
GHJOL�VWXGL�GL�0D[�:HEHU��GL�*HRUJ�6LPPHO�H�GL�6LJIULHG�.UDFDXHU�VXOOD�FLWWj��FKH�LO�ÁkQHXU muta i 
propri lineamenti e la ÁkQHULH si avvia a diventare un vero e proprio metodo sociologico. Il ÁkQ-
HXU�GL�%HQMDPLQ��QRQ�q�SL��O·DUWLVWD�FKH�YDJD�SHU�OD�FLWWj��PD�GLYLHQH�XQD�ÀJXUD�SL��FRPSOHVVD�
FKH�DVVRPPD�LQ�Vp�L�WUDWWL�GHOO·LQYHVWLJDWRUH��GHOO·DUFKHRORJR��GHO�FROOH]LRQLVWD��GHO�JLRUQDOLVWD��/D�
modernità con la quale si confronta ha bisogno di essere colta nelle tracce che di sé lascia nella 
città, anche oltre le grandi narrazioni pubbliche. Tracce a volte evidenti ma più spesso nascoste, 
FKH�YDQQR�ULFHUFDWH�FRQ�OD�VDSLHQWH�SD]LHQ]D�GL�FKL�VFDYD�DO�GL�VRWWR�GHOOD�VXSHUÀFLH�GHOOH�FRVH��/D�
SHFXOLDULWj�GL�TXHVWD�ÀJXUD�q�OD�VXD�FDSDFLWj�GL�HVWUDUUH�GDO�FDRV�DOFXQL�RJJHWWL�RUGLQDQGROL�H�GDQ-
do loro senso, di mettere insieme i frammenti, sottratti alla fugacità del tempo, di ricomporli per 
RWWHQHUH�XQ·LPPDJLQH�FRHUHQWH�H�QDUUDELOH��VXSHUDQGR�OD�GLIÀFROWj�WXWWD�PRGHUQD�GHOO·HFFHVVR�
SDUDOL]]DQWH�GL�HVSHULHQ]D�FKH�QH�LPSHGLVFH�OD�FRPXQLFDELOLWj��&DUUHUD���������4XHVWR�HVWUDUUH��
GHFLIUDUH��OHJJHUH��UHJLVWUDUH��RUGLQDUH��ULFRVWUXLUH��UDFFRQWDUH�²�TXDVL�XQD�IRUPD�GL�VWRULRJUDÀD�R�
GL�DUFKLYLD]LRQH�GHO�SUHVHQWH���q�DVVLPLODELOH�D�XQD�IRUPD�GL�HWQRJUDÀD��)ULVE\���������

Per il ÁkQHXU� LPPHUVR�VHQVRULDOPHQWH�QHOOD�FLWWj��DOOD� ULFHUFD�FRQWLQXD�GL�FLz�FKH�q� VFRQR-
VFLXWR��%HQMDPLQ�ULFRUUH�D�TXHOOD�FKH�FKLDPD�OD�©SXOVLRQH�GHOO·HUUDQ]Dª��,�VXRQL�GHOOD�FLWWj��LO�VXR�
rumore, i suoi ritmi avrebbe scritto anni dopo Henry Lefebvre, diventano parte del paesaggio 
osservato e analizzato e, al tempo stesso, una ulteriore fonte di conoscenza. Lo spazio pubblico 
q�QRQ�VRODPHQWH�LO�OXRJR�GHOO·RVVHUYD]LRQH�H�GHOOD�FRPSUHQVLRQH��PD�XQD�VRUWD�GL�GLPRUD�GHOO·RV-
servatore. Egli si rivolge alla città come se i luoghi fossero libri della sua biblioteca, e tra quegli 
VSD]L�L�VXRL�SDVVL�OXQJR�OH�VWUDGH�VRQR�FRPH�XQD�SHQQD�FKH�VFULYH�UDFFRQWL��%HQMDPLQ������D���

$�GHÀQLUH�OD�ÁkQHULH come metodo di ricerca antropologico della città e, attraverso questa, 
GHOOD�PRGHUQLWj�VWHVVD��FRQWULEXLVFH�DQFKH� OD� ULÁHVVLRQH�GL�'H�&HUWHDX� �������� LO�TXDOH��GDQGR�
IRUPD�DOO·pQRQFLDWLRQ�SLpWRQQLqUH�� VFULYH�GHOO·HVSHULHQ]D�QDUUDWLYD�GHO�SHGRQH�H�GHOOD�VLJQLÀFD-
tività di cui sono capaci gli occhi, in grado di «risvegliare le storie che dormono nelle strade e 
FKH�WDOYROWD�VL�FHODQR�GLHWUR�XQ�VHPSOLFH�QRPHª��&RQ�/HIHEYUH�������� LO�FDPPLQDUH�QHOOD�FLWWj�
continua a prendere forma come metodo di analisi. La sua U\WKPDQDO\VH�QRQ�q��FRPH�HJOL�VWHVVR�
PHWWH�VXELWR�LQ�FKLDUR��XQ·DQDOLVL�GHL�ULWPL�GHOOD�FLWWj��PD�XQ·DQDOLVL�GHOOD�FLWWj�DWWUDYHUVR�L�ULWPL�
che devono essere ascoltati, registrati, interpretati. La ÁkQHULH si perfeziona come uno strumento 
UDIÀQDWR�H�GL�JUDQGH�XWLOLWj��SHU�FRPSUHQGHUH�OD�FLWWj�DWWUDYHUVR�LO�FDODUVL�SLHQDPHQWH�LQ�HVVD��LO�
lasciarsi coinvolgere con tutti i sensi. Occorre uno sguardo, o nel suo caso un ascolto, dal basso 
FKH�VDSSLD�FRJOLHUH�L�GHWWDJOL��JOL�LQWHUVWL]L��OH�WUDFFH�RFFXOWDWH�GDOOD�VXSHUÀFLH�H�LQVLHPH�OD�VXSHU-
ÀFLH�VWHVVD�GHOOH�FRVH�GRYH�OH�WUDFFH�YHQJRQR�©QDVFRVWH� LQ�EHOOD�YLVWDª��SHUFKp��FRPH�VFULYHUj�
(UQVW�%ORFK��q�SURSULR�Ou��QHOOH�LVWDQ]H�FKH�SUHQGRQR��IRUPD�QHOOD�©VXSHUÀFLDO�OLIHª��QHOOD�YLWD�VXOOD�
VXSHUÀFLH che si nasconde il senso stesso delle cose e degli eventi che accadono.

A differenza di colui che VHPSOLFHPHQWH cammina per raggiungere una meta, il ÁkQHXU non 
SURJUDPPD�L�VXRL�VSRVWDPHQWL��ID�GHO�YLDJJLR�VWHVVR�LO�VXR�ÀQH��©LO�ÁkQHXU�DSSUH]]D�O·HWHURJHQHL-
Wj��LO�JXVWR�HVRWLFR�GHOO·RUGLQDULR��O·HFFH]LRQH�GHOOD�UHJROD��OD�FXULRVLWj�GHO�EDQDOH��LO�IDVFLQR�GHO�JLj�
YLVWR���«��,O�ÁkQHXU�VL�DSUH�DO�PRQGR�H�GLYLHQH�PRQGRª��3DTXRW��5RVVL��������S�������(JOL�ID�ULVDOWDUH�
le contraddizioni, mette in luce le ULEDOWH e i UHWURVFHQD�GHOOD�FLWWj��*RIIPDQ���������DWWUDYHUVDQGR�
OH�VWUDGH�VD�FRJOLHUH� L� IUDPPHQWL� UHQGHQGROL�VWRULD�QDUUDELOH�H�FRPSUHQVLELOH� �.UDFDXHU���������
HJOL�VD�IDUH�VLQWHVL�GL�HPSLULD��FUHDWLYLWj�H�VFLHQ]D��%DO]DF�������4. Impossibile non pensare alla 
Parigi YLOOH�OXPLqUH narrata attraverso gli RFFKL�GHL�SRYHUL che Baudelaire sceglie come prospettiva 
irriverente, capace di mettere a nudo una borghesia che fa mostra di sé5. 

La ÁkQHULH rivendicata non come pure GLYHUWLVVHPHQW�� FRPH�XQ� ´FDPPLQDUH�TXD�H� Ojµ�PD�
come metodo di osservazione e di comprensione della città e, attraverso questa, della realtà 
4 «)OkQHU�q�XQD�VFLHQ]D��q�JDVWURQRPLD�GHOO·RFFKLR��SDVVHJJLDUH�q�YHJHWDUH��ÁkQHU�q�YLYHUHª��GH�%DO]DF��������
�� ©�«��1RQ�VROR�HUR�LQWHQHULWR�GD�TXHOOD�IDPLJOLD�G·RFFKL��PD�DYHYR�XQ�SR·�YHUJRJQD�GHL�QRVWUL�ELFFKLHUL�H�GHOOH�QRVWUH�

FDUDIIH��SL��JUDQGL�GHOOD�QRVWUD�VHWHª��&KDUOHV�%DXGHODLUH��*OL�RFFKL�GHL�SRYHUL��LQ�/R�VSOHHQ�GL�3DULJL�������������
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sociale, apre al problema delle condizioni perché possa essere considerata un metodo di analisi 
�1XYRODWL���������,Q�SULPR�OXRJR��q�GD�VRWWROLQHDUH�TXDQWR�OD�FDULFD�GL�VRJJHWWLYLWj�SUHVHQWH�LQ�
TXHVWR�PHWRGR�QRQ�VLD�FRVu�GLIIRUPH�GD�TXHOOD�SUHVHQWH�LQ�RJQL�PHWRGR�GL�DQDOLVL��6FULYH�1X-
YRODWL��©QHVVXQD�FRVWUX]LRQH�VFLHQWLÀFD�SXz�VXSSRUUH�GL�HVVHUH�XQ�PHUR�ULVSHFFKLDPHQWR�GHOOD�
UHDOWj�EHQVu�GHYH�ULFRQRVFHUH�GL�HVVHUH�XQD�UDSSUHVHQWD]LRQH��XQ�PRGHOOR�FRPH�VH«�TXLQGL� LO�
ULVXOWDWR�GL�XQ·DWWLYLWj�SRLHWLFDª��������S��������6LFXUDPHQWH�SHU�TXHVWH�IRUPH�GL�ULFHUFD�QRQ�VWDQ-
dardizzate si pone il problema del grado di coinvolgimento/distacco dal ricercatore rispetto 
DOO·RJJHWWR�GL�DQDOLVL��PD�q�DQFKH�YHUR�FKH�©LO�ULFRUVR�DOO·LPPDJLQD]LRQH�H�O·HVHUFL]LR�GL�DOFXQH�
libertà sono indispensabili per dare forma a molti fatti sociali. Le scienze sociali sono, almeno per 
PHWj��XQ·DUWHª��%RUHQVWHLQ��������S��;9���

In secondo luogo, occorre considerare quanto la ÁkQHULH rappresenti uno strumento neces-
VDULR�D�SDUWLUH�GDOO·LPSRVVLELOLWj�GL�LQGDJDUH�XQ�RJJHWWR�OLTXLGR�FRPH�OD�FLWWj�FKH�ULÀXWD�O·RUGLQH�
FRPH�FULWHULR�UHJRODWRUH��FKH�VL�GHÀQLVFH�SHU�FRQWUDVWL�H�QHOOD�TXDOH�LO�GLVRUGLQH�HQWUD�ÀQ�GD�VX-
ELWR�DG�HVVHUH�XQ�HOHPHQWR�FRVWLWXWLYR��6HQQHW���������SUHVFLQGHQGR�GDOO·XVR�DQFKH�GL�XQR�VWUX-
PHQWR�TXDOLWDWLYR�FRPH�TXHOOR�GHOO·RVVHUYD]LRQH�LPPHUVLYD�QHOOD�FLWWj��/R�VJXDUGR�GHO�ÁkQHXU 
in perenne movimento attraverso la città, capace di un pensiero nomade, erratico, breve, di un 
metodo che sa contemplare il mondo e non tenta di categorizzarlo, «permette di approcciare la 
vita quotidiana attraverso una sorta di fenomenologia ermeneutica del vissuto in una società. È 
una H[LVWHQ]VR]LRORJLH��«��8Q�SHQVLHUR�FKH�VHSDUD�VRJJHWWLYLWj�H�RJJHWWLYLWj�QRQ�SRWUj�FRPSUHQ-
GHUH�LQ�PRGR�VRGGLVIDFHQWH�OD�UHDOWj�GL�XQD�FLWWjª��6KLQ��������SS����������

,QÀQH�� L� OLPLWL� LPSXWDELOL�DOOD�ÁkQHULH in quanto metodo qualitativo, che si perde nei fram-
menti, negli interstizi urbani, che osserva con il suo VJXDUGR�GDO�EDVVR, sono almeno in parte 
ULGLPHQVLRQDWL�GD�TXHOOD�FKH�&KDUOHV�:ULJKW�0LOOV��������FKLDPD�O·©LPPDJLQD]LRQH�VRFLRORJLFDª�
H�FKH�FRVWLWXLVFH�LO�UHTXLVLWR�²�OD�©TXDOLWj�GHOOD�PHQWHª�²�GL�RJQL�YHUR�ÁkQHXU-ricercatore. Questa 
q�FRQGL]LRQH�H�VWUXPHQWR�SHU�OD�FRVWUX]LRQH�GL�XQ�PHWRGR�VRFLRORJLFR�FDSDFH�GL�ULVDOLUH�GDOOH�
GLIÀFROWj alle VLWXD]LRQL��H�TXLQGL�GL�WUDVIRUPDUH�O·HVSHULHQ]D�SHUVRQDOH�H�OR�VJXDUGR�GHO�ÁkQHXU in 
metodo di analisi rivolto alla città.

,O�PHWRGR�QRQ�q�GDWR�XQD�YROWD�SHU�WXWWH��Qp� OR�VL� WURYD�SURQWR�DOO·XVR�QHOOD�FDVVHWWD�GHJOL�
DWWUH]]L� DFFDGHPLFD��HVVR�q� LQYHFH��SHU�0LOOV�� IUXWWR�GL�©LQWHOOHFWXDO� FUDIWVPDQVKLSª��XQD� VRUWD�
GL�DUWLJLDQDWR�LQWHOOHWWXDOH�ULÁHVVLYR��ÁHVVLELOH�H�SUHFLVR��©/D�FLWWj�FRPH�LQVLHPH�GL�VHJQL�GLYLHQH�
dunque un testo che ha nel ÁkQHXU un interprete privilegiato proprio per la sua abilità di leggere 
XQ�WHVVXWR�XUEDQR�FDUDWWHUL]]DWR�GDOOD�SURYYLVRULHWj�GHOOH�IRUPH�HVSUHVVLYHª��1XYRODWL��������S��
�����

���/H�GRQQH�H�OD�FLWWj�QHJDWD

Nella città ottocentesca che il ÁkQHXU adotta come proprio campo di osservazione, le donne 
VHPEUDQR�QRQ�DYHUH�FLWWDGLQDQ]D��$QFKH�OD�ULYROX]LRQH�FXOWXUDOH�ERUJKHVH�QRQ�KD�LQÁXLWR�FKH�
marginalmente sulla qualità della presenza femminile nella città che continua a rimanere uno 
spazio ostile alle donne, e nella Londra vittoriana viene loro addirittura SURLELWD��/H�GRQQH�FLRq�
SRVVRQR�DFFHGHUH�DOOD�FLWWj�VROR�D�FHUWH�FRQGL]LRQL�H�FRQ�PRGDOLWj�SUHÀVVDWH�H�OD�ORUR�SUHVHQ]D�
SXEEOLFD�q�VWUHWWDPHQWH�FRQWUROODWD�H�UHJRODWD�GD�QRUPH�VWULQJHQWL�

Le donne di questa città che cambia sono ancora solo un oggetto dello sguardo maschile 
e prive di una piena soggettività. Le donne presenti nello spazio pubblico sono le servette che 
camminano veloci per i loro compiti, le prostitute che occupano gli angoli bui della città e gli 
spazi dei SDVVDJH, le JULVHWWHV, le sartine del quartiere latino che, libere e antiborghesi, costitu-
LVFRQR�XQ�HOHPHQWR�LPSRUWDQWH�GHO�SLWWRUHVFR�H�WUDVJUHVVLYR�SDHVDJJLR�XPDQR�GHOOD�%RKqPH�
parigina. Le altre donne, soprattutto quelle borghesi sono invece messe ai margini della città e 
GHOOR�VSD]LR�SXEEOLFR��VRQR�DQFK·HVVH�RJJHWWR�GHOOR�VJXDUGR�GHJOL�XRPLQL��FKLDPDWH�D�XQD�GR-
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PHVWLFLWj�FKH�SXz�HVVHUH�YLRODWD�VRODPHQWH�VH�OD�ORUR�SUHVHQ]D�SXEEOLFD�q�OHJLWWLPDWD�GDOO·HVVHUH�
accompagnate dai loro padri/fratelli/mariti. Inserite in una sorta di SDQRSWLFRQ� scrive Ferguson, 
sono chiamate ad attraversare la città con passo veloce e sguardo basso, osservate e mai os-
servatrici della città. Sono gli uomini i protagonisti dello spazio pubblico urbano, sono loro che 
passeggiano, si incontrano, discutono, si confrontano, concludono affari. Qualsiasi riferimento 
DOOD�GLPHQVLRQH�SXEEOLFD�q��LQYHFH��SHU�OH�GRQQH�XQ�LQVXOWR��´GRQQD�GL�VWUDGDµ��´GRQQD�SXEEOLFDµ��
´GRQQD�GD�PDUFLDSLHGHµ��´SDVVHJJLDWULFHµ��/D�GRQQD�q�RJJHWWR�GD�FRQVXPDUH��SUDWLFDPHQWH�R�
YLVXDOPHQWH�H��LQ�TXDQWR�WDOH��q�SDUWH�GHO�SDHVDJJLR�XUEDQR�H�ULHQWUD�QHOOR�VFHQDULR�RVVHUYDWR�
dal ÁkQHXU. In una Parigi che sta cambiando profondamente, e che si fa WHOD del “pittore della 
YLWD�PRGHUQDµ��OD�GRQQD�q�DQFRUD�QRQ�FRUSR�DXWRQRPR�H�LQ�PRYLPHQWR��PD�RJJHWWR�YLRODWR�H�
WUDVIRUPDWR�GDOOR�VJXDUGR�H�GDOO·D]LRQH�GHJOL�XRPLQL�LQ�DUWLFROR�GL�PDVVD��SDUWH�GHOOD�IDQWDVPD-
JRULD�GHOOH�PHUFL�GL�FXL�VFULYH�%HQMDPLQ���������/D�ÀJXUD�IHPPLQLOH�VROD�FKH�FRPSDUH�VXOOR�VIRQ-
GR�GHOOR�VJXDUGR�LQ�SULPR�SLDQR�GL�5HQp�&DLOOHERWWH��QHO�FHOHEUH�GLSLQWR�GL�VXR�IUDWHOOR�*XVWDYH��
q�O·RJJHWWR�LQGLVWLQWR�GHOOR�VJXDUGR�PDVFKLOH�FKH�RVVHUYDYD��QRQ�YLVWR��OH�VWUDGH��LQVHULWR�LQ�XQD�
scena ricca di dettagli.

La donna resta per lungo tempo un oggetto dello sguardo e fa fatica ad affermare la sua 
VRJJHWWLYLWj��$OOH�RVVHUYD]LRQL�GL�'HERUDK�1RUG��������FKH�VL�LQWHUURJD�VXOOH�FRQGL]LRQL�DOOH�TXDOL�
le donne potessero evitare questo triplo statuto di oggetto del desiderio, di corpo in vendita e 
di spettacolo urbano, per diventare soggetti autonomi dotati di un loro sguardo sulla città e con 
LO�SLHQR�GLULWWR�GL�DWWUDYHUVDUOD��IDQQR�HFR�TXHOOH�GL�/DXUHQ�(ONLQ��������FKH�VFULYH�GHOOD�GLIÀFROWj�
GL�XQD�GRQQD�D�RVVHUYDUH�OD�FLWWj��PHQWUH�q�OHL�DG�HVVHUH�XQR�VSHWWDFROR�XUEDQR��/D�FLWWj�RWWRFHQ-
WHVFD��QHOOD�TXDOH�YD�LQ�VFHQD�OR�VSHWWDFROR�GHOOD�ERUJKHVLD�H�GHO�VXR�SRWHUH��q�DQFRUD�GHO�WXWWR�
GHFOLQDWD�DO�PDVFKLOH��$QFKH�QHL�VXRL�OXRJKL�LFRQLFL�FRPH�L�WHDWUL�H�L�FDIIq��OH�GRQQH�VRQR�DQFRUD�
spesso solo una sorta di ornamento che gli uomini portano con sé al braccio, oggetti da mostra-
re, trofei di una buona caccia riuscita, creature affascinanti e prestigiose che impreziosiscono, 
con la loro bellezza, luoghi che restano maschili. Le donne restano ancora relegate a una afasia 
forzosa, vittime di una discriminazione urbana nello spazio sessuato della città al quale non sono 
DPPHVVH�VH�QRQ�FRPH�JUD]LRVL�GHFRUL��1HVFL���������6H�QHL�SRHPHWWL�GL�%DXGHODLUH�QRQ�VRQR�FKH�
la SDVVDQWH�FKH�RIIUH�OR�VSXQWR�GL�XQD�VRUWD�GL�IDVFLQD]LRQH�LVWDQWDQHD�SHU�O·DUWLVWD��DQFKH�QHJOL�
VFULWWL�H�QHOOH�ULÁHVVLRQL�GL�%HQMDPLQ�VRQR�ÀJXUH�OLPLQDOL�QHJOL�LQWHUPH]]L�VSD]LDOL�GHL�SDVVDJHV, 
abitanti delle soglie. 

1HOO·2WWRFHQWR� OD� FLWWj�GHOOH�GRQQH�q�DQFRUD� IDWWD�GL� LVROH�� OD� FDVD�� LO�PHUFDWR�� OD� FKLHVD�� OD�
ERWWHJD��/H�VWUDGH�VRQR�²�FRPH�OH�DYUHEEH�SRL�GHÀQLWH�LQ�DOWUR�FRQWHVWR�3RUWPDQ�D�SURSRVLWR�
GHO�VXR�5HQDLVVDQFH�&HQWHU�GL�'HWURLW�²�GHL�SRQWL�FKH�FROOHJDQR�OH�LVROH��3RQWL�GD�DWWUDYHUVDUH�LQ�
IUHWWD�H��SHU�OH�GRQQH�GHL�FHWL�VXSHULRUL��EHQH�DFFRPSDJQDWH��&RVu��TXDQGR�QHOOD�VHFRQGD�PHWj�
GHOO·2WWRFHQWR�� OH�YHWULQH�GHL�SDVVDJHV e dei grandi magazzini parigini pieni di luci e di merci 
esposte cominciano a inondare la città, o almeno una sua parte, pure con tutti i limiti e i rischi 
che queste occasioni comportano, le donne si appropriano di questa porzione, seppure ridotta, 
di spazio pubblico e, attraverso il consumo, cominciano a guadagnarsi un seppure parziale di-
ritto alla città.

La città nuova della seconda metà del XIX secolo, segnata dalla fascinazione delle vetrine 
e dalla diffusa pratica del consumo apre le porte alle donne, anche se continua a controllarne 
DFFHVVL�H�FRPSRUWDPHQWL��,�QXRYL�VSD]L�´SXEEOLFLµ�IHPPLQLOL�VRQR�TXHOOL�GHL�JUDQGL�PDJD]]LQL��,O�
GHWWR�GHO�VHFROR�VXFFHVVLYR�GL�0RRUH�´<RX�KDYH�WR�SD\�IRU�SXEOLF�VSDFHµ�VL�DGDWWD�SHUIHWWDPHQWH�
DOO·LQJUHVVR�GHOOH�GRQQH�QHL� OXRJKL�SURJHWWDWL�SHU� LO�FRQVXPR�QHL�TXDOL�VL� UHDOL]]D�XQD�VRUWD�GL�
nuova, quanto illusoria, presa di possesso del mondo e, con questa, la speranza di controllare la 
propria esistenza quotidiana normata dagli uomini.

La rivoluzione borghese ormai consolidata richiede di mostrare e comunicare lo status acqui-
VLWR��VL�q�FLz�FKH�VL�FRPXQLFD�GL�HVVHUH��,O�FRQVXPR�GLYHQWD�XQ�HOHPHQWR�QHFHVVDULR�SHU�OD�QXRYD�
classe che fa della città il suo palcoscenico e la donna, tra le vetrine e i SDVVDJHV, comincia a 
trasformarsi da oggetto di consumo tanto reale che visuale, in soggetto che guarda e consuma. 
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/H�GRQQH��SHUz��FRQTXLVWDQR�VROR�JOL�VSD]L�SXEEOLFL�VHJQDWL�GDO�FRQVXPR�FKH�LQ�XQD�TXDOFKH�PD-
QLHUD�²�FRPH�VFULYHUj�=ROD�LQ�´$X�ERQKHXU�GH�GDPHVµ�²�VRQR�IDWWL�DSSRVWD�SHU�SRWHUOH�GRPLQDUH�
e sono il UHJDOR�DYYHOHQDWR loro offerto6��&HUWR�q�DQFRUD�XQD�SURWDJRQLVWD�GHEROH�SHUFKp�q�RUD�DO�
centro delle tentazioni di consumo7 che la città mette in scena, ora che sempre più le merci smet-
WRQR�GL�ULVSRQGHUH�VRODPHQWH�DL�ELVRJQL�H�FRPLQFLDQR�D�VXVFLWDUH�GHVLGHUL��$PHQGROD��������H�
dove non vi sono vetrine le donne sono ancora VWUDQLHUH��$QFKH�QHL�TXDUWLHUL�GHJOL�DIIDUL�²�VSD]L�
ERUJKHVL�SHU�HFFHOOHQ]D�²�OH�GRQQH��FKH�QRQ�VLDQR�LPSLHJDWH�G·RUGLQH�R�VHJUHWDULH��VRQR�YLVWH�
con sospetto. Nonostante la fragilità di questa occasione di cittadinanza urbana, le donne attra-
verso il consumo moltiplicano la loro presenza nelle strade senza essere per questo etichettate 
come PDUFKHXVHV, e possono scoprire la città che per lungo tempo era stata a moltissime di loro 
QHJDWD�H�FKH�RUD�q�VHPSUH�SL��XQ�SDOFRVFHQLFR��

*OL�VSD]L�GHO�FRQVXPR�GLYHQWDQR�O·RFFDVLRQH�H�SHU�FRQTXLVWDUH� OR�VSD]LR�SXEEOLFR��SHU�UDO-
lentare il passo e per tenere più alto lo sguardo ma, come osservano Adorno e Horkheimer, lo 
VJXDUGR�GHOOH�GRQQH�ULPDQH�VXEDOWHUQR�VLQR�DOO·LQL]LR�GHO�¶�����ÀQR�D�TXDQGR�q�VROR�XQR�VJXDUGR�
FKH�RVVHUYD�OD�FLWWj�SULPD�DWWUDYHUVR�LO�YHWUR�GHOOH�ÀQHVWUH�GHOOH�DELWD]LRQL��H�SRL�DWWUDYHUVR�TXHOOR�
delle vetrine dei negozi. È una visione parziale, che non riesce ancora a cogliere la città nella sua 
quotidianità e nella sua totalità. Se le donne trovano pieno riconoscimento negli spazi pubblici 
del consumo, infatti lo spazio pubblico inteso quale luogo politico del confronto e della discus-
sione8��0D]]HWWH��������q�DQFRUD�ORUR�LQWHUGHWWR��

���/D�ÁkQHXVH��/D�VRJJHWWLYL]]D]LRQH�GHOOR�VJXDUGR�IHPPLQLOH

Per lungo tempo la città raccontata dagli uomini, dallo sguardo attento ma di parte del ÁkQ-
HXU��q�ULPDVWD�SRSRODWD�GL�SDVVDQWL��RVVHUYD�&DWKHULQH�1HVFL���������©TXHVWH�IHPPLQH�FKH�SDV-
VDQR��FKH�QRQ�IDQQR�FKH�SDVVDUH��IHPPLQH�IDQWDVPL�GHO�GHVLGHULR�PDVFKLOHª��6DUj�OD�VSLQWD�GHOOH�
IHPPHV�GH�OHWWUHV, giornaliste e scrittrici, a raccontare il desiderio di ribellione e di DOWURYH delle 
donne, cercando di decifrare e rappresentare il rapporto tra la città e la psiche femminile. La città 
VL�VFRSULUj�FRVu�SRSRODWD�GL�XQ·HVWUHPD�YDULHWj�GL�GRQQH��OH�SDVVDQWL�FHUWR��©PD�DQFKH�OH�FDPPL-
natrici, passeggiatrici e sognatrici, le fuggitive e le reiette come Flora Tristan, che fu al tempo 
VWHVVR�YLDJJLDWULFH�HG�HVSORUDWULFH�� OH� IHPPLQH�WUDYHVWLWH�QHOOR�VSD]LR�SXEEOLFR��FRPH�*HRUJH�
6DQG�H�)ORUD�7ULVWDQ��OH�JLRUQDOLVWH�FRPH�'HOSKLQH�*D\�GH�*LUDUGLQ��H�OH�SURFHVVLRQL�IHPPLQLOL�GHL�
SDVVDJHV  e le lavoratrici manuali, femmine del popolo e JULVHWWHVª9��1HVFL��������S�������

Nello scenario urbano ancora fortemente connotato al maschile compaiono seppure con 
fatica e solo a certe condizioni, le ÁkQHXVHV��(ONLQ��������

/·HVLVWHQ]D�GL�TXHVWD�ÀJXUD�q�LQ�UHDOWj�FRQWURYHUVD��6H�LO�ÁkQHXU�q�XQ�WLSR�XUEDQR�OD�FXL�SUHVHQ-
]D�q�FRQVDFUDWD�GD�SRHWL��VRFLRORJL�H�ÀORVRÀ��TXHOOD�FKH�q�FRQVLGHUDWD�OD�VXD�YHUVLRQH�IHPPLQLOH��
la ÁkQHXVH appunto, non ha la stessa forte legittimazione. Il dibattito divide coloro che ritengono 

�� 6FULYH�&ROHWWH�%HFNHU�QHOO·,QWURGX]LRQH�DOO·RSHUD�GL�=ROD�� ©>0RXUHW@� ÀQH�SVLFRORJR�� VHGXFH� OH�GRQQH� �«��JLRFD�GD�
PDHVWUR�FRQ�JOL�LVWLQWL�GHOOD�GRQQD��OD�©SUHQGH�OD�WUDSSROD�GHOO·DIIDUHª��VWLPROD�LO�VXR�SLDFHUH�GL�DFTXLUHQWH�FKH�FUHGH�
di comprare una merce venduta in perdita, eccita i suoi desideri, la sua sensualità, la sua civetteria, crea il dispotismo 
GHOOD�PRGD�FKH�L�SUH]]L�PRGLFL�SHUPHWWRQR�GL�VHJXLUH�«��,Q�XQD�SDUROD��HJOL�KD�FDSLWR�FKH�RUPDL�LO�QHJR]LR�VRVWLWXLVFH�
OD�FKLHVD�SHUFKp�OD�GRQQD�YHUUj�SDVVDUYL�GHOOH�RUH�H�DG�HVDOWDUVL��9XROH�FKH�Oj�HOOD�VLD�UHJLQD��IHOLFH�H�DGXODWD��«��PD�QRQ�
SHQVD�FKH�D�©UDJJLUDUODª��D�©IDUH�FRPPHUFLR�GL�OHL��GHL�VXRL�GHVLGHULªª��%HFNHU�����������������

�� 'L�FOHSWRPDQLD�VL�SDUOD�QHL�JLRUQDOL�PHGLFL�GHOOD�PHWj�GHOO·����FRPH�XQD�SDWRORJLD�WLSLFDPHQWH�IHPPLQLOH��XWHULQD��
VFULYHUj�TXDOFXQR��GHWHUPLQDWD�GDOO·HVWUHPD�GHEROH]]D���VFULYRQR�L�FOLQLFL�GHOO·HSRFD���GHOOH�GRQQH��$PHQGROD��������

8 Spazio pubblico e sfera pubblica della città vanno di pari passo, nella misura in cui per sfera pubblica non si intenda 
´FLz�FKH�OD�JHQWH�SHQVDµ��EHQVu�SRVL]LRQL�FRQGLYLVH�FRPH�ULVXOWDWR�GHOO·LQFRQWUR�H�GHO�FRQIURQWR��DQFKH�FRQÁLWWXDOH��GL�
SL��SHUVRQH�LQ�UHOD]LRQH�D�TXHVWLRQL�VSHFLÀFKH��0D]]HWWH���������©/D�´UDSSUHVHQWDWLYLWjµ�GHOOD�VIHUD�SXEEOLFD�FRQWLQXD�
D�GHULYDUH�GDOO·DSHUWXUD�D�WXWWL�H�GDOOD�SOXUDOLWj�GHL�JUXSSL�H�R�GL�SXQWL�GL�YLVWDª��6HEDVWLDQL��������S������0D]]HWWH��������
SS���������

9 Ns. traduzione.
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che nella città ottocentesca non esistessero le condizioni per un protagonismo femminile, vista 
OD�VRVWDQ]LDOH�HVWUDQHLWj�GHOOH�GRQQH�ULVSHWWR�DOOR�VSD]LR�SXEEOLFR�XUEDQR��FRORUR�FKH�VRVWHQJR-
QR�XQD�SUHVHQ]D�SXEEOLFD�GHOOH�GRQQH�PD�OLPLWDQR�TXHVWD�HVSHULHQ]D�DJOL�VSD]L�GHO�FRPPHUFLR��
H�LQÀQH�FRORUR�FKH�ULYHQGLFDQR�SHU�OD�ÁkQHXVH ottocentesca un pieno protagonismo urbano, ben 
al di là della sua dimensione letteraria.

/D� SULPD� SRVL]LRQH� q� VRVWHQXWD� GD� DXWULFL� FRPH� -DQHW�:ROII� FKH� VRWWROLQHD� OD� FRQGL]LRQH�
IHPPLQLOH�GL�RJJHWWR�GHOOR�VJXDUGR�GHJOL�XRPLQL��H�*ULVHOGD�3ROORFN�FKH�DUJRPHQWD� O·DVVHQ]D�
femminile proprio partendo dallo sguardo del ÁkQHXU che osserva la città e le donne stesse per 
prenderne possesso, per appropriarsene attraverso la vista, per oggettivizzarle, e sostiene che 
non possa essere esistito un corrispondente femminile di quello sguardo. Anche Enda Duffy, pur 
QRQ�HVFOXGHQGR�GHO�WXWWR�OD�SUHVHQ]D�GL�TXHVWD�ÀJXUD��ULWLHQH�FKH�OH�LPSUHVFLQGLELOL�FRQGL]LRQL�
di anonimato nella quali il ÁkQHXU si muove invisibile nella folla, erano sicuramente negate alle 
GRQQH��VHPSUH�PDVVLPDPHQWH�YLVLELOL��(G�q�SHU�TXHVWR�PRWLYR�FKH�VL�FKLHGH�TXDQWR�LQ�UHDOWj�OD�
condizione di ÁkQHXVH�IRVVH�PDWHULDOPHQWH�SUDWLFDELOH�GD�XQD�GRQQD��TXDQWR�FLRq�SRWHVVH�RV-
servare non osservata, essere libera di vagare per le strade, invisibile e inosservata.

Differente la posizione di coloro che, come Elisabeth Wilson, ritengono che invece la ÁkQHXVH 
sia esistita, ma non come passeggiatrice solitaria che attraversava lentamente le strade di Parigi, 
ma come consumatrice negli VKRSSLQJ�PDOOV��/·DXWULFH��ULSDUWHQGR�GDOOH�VHL�FRPSHWHQ]H�GHO�ÁD-
QHXU�FKH�LQGLYLGXD�QHOOH�VXH�ULÁHVVLRQL���������VRVWLHQH�OD�SUHVHQ]D�GHOOD�ÁkQHXVH ottocentesca, 
ma ritiene allo stesso tempo che la piena legittimazione della presenza femminile, la sua presen-
]D�QDWXUDOH�QHOOR�VSD]LR�H[WUDGRPHVWLFR�IRVVH�LQ�UHDOWj�OLPLWDWD�DJOL�VSD]L�GHO�FRQVXPR��5LSUHQGH�
FRVu�LO�SL��JHQHUDOH�OHJDPH�WUD�ÁkQHULH�H�FRQVXPR�LQWURGRWWR�GD�%HQMDPLQ������E���

Sostengono invece la pienezza della presenza della ÁkQHXVH sia Elisabeth Grosz che parla 
della capacità della ÁkQHXVH�GL� UHQGHUVL� LQYLVLELOH�H� VSLHJD�FRVu� OH� VFHOWH�GL�PDVFKHUDPHQWR di 
George Sand e delle altre anonime camminatrici solitarie, per ritrovare quella condizione di ano-
nimato essenziale per la pratica della ÁkQHULH. Sia Deborah Parsons che rilegge la presenza della 
ÁkQHXVH nella metropoli ripartendo dalla distanza che il ÁkQHXU di Benjamin tiene dalla folla e 
ULSHQVDQGROR�FRPH�O·XRPR�DOOD�ÀQHVWUD10��1HWWD�OD�SRVL]LRQH�GL�&DWKHULQH�1HVFL��������H�/DXUHQ�
(ONLQ��������FKH�DIIHUPDQR�FKH�QRQ�VL�SXz�LQ�DOFXQ�PRGR�QHJDUH�OD�SUHVHQ]D�GHOOH�ÁkQHXVHV nella 
città ottocentesca e imputano la loro scarsa visibilità a letture sempre profondamente maschili 
degli spazi urbani. 

Pur condividendo le ragionevoli obiezioni di Wolff e Pollock, appare opportuno ripartire dal-
la prospettiva di non considerare la ÁkQHXVH una mera trasposizione al femminile del ÁkQHXU, 
TXDQWR�XQD�ÀJXUD�VXL�JHQHULV� FKH�� LQ� OLQHD�FRQ� LO�GHVLGHULR�GL�FLWWj�H�GL� OLEHUWj�GHOOH�GRQQH��q�
SURQWD�D�IRU]DUH�OD�PRUDOH�ERUJKHVH�SHU�DSSURSULDUVL�ÀVLFDPHQWH�H�VLPEROLFDPHQWH�GHOOD�FLWWj��
'L�TXHVWD�ÀJXUD�FDUDWWHUL]]DWD�GD�XQD�FDULFD�SROHPLFD�H�LQQRYDWULFH��VRQR�HVHPSL�)ORUD�7ULVWDQ��
*HRUJH�6DQG��'HOÀQH�GH�*LUDUGLQ��OH�FDPPLQDWULFL�VROLWDULH��D�YROWH�YHVWLWH�GL�DELWL�PDVFKLOL��DOOD�
ULFHUFD�SHUz�QRQ�GHOOD�PHUD�SURYRFD]LRQH��PD�GHO�VHQVR�VWHVVR�GHOOD�FLWWj��FKH�GLYLHQH�RUD�RJ-
getto concreto da vivere e sperimentare di persona. Donne che hanno ritrovato una sorta di in-
visibilità, nello sguardo REOLTXR��&DUUHUD���������QHO�JXDUGDUH�GL�QDVFRVWR��GD�VRWWR�LQ�VX��OH�VWUDGH�
e quanto vi accadeva, che hanno ricostruito le mappe della città attraverso il loro camminare, 
DIIHUPDQGR�FRVu�LO�GLULWWR�D�HVVHUFL�H�D�QDUUDUH�OD�FLWWj11. 

 Le ÁkQHXVHV ottocentesche vanno oltre i personaggi letterari che per lungo tempo han-
no rappresentato i modelli di donne diverse, dirompenti, spesso deluse, che chiedevano per 
sé stesse qualcosa di più dei ruoli prestabiliti assegnati loro, e se Madame Bovary vive la Parigi 
del suo immaginario, quando il solo nome della città risuonava in lei come le campane di una 

10 Cfr. Williams 2016. Il ÁkQHXU�FLRq�H�FROXL�FKH�JXDUGD�JOL�DOWUL�H�OD�IROOD�WHQHQGRVHQH�EHQ�GLVWDQWH�H��LQ�TXHVWR�VHQVR�
O·LPPDJLQH�LFRQLFD�q�TXHOOD�GL�*XVWDYH�&DLOOHERWWH�FKH�ULSUHQGH�VXR�IUDWHOOR�FKH�RVVHUYD��QRQ�YLVWR��OH�VWUDGH�GL�3DULJL�

11 )OkQHXVH�q� OD�JLRYDQLVVLPD�DUWLVWD�UXVVD�0DULH�%DVKOLUWVHII� ��������FKH�ULYHQGLFD� OD� OLEHUWj�GL�DWWUDYHUVDUH�GD�VROD� OH�
strade della città, e che, nel dipingere la città, inserisce se stessa sullo sfondo del dipinto.
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cattedrale12, queste donne rivendicano per sé una diversa e più concreta soggettività urbana. 
Pretendono la città attraverso la città stessa, le strade diventano i luoghi da conquistare e il cam-
PLQDUH�q�LO�PH]]R�SHU�IDUOR��,�ORUR�VJXDUGL�VL�PROWLSOLFDQR�DWWUDYHUVR�L�ORUR�UDFFRQWL�H�FRVu�DQFKH�
OH�GRQQH�FKH�QRQ�KDQQR�YLVWR�GLUHWWDPHQWH�OD�FLWWj��RUD�SHUz�SRVVRQR�LPPDJLQDUOD�D�SDUWLUH�GDL�
racconti di altre donne, e possono cominciare a conoscerla e a desiderarla. Sempre più la città 
diviene oggetto materiale da vivere e sperimentare di persona. Le strade smettono di essere luo-
ghi proibiti e diventano invece sempre più spazi pubblici desiderati e cercati, luoghi di incontro 
e di affermazione di sé.

Le donne, a lungo tenute lontane dalla città e dai suoi luoghi pubblici, ne scoprono di nuovi, 
vagano alla ricerca del diverso, aprono altri percorsi. Gli occhi delle donne cominciano a guar-
dare la città, a spogliarla dei suoi orpelli, a rivelarne gli interstizi, e cominciano non solo a essere 
personaggi letterari usati dagli scrittori per raccontare una FLWWj�DOWUD, ma a produrre esse stesse 
QDUUD]LRQL��(�VH�LO�QXPHUR�GHL�ORUR�UDFFRQWL�q�GL�JUDQ�OXQJD�LQIHULRUH�D�TXHOOR�GHJOL�XRPLQL��IRUVH�
VL�SXz�ULFKLDPDUH�O·DQDOLVL�GL�9LUJLQLD�:ROI�TXDQGR�VFULYHYD�FKH�OH�GRQQH�QRQ�DYHYDQR�DYXWR�PDL�
´XQD�VWDQ]D�WXWWD�SHU�Vpµ��Qp�LO�WHPSR�GL�UDFFRQWDUH�LO�PRQGR�GDO�ORUR�SXQWR�GL�YLVWD��Qp�OD�OHJLW-
timazione per farlo.

 La ÁkQHULH femminile prende forma nei racconti di UrYHULH di George Sand, quando scrive di 
3DULJL�FRPH�GHOOD�FLWWj�GRYH�q�SL��GROFH�FDPPLQDUH�H�VRJQDUH��H�GRYH�LO�VRJQR�QRQ�LPSHGLVFH�DI-
fatto di vedere e di comprendere13. Siamo oltre ogni limite connesso a un ÁkQHU come esperienza 
puramente emozionale, verso percorsi di lettura critica della città e dei suoi spazi che partono 
GDOOR�VSD]LR�XUEDQR�VWHVVR�SHU�ULÁHWWHUH�VXL�SL��HVWHVL�UDSSRUWL�GL�JHQHUH�H�GL�SRWHUH�HQWUR�TXHOOR��
sulle categorie e sui modelli impliciti che lo sguardo della ÁkQHXVH�SXz�GLVYHODUH�H�PHWWHUH�LQ�
discussione.

&RQWUR�O·LGHD�VHPSUH�SL��GLIIXVD�FKH�LO�WHPSR�VLD�GHQDUR��H�TXLQGL�TXDOFRVD�GD�QRQ�VSUHFDUH��
la ÁkQHXVHULH� ULOHJJH� LO� WHPSR�FRPH� LO� OXRJR�GHOO·DPLFL]LD��GHOO·DPRUH��GHOOD� VFRSHUWD��GHO�EH-
QHVVHUH��5DOOHQWDQGR�LO�SDVVR�H�HVHUFLWDQGR�OR�VJXDUGR�D�YHGHUH�ROWUH�O·LPPHGLDWR��VL�VFRSUH�OD�
3DULJL�FRPH�´LO�OXRJR�QHO�TXDOH�O·LPSUHYLVWR�KD�VWDELOLWR�LO�VXR�UHJQRµ��H�LPSDUDQGR�D�YDJDUH�VHQ]D�
PHWH�SUHÀVVDWH��VL�VFRSURQR�JOL�HFKL�GL�OXRJKL�ORQWDQL��6DQG���������,Q�RJQL�FLWWj�YLYRQR�LQÀQLWH�
altre città, e a volte occorre fermarsi, rallentare il proprio camminare per non perdere nessuna. 
$OO·LQWHUQR�GL�3DULJL�FKH��FRPH�RVVHUYHUj�%HQMDPLQ��q�OD�FLWWj�FKH�KD�LQYHQWDWR�LO�ÁkQHXU��VL�SXz�H�
VL�GHYH�YDJDUH�VHQ]D�PHWD�R�VHJXHQGR�LQÀQLWH�PHWH��ODVFLDQGR�L�JLDUGLQL�H�PXRYHQGR�VROR�SRFKL�
SDVVL�ULWURYDUVL�DOO·2SHUD�H�DL�VXRL�EDOOHWWL�R�QHL�WHDWUL�R�LQ�PLOOH�DOWUL�OXRJKL�H�QHOOH�HPR]LRQL��&RVu�
la ÁkQHXVH George Sand e con lei Flora Tristan, Delphine Gay de Girardin e molte altre meno 
note FDPPLQDWULFH�ULÁHVVLYH, sanno raccontare le anime di Parigi e delle loro città, la forza della 
scoperta, la necessità di imparare a SHUGHUH�WHPSR, per scoprire i mondi contenuti nella città e 
che possono essere osservati a partire dalle tracce minute che mostrano di sé, le piante esotiche 
di un giardino, gli abiti, le carrozze che portano i borghesi in giro per una città dalle cui strade 
SUHQGRQR�VHPSUH�SL��OH�GLVWDQ]H��L�SRYHUL�FKH�DVVLVWRQR�D�TXHOOR�VSHWWDFROR�FKH�q�OD�FLWWj�H�GDO�
TXDOH�VRQR�VHPSUH�SL��HVFOXVL�ÀVLFDPHQWH�H�VLPEROLFDPHQWH��

/D�GRQQD�q�DQFRUD�PDUJLQDOH�HG�HVWUDQHD�DQFKH�QHOOD�FLWWj�QXRYD�HG�q�SHU�TXHVWR�PRWLYR�FKH�
il suo sguardo affascina i romanzieri urbani che lo considerano persino più illuminante di quello 
GHOO·XRPR��/H�ÁkQHXVHV�SHUz��VRQR�DOWUR�H�ROWUH�L�SHUVRQDJJL�FKH�L�URPDQ]LHUL�XRPLQL�SHQVDQR�
per loro, si mostrano capaci di RFFKL�QXRYL, dello VJXDUGR�REOLTXR, di una prospettiva differente in 
JUDGR�GL�ULVLJQLÀFDUH�L�OXRJKL��,O�ORUR�VJXDUGR��PHJOLR�GL�TXHOOR�PDVFKLOH��VD�FRJOLHUH�OH�FRQWUDGGL-
zioni e le emozioni che la metropoli moderna, segnata anche dalle vetrine dei grandi magazzini, 
SURYRFD�H�WXWWR�FLz�FKH�F·q�GL�VWUDRUGLQDULR�QHOOD�QXRYD�UHDOWj��6RQR�JOL�RFFKL�GHOO·HVFOXVR��di colui, 
e in questo caso colei, che vive ai margini simbolici della città e riesce quindi a vederne il volto 
GRSSLR�H�D�FDSLUQH�OD�ORJLFD�PHQWUH�OD�PRGHUQLWj�VWD�SUHQGHQGR�LQ�HVVD�IRUPD�ÀVLFD�
12 È il sogno di Parigi di madame Bovary che la fa tremare anche quando solo immagina la YLOOH�OXPLHUH, che va costruen-

GR�OD�VXD�LPPDJLQH�GL�FLWWj�PLWR��/D�FLWWj�YLHQH�FRVu�YLVVXWD�DWWUDYHUVR�XQ·HVSHULHQ]D�TXDVL�RQLULFD�
13 Testo scritto per Paris-Guide nel 1867.
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Attraverso gli occhi delle donne la città si rivela. Il camminare delle ÁkQHXVHV svela nuovi 
e inediti PLQGVFDSHV e HPRWLRQDOVFDSHV, il loro camminare molto spesso invisibile e FDPXIIDWR 
racconta la città, la rende massimamente visibile da nuove prospettive. Sono queste donne che 
´QRQ�VDQQR�VWDUH�DO�ORUR�SRVWRµ��DO�SRVWR�ORUR�DVVHJQDWR�GDOOH�FRQYHQ]LRQL�ERUJKHVL��FKH�YLRODQR�L�
FRQÀQL�ÀVLFL�H�VLPEROLFL�LPSRVWL�ORUR��FKH�VDQQR�UDFFRQWDUH�OD�FLWWj�H�FKH�DO�WHPSR�VWHVVR�QH�ULYHQ-
dicano la piena cittadinanza. Dietro i nomi di George Sand, di Flora Tristan, di Delphine Gay de 
Girardin, ci sono le sconosciute camminatrici che nonostante le convenzioni e gli abiti del tutto 
inadatti agli attraversamenti urbani, si muovono lungo le strade, oggetti dello sguardo maschi-
OH��PD�VRJJHWWL�DO�WHPSR�VWHVVR��'HERUDK�3DUVRQV��������ULÁHWWHQGR�VXOOR�VJXDUGR�IHPPLQLOH��DO�
quale viene impedita la luminosità del camminare del ÁkQHXU��OR�GHÀQLVFH�FRPH�TXDOFRVD�GL�SL��
sotterraneo, quasi nascosto e quindi, proprio per questo, trasgressivo rispetto ai canoni sociali. 
Citando ancora il quadro di Caillebotte, allo sguardo maschile distante e protetto, che trova in 
Vp�OD�SURSULD�VWHVVD�OHJLWWLPD]LRQH��DQFKH�DJOL�RFFKL�GL�XQ�RVVHUYDWRUH�FRQWHPSRUDQHR��OD�ÀJXUD�
GHOOD�GRQQD�q�D�OLYHOOR�GHOOD�VWUDGD��TXDVL�LQGLIHVR�DOO·LQWHUQR�GHO�YXRWR�XUEDQR�LQ�FXL�q�SRVWR��PD�
DO�WHPSR�VWHVVR�q�OR�VJXDUGR�FKH�SXz�UDFFRQWDUH�L�GHWWDJOL�GHOOD�VWUDGD��H�GHO�ODELULQWR�XUEDQR�FKH�
si trova ad attraversare e di cui fa piena esperienza.

&RPH�RVVHUYD�/DXUHQ�(ONLQ���������OH�GRQQH�DO�WHPSR�VWHVVR�LSHUYLVLELOL�H�LQYLVLELOL�QHOOH�VWUDGH��
avevano più probabilità di essere scambiate per passeggiatrici che di essere considerate semplici 
FLWWDGLQH�D�SDVVHJJLR��PD�©VH�VFDYLDPR�D�IRQGR��VFRSULDPR�FKH�F·HUD�VHPSUH�XQD�ÁkQHXVH che 
SDVVDYD�DFFDQWR�D�%DXGHODLUH�SHU�VWUDGDª��(�TXLQGL�SURYRFDWRULDPHQWH�VL�SXz�SHQVDUH�DOOD�SDV-
VDQWH14�che osserva il poeta mentre lui stesso la osserva, e che lo guarda scomparire nella folla. 
In questa nuova antropologia urbana del XIX secolo, la ÁkQHXVH�q�OD�VSHWWDWULFH�LQYLVLELOH�H�FODQ-
destina, capace di sperimentare una nuova fenomenologia dello sguardo e del camminare e, a 
partire da questo, nuove categorie per comprendere i processi urbani e sociali.

6H�JOL�XRPLQL�VL�VRQR�GD�VHPSUH�DSSURSULDWL�GHOOD�FLWWj�DWWUDYHUVR�LO�PHUFDWR��O·DJRUj��OD�SLD]]D�
- esperienze fondamentalmente cognitive, connesse a luoghi circoscritti e caratterizzati da una 
VRUWD�GL�RPRJHQHLWj���� OH�GRQQH�FRPLQFLDQR�D�YLYHUH� OD�FLWWj�SL��VHQVRULDOPHQWH��1HVFL��������
(ONLQ���������/·DWWUDYHUVDPHQWR�GHOOD�FLWWj�UDSSUHVHQWD�SHU�OH�GRQQH�VLD�XQ�PRQGR�GL�QXRYH�RFFD-
VLRQL�H�GL�QXRYH�HVSHULHQ]H��VLD�O·RFFDVLRQH�SHU�OD�FRQTXLVWD�GL�XQD�SLHQD�FLWWDGLQDQ]D�XUEDQD��/H�
GRQQH�GHVLGHUDQR�YLYHUH�OD�FLWWj�SHU�OH�HPR]LRQL�FKH�SXz�GDUH�ORUR��SHU�O·LQHEULDQWH�VHQVD]LRQH�
GL�JUDQGH]]D�H�GL�QRYLWj��&DUUHUD���������4XHVWH�HVSHULHQ]H�GL�ÁkQHXVHULH assumono a volte tratti 
intimisti assenti anche negli scritti di ÁkQHXUV come Benjamin o Simmel15, e che fanno del cam-
PLQDUH�XQR�VWUXPHQWR�DQFKH�LQWURVSHWWLYR��$O�WHPSR�VWHVVR�VRQR�O·RFFDVLRQH�SHU�IDUH�L�FRQWL�FRQ�
la differenza che abita la città, con i processi di mutamento che la attraversano, con le contrad-
dizioni e con le criticità che la connotano. La ÁkQHXVHULH delle donne, più della ÁkQHULH maschile, 
UDSSUHVHQWD�XQ�DWWR�LQ�Vp�ULYROX]LRQDULR��XQ·RFFDVLRQH�GL�ULEHOOLRQH�YLUJROD�GL�GLVREEHGLHQ]D�FLYLOH�
DOOD�(UQVW�-�QJHU���������FKH�QHJD�FRQ�OD�ÀVLFLWj�GHO�SDVVR�OH�QRUPH�FKH�GHÀQLVFRQR�OD�GRPHVWLFLWj�
GHOOH�GRQQH�VRVSLQJHQGROH�H�FRQÀQDQGROH�DL�PDUJLQL�VLPEROLFL�GHOOR�VSD]LR�SXEEOLFR�XUEDQR�

Virginia Woolf dà corpo alla complessità della ÁkQHXVH��6ROHLO���������/D�ÁkQHXVHULH di Virginia 
:RROI�q�O·RFFDVLRQH�GL�XQ�PRQRORJR�LQWHULRUH��H�L�VXRL�SHUVRQDJJL�VRQR�O·RFFDVLRQH�SHUFKp�LO�VXR�
YDJDERQGDUH�QHL�OXRJKL�H�QHL�ORUR�LQWHUVWL]L�FRQWLQXL�DWWUDYHUVR�ÀJXUH�H�SHQVLHUL�GLIIHUHQWL��WUD-
VSRQHQGR�QHOOD�OHWWHUDWXUD�OD�SUDWLFD�LPSUHVVLRQLVWD��5LFRUGD�0LFKHO�7KLROOLqUH�QHOOD�VXD�SUHID]LR-
ne al volume di Christian Soleil “9LUJLQLD�:RROI��OD�ÁkQHXVH�GH�5RGPHOOµ��TXDQWR�OH�VXH�ULÁHVVLRQL�
H�L�VXRL�VFULWWL�SHQHWUDVVHUR�JOL�LQWHUVWL]L�WHPSRUDOL��OH�IHVVXUH�GHO�WHPSR�DOOD�ULFHUFD�GHOO·XQLYHUVDOH�
H�GL�FLz�FKH�QRQ�GLSHQGH�GDO�WHPSR�VWHVVR��0D��VLD�TXDQGR�YLYH�OD�FDRWLFD�/RQGUD�FKH�OH�LPSRQH�

14� $́G�XQD�SDVVDQWHµ��LQ�´/R�VSOHHQ�GL�3DULJLµ��%DXGHODLUH�������
15� :DOWHU�%HQMDPLQ�QRQ�q�VROR�FROXL�FKH�VFULYH�GL�ÁkQHULH�LQGLFDQGRQH�OH�SRWHQ]LDOLWj�HXULVWLFKH��q�FROXL�FKH�SUDWLFD�TXHO�

PHWRGR�QHO�VXR�FDPPLQDUH�H�QH�Gj�FRQWR�QHL�VXRL�GLDUL�GL�YLDJJLR���������&RVu�FRPH�KD�JLj�IDWWR�DQFKH�*HRUJ�6LPPHO��
L�FXL�SDVVL�OXQJR�OH�VWUDGH�GL�1DSROL��5RPD�H�)LUHQ]H���SXEEOLFDWL�WUD�LO������H�LO�������HG��LW����������WUDWWHJJLDQR�TXDGUL�
impressionisti, nei quali i lettori si trovano a camminare e, al tempo stesso, sono occasioni e strumenti per compren-
GHUH�O·DQLPD�GHOOD�FLWWj��SHU�DQGDUH�ROWUH�OD�VXSHUÀFLH�
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i suoi ritmi serrati, sia quando si ritira nelle tenute di campagna, la scrittrice sa fare i conti con 
OD�ÁXLGLWj�GHOO·DQLPR�XPDQR�H��DO�WHPSR�VWHVVR��FRQ�OD�FRPSOHVVLWj�GHOOH�QRUPH�VRFLDOL�FKH�ÀQL-
scono per naturalizzare modelli di genere e differenziali di potere. I suoi romanzi, ciascuno dei 
VXRL�VFULWWL�q�XQ�YLDJJLR�LQ�TXHOOD�FRPSOHVVLWj�QHOOD�TXDOH�:RROI�VL�DYYHQWXUD�FRQ�LO�SDVVR�OHQWR�
ma sicuro della ÁkQHXVH��FKH�ID�GHO�FDPPLQR�H�GHO�YLDJJLR�XQ·RFFDVLRQH�GL�FRQRVFHQ]D�GL�Vp�H�
GHO�PRQGR��/D�YDOHQ]D�SHU�FHUWL�YHUVL�SROLWLFD�GL�TXHO�YDJDERQGDUH�q�SDOHVH��TXDQGR�OD�VWHVVD�
Woolf, attraverso il moltiplicare le sue conferenze universitarie, in un momento nel quale alle 
donne erano interdette le aule delle università, realizzava una sorta di pellegrinaggio culturale 
e, al tempo stesso, una affermazione politica di genere, con in mente quella che considera una 
missione necessaria.

La città, quindi, non ha offerto spazio alle donne, ma sono queste ad averlo conquistato, 
letteralmente SDVVR�GRSR�SDVVR, e le stesse ÁkQHXVHV sono coloro che, come scrive Lauren Elkin, 
scelgono di non stare dove dovrebbero e VFRQÀQDQR oltre i limiti pensati per loro. La necessità 
GL�TXHVWD�SXUH�GLIÀFLOH�SUHVHQ]D�XUEDQD��FKH�SHU�PROWLVVLPH�q�XQD�SURIRQGD�DVVHQ]D��QDVFH�GDOOD�
FRQVDSHYROH]]D�GHOO·LPSRUWDQ]D�LQVRVWLWXLELOH�GHOOD�FLWWj16 che viene vista da coloro che hanno 
maggiore consapevolezza, come un soggetto educante, come un fondamentale luogo di for-
PD]LRQH�QHO�TXDOH�q�QHFHVVDULR���Ë�VXIÀFLHQWH�©VROR�OD�YLVWD�GL�XQD�JUDQGH�FLWWj�GRYH��VHQ]D�YROHU�
apprendere nulla, ci si istruisce in ciascun istante, dove, puoi avere conoscenza di mille cose 
QXRYH��q�VXIÀFLHQWH�DQGDUH�SHU�VWUDGD��FDPPLQDUH�FRQ�JOL�RFFKL�DSHUWL��TXHVWD�YLVWD��TXHVWD�FLWWj��
VDSSLDWHOR��q�XQD�VFXRODª17� VFULYH� OR�VWRULFR�IUDQFHVH�-XOHV�0LFKHOHW� ��������)XQ]LRQH�HGXFDQWH 
FKH�WRUQD�QHOOH�ULÁHVVLRQL�GL�0DGHOHLQH�3HOOHWLHU�TXDQGR�QHO�VXR�VFULWWR�́ /·Éducation�IpPLQLVWH�GHV�
ÀOOHVµ���������ULWLHQH�FKH�DOOH�JLRYDQL�GRQQH�GHYH�HVVHUH�FRQFHVVR�FDPPLQDUH�DWWUDYHUVR�XQD�FLWWj�
perché possano, andando oltre la chiave intimista del loro ÁkQHU, pienamente formarsi “doppia-
PHQWHµ��FRPH�LQGLYLGXL�H�FRPH�GRQQH��

���1RWH�FRQFOXVLYH��/D�ÁkQHXVH e la città DOWUD

6H�OD�FLWWj�ÀVLFD�q�XQD��TXHOOD�FKH��LQYHFH��VL�GHÀQLVFH�DWWUDYHUVR�OR�VJXDUGR�H�OH�SUDWLFKH�G·XVR�
GL�FKL�YLYH�OD�FLWWj��q�SOXUDOH��,O�PLQGVFDSH urbano si frantuma e si moltiplica. Le città vissute sono, 
TXLQGL��PLOOH��WXWWH�YHUH�H�UHDOL��&DSLUH�L�GLIIHUHQWL�VJXDUGL��RYYHUR�OHJJHUH�OD�FLWWj�DWWUDYHUVR�OH�
letture che di essa hanno coloro che la abitano e la attraversano. È una sorta di 9HUVWHKHQ�6R-
]LRORJLH��GL�VRFLRORJLD�FRPSUHQGHQWH�ZHEHULDQD��FKH�SDUWH�GDO�SURFHVVR�GL�VLJQLÀFD]LRQH�GHOOR�
sguardo.

Tra le prospettive DOWUH��WUD�FRORUR�FLRq�FKH�JXDUGDQR�GLYHUVDPHQWH la città, forse ancora con 
uno sguardo REOLTXR, vi sono le donne. È proprio a partire da questi soggetti più liminali, soprat-
WXWWR�TXDQGR�FDSDFL�GL�XQR�VJXDUGR�ULÁHVVLYR��&DUUHUD��������FKH�VL�SXz�OHJJHUH�GLYHUVDPHQWH�OD�
città ed acquisire una visione diversa, al tempo stesso più interstiziale e più sistemica della città 
VWHVVD��$PHQGROD���������

/D�ÀJXUD�GHOOD�ÁkQHXVH�FRQVHQWH�XQD�QXRYD�ULÁHVVLRQH�GLDOHWWLFD�DOO·LQWHUQR�GHOOD�FLWWj��D�SDU-
tire dalla rivendicazione di una piena e compiuta soggettività urbana femminile, di un ancora 
inedito contratto sociale di genere che sappia avere alla base un fondamento di uguaglianza 
sostanziale e di reciproco riconoscimento.

'RSR�TXDVL�GXH�VHFROL�GD�TXHOO·2WWRFHQWR�FKH�YHGH�OH�SULPH�ÁkQHXVHV muoversi quasi invisi-
bili lungo le strade di Parigi e delle altre metropoli europee, dopo le rivendicazioni delle suffra-

16� /DXUHQ�(ONLQ�ULSRUWD�OH�SDUROH�GHOOD�SLWWULFH�UXVVD�OD�SLWWULFH�UXVVD�0DULH�%DVKNLUWVHII��FKH�UDFFRQWz�OD�VXD�WUDVIRUPD-
]LRQH�GD�JLRYDQH�DULVWRFUDWLFD�DG�DUWLVWD�GL�VXFFHVVR��0RUWD�GL�WXEHUFRORVL�D����DQQL��QHO������0DULH�VFULYHYD��´9RUUHL�
PROWR�OD�OLEHUWj�GL�XVFLUH�GD�VROD��DQGDUH��WRUQDUH��VHGHUPL�VX�XQD�SDQFKLQD�GHL�JLDUGLQL�GHOOH�7XLOHULH�H��VRSUDWWXWWR��
andare al Lussemburgo a guardare le vetrine decorate dei negozi, entrare nelle chiese e nei musei, e passeggiare la 
VHUD�QHOOH�VWUDGLQH�GHOOD�FLWWj�YHFFKLD��4XHVWR�q�TXHOOR�FKH�LQYLGLR��6HQ]D�TXHVWD�OLEHUWj�QRQ�VL�GLYHQWD�JUDQGL�DUWLVWLµ�

17 Ns. traduzione.
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gette e i movimenti femministi e femminili della seconda metà del Novecento, le donne vivono 
DQFRUD�XQD�GLIÀFLOH�FLWWDGLQDQ]D�DOO·LQWHUQR�GHJOL�VSD]L�XUEDQL��&RQWLQXDQR�DG�HVVHUH�DOPHQR�LQ�
parte, ai margini della città, a vivere una città diversa da quella degli uomini ma, proprio per 
TXHVWR��LO�ORUR�VJXDUGR�SXz�UDSSUHVHQWDUH�XQD�LPSRUWDQWH�SURVSHWWLYD�SHU�ULSHQVDUH�H�ULSURJHW-
tare il sistema urbano. Ancora del tutto attuale quello che Simmel scriveva più di un secolo fa 
«le donne, in quanto tali, non hanno solo una diversa miscela di uguaglianza e disuguaglianza 
FRQ�JOL�RJJHWWL�VWRULFL��QRQ�KDQQR�VROR�OD�SRVVLELOLWj�GL�YHGHUH�FRVH�GLYHUVH�GDJOL�XRPLQL��HVVHUH�
piuttosto, con la loro particolare struttura psichica, sanno anche vedere le stesse cose in maniera 
GLYHUVD��«��DOOR�VWHVVR�PRGR�DQFKH�LO�PRQGR�VWRULFR��PHGLDWR�GDOO·LQWHUSUHWD]LRQH�SVLFRORJLFD�
GHOOH�GRQQH��SRWUHEEH�DFTXLVLUH�XQ�GLYHUVR�DVSHWWR�SDU]LDOH�H�FRPSOHVVLYRª��6LPPHO��������

Al di là della pure necessaria discussione sulla diversità della struttura psichica, occorre rico-
noscere che le donne vivono ancora oggi una città GLYHUVD da quella degli uomini, più LQWHQVD a 
partire dalla pluralità dei ruoli di cui sono investite, più SLFFROD�SHUFKp�L�VXRL�FRQÀQL�VRQR�WUDF-
FLDWL�GDOOD�JHRJUDÀD�GHOOD�SDXUD��&DUUHUD���������(G�q�SURSULR�D�FDXVD�GL�TXHVWD�GLIIHUHQ]D�FKH�
OR�VJXDUGR�GHOOH�GRQQH�UDSSUHVHQWD�XQR�GHL�SDUDPHWUL�FKH�SXz�JXLGDUH�XQ�SURFHVVR�GL�ULSUR-
JHWWD]LRQH�H�GL�ULJHQHUD]LRQH�XUEDQD�SDUWHFLSDWD�YHUVR�O·RELHWWLYR�GL�XQD�FLWWj�DOWUD��0D�QRQ�q�
VXIÀFLHQWH�OR�VJXDUGR�GL�XQD�GRQQD�LQ�TXDQWR�WDOH��PD�TXHOOR�GL�XQD�GRQQD�FDSDFH�GL�IDUH�GHO�VXR�
DWWUDYHUVDPHQWR�GHOOD�FLWWj�XQD�SUDWLFD�ULÁHVVLYD�H�DO�WHPSR�VWHVVR�SROLWLFD��Ë�OD�SRWHQ]LDOLWj�LQVLWD�
QHJOL�©RFFKL�VXOOD�VWUDGDª�GL�FXL�VFULYHYD�-DQH�-DFREV��������LQ�JUDGR�QRQ�VROR�GL�DOODUJDUH�LO�WDYROR�
degli stakeholders chiamati a decidere della città, ma di cambiare la prospettiva a partire dalla 
quale si guarda la città e i suoi spazi. Perché le donne, a partire dalla molteplicità dei loro ruoli, 
sono più calate nella complessità degli spazi urbani, avvertono più degli uomini la necessità che 
questi spazi siano praticabili e connessi, aprendo alle questioni della sicurezza, della mobilità, 
GHOO·DFFHVVLELOLWj��/D�SURVSHWWLYD�IHPPLQLOH�SXz�LQFLGHUH�ÀQR�DQFKH�VXO�SLDQR�GHOOH�VFHOWH�YHUVR�
O·H[WUDXUEDQR�H�LO�SHULXUEDQR��FKH�LPSOLFDQR�TXDVL�VHPSUH�LO�FRQVXPR�GL�QXRYR�VXROR��D�IDYRUH�GL�
soluzioni SL��XUEDQH di rigenerazione degli spazi, di FRKRXVLQJ e di un più generale ripensamen-
WR�GHL�SLHQL�H�GHL�YXRWL�XUEDQL��FRLQYROJHQGR�LO�SLDQR�GHOOD�TXDOLWj�GHOO·KDELWDW�XUEDQR�

Se a partire dalle caratteristiche classiche del ÁkQHXU novecentesco tratteggiato da Simmel, 
%HQMDPLQ��.UDNDXHU��VL�JXDUGD�DOOD�ÁkQHXVH di Virginia Woolf, Elisabeth Parsons, Catherine Ne-
VFL��/DXUHQ�(ONLQ��/HVOLH�.HUQ�H�GL�DOWUH�DQFRUD��DFFHQWXDQGR�XQD�VRUWD�GL�WRUVLRQH�SROLWLFD�GHOOR�
sguardo, questo diviene una imprescindibile chiave di lettura del cambiamento urbano. E una 
altrettanto imprescindibile condizione per percorsi di riprogettazione e rigenerazione parteci-
SDWD�GHOOD�FLWWj�LQ�YLVWD�GL�RELHWWLYL��GLIÀFLOL�TXDQWR�QHFHVVDUL��GL�FRVWUX]LRQH�GL�XQD�FLWWj�LQFOXVLYD��
giusta, socialmente sostenibile.

/D�FLWWj�VL�FRQÀJXUD�FRPH�XQ�HVWHVR�´FDQWLHUHµ�VHPSUH�DSHUWR�H�VHPSUH�SUREOHPDWLFR��QHO�
quale gruppi differenti portatori di interessi altrettanto diversi si confrontano e si scontrano con-
WLQXDPHQWH��1HOOD�PHWURSROL�FRQWHPSRUDQHD�q�FHUWDPHQWH�GLIÀFLOH�SHQVDUH�D�XQD�FRQGL]LRQH�
di dialogicità habermasiana, visti i differenziali di potere e di capitale sociale dei diversi gruppi, 
che si traducono in diversi gradi di YRFDOLWj��+LUVFKPDQ��������H�GL�FDSDFLWj�GL�SUHVVLRQH��+DUYH\��
�������&Lz�QRQRVWDQWH��q�LQ�TXHVWR�VFHQDULR�GLQDPLFR��FKH�OR�VJXDUGR�GHOOD�ÁkQHXVH�SXz�YLYHUH�
un inedito protagonismo, a partire dalla sua capacità di essere allo stesso tempo parte della città 
e DOWUR�GD�TXHVWD��GL�FRQLXJDUH� O·DWWHQ]LRQH�DL�SDUWLFRODUL��DL�GHWWDJOL��DOOH�FRQGL]LRQL�GHOO·HVSH-
ULHQ]D�XUEDQD��FRQ�OD�FDSDFLWj�GL�ULSRUWDUH�TXHL�IUDPPHQWL�DOO·XQLYHUVDOH��GL�ULFRPSRUUH�XQ·LP-
magine della città in quanto sintesi di dimensioni temporali e spaziali differenti. Lo sguardo della 
ÁkQHXVH�GLYLHQH�TXLQGL�XQR�VWUXPHQWR�SHU�UHQGHUH�YLVLELOH�FLz�FKH�OD�QRUPDOLWj urbana ha reso 
LQYLVLELOH�DOOR�VJXDUGR�IUHWWRORVR�GHL�FLWWDGLQL��O·RFFDVLRQH�SHU�FRJOLHUH�OH�WUDFFH�GHO�FDPELDPHQ-
WR��GHOOD�VWRULD�FKH�VL�q�VHGLPHQWDWD�QHOOD�FLWWj��FRVu�FRPH�GHOOH�SRWHQ]LDOLWj�GL�XQ�FDPELDPHQWR�
possibile. La ÁkQHXVH��LQIDWWL��VD�LQWUDYYHGHUH�QHOOD�FLWWj�FRVu�FRP·q��OH�FRQGL]LRQL�SHU�OD�FLWWj�DOWUD 
GL�FXL�VFULYHYD�/HIHEYUH���������VD�OHJJHUH�QHO�SUHVHQWH�L�VHJQL�GHO�SDVVDWR�H�OH�FRQGL]LRQL�SHU�LO�
IXWXUR��H�LO�VXR�VJXDUGR�q�LQ�JUDGR�GL�UDSSUHVHQWDUH�XQ·RFFDVLRQH�GL�URWWXUD�GHJOL�VFKHPL�H�GHOOH�
routine.
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$QFRUD�RJJL�SHUz��HVVHUH�XQD�ÁkQHXVH, o anche solo realizzare pratiche di ÁkQHULH, presenta 
GHL�OLPLWL�´GL�JHQHUHµ�FKH�VL�VRPPDQR�TXHOOL�JHQHULFL�OHJDWL�D�TXHVWR�PRGHOOR�GL�DWWUDYHUVDPHQWR�
XUEDQR�FKH��D�SDUWLUH�GDOO·XVR�H�GDOOD�YDORUL]]D]LRQH�GHOOD�OHQWH]]D��FRQWLQXD�DG�DYHUH�WUDWWL�ULYR-
luzionari.

7UD� L� OLPLWL� FKH� UHQGRQR�GLIÀFLOH�DQFKH�VROR� OD�SUDWLFD�GHOOD�ÁkQHULH� �1XYRODWL��������� F·q� OD�
cultura della velocità ormai innervata nel nostro sistema culturale e normativo e nella stessa 
TXRWLGLDQLWj��/·DWWXDOH�PRGHUQLWj�q�O·HUHGH�GL�TXHOOD�YHORFL]]D]LRQH�GHO�WHPSR�H�GHOOH�HVSHULHQ]H�
FKH�LUURPSH�QHOO·2WWRFHQWR�H�FKH�SURSULR�LO�ÁkQHXU di Baudelaire e poi quello di Benjamin colgo-
no con grande lucidità, quando il primo scrive del macadam e delle carrozze che ora sfrecciano 
YHORFL�SHU� OH�VWUDGH�GL�3DULJL��H� LO� VHFRQGR�FUHD� O·LFRQLFD� LPPDJLQH�GL�XQ�XRPR�FKH��SHU�SRWHU�
osservare la città e il cambiamento che in essa prende forma, deve attraversare le sue strade 
´SRUWDQGR�D�VSDVVR�XQD�WDUWDUXJDµ��/D�ÁkQHULH��LQYHFH��VL�QXWUH�GL�XQD�FXOWXUD�GHOOD�OHQWH]]D��ÀQ�
WURSSR�VSHVVR�UHOHJDWD�DJOL�VSD]L�GL�FDPSL�H�GHL�ERVFKL��7KRXUHDX���������H�LQYHFH�ULYHQGLFDWD�
FRPH�SUDWLFD�SURIRQGDPHQWH�XUEDQD�H�TXRWLGLDQD�GD�ÀORVRÀ�FRPH�3LHUUH�6DQVRW��������H�)UpG-
pULF�*URV���������GD�VRFLRORJL�FRPH�)UDQFR�&DVVDQR��������������H�*LDPSDROR�1XYRODWL� �������
������H�GD�QHXURVFLHQ]LDWL�FRPH�/DPEHUWR�0DIIHL��������H�GD�PROWLVVLPL�DOWUL�HVSRQHQWL�GL�DS-
procci disciplinari anche molto diversi. Un ulteriore elemento ostativo alla pratica della ÁkQHULH�q�
O·DVVHQ]D�GL�XQD�GLIIXVD�FXOWXUD�XUEDQD��6H�FRPH�VFULYHYD�9LFWRU�+XJR��OD�FLWWj�q�XQ�OLEUR�GL�SLHWUD��
la sua lettura presuppone e richiede la conoscenza di una JUDPPDWLFD�GHOOD� FLWWj che sappia 
FRJOLHUH�LO�VHQVR�GLHWUR�LO�VHJQR��L�VLJQLÀFDWL�ROWUH�OH�VWUDGH�H�JOL�HGLÀFL��FKH�VDSSLD�GDUH�VLJQLÀFDWR�
ai frammenti che la storia lascia in una città e farne narrazione compiuta, LPSDGURQLUVL�GHOOH�FRVH�
DWWUDYHUVR�OR�VJXDUGR�DG�HVVH�ULYROWR��.UDFDXHU��������GDQGR�YRFH�DOOH�VWRULH�FKH�JLDFFLRQR�VHSROWH�
QHOOH�VWUDGH��'H�&HUWHDX��������

Per la ÁkQHXVH a questi limiti se ne aggiungono altri più legati alla sua condizione di donna 
che cammina nella città. Nel quadro di una generalizzata carenza di tempo, le donne sono an-
cora oggi più in affanno, vincolate alle attività di cura dei propri familiari18 e vittime di una sorta 
di sovraccarico funzionale a causa del quale il tempo lento della ÁkQHULH sembra XQ�OXVVR�FKH�
QRQ�SRVVRQR�SHUPHWWHUVL. Se questo rende la città delle donne più LQWHQVD��q�OD�JHRJUDÀD�GHOOD�
SDXUD�H�GHOO·LQVLFXUH]]D��&DUUHUD��������FKH�GHÀQLVFH�L�FRQÀQL��QRQ�PHQR�YHUL�LQ�TXDQWR�LPPD-
WHULDOL��FKH�UHQGH�²�DQFRUD�RJJL�²�OD�FLWWj�GHOOH�GRQQH�SL��SLFFROD di quella degli uomini. Quella 
FKH�OH�GRQQH�SRVVRQR�DWWUDYHUVDUH�q�XQD�FLWWj�GLPH]]DWD�H�FRQWUROODWD��L�ORUR�VSD]L�PHQR�HVWHVL�
e limitati, minore il numero delle ore a loro disposizione. Per le donne lo spazio si lega al tempo 
H�OH�GXH�GLPHQVLRQL�GHÀQLVFRQR�LQVLHPH�OH�FRRUGLQDWH�GL�XQD�FRPSOHVVD�UHOD]LRQH�FRQ�JOL�VSD]L�
XUEDQL�FKH�YLHQH�JLRFDWD�SHU�WXWWD�OD�YLWD��*RUGRQ��������9DOHQWLQH��������3DLQ���������������6SD]LR�
H�WHPSR�GHÀQLVFRQR�OD�UHWH�FKH�FRVWUXLVFH�OD�JHRJUDÀD�GHOOD�FLWWj�GHOOH�GRQQH��OD�SURSULD�SHUVR-
nale mappa della città, fatta delle strade, non solo di periferia, percorse in fretta per raggiungere 
XQ�SRVWR�VLFXUR��GHJOL�VJXDUGL�DWWHQWL�ULYROWL�D�RJQL�SDVVDQWH�LQFURFLDWR�SHU�VWUDGD�TXDQGR�QRQ�F·q�
la JHQWH�D�UDVVLFXUDUH��-DFREV���������,O�EXLR�DFFHQWXD�TXHVWD�FRQWUD]LRQH�GHOOR�VSD]LR��WUDVÀJXUD�
la città, trasforma i luoghi rendendoli pericolosi, cambia il volto delle strade familiari e le rende 
estranee facendo sentire ogni donna una potenziale vittima. Le donne imparano subito questa 
JHRJUDÀD�VSD]LR�WHPSRUDOH�GHOOD�ORUR�FLWWj�H�LQ�JHQHUDOH�GHJOL�VSD]L��LPSDUDQR�DVFROWDQGR�H�LQ-
WXHQGR�ÀQ�GD�SLFFROH�QRQ�VROR�TXDOL�VRQR�L�OXRJKL�FKH�SRVVRQR�HVVHUH�DWWUDYHUVDUWL�H�YLVVXWL��PD�
DQFKH�TXDQGR�QRQ�SRVVRQR�HVVHUOR��.HUQ���������

Lo sguardo della ÁkQHXVH che guarda simmelianamente con DOWUL�RFFKL�OD�FLWWj��SXz�FRQQR-
WDUVL�GL�XQD�XOWHULRUH�YDOHQ]D�SROLWLFD�QHO�ULFRQRVFHUH�QHOOD�JHRJUDÀD�XUEDQD��OR�VSD]LR�VHVVXDWR�
FKH�FRQIHUPD�D�OLYHOOR�ÀVLFR�O·RUGLQH�GL�JHQHUH�VLPEROLFR�DQFRUD�RSHUDQWH�QHJOL�DWWXDOL�FRQWHVWL�

18� ,QWHUHVVDQWH�D�TXHVWR�SURSRVLWR�O·DQDOLVL�GHOOD�VWXGLRVD�QRUYHJHVH�:DHUQHVV��������FKH�SURSRQH�GL�FKLDPDUH�FDULQJ 
OH�DWWLYLWj�GL�FXUD�ULYROWH�D�IDPLOLDUL�QRQ�DXWRVXIÀFLHQWL�H�GL�GHÀQLUH�YLFHYHUVD�VHUYLFLQJ, quelle rivolte a familiari au-
WRVXIÀFLHQWL��4XHVWD�GLVWLQ]LRQH�DVVXPH�WXWWR�LO�VXR�SHVR�QHO�SHQVDUH�FKH��DO�GL�Oj�GHOO·LPSHJQR�GL�FXUD�DQFRUD�TXDVL�
HVFOXVLYDPHQWH�DO�IHPPLQLOH��PHQWUH�LO�SULPR�WLSR�GL�DWWLYLWj�q�D�WHPSR��DG�HVHPSLR�ÀQR�D�TXDQGR�L�EDPELQL�FUHVFRQR�
H�VL�DXWRQRPL]]DQR���LO�VHFRQGR�SXz�FRQWLQXDUH�D�LPSHJQDUH�OH�GRQQH�DQFKH�SHU�WXWWD�OD�YLWD�
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VRFLDOL��0RQN��������'DUNH��������+RRNV���������4XDQGR�DXWULFL�FRPH�O·DUFKLWHWWD�$GULDQD�&LRFR-
letto19�VRWWROLQHDQR�OD�QHFHVVLWj�GHOOD�SURVSHWWLYD�IHPPLQLOH�QHOOD��UL��SURJHWWD]LRQH�GHOOH�FLWWj��
muovono da una sorta di neo-materialismo, ritenendo che occorra partire dal riconoscimento 
della forza degli spazi nel plasmare la realtà.

$QFRUD�DWWXDOL�OH�RVVHUYD]LRQL�GL�'DUNH��������D�SURSRVLWR�GHO�FDUDWWHUH�QRQ�QHXWUR�GHOOH�FLWWj��
©RJQL�LQVHGLDPHQWR�H�XQ·LVFUL]LRQH�QHOOR�VSD]LR�GHOOH�UHOD]LRQL�VRFLDOL�DOO·LQWHUQR�GHOOD�VRFLHWj�FKH�
OR�KD�FRVWUXLWR��«��/H�QRVWUH�FLWWj�VRQR�O·LVFUL]LRQH�LQ�SLHWUD��PDWWRQL��YHWUR�H�FHPHQWR�GHO�SDWULDU-
FDWRª��8QD�YROWD�FRVWUXLWH�OH�QRVWUH�FLWWj�FRQWLQXDQR�D�SODVPDUH�H�LQÁXHQ]DUH�OH�UHOD]LRQL�VRFLDOL��LO�
SRWHUH��OD�GLVXJXDJOLDQ]D��OD�ORUR�IRUPD�DLXWD�D�IDU�Vu�FKH�DOFXQH�FRVH�FRQWLQXLQR�D�VHPEUDUH�QRU-
mali e giuste, mentre altre IXRUL�OXRJR e addirittura VEDJOLDWH. Attraversare con lentezza lo spazio 
XUEDQR�H�RVVHUYDUOR�FRQ�DWWHQ]LRQH��VLJQLÀFD�DIIURQWDUH�PROWR�SL��GL�XQD�TXHVWLRQH�GL�JHQHUH��
0ROWH�FRORUR�FKH��FRPH�*HUGD�:HNHUOH� �������� OHJJRQR� OH�SHULIHULH��SURGRWWR�GHOO·XUEDQLVWLFD�
razionalista, come una riconferma spaziale del ruolo di madri e mogli riservati alle donne20, rie-
FKHJJLDQGR�TXDQWR�JLj�RVVHUYDWR�GD�-DQH�-DFREV��������FLUFD�OD�FRQVDSHYROH]]D�FKH�IRVVH�OD�FLWWj�
e non la periferia o i sobborghi a dover essere considerato lo spazio delle donne21.

1RQRVWDQWH�OH�GLIÀFROWj�FKH�DQFRUD�LQFRQWUD�TXHVWD�VHPSUH�SL��FRQVROLGDWD�SURVSHWWLYD�WH-
orica nel tradursi in pratica progettuale intersezionale, non sono poche le esperienze che pos-
sono essere citate come buone prassi di urbanistica femminista o comunque di genere. Da 
TXHOOD� GHL� TXDUWLHUL� YLHQQHVL� GL� $VSHUQ�� )UDXHQ�:HUN�6WDGW� �'RQQH�/DYRUR�&LWWj�� H�0DULDKLOI��
DO�SURJHWWR�SRUWDWR�DYDQWL�GDOO·LWDOLDQD�6DUD�GL�0DUFR� LQVLHPH�DOOD�VSDJQROD��2KLDQH�5XL]�0H-
QHQGH]���QHO�FRPXQH�GL�%ULJKWRQ�QHO�5HJQR�8QLWR�H�DQFRUD�LO�TXDUWLHUH�+XVE\�GL�6WRFFROPD�R�
O·DSSURFFLR�GL� -HDQQH�*DQJ�FKH��QHOO·DPELWR�GHO�SLDQR�G·D]LRQH�SHU� OD� VLFXUH]]D�GL�1HZ�<RUN��
Queste esperienze stanno mostrando con evidenza quanto possa essere focale la qualità dello 
sguardo femminile, nel momento in cui viene connesso con il piano della progettazione e delle 
scelte amministrative.

Il percorso, materiale e metaforico, delle donne, delle ÁkQHXVHV, sembra ancora lungo, con 
dinnanzi a sé obiettivi ambiziosi e necessari, a partire dal riconoscere quanto la ÁkQHXVHULH��(ONLQ��
������SRVVD�FDPELDUH�LO�PRGR�FRQ�LO�TXDOH�OH�GRQQH�VL�PXRYRQR�QHOOR�VSD]LR�XUEDQR��H�TXDQWR�LO�
ORUR�VJXDUGR�VLD�GHFLVLYR�QHOOD��UL�RUJDQL]]D]LRQH�GL�TXHOOR�VWHVVR�VSD]LR�

%LEOLRJUDÀD
$PHQGROD��*����������6JXDUGL�VXOOD�FLWWj�PRGHUQD��1DUUD]LRQL�H�UDSSUHVHQWD]LRQL�GL�XUEDQLVWL��VRFLRORJL��VFULWWRUL�H�DUWLVWL. 
%DUL��'HGDOR�
$PHQGROD��*����������7UD�'HGDOR�H�,FDUR��/D�QXRYD�GRPDQGD�GL�FLWWj��5RPD�%DUL��/DWHU]D�
$PHQGROD��*���D�FXUD�GL����������/D�FLWWj�YHWULQD��,�OXRJKL�GHO�FRPPHUFLR�H�OH�QXRYH�IRUPH�GHO�FRQVXPR��1DSROL��/LJXRUL�
$PLQ��$���7KULIW��1����������WUDG��LW��&LWWj��5LSHQVDUH�OD�GLPHQVLRQH�XUEDQD��%RORJQD��LO�0XOLQR�
$UDJRQ��/����������WUDG��LW��������,O�SDHVDQR�GL�3DULJL��0LODQR��LO�6DJJLDWRUH�
%DFKHODUG��*����������WUDG��LW��������/D�SRHWLFD�GHOOR�VSD]LR��%DUL��'HGDOR�
%DVKNLUWVHII��0�����������7KH�-RXUQDO�RI�D�<RXQJ�$UWLVW������������/RQGRQ��&ODVVLF�5HSULQW�

19 Adriana Ciocoletto, architetto urbanista argentina residente a Barcellona, componente del Col-lectiu Punt 6, afferma 
TXDQWR�O·XUEDQLVWLFD�IHPPLQLVWD�VLJQLÀFKL�XQ�FDPELR�GL�SDUDGLJPD�GHJOL�VSD]L��PHWWHUH�OD�YLWD�GHOOH�SHUVRQH�DO�FHQWUR��
dando importanza ai lavori di cura e ricostruendo in modo diverso città, paesi e quartieri.

20 «La casa di periferia era la soluzione perfetta per ristabilire i ruoli normativi di genere lo stile di vita suburbano 
SUHVXSSRQHYD�ULFKLHGHYD�XQ�QXFOHR�IDPLOLDUH�HWHURVHVVXDOH�FRQ�XQ�DGXOWR�FKH�ODYRUDYD�IXRUL�FDVD�H�XQR�DOO·LQWHUQR��
Grandi case, lontano dei trasporti pubblici e da altri servizi, imponevano alla moglie e alla madre casalinga di svolgere 
un ruolo di custode domestico a tempo pieno, che sovrintendeva alla casa, gestiva i bisogni del capo famiglia e dei 
ÀJOLª��.HUQ��������

21� -DFREV��������FRQWHVWDYD�O·LGHD�SUHYDOHQWH�VHFRQGR�OD�TXDOH�OH�SHULIHULH�IRVVHUR�OXRJKL�DGDWWL�DO�SHU�GRQQH�H�EDPELQL��
$YHYD�QRWDWR��LQIDWWL��FRPH�O·LVRODPHQWR��OD�PDQFDQ]D�GL�SHUVRQH�SHU�VWUDGD�H�OD�GLSHQGHQ]D�GDOO·DXWR�IRVVHUR�SUHRF-
FXSD]LRQL�FKH�DIÁLJJHYDQR�LQ�PRGR�SDUWLFRODUH�DOOH�GRQQH��FRQWULEXHQGR�DQFKH�DO�GHFOLQR�GHOOD�VIHUD�SXEEOLFD� LQ�
generale.
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%DXGHODLUH��&����������WUDG��LW��������,O�SLWWRUH�GHOOD�YLWD�PRGHUQD��9HQH]LD��0DUVLOLR�
%DXGHODLUH��&����������WUDG��LW��������/R�VSOHHQ�GL�3DULJL��0LODQR��*DU]DQWL�
%HFNHU��&����������LQ�=ROD�(��$O�SDUDGLVR�GHOOH�VLJQRUH��0LODQR��5L]]ROL�
%HQMDPLQ��:����������WUDG��LW��������,QIDQ]LD�EHUOLQHVH�LQWRUQR�DO�PLOOHQRYHFHQWR��8OWLPD�UHGD]LRQH���������7RULQR��(LQDXGL�
%HQMDPLQ��:�������D���WUDG��LW��������3DULJL�FDSLWDOH�GHO�;,;�VHFROR��7RULQR��(LQDXGL�
%HQMDPLQ��:�������E���WUDG��LW��������,�©SDVVDJHVª�GL�3DULJL��7RULQR��(LQDXGL�
%HQMDPLQ��:����������WUDG��LW��������&KDUOHV�%DXGHODLUH��8Q�SRHWD�OLULFR�QHOO·HWj�GHO�FDSLWDOLVPR�DYDQ]DWR��0LODQR��HG��*LRU-
gio Agamben.
%HQMDPLQ��:����������$QJHOXV�1RYXV��6DJJL�H�IUDPPHQWL��7RULQR��(LQDXGL�
%HQMDPLQ��:����������7UDG��LW��������,PPDJLQL�GL�FLWWj��7RULQR��(LQDXGL�
%RUHQVWHLQ��$����������5HGHHPLQJ�WKH�6LQ��6RFLDO�6FLHQFH�	�/LWHUDWXUH��1HZ�<RUN��&ROXPELD�8QLYHUVLW\�3UHVV��
&DFFLDUL��0���������� ,O�SURGXWWRUH�PDOLQFRQLFR, in W. Benjamin, /·RSHUD�G·DUWH�QHOO·HSRFD�GHOOD�VXD�ULSURGXFLELOLWj�WHFQLFD, 
7RULQR��(LQDXGL�
&DOYLQR��,����������/H�FLWWj�LQYLVLELOL��7RULQR��(LQDXGL��
&DUHUL��)����������:DONVFDSHV��&DPPLQDUH�FRPH�SUDWLFD�HVWHWLFD��7RULQR��(LQDXGL�
&DUUHUD��/����������/D�ÁkQHULH��'HO�FDPPLQDUH�FRPH�PHWRGR��%DUL��3URJHGLW�
&DUUHUD��/����������9HGHUH�OD�FLWWj��*OL�VJXDUGL�GHO�FDPPLQDUH��0LODQR��)UDQFR$QJHOL�
&DVVDQR��)����������,O�SHQVLHUR�PHULGLDQR��%DUL��/DWHU]D�
&DVVDQR��)����������0RGHUQL]]DUH�VWDQFD��%RORJQD��LO�0XOLQR�
&DVWLJOLDQR��)�� ��������)OkQHXU��/·DUWH�GL�YDJDERQGDUH�SHU�3DULJL��6RXWK�&DUROLQD��&UHDWHZVSDFH� ,QGLSHQGHQW�3XEOLVKLQJ�
Platform.
&DVWROGL��$����������,O�)OkQHXU��9LDJJLR�QHO�FXRUH�GHOOD�0RGHUQLWj��0LODQR��0RQGDGRUL�
'DUNH��-����������´7KH�PDQ�6KDSHG�&LW\µ��LQ�&��%RRWK��-��'DUNH��6��<HDQGOH��D�FXUD�GL���&KDQJLQJ�3ODFHV��:RPHQ·V�/LYHV�LQ�
WKH�&LW\��/RQGRQ��6DJH�
'H�%DO]DF��+����������3K\VLRORJLH�GX�PDULDJH��3DULV��*DOOLPDUG��
'H�&HUWHDX��0����������WUDG��LW��������/·LQYHQ]LRQH�GHO�TXRWLGLDQR��5RPD��/DYRUR�
'H�/DFURL[��$����������/H�ÁkQHXU��/HV�IUDQoDLV�SHLQWV�SDU�HX[�PrPHV��3DULV��/��&XUPHU�
'HERUG��*��(����������7KpRULH�GH�OD�GpULYH� 2XYUHV��3DULV��*DOOLPDUG�
'HPHWULR��'����������)LORVRÀD�GHO�FDPPLQDUH��0LODQR��&RUWLQD�
'REDVK��5��(����������9LROHQFH�$JDLVW�:LYHV��$�&DVH�$JDLQVW�WKH�3DWULDUFK\��1HZ�<RUN��7KH�)UHH�3UHVV�'XFORV�
(ONLQ��/����������)OkQHXVH��:RPHQ�ZDON�WKH�&LW\�LQ�3DULV��1HZ�<RUN��7RN\R��9HQLFH�DQG�/RQGRQ��/RQGRQ��9LQWDJH�
)HUJXVRQ��3��3����������7KH�ÁkQHXU�RQ�DQG�RII�WKH�VWUHHWV�RI�3DULV��7KH�)ODQHXU�.��7HVWHU��/RQGRQ��5RXWOHGJH�
)ODQGHUV��-����������7KH�9LFWRULDQ�&LW\��(YHU\GD\�/LIH�LQ�'LFNHQV·V�/RQGRQ��/RQGRQ��$WODQWLF�%RRN�
)ULVE\��'����������)UDJPHQWV�RI�0RGHUQLW\��7KHRULHV�RI�0RGHUQLW\�LQ�WKH�:RUN�RI�6LPPHO��.UDFDXHU�DQG�%HQMDPLQ��/RQGRQ��
5RXWOHGJH�
)ULVE\��'����������&LW\VFDSHV�RI�0RGHUQLW\��&ULWLFDO�([SORUDWLRQV��&DPEULGJH��8.��3ROLW\�3UHVV�
*DVSDULQL��*����������6RFLRORJLD�GHJOL�LQWHUVWL]L��0LODQR��%UXQR�0RQGDGRUL�
*RIIPDQ��(����������WUDG��LW��������/D�YLWD�TXRWLGLDQD�FRPH�UDSSUHVHQWD]LRQH��%RORJQD��LO�0XOLQR�
*ROGDWH��6����������7KH�&\EHUÁkQHXU��6SDFH�DQG�3ODFH�LQ�,QWHUQHW��$UW�0RQWKO\, 91, 15-18.
*RUGRQ��0�7����������7KH�IHPDOH�)HDU��1HZ�<RUN��)UHH�3UHVV�
*URV��)�����������$QGDUH�D�SLHGL��)LORVRÀD�GHO�FDPPLQDUH��0LODQR��*DU]DQWL�
+DOOEHUJ��8����������/R�VJXDUGR�GHO�ÁkQHXU��0LODQR��,SHUERUHD��
+DQQHU]��8����������(VSORUDUH�OD�FLWWj��$QWURSRORJLD�GHOOD�YLWD�XUEDQD��%RORJQD��LO�0XOLQR�
+DUYH\��'�� �������� ,O� FDSLWDOLVPR�FRQWUR� LO�GLULWWR�DOOD�FLWWj��1HROLEHUDOLVPR��XUEDQL]]D]LRQH�� UHVLVWHQ]H��%RORJQD��2PEUH�
corte.
+LUVFKPDQ��$��2����������WUDG��LW��������/HDOWj��GHIH]LRQH��SURWHVWD��5LPHGL�DOOD�FULVL�GHOOH�LPSUHVH�GHL�SDUWLWL�H�GHOOR�VWDWR. 
%RORJQD��LO�0XOLQR�
+RRNV��%����������)HPLQLVW�7KHRU\��)URP�0DUJLQ�WR�&HQWHU��&DPEULGJH��6RXWK�(QG�3UHVV�
+XDUW��/����������WUDG��LW��������)LVLRORJLD�GHO�ÁkQHXU��5RPD��6WDPSD$OWHUQDWLYD�
-DFREV��-����������WUDG��LW��������9LWD�H�PRUWH�GHOOH�JUDQGL�FLWWj��6DJJLR�VXOOH�PHWURSROL�DPHULFDQH��7RULQR��(LQDXGL�
-�QJHU��(����������WUDG��LW��������7UDWWDWR�GHO�ULEHOOH��0LODQR��$GHOSKL�
.HUQ��/����������WUDG��LW��������/D�FLWWj�IHPPLQLVWD��/D�ORWWD�SHU�OR�VSD]LR�LQ�XQ�PRQGR�GLVHJQDWR�GD�XRPLQL��5RPD��7UHFFDQL�
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Matthieu Letourneux1

)OkQHXU��VHQVLELOLWp�HVWKpWLTXH�HW�FXOWXUH�GH�FRQVRPPDWLRQ2

��� /HV�GHX[�ÀJXUHV�GX�ÁkQHXU

/H�ÁkQHXU��RQ�OH�VDLW��HVW�XQH�ÀJXUH�QpH�DYHF�OH�GpYHORSSHPHQW�GH�OD�YLOOH�PRGHUQH��'DQV�OD�
mesure où il manifeste une nouvelle façon de se promener accompagnant les transformations 
XUEDLQHV��LO�HQ�HVW�j�OD�IRLV�XQH�PDQLIHVWDWLRQ��FRUUHVSRQGDQW�j�XQH�QRXYHOOH�VHQVLELOLWp���HW�XQ�
PR\HQ�GH�OHV�UHSUpVHQWHU��VRQ�UHJDUG�GH�SURPHQHXU�PpWDSKRULVH�OD�YRL[�GH�O·pQRQFLDWHXU���/D�
SUDWLTXH�GH� OD�ÁkQHULH� VH�GpYHORSSH�HQ� UpSRQVH�DX[� WUDQVIRUPDWLRQV�TX·LPSRVHQW� O·DPpQDJ-
HPHQW�XUEDLQ��OHV�QRXYHOOHV�VRFLDELOLWpV�DVVRFLpHV�j�OD�FXOWXUH�ERXUJHRLVH��O·pODUJLVVHPHQW�GH�OD�
VSKqUH�SXEOLTXH�SROLWLTXH�HW� VXUWRXW� OH�GpYHORSSHPHQW� UDSLGH�GH�QRXYHDX[�HVSDFHV�GH�FRQ-
VRPPDWLRQ�HW�GH�GLYHUWLVVHPHQW�LQWpJUpV�DX�WLVVX�GH�OD�YLOOH��ERXOHYDUGV��SDVVDJHV��SDUFV��FDIpV���
3URPHQHXU�FXULHX[�GH�FHV�QRXYHOOHV�SRVVLELOLWpV�RIIHUWHV�SDU�OD�UXH��OH�ÁkQHXU�GpÀQLW�GHV�XVDJHV�
de la ville qui répondent à ses nouvelles logiques. 

0DLV�OH�ÁkQHXU�FRUUHVSRQG�DXVVL�j�XQ�´GLVSRVLWLI�G·pQRQFLDWLRQµ�TXH�OD�SUHVVH�HW�VHV�DYDWDUV�
GH�OD�OLWWpUDWXUH�SDQRUDPLTXH��SK\VLRORJLHV��VFqQHV�RX�P\VWqUHV�XUEDLQV��&ROOHFWLI��������PREL-
lisent pour décrire les nouveaux modes de vie urbains. On pense bien sûr ici à la 3K\VLRORJLH�GX�
ÁkQHXU�GH�/RXLV�+XDUW�������3�RX�DX�ÁkQHXU�G·$XJXVWH�GH�/DFURL[�GDQV�/HV�)UDQoDLV�SHLQWV�SDU�
HX[�PrPHV���������0DLV�RQ�HQ�WURXYH�GH�QRPEUHXVHV�YDULDQWHV�DX�;,;H�VLqFOH�HW��GDQV�OD�SUHVVH��
MXVTX·DX�GpEXW�GX�;;H�VLqFOH��SDU�H[HPSOH�GDQV�/H�6ROHLO, 16 juillet 1907, ou dans /H�MRXUQDO�GX�
&KHU����MXLQ��������/H�VXFFqV�GX�ÁkQHXU�GDQV�OD�SUHVVH�WLHQW�DX�IDLW�TXH�VRQ�GpSODFHPHQW�GLpJpWLVH�
OHV�IRUPHV�GX�FURTXLV�HW�GH�O·DUWLFOH��GH�PrPH�TXH�VRQ�UHJDUG�UHQG�QDWXUHOOH�OD�VXEMHFWLYDWLRQ�
GX�SURSRV�� ,O� Q·HVW� GRQF�SDV� pWRQQDQW�TX·LO� VRLW� DSSDUX� UDSLGHPHQW� FRPPH�XQH�ÀJXUH�SUrWH�
j�O·HPSORL�GH�OD�ERvWH�j�RXWLOV�GH�OD�SUHVVH�GX�;,;H�VLqFOH��TXL�QH�FHVVH�G·\�UHFRXULU4. Le journal 
se développe aussi en réponse à la poussée de la culture urbaine dont il prétend pallier, par 
O·DSSRUW�G·XQH�FRQQDLVVDQFH�PpGLDWLVpH�� OHV�GLIÀFXOWpV� FURLVVDQWHV�G·DSSUpKHQVLRQ� LPPpGLDWH��
OD�YLOOH�GHYLHQW�WURS�JUDQGH��VH�WUDQVIRUPH��HVW�SHXSOpH�G·LQFRQQXHV��OD�IDPHXVH�´� IRXOHµ�DYHF�
ODTXHOOH�GLDORJXH� OH�ÁkQHXU�GHSXLV�3RH�HW�%DXGHODLUH��� OHV�pYpQHPHQWV�TXL�V·\�GpURXOHQW�QRXV�
pFKDSSHQW�� OD�PL[LWp�VRFLDOH�SURGXLW�GH�O·LQTXLpWXGH«�,PPHUJp�GDQV�FH�PrPH�PRQGH�DXTXHO�
OD�SUHVVH�SUpWHQG�QRXV�IDLUH�DFFpGHU��OH�ÁkQHXU�MRXH�DLQVL�XQ�U{OH�GH�PpGLDWHXU�HQWUH�QRXV�HW�OD�
UpDOLWp��8Q�WHO�SHUVRQQDJH�GHYLHQW�DORUV�XQ�GRXEOH�GX�MRXUQDOLVWH��DVVRFLp�j�XQ�PRGH�G·pFULWXUH�
HW�XQ�W\SH�GH�WH[WH��OD�FKURQLTXH��OH�FURTXLV�SODLVDQW��HW�SOXV�ODUJHPHQW�O·DUWLFOH�GLYHUWLVVDQW��OLp�
j�GHV�XVDJHV��OH�GpODVVHPHQW�GX�OHFWHXU���GRQW�FHUWDLQHV�VLJQDWXUHV��FRPPH�´XQ�)OkQHXUµ�RX�´OH�
)OkQHXUµ��H[WUrPHPHQW�FRXUDQWHV� MXVTX·j� OD�6HFRQGH�*XHUUH�PRQGLDOH�SRXU� OHV�SHWLWV�DUWLFOHV�
KXPRULVWLTXHV���FHUWDLQV�FURTXLV5 ou certaines rubriques récurrentes6��WpPRLJQHQW�TX·LO�GpVLJQH�
HQ�OXL�PrPH�XQ�´JHQUH�MRXUQDOLVWLTXHµ�DVVRFLp�j�OD�SRVWXUH�LURQLTXH�GX�MRXUQDOLVWH�GH�OD�SHWLWH�
SUHVVH�GH�GLYHUWLVVHPHQW��PHWWDQW�HQ�VFqQH�VRQ�UHJDUG�DIIXWp�SRXU�FURTXHU�OHV�WUDYHUV�GH�O·pSRT-
XH��&·HVW�FH�TXH�ODLVVH�HQWHQGUH�SDU�H[HPSOH�OD�FKURQLTXH�GH�3HWLW�3LHUUH�GDQV�/H 3HWLW�-RXUQDO 

�� 8QLYHUVLWp�3DULV�1DQWHUUH��'pSDUWHPHQW�GH�/HWWUHV�PRGHUQHV��PDLO�PDWWKLHX�OHWRXUQHX[#SDULVQDQWHUUH�IU�
� 25&,'���������������������
�� 5HFHLYHG��������������5HYLVHG��������������$FFHSWHG�������������
3 Prépublié dans /D�&DULFDWXUH en 1828.
�� 1RV�GpSRXLOOHPHQWV�VH�VRQW�IRQGpV��SRXU�OH�;,;H�VLqFOH�HW�OH�SUHPLHU�;;H�VLqFOH��VXU�XQH�GL]DLQH�GH�MRXUQDX[��QRXV�

DYRQV�FRPSOpWp�FHWWH�DSSURFKH�SDU�XQ�VRQGDJH�SDU�RFFXUUHQFHV�GDQV�*DOOLFD�HW�5HWURQHZV��3RXU�OD�GHX[LqPH�PRLWLp�
GX�;;H�VLqFOH��QRXV�QRXV�VRPPHV�DSSX\p�VXU�OHV�FRUSXV�GH�1XPDSUHVVH��5DGDU,�3DULV�0DWFK, /·([SUHVV, )UDQFH�2EVHU-
YDWHXU et /H�1RXYHO�2EVHUYDWHXU���

�� ©7DEOHWWHV�G·XQ�ÁkQHXUª��/H�)LJDUR����RFWREUH�������©$OEXP�G·XQ�ÁkQHXUª��/H�&RUVDLUH����� MXLQ�������©&DUQHW�G·XQ�
ÁkQHXUª��/H�&RUVDLUH, 16 juillet 1849, etc.

�� 9RLU�OD�VpULH�GHV�©1RWHV�G·XQ�ÁkQHXUª��/H�3KDUH�GH�OD�/RLUH��������G·©8Q�)OkQHXU�j�O·([SRVLWLRQª��/H�)LJDUR�OLWWpUDLUH, 
������RX�GX�©5HJDUG�GX�)OkQHXUª��VLJQpH�VLJQLÀFDWLYHPHQW�*XHUPDQWHV��/H�)LJDUR��������
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GX����MDQYLHU�������j�WUDYHUV�VRQ�SRUWUDLW�GX�©ÁkQHXU�DFWLI��SD\p�j�O·KHXUH�SDU�XQ�MRXUQDO�TXDQG�
LO�OXL�IDXW�DUSHQWHU�OH�ELWXPH�GH�QRV�ERXOHYDUGVª��3UHXYH�TX·XQ�WHO�WRSRV�MRXUQDOLVWLTXH�D�OD�YLH�
GXUH��RQ�WURXYH�HQFRUH�FH�W\SH�GH�SRUWUDLW�GDQV�©2Q�GLW�TXH«ª��OH�)OkQHXU�©F·HVW�TXHOTX·XQ�TXL�
FRXUW�WRXV�OHV�MRXUV��HQ�TXrWH�GH�OD�QRXYHOOH�j�PRQWHU�HQ�pSLQJOHª��/D�*D]HWWH�GH�%LDUULW], 9 no-
YHPEUH��������(W�HQ�������+HQUL�%pUDXG�SXEOLH�XQH�VpULH�GH�VHV�DUWLFOHV�VRXV�OH�WLWUH�/H�)OkQHXU�
VDODULp��GpVLJQDQW�XQ�VW\OH�GH�FKURQLTXH�OpJqUH��/H�ÁkQHXU�HVW�XQH�ÀJXUH�GH�OD�SHWLWH�SUHVVH�GH�
GLYHUWLVVHPHQW��SDUFH�TX·LO�GpVLJQH�XQH�VHQVLELOLWp�HVWKpWLTXH�QpH�GH�FHWWH�SUHVVH��/D�SOXSDUW�GHV�
H[HPSOHV�TXH�QRXV�GRQQRQV�VRQW�LVVXV�GH�FHWWH�SHWLWH�SUHVVH��(W�VLJQLÀFDWLYHPHQW��/H�)OkQHXU est 
OH�WLWUH�GH�GHX[�MRXUQDX[�GH�GLYHUWLVVHPHQW��GH������HW��������&·HVW�GH�FHWWH�WUDGLWLRQ�GH�OD�SHWLWH�
SUHVVH�TXH�QDvWUD�OH�ÁkQHXU�EDXGHODLULHQ��9DLOODQW���������VRXUFH�j�VRQ�WRXU�GH�WRXWH�OD�WUDGLWLRQ�
FULWLTXH�GX�ÁkQHXU�DUWLVWH�

En réalité, si la petite presse comique ou les opuscules de divertissement que sont les physi-
RORJLHV�V·HPSDUHQW�GH�OD�ÀJXUH�GX�ÁkQHXU��F·HVW�TX·HX[�DXVVL�V·DVVRFLHQW�DX[�WUDQVIRUPDWLRQV�GHV�
pratiques culturelles suscitées par la grande ville. Ces nouvelles publications participent de la 
FXOWXUH�GH�ORLVLUV�HW�GH�GLYHUWLVVHPHQW�TXL�VH�GpYHORSSH�j�O·pSRTXH��HW�GRQW�OH�ÁkQHXU�HVW�OH�SUH-
mier consommateur. Le frontispice de la 3K\VLRORJLH�GX�ÁkQHXU�H[SOLFLWH�FH�OLHQ�HQ�ÀJXUDQW�GHV�
ÁkQHXUV�JURXSpV�GHYDQW�OD�YLWULQH�GH�O·pGLWHXU�$XEHUW��SUrWV�j�VH�ODLVVHU�WHQWHU�SDU�XQH�JUDYXUH�
RX�XQ�SHWLW�RSXVFXOH�FRPLTXH��&H�Q·HVW�SDV�SRXU�ULHQ�TX·XQ�WHO�SHUVRQQDJH�HVW�DVVRFLp�DX[�ERX-
OHYDUGV�HW�DX[�SDVVDJHV��RX�TX·RQ�OH�SHLQW�VL�VRXYHQW�PXVDUGDQW�DX[�GHYDQWXUHV�GHV�ERXWLTXHV��
$LQVL��OH�OLHQ�HQWUH�ÁkQHXU�HW�ERXOHYDUG�HVW�VL�FRPPXQ�TXH�/H�7LQWDPDUUH�HQ�IDLW�O·pQRQFp�G·XQH�
GH�VHV�FKDUDGHV��©&XULHX[�HW�ÁkQHXU��VRXYHQW�MH�PH�SURPqQH�OH�ORQJ�GH�PRQ�SUHPLHUª�����IpYULHU�
�������'H�PrPH��/D�&DULFDWXUH�����GpFHPEUH�������GpFULW�GHV�ÁkQHXUV�DGPLUDQW�OHV�FDULFDWXUHV�
GH�'DQWDQ�j�OD�YLWULQH�GH�VD�ERXWLTXH�GX�3DVVDJH�GHV�3DQRUDPDV��HW�OH�-RXUQDO�DPXVDQW�du 2 sep-
WHPEUH������pYRTXH�©OHV�ÁkQHXUV�GX�SDVVDJH�9HUGHDX�>«@�RLVHX[�GH�SDVVDJHª��4XDQW�j�OD�ÀJXUH�
GX�ÁkQHXU�UrYDQW�GHYDQW�OHV�YLWULQHV�GHV�PDJDVLQV��HOOH�HVW�O·XQH�GHV�SOXV�IUpTXHQWHV�DYHF�FHOOH�
GX�ÁkQHXU�GHV�ERXOHYDUGV��

2Q�OH�YRLW��OH�ÁkQHXU�HVW�OD�SUHPLqUH�H[SUHVVLRQ�G·XQH�FRQVRPPDWLRQ�GH�GLYHUWLVVHPHQW�SURSUH�
j�FHWWH�VRFLpWp�GX�VSHFWDFOH�TXL�VH�PHW�HQ�SODFH�DX�;,;H�VLqFOH��HW�GRQW�OD�SUHVVH�HVW�O·XQ�GHV�SULQ-
cipaux acteurs. Et si les journaux le décrivent plus malin que le badaud7��F·HVW�VLPSOHPHQW�SDUFH�
TXH��FRUUHVSRQGDQW�j�O·LGpDO�FRPPXQ�GH�GLYHUWLVVHPHQW�GHV�MRXUQDOLVWHV�HW�GH�OHXUV�OHFWHXUV��LO�
OHXU�UHQYRLH�XQH�LPDJH�ÁDWWHXVH�GH�OHXU�SRVWXUH�GH�MRXLVVHXUV��$X[�;,;H�HW�;;H�VLqFOHV��OH�WHUPH�
GH�ÁkQHXU�VHUW�HVVHQWLHOOHPHQW�j�UHSUpVHQWHU�XQH�SRVWXUH�RLVLYH��&HOOH�FL�HVW�YRORQWLHUV�DVVRFLpH�
DX[�HVSDFHV�GH�OD�FRQVRPPDWLRQ�HW�GX�ORLVLU�DYHF�OHVTXHOV�OH�ÁkQHXU�HQWUHWLHQW�XQH�UHODWLRQ�GH�
plaisir dépourvue de dimension critique. Bien plus, si on observe les occurrences du terme en 
littérature8��RQ�VH�UHQG�FRPSWH�TXH�F·HVW�pJDOHPHQW�FH�FRQWH[WH�GX�GLYHUWLVVHPHQW�PDUFKDQGLVp�
TXL�GRPLQH�²�DYHF�FHWWH�QXDQFH�WRXWHIRLV�TX·HOOH�HVW�SOXV�PDUTXpH�TXDQG�RQ�pYRTXH�OHV�ÁkQHXUV��
DX�SOXULHO��TXH�´OH�ÁkQHXUµ��DX�VLQJXOLHU��OHTXHO�HVW�GDYDQWDJH�DIIHFWp�SDU� OH�VHQV�FULWLTXH�TX·LO�
SUHQG�GDQV�OD�OLWWpUDWXUH�TXDQG�HOOH�HQ�IDLW�OD�PpWDSKRUH�G·XQH�SRVWXUH�DXFWRULDOH���&H�Q·HVW�TXH�
GDQV�OHV�UHYXHV�HW�OHV�UXEULTXHV�OLWWpUDLUHV��3DU�H[HPSOH�GDQV�OH�)LJDUR�OLWWpUDLUH ou le 0HUFXUH�GH�
)UDQFH���R��LO�VHUW��VXUWRXW�GDQV�O·HQWUH�GHX[�JXHUUHV��XQ�SURSRV�PRGHUQLVWH�VXU�OD�OLWWpUDWXUH�HW�
VRQ�U{OH�FULWLTXH��TX·LO�VH�YRLW�DIIHFWHU�GH�PDQLqUH�FHQWUDOH�OHV�YDOHXUV�GX�ÁkQHXU�DXWHXU�

&H�Q·HVW�TXH�WUqV�SURJUHVVLYHPHQW�TXH�OD�ÀJXUH�GX�ÁkQHXU�DXWHXU�RX�GX�ÁkQHXU�FULWLTXH�D�SX�
pPHUJHU�FRQWUH�OHV�IRUPHV�SOXV�FRXUDQWHV�GX�ÁkQHXU�FRQVRPPDWHXU�RX�GX�ÁkQHXU�MRXUQDOLVWH�
�pQRQFLDWHXU�VSLULWXHO�GH�OD�SUHVVH���0DLV�FHWWH�GHUQLqUH�DQQRQFH�GpMj�HQ�HOOH�OH�ÁkQHXU�DXWHXU��
SXLVTX·HOOH�RSqUH�XQ�SUHPLHU�JOLVVHPHQW��GH�SURPHQHXU�MRXLVVHXU�FRQVRPPDQW�GLVWUDLWHPHQW�OH�
spectacle de la rue comme on le fait des journaux et des divertissements frivoles, il devient une 
ÀJXUH�DXFWRULDOH��SXLVTXH�VRQ�UHJDUG�PpGLDWLVH�OD�YRL[�GX�MRXUQDOLVWH�RX�GX�QDUUDWHXU��&H�IDLV-
DQW��LO�SHUG�GH�FHWWH�LPSURGXFWLYLWp�TXL�FDUDFWpULVH�OD�ÁkQHULH�FRPPH�H[SpULHQFH�FRXUDQWH��SRXU�
7 Présente chez Huart, cette distinction se retrouve par exemple dans /H�&RUVDLUH du 24 décembre 1823ou dans /H�3HWLW�

MRXUQDO�GX����MXLQ�������HW�MXVTX·DX�0HUFXUH�GH�)UDQFH du 1e février 1921.
�� 3RXU�OD�OLWWpUDWXUH��QRXV�DYRQV�SULV�DSSXL�VXU�OD�EDVH�)UDQWH[W������RFFXUUHQFHV�SRXU�ÁkQHXU������SRXU�ÁkQHXUV��
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V·HQJDJHU�GDQV�XQ�SURFHVVXV�GH�FRQYHUVLRQ�GX�UHJDUG�HQ�GLVFRXUV�FULWLTXH�²�HW�FKH]�%DO]DF�SDU�
H[HPSOH�HQ�FDSDFLWp�j�OLUH�OHV�VLJQHV��j�GRQQHU�VHQV��/RXELHU���������

&HWWH�WUDQVPXWDWLRQ�FDUDFWpULVH�OH�WUDLWHPHQW�TXH�IDLW�VXELU�%DXGHODLUH�j�OD�ÀJXUH�GX�ÁkQHXU�
dans /H�3HLQWUH�GH�OD�YLH�PRGHUQH et les 7DEOHDX[�SDULVLHQV��SXLVTX·LO�HQ�IDLW�GpVRUPDLV�XQH�ÀJXUH�
GH�O·DUWLVWH�HW�GX�SRqWH�PRGHUQHV��'HYHQX�GLVFRXUV��OH�ÁkQHXU�SHXW�VHUYLU�GH�PpWDSKRUH�GH�OD�
SRVLWLRQ�SDUDWRSLTXH�GH� O·DUWLVWH�� j� OD� IRLV�GDQV� OH� FKDPS� OLWWpUDLUH�HW� j� OD�PDUJH�GDQV� VD� VLQ-
JXODULWp�UHYHQGLTXpH��0DLQJXHQHDX���������­�OD�IRLV�SDVVDQW�SDUPL�G·DXWUHV�HW�REVHUYDWHXU�GX�
PRQGH�j�GLVWDQFH��OH�ÁkQHXU�GLpJpWLVH�OD�SRVLWLRQ�G·XQ�DUWLVWH�j�OD�IRLV�LQWpJUp�HW�VLQJXOLHU��0DLV�
VD�PpWDSKRUH�H[SULPH�DXVVL�O·HQMHX�G·XQ�UHJDUG�DUWLVWH�SRUWp�VXU�OH�PRQGH��SXLVTXH�OD�ÁkQHULH�
SHUPHW�G·DEVRUEHU�OD�IXJDFLWp�GHV�H[SpULHQFHV�GDQV�OH�SURFHVVXV�FUpDWLI��RSpUDQW�XQH�WUDQVXE-
VWDQWLDWLRQ� GH� O·LPSURGXFWLYLWp� HQ� H[SUHVVLRQ� LURQLTXH� G·XQH� SURGXFWLYLWp� VXSpULHXUH�� &·HVW� OD�
PrPH�DOFKLPLH�TX·RSqUHQW�$SROOLQDLUH��OH�©ÁkQHXU�GHV�GHX[�ULYHVª ou Aragon dans /H�3D\VDQ�GH�
3DULV��'H�OHFWHXU�GpVLQYROWH�GH�OD�YLOOH��OH�ÁkQHXU�GHYLHQW�ÀJXUH�GX�FUpDWHXU�j�OD�PDUJH��VXLYDQW�
XQ�SURFHVVXV�G·LQYHUVLRQ�GHV�VLJQHV��GX�SURVDwTXH�DX�SRpWLTXH��(Q�HIIHW��DYHF�$SROOLQDLUH�HW�OHV�
6XUUpDOLVWHV��OH�OLHQ�HQWUH�ÁkQHULH�HW�FUpDWLRQ�DFFHQWXH�O·DIÀUPDWLRQ�G·XQH�SRVLWLRQ�SDUDWRSLTXH�
GH�O·DUWLVWH�LQWpJUp�HW�j�OD�PDUJH�GH�OD�VRFLpWp��HQ�IDLVDQW�GH�VRQ�UHJDUG�XQ�UHIXV�GH�OD�IRQFWLRQQD-
lité des signes. Chez Aragon par exemple les publicités et les dispositifs commerciaux sont con-
YHUWLV�HQ�VLJQHV�pVRWpULTXHV�SDU�XQ�SDVVDQW�TXL�UHVWH�j�O·pFDUW��HW�TXL�SHXW�GRQF�OHXU�GRQQHU�XQH�
QRXYHOOH�YDOHXU�SRpWLTXH��&H�GpFDODJH��WKpRULVp�SDU�%HQMDPLQ�GDQV�OD�UHOHFWXUH�GH�OD�ÀJXUH�TX·LO�
propose dans /H�/LYUH�GHV�SDVVDJHV, prendra une valeur politique avec la psychogéographie des 
VLWXDWLRQQLVWHV��SXLVTXH�O·HUUDQFH�XUEDLQH�YLHQGUD�DIÀUPHU�XQH�RSSRVLWLRQ�SRpWLTXH�DX�IRQFWLRQ-
QDOLVPH�XUEDLQ��'DQV�FKDFXQ�GH�FHV�SURFHVVXV��RQ�DVVLVWH�j�XQH�UHGpÀQLWLRQ�UDGLFDOH�GH�OD�ÀJXUH�
GX�ÁkQHXU��VXLYDQW�XQ�PpFDQLVPH�FDUDFWpULVWLTXH�GH�OD�PRGHUQLWp��OH�JHVWH�VLQJXOLHU�GH�O·DUWLVWH�
UHFRQÀJXUH�XQH�SUDWLTXH�FROOHFWLYH�EDQDOH�SRXU�OD�UHGpÀQLU�HQ�WHUPHV�G·pFDUW�FUpDWLI��(W�TXH�FHW�
pFDUW�VH�FKDUJH�RX�QRQ�H[SOLFLWHPHQW�G·XQH�YDOHXU�SROLWLTXH��LO�DIÀUPH�XQ�UHIXV�GH�O·HIÀFLHQFH�GH�
la communication médiatique et marchande caractéristique de la ville moderne. 

On voit le paradoxe. Alors que, comme en témoigne son usage dans le langage courant, la 
ÁkQHULH��SUDWLTXH�EDQDOH�GH�O·HUUDQFH�GDQV�OHV�HVSDFHV�GH�GLYHUWLVVHPHQW�XUEDLQ��V·LQVFULW�GqV�O·RUL-
gine dans une culture de loisir et de consommation, elle en est venue à désigner, dans le vocabu-
ODLUH�GH�OD�FUpDWLRQ��XQH�SRVLWLRQ�j�OD�PDUJH��'H�PrPH��DORUV�TX·HOOH�HVW�H[SpULHQFH�VSHFWDWRULDOH�
DYDQW�WRXW�²�HW�G·XQ�VSHFWDWHXU�GpVLQYROWH��IDLVDQW�O·H[SpULHQFH�VXSHUÀFLHOOH�GX�PRQGH�HQ�SDVVDQW�
²�OD�ÁkQHULH�HVW�GHYHQXH�OD�PpWDSKRUH�G·XQH�SURIRQGHXU�FULWLTXH�HW�SRpWLTXH��(QÀQ��DORUV�TXH�OD�
ÁkQHULH�QDvW�G·XQ�HVSDFH�XUEDLQ�GDQV�OHTXHO�VH�PXOWLSOLHQW�OHV�VLJQHV��PpGLDWLTXHV�HW�PDUFKDQGV��
VXVFHSWLEOHV�G·RFFXSHU�OH�UHJDUG�HW�GH�OH�GLYHUWLU��j�FRXS�GH�SXEOLFLWpV9, de vitrines10, de devan-
tures de kiosques à journaux et de libraires11, et de sollicitations du plaisir et du divertissement, 
HOOH�GHYLHQW��GDQV�OHV�HVWKpWLTXHV�OLWWpUDLUHV��OD�PpWDSKRUH�G·XQ�GLVFRXUV�DQWLFRQVXPpULVWH��SXL-
VTXH�OH�UHJDUG�GH�O·DUWLVWH�UHIXVH�OD�IRQFWLRQQDOLWp�GHV�VLJQHV�HW�OHV�DUUDFKH�DX�©QXPpUDLUH�IDFLOH�
HW�UHSUpVHQWDWLIª��SRXU�UHSUHQGUH�OD�IRUPXOH�GH�0DOODUPp��GH�OD�FRPPXQLFDWLRQ�FRPPHUFLDOH��
&·HVW�GRQF�XQH�YpULWDEOH�LQYHUVLRQ�GHV�VLJQHV�TXL�VH�SURGXLW��GpÀQLVVDQW�XQ�ÁkQHXU�FUpDWHXU�WRXW�
HQWLHU�GUHVVp�FRQWUH�FHWWH�ÀJXUH�GX�ÁkQHXU�FRQVRPPDWHXU�TXL�O·D�VROOLFLWp�j�O·RULJLQH��HW�GRQW�LO�
V·HVW�SURJUHVVLYHPHQW�DUUDFKp�VDQV�MDPDLV�OH�VXSSODQWHU�GDQV�OH�ODQJDJH�FRXUDQW�

�� /H�FKDSLWUH�FRQVDFUp�DX�©)OkQHXUª�GDQV�/HV�)UDQoDLV�SHLQWV�SDU�HX[�PrPHV�V·RXYUH�VLJQLÀFDWLYHPHQW�VXU�XQH�LOOXVWUD-
WLRQ�UHSUpVHQWDQW�XQH�IRXOH�GH�ÁkQHXUV�UHJDUGDQW�GHV�DIÀFKHV��0DLV�OH�OLHQ�GX�ÁkQHXU�DYHF�OHV�DIÀFKHV�HVW�FRQWLQX�
GHSXLV�+XDUW� MXVTX·j�3DULV�0DWFK��TXL�IDLW�GH�OD�QpFHVVLWp�G·DWWLUHU� O·±LO�GX�ÁkQHXU�XQH�©UqJOH�G·RU�GH�O·DIÀFKHª�����
QRYHPEUH�������

10 Par exemple dans /H�6ROHLO�����GpFHPEUH������HW����GpFHPEUH�������GDQV�OHV�GHX[�FDV��LO�V·DJLW�GH�GpFULUH�OHV�ÁkQHXUV�
DWWLUpV�SDU�OHV�PDUFKDQGLVHV�HVWKpWLVpHV�SURSRVpHV�GDQV�OHV�YLWULQHV�SRXU�OHV�DFKDWV�GH�1RsO��

11� 2Q�SHQVH�DX�ÁkQHXU�GpFKLIIUDQW�OHV�GHVVLQV�GH�&KDUOHV�+XDUG�HQ�YLWULQH��/H�-RXUQDO�DPXVDQW�����MXLOOHW�������
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��� /D�WUDQVÀJXUDWLRQ�FULWLTXH�GH�OD�ÁkQHULH

'qV�ORUV��RQ�SHXW�FRPSUHQGUH�FRPPHQW�OHV�VFLHQFHV�KXPDLQHV�HW�VRFLDOHV�HQ�VRQW�YHQXHV�j�VH�
FRQFHQWUHU�VXU�OD�VHXOH�ÀJXUH�GX�ÁkQHXU�DUWLVWH�DX�GpWULPHQW�GH�OD�VLJQLÀFDWLRQ�FRXUDQWH�GX�PRW�
²�FHOOH�TXH�O·RQ�UHQFRQWUH��GDQV�OD�SUHVVH��TXDQG�LO�V·DJLW�GH�GpFULUH�OHV�ÁkQHXUV�GHV�ERXOHYDUGV��
GHV�GHYDQWXUHV�GH�PDJDVLQV�RX�GHV�SURPHQDGHV�GLJHVWLYHV��8QH�SUHPLqUH�H[SOLFDWLRQ�HVW�SRXU�
DLQVL�GLUH�G·RUGUH�PpFDQLTXH��HW�WLHQW�j�OD�QDWXUH�PrPH�GX�SODLVLU�GH�OD�ÁkQHULH��'DQV�VD�IRUPH�
H[SpULHQWLHOOH��LQGpSHQGDPPHQW�GH�WRXWH�DFWLYLWp�GH�FUpDWLRQ��OD�ÁkQHULH�UHQYRLH�j�XQH�DWWLWXGH�
GpVLQYROWH��FH�TXH�SRUWH�HQ�HOOH�VRQ�pW\PRORJLH�UHQYR\DQW�j�OD�SDUHVVH��/D�ÁkQHULH�Q·HVW�´SUHVTXH�
ULHQµ��HW�F·HVW�GDQV�FH�SUHVTXH�ULHQ�TXH�UpVLGH�O·H[SpULHQFH�HVWKpWLTXH�GX�ÁkQHXU��0DLV�F·HVW�G·XQH�
H[SpULHQFH�HVWKpWLTXH��DX�VHQV�GH�6FKDHIIHU��������SDUWLFXOLqUHPHQW�VXSHUÀFLHOOH�TX·LO�V·DJLW��RQ�
ÁkQH�SDU�RLVLYHWp��SRXU�WXHU�OH�WHPSV��SRXU�IDFLOLWHU�OD�GLJHVWLRQ«�3DU�VRQ�FDUDFWqUH�GpVLQYROWH�HW�
SDUHVVHX[��OH�SODLVLU�GH�OD�ÁkQHULH�FRQWUHGLW�OD�GHQVLWp�GHV�H[SpULHQFHV�HVWKpWLTXHV�YDORULVpHV�GDQV�
OHV�GLVFRXUV�VXU�O·DUW�GDQV�QRWUH�PRGHUQLWp��OHVTXHOV�WHQGHQW�j�IDLUH�GH�OD�UHODWLRQ�HVWKpWLTXH�XQH�
VRUWH�GH�YHUVLRQ�SURIDQH�GH�O·H[SpULHQFH�UHOLJLHXVH��6FKDHIIHU��������

/·H[SpULHQFH�HVWKpWLTXH�GH�OD�ÁkQHULH�VH�VLWXH�j�O·RSSRVp�GHV�UHODWLRQV�PLVHV�HQ�DYDQW�GDQV�OHV�
FRQGXLWHV�DWWHQWLRQQHOOHV�GH�O·DPDWHXU�G·DUW�RX�GX�OHWWUp��0DU[���������'DQV�VHV�IRUPHV�FRXUDQWHV��
OD�ÁkQHULH�HVW�IULYROH��HW�V·LQVFULW�GDQV�XQH�OHFWXUH�SDUHVVHXVH��VDQV�LQWHQVLWp��'qV�ORUV��TXDQG�RQ�
VH�SHQFKH�VXU�XQH�WHOOH�UHODWLRQ�HVWKpWLTXH�HQ�OD�SUHQDQW�DX�VpULHX[��OH�UHJDUG�TXH�O·RQ�SRUWH�VXU�
HOOH��HQ�OXL�SUrWDQW�XQH�DWWHQWLRQ�GRQW�HOOH�HVW�GpSRXUYXH��OXL�GRQQH�XQH�GHQVLWp�HW�XQH�SURIRQ-
GHXU�TXL�HQ�GpQDWXUHQW�O·HVVHQFH�PrPH��/HV�ÁkQHXUV�GH�%DO]DF��SDUFH�TX·LOV�VHUYHQW�GH�VXSSRUW�
DX[�GHVFULSWLRQV�GH�O·DXWHXU��RQW�XQ�UHJDUG�G·XQH�DFXLWp�TXL�OHV�pFDUWH�GH�O·DWWHQWLRQ�HVWKpWLTXH�
ÁRWWDQWH�²�DWPRVSKpULTXH�SRXUUDLW�RQ�GLUH�²�GH� OD�ÁkQHULH��'H�PrPH��TXDQG� OHV� MRXUQDOLVWHV�
LQVLVWHQW� VXU� OH�FDUDFWqUH� VXSHUÀFLHO�GH� OHXU�ÁkQHULH� VXU� OHV�ERXOHYDUGV�� LOV� FRQYHUWLVVHPHQW�FH�
´SUHVTXH�ULHQµ�²�WUDvQHU�GHYDQW�OHV�YLWULQHV��UHJDUGHU�OHV�SDVVDQWV��SUHQGUH�XQ�YHUUH�²�HQ�DWWLWXGH�
HVWKqWH��(Q�UpDOLWp��WRXWH�WHQWDWLYH�SRXU�UHSHQVHU�HQ�WHUPHV�GH�FUpDWLRQ�DUWLVWLTXH�O·H[HUFLFH�GH�
OD�ÁkQHULH�UHYLHQW�j�HQ�PRGLÀHU�SURIRQGpPHQW�OD�QDWXUH�HVWKpWLTXH��HQ�O·HQJDJHDQW�VXU�OD�YRLH�
G·XQH�SURIRQGHXU��QH�VHUDLW�FH�TXH�SDUFH�TX·HVW�RSpUpH�XQH�PLVH�HQ�GLVFRXUV�DXWRUpÁH[LYH�TXL�
QH�SHXW�SDU�GpÀQLWLRQ�rWUH�VLHQQH�GDQV�VHV�IRUPHV�SURVDwTXHV��GRQW�HOOH�HVW�GpSRXUYXH�

0DLV�FHWWH�DUWLDOLVDWLRQ�GH� OD�ÁkQHULH�SDU� OH�GLVFRXUV� V·LQVFULW�GDQV�XQH�FRQIXVLRQ�HQWUH� OHV�
TXHVWLRQQHPHQWV� HVWKpWLTXHV� HW� DUWLVWLTXHV� FDUDFWpULVWLTXH� GH� OD� PRGHUQLWp�� 6L� j� O·RULJLQH� OH�
WHUPH�G·HVWKpWLTXH�GpVLJQDLW�OD�VHQVLELOLWp�HW�PHWWDLW�HQ�MHX�HQ�SDUWLFXOLHU�OD�TXHVWLRQ�GX�SODLVLU�RX�
GX�GpSODLVLU��OH�GLVFRXUV�D�RSpUp�DX�;,;H�VLqFOH�XQ�GpSODFHPHQW�GH�O·DWWHQWLRQ�HVWKpWLTXH�YHUV�OHV�
REMHWV�DUWLVWLTXHV��&·HVW�GRQF�XQ�GRXEOH�GpSODFHPHQW�TXL�V·HVW�SURGXLW��GX�VHQWLPHQW�j�O·REMHW�TXL�
OH�VXVFLWH�G·XQH�SDUW��HW�G·DXWUH�SDUW�GH�O·REMHW�YLVDQW�OH�SODLVLU�HVWKpWLTXH�j�O·REMHW�DUWLVWLTXH��F·HVW�
j�GLUH�j�XQ�GLVSRVLWLI�FRQVWLWXp�FXOWXUHOOHPHQW�HW�VRFLDOHPHQW�FRPPH�pWDQW�O·H[SUHVVLRQ�G·XQH�UH-
ODWLRQ�HVWKpWLTXH�H[FOXVLYH��SDU�RSSRVLWLRQ�j�G·DXWUHV�REMHWV�LQWURGXLVDQW�XQH�UHODWLRQ�HVWKpWLTXH�
LPSXUH�²� OHV�REMHWV�PDQXIDFWXUpV�� OHV�SURGXFWLRQV�FRPPHUFLDOHV��HWF�� �6FKDHIIHU��RS��FLW���������
%|KPH���������&H�GpSODFHPHQW�DFFRPSDJQH�XQH�SRODULVDWLRQ�HQWUH�O·DUW�HW�OH�PDUFKp��DXVVL�ELHQ�
GDQV�OH�GRPDLQH�GH�OD�OLWWpUDWXUH��GH�OD�PXVLTXH��GHV�DUWV�SLFWXUDX[��GHV�DUWV�SODVWLTXHV«�&HWWH�
RSSRVLWLRQ�D�MRXp�XQ�U{OH�FDSLWDO�GDQV�OHV�GLVFRXUV�GH�OD�PRGHUQLWp��EHDXFRXS�SOXV�G·DLOOHXUV�TXH�
GDQV�OHV�SUDWLTXHV��TXL�Q·RQW�MDPDLV�UpHOOHPHQW�pSRXVp�XQH�WHOOH�YLVLRQ�GX�PRQGH���DX�SRLQW�GH�
SURGXLUH�XQH�©JUHDW�GLYLGHª��+X\VVHQ��������HQWUH�©FXOWXUH�G·HQ�KDXW�HW�FXOWXUH�G·HQ�EDVª��/HYLQH��
�������&·HVW�SOXV�ODUJHPHQW�HOOH�TXL�D�FRQGXLW�j�SHQVHU�O·DUW�GDQV�XQH�ORJLTXH�GH�FRQIURQWDWLRQ�
avec les pratiques de production et de consommation de biens culturels standardisés. 

/H�ÁkQHXU� OLWWpUDLUH�HW�DUWLVWLTXH�UHSUpVHQWH�XQH�GH�FHV�ÀJXUHV�GH�OD�FULWLTXH�SHUPHWWDQW� OD�
QpJRFLDWLRQ�DYHF�GHV�SUDWLTXHV�FROOHFWLYHV�TX·HOOH�DVVLPLOH�SRXU�PLHX[� OHV�GLVFXWHU��(Q� OH�PHW-
WDQW�HQ�VFqQH�FRPPH�GRXEOH�GH�O·DUWLVWH��RQ�HQUHJLVWUH�OHV�WUDQVIRUPDWLRQV�FDUDFWpULVWLTXHV�GH�
OD�PRGHUQLWp��PDLV�RQ�OHV�UHFRQÀJXUH�HQ�SURIRQGHXU�SRXU�SURGXLUH�FH�TXL�V·DSSDUHQWH�j�XQ�FRQ-
WUH�GLVFRXUV��H[WpULRULWp�GX�ÁkQHXU�EDXGHODLULHQ��SRpWLTXH�GH� O·REMHW�GpIRQFWLRQQDOLVp�FKH]� OHV�
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VXUUpDOLVWHV��HUUDQFH�DQWLIRQFWLRQQHOOH�FKH]�OHV�VLWXDWLRQQLVWHV«�$�FKDTXH�IRLV��OD�GpPDUFKH�DUWLV-
WLTXH�RSqUH�XQH�VpULH�GH�GpSODFHPHQWV�SDU�UDSSRUW�j�OD�ÁkQHULH�SHQVpH�GDQV�VHV�IRUPHV�EDQDOHV��
'·DERUG��HOOH�FRQYHUWLW�XQH�SUDWLTXH� LPSURGXFWLYH�� OLpH�DX�GLYHUWLVVHPHQW�HW�j�XQ�FRQWH[WH�GH�
FRQVRPPDWLRQ��HQ�SUDWLTXH�FUpDWLYH�HW�FULWLTXH��(QVXLWH��HOOH�GpÀQLW�FHWWH�SUDWLTXH�FRPPH�VH�
VLWXDQW�j�GLVWDQFH�GHV�GLVSRVLWLIV�GH�SURGXFWLRQ�HW�GH�FRQVRPPDWLRQ��DX�SRLQW�PrPH�GH�V·HQ-
JDJHU�GDQV�XQ�SURFHVVXV�GH�WUDQVÀJXUDWLRQ�RX�GH�FULWLTXH�UDGLFDOH��&H�GpSODFHPHQW�� W\SLTXH�
de la relation du modernisme littéraire et artistique avec les objets de la culture médiatique et 
PDUFKDQGH�TX·LO�LQYHVWLW��FRUUHVSRQG�SDU�H[HPSOH�j�OD�IDoRQ�GRQW�OHV�DYDQW�JDUGHV�RQW�GLDORJXp�
DYHF�OHV�PpGLDV�GH�PDVVH��OHV�WHFKQLTXHV�SXEOLFLWDLUHV�RX�OHV�ÀFWLRQV�GH�JUDQGH�FRQVRPPDWLRQ�
en les arrachant à leurs logiques communicationnelles initiales pour les recomposer en un dis-
FRXUV�VH�SURSRVDQW�DX�FRQWUDLUH�GH�WUDQVÀJXUHU�UDGLFDOHPHQW�OD�VHQVLELOLWp�HVWKpWLTXH�FRXUDQWH�
SDU�OH�WUDYDLO�GH�O·DUW��:DO]��������

$LQVL�OD�SUDWLTXH�GH�OD�ÁkQHULH��FRPPH�H[SpULHQFH�HVWKpWLTXH�FRPPXQH��V·HVW�WURXYpH�GRX-
EOHPHQW�DOWpUpH��RQ�D� VXEVWLWXp�j�XQH�FRQGXLWH�DWWHQWLRQQHOOH�EDQDOH�XQH�SUDWLTXH�DUWLVWLTXH�
exceptionnelle, et cette pratique a eu tendance à inverser la logique consumériste et frivole de 
OD�ÁkQHULH�HQ�H[SpULHQFH�DUWLDOLVpH�GH�VRL�HW�GX�PRQGH��/D�ÁkQHULH�FHVVH�G·rWUH�XQH�´SUDWLTXHµ�
GH�OD�PRGHUQLWp��SRXU�GHYHQLU�XQH�´OHFWXUHµ�GH�OD�PRGHUQLWp��HW�FH�GpSODFHPHQW�VLWXH�OD�ÁkQHULH�
OLWWpUDLUH�HW�DUWLVWLTXH��WKpPDWLVpH�FRPPH�WHOOH��j�O·RSSRVp�GH�OD�SUDWLTXH�FRXUDQWH�GH�OD�ÁkQHULH�

��� 6XSHUÀFLDOLWp�HVWKpWLTXH�HW�SODLVLU�DWPRVSKpULTXH

3RXU�UHFRQTXpULU�FHWWH�UHODWLRQ�HVWKpWLTXH�SURSUH�j�OD�ÁkQHULH�EDQDOH��LO�IDXW�GpSODFHU�OH�SUR-
SRV�GH�OD�SHUVSHFWLYH�DUWLVWLTXH�j�OD�SUDWLTXH�HVWKpWLTXH��F·HVW�j�GLUH�GHV�ORJLTXHV�GH�FUpDWLRQ�DX[�
ORJLTXHV�DWWHQWLRQQHOOHV�HW�KpGRQLTXHV��,O�FRQYLHQW�pJDOHPHQW�GH�O·DUUDFKHU�j�FHWWH�GHQVLWp�TXH�
OD�VpGLPHQWDWLRQ�GHV�GLVFRXUV�D�ÀQL�SDU�OXL�DIIHFWHU��DX�ÀO�G·XQ�VLqFOH�HW�GHPL�GH�FRPPHQWDLUHV�
et de réécritures de la geste baudelairienne. Activité prise dans le quotidien, ou tout au plus pas 
GH�F{Wp�SDU�UDSSRUW�DX[�DFWLYLWpV�TXRWLGLHQQHV��SXLVTXH�OH�ÁkQHXU�GpFLGH�GH�´VH�ODLVVHU�DOOHUµ���OD�
ÁkQHULH�SUHQG�DORUV�WRXWH�VD�VLJQLÀFDWLRQ�HVWKpWLTXH��(OOH�V·LQVFULW�GDQV�XQH�pFRQRPLH�GH�O·DWWHQ-
WLRQ�TXL�V·HVW�GpYHORSSpH��DX�FRXUV�GX�;,;H�VLqFOH��IDYRULVDQW�G·XQH�SDUW�XQH�H[SpULHQFH�GH�OD�YLOOH�
FRPPH�HQVHPEOH�GH�GLVSRVLWLIV�VHQVDWLRQQHOV��6FKZDUW]���������HW�VROOLFLWDQW�HQ�SHUPDQHQFH�OH�
UHJDUG��DX�SRLQW�G·HQJDJHU�XQH�FULVH�GH�O·DWWHQWLRQ��&UDU\���������/D�IRXOH��OHV�PLFUR�pYpQHPHQWV��
les curiosités de la rue, les dangers de la circulation, tout mobilise le regard. Et plus ces sollicita-
tions sont nombreuses, plus ceux qui veulent attirer le regard doivent multiplier les dispositifs 
VXVFHSWLEOHV�GH�OH�À[HU�XQ�LQVWDQW��OHV�DQLPDWLRQV��FULHXUV�HW�FKDQWHXUV�GH�UXH��KRPPHV�VDQGZLFK��
GLVWULEXWHXUV�GH�MRXUQDX[��FDPHORWV���OD�SXEOLFLWp��OHV�DIÀFKHV��OHV�YLWULQHV�RX�OHV�DPRQFHOOHPHQWV�
GH�PDUFKDQGLVHV��OHV�IDoDGHV�GHV�FRPPHUFHV«�WRXWHV�FHV�SUDWLTXHV�WHQWHQW�GH�FDSWHU�O·DWWHQWLRQ�
GX�SDVVDQW�SDU�XQH� VpULH�GH� VROOLFLWDWLRQ�HVWKpWLTXHV�HW� UKpWRULTXHV�� HQ�PrPH� WHPSV�TX·HOOHV�
FRQWULEXHQW�SDU�OHXU�PXOWLSOLFDWLRQ�j�OD�FULVH�GH�O·DWWHQWLRQ��(Q�PRXYHPHQW��VRQ�UHJDUG�VDQV�FHVVH�
VROOLFLWp�SDU�GHV�LPSUHVVLRQV�IXJDFHV�TXL�OH�GLVWUDLHQW�VDQV�TX·LO�QH�V·\�DUUrWH�MDPDLV�YUDLPHQW��OH�
ÁkQHXU�HVW�OH�V\PSW{PH�GH�FHWWH�QRXYHOOH�pFRQRPLH�XUEDLQH�GH�O·DWWHQWLRQ��6RQ�PRGH�G·H[SpUL-
HQFH�GX�PRQGH�HVW�FHOXL�GH�OD�GLVWUDFWLRQ��GRQW�RQ�FRQQDvW�O·DPELJXwWp�VpPDQWLTXH��GpVLJQDQW�FH�
TXL�RFFXSH�O·HVSULW�RX�FH�TXL�OH�GpWRXUQH�GH�VHV�REMHWV��

3RXUWDQW�� OH�ÁkQHXU�VH�VLWXH�HQ�DSSDUHQFH�j� OD�PDUJH�GH�FHUWDLQHV�GHV�YDOHXUV�GX�FDSLWDO-
LVPH�ERXUJHRLV��'·DERUG��SDUFH�TX·LO�SDUHVVH��ORLQ�GH�WRXW�LGpDO�G·HIÀFDFLWp�LQGXVWULHXVH��OH�WHPSV�
GX�ÁkQHXU�Q·HVW�SDV�FHOXL�GX�FKURQRPqWUH�HW�GH�O·DWHOLHU��&RULDW���������'·DXWUH�SDUW��SDUFH�TX·LO�
reste à la surface des sollicitations marchandes, sans vraiment consommer12��&·HVW�SDUFH�TX·LO�V·DU-
UDFKH�DX�IRQFWLRQQHPHQW�FDSLWDOLVWH�SRXU�OXL�SUpIpUHU�XQH�DWWLWXGH�SOXV�GLVWDQWH�TXH�OH�ÁkQHXU�

12� (QFRUH�TXH��FRPPH�RQ�O·D�YX��OH�ÁkQHXU�DSSDUDvW�VRXYHQW�HQ�VXVSHQV�HQWUH�GHX[�PRPHQWV�GH�FRQVRPPDWLRQ���LO�VRUW�
G·XQ�VSHFWDFOH�RX�G·XQ�ERQ�UHSDV�HW�UHJDUGH�OHV�GHYDQWXUHV�GHV�ERXWLTXHV«
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peut engager une relation esthétique avec son environnement. Mais cette position ne remet 
évidemment pas en cause les mécanismes de la séduction marchande, bien au contraire. On sait 
TXH�OD�PDUFKDQGLVH��GHYHQXH�VSHFWDFOH�� WHQWH�DXWDQW�G·DWWLUHU� OH�FKDODQG�SDU�GHV�VROOLFLWDWLRQV�
HVWKpWLTXHV�TXH�SDU� OD�PRELOLVDWLRQ�GH� VD� UDWLRQDOLWp�GH�FRQVRPPDWHXU� �%|KPH���������&RP-
PH� OH�PRQWUH�SDU�H[HPSOH�&RFKR\� �������GDQV� VHV� WUDYDX[� VXU� OD� FXULRVLWp� FRPPH�©DUW�GH� OD�
VpGXFWLRQ�PDUFKDQGHª��OD�FDSWDWLRQ�GH�O·DWWHQWLRQ��TXL�HQ�SDVVH�DXWDQW�SDU�OD�PRQVWUDWLRQ�TXH�
SDU�OD�GLVVLPXODWLRQ��HVW�OD�SUHPLqUH�pWDSH�GHV�PpFDQLVPHV�G·DWWUDFWLRQ�GX�FRQVRPPDWHXU��(W�OH�
ÁkQHXU��SDUFH�TX·LO�Q·HVW�SDV�OLp�j�GHV�FRQWUDLQWHV�GH�WHPSV�RX�G·HIÀFDFLWp��HVW�OD�FLEOH�SDUIDLWH�GHV�
QRXYHOOHV�PRGDOLWpV�GH�VpGXFWLRQ��(Q�FHOD��OH�SDFNDJLQJ��TXL�GLVVLPXOH�O·REMHW�ELHQ�SOXV�TX·LO�QH�
OH�PRQWUH���OD�YLWULQH��TXL�OH�SODFH�j�GLVWDQFH�HQ�PrPH�WHPSV�TX·HOOH�OH�GRQQH�j�GpVLUHU���OH�EDUQX-
PLVPH�SXEOLFLWDLUH��TXL�LQFLWH�j�PHWWUH�j�O·pSUHXYH�OHV�SURPHVVHV�GpPHVXUpHV�GH�O·REMHW���&RRN��
������RX�HQFRUH�OHV�GLVSRVLWLIV�IDQWDVPDJRULTXHV�TX·LQYHQWHQW�OHV�HVSDFHV�PDUFKDQGV��%HUGHW��
�������VRQW�DXWDQW�GH�V\VWqPHV�FRPPXQLFDWLRQQHOV�TXL�GpSODFHQW�GX�F{Wp�GX�VSHFWDFOH�OD�FRP-
PXQLFDWLRQ�PDUFKDQGH��IDYRULVDQW�XQH�UHODWLRQ�HVWKpWLTXH�j�O·REMHW��

/D�VXSHUÀFLDOLWp�GH�OD�ÁkQHULH�UHQFRQWUH�HQ�FH�VHQV�OHV�ORJLTXHV�GH�ÁX[�GH�OD�FRQVRPPDWLRQ�
PRGHUQH��FHOOHV�G·XQH�pFRQRPLH�GH�OD�VpGXFWLRQ�TXL�FKHUFKH�j�DWWLUHU�O·DWWHQWLRQ�G·XQ�FRQVRP-
PDWHXU�VDQV�FHVVH�VROOLFLWp��PDLV�TXL�QH�GRLW�SDV�OH�UHWHQLU�SRXU�PpQDJHU�OH�ÁX[�GHV�FRQVRPPD-
WHXUV��/H�ÁkQHXU�SDVVH��/HV�GLVSRVLWLIV�PDUFKDQGV�FKHUFKHQW�j�FDSWHU�VRQ�DWWHQWLRQ�HVWKpWLTXH�HW�
j�OD�FDQDOLVHU�HQ�VROOLFLWDQW�VD�FXULRVLWp�DÀQ�GH�OH�FRQGXLUH�j�FRQVRPPHU��&HWWH�ORJLTXH�WUDQVSDUDvW�
GDQV�SOXVLHXUV�DUWLFOHV�PHWWDQW�HQ�VFqQH�GHV�GLVSRVLWLIV�FRPPHUFLDX[�YLVDQW�j�UHWHQLU�O·DWWHQWLRQ�
GHV�ÁkQHXUV��SDU�H[HPSOH�SDU�XQ�SUL[�H[DJpUpPHQW�pOHYp�GRQQDQW�O·LGpH�G·XQ�SURGXLW�SUpFLHX[�
�/H�-RXUQDO�DPXVDQW,����VHSWHPEUH�������RX�SDU�GHV�DIÀFKHV�VHQVDWLRQQHOOHV��/H�*DXORLV, 1e mai 
�������6L�OH�ÁkQHXU�VH�WUDQVIRUPH�HQ�FRQVRPPDWHXU��OHV�SURGXFWHXUV�Q·RQW�TX·j�V·HQ�IpOLFLWHU��PDLV�
V·LO�FRQWLQXH�VRQ�FKHPLQ��LO�FqGH�OD�SODFH�j�G·DXWUHV�SDVVDQWV��ÁkQHXUV��EDGDXGV��DFKHWHXUV�RX�WRX-
ULVWHV��TXL�FRQWULEXHURQW��FKDFXQ�j�OHXU�IDoRQ��DX�PRXYHPHQW�GH�ÁX[�DQLPDQW�OHV�PDUFKDQGLVHV�

(Q�UpDOLWp��O·RLVLYHWp�GX�ÁkQHXU�Q·HVW�TXH�OH�SHQGDQW�GH�O·HIÀFLHQFH�FDSLWDOLVWH��FRPPH�OH�FRQ-
VRPPDWHXU�HVW�OH�SHQGDQW�GX�SURGXFWHXU��&RPPH�O·D�PRQWUp�&DPSEHOO���������OD�UDWLRQDOLWp�FD-
pitaliste a eu besoin de la sensibilité romantique pour se déployer pleinement. En valorisant 
O·H[SUHVVLRQ�GH� OD� VXEMHFWLYLWp� HW�GH� O·LQWLPH� �SURFHVVXV� UHSpUp�pJDOHPHQW�SDU� 7D\ORU�� ������� OH�
romantisme a fourni un vocabulaire à cette sensibilité consumériste se détournant de la valeur 
G·XVDJH�SRXU�LQYHVWLU�XQH�UHODWLRQ�KpGRQLVWH�DX[�REMHWV��%LHQ�SOXV��LO�D�GRQQp�IRUPH�H[SUHVVLYH�
à une relation dans laquelle la projection de la subjectivité dans un objet de désir toujours fuy-
ant et déceptif devient moteur de jouissance. Une telle dynamique déplace le centre du plaisir 
GX�F{Wp�GH� OD�SURMHFWLRQ� LPDJLQDLUH�GDQV� O·REMHW�SOXV�TXH�GDQV�VD� MRXLVVDQFH�HIIHFWLYH��FH�TXH�
GpFULYHQW�VDQV�FHVVH�OHV�JUDQGV�UpFLWV�URPDQWLTXHV��(QÀQ��HOOH�IDYRULVH�XQH�DWWHQWLRQ�DX�SODLVLU�HW�
DX[�pPRWLRQV�TXL�YD�HQJHQGUHU�DX�;,;H�VLqFOH�OD�PXOWLSOLFDWLRQ�GHV�ORLVLUV�HW�GX�GLYHUWLVVHPHQW�
²�OHVTXHOV�UHSRVHQW��VLJQLÀFDWLYHPHQW��VXU�XQ�V\VWqPH�G·RSSRVLWLRQ�UpJXOp�HW�UDWLRQQDOLVp�HQWUH�
WHPSV�GH�OD�SURGXFWLRQ��OH�WUDYDLO��HW�WHPSV�GH�OD�FRQVRPPDWLRQ��OHV�ORLVLUV� �&RUELQ��������

&·HVW�GDQV�FHWWH�pFRQRPLH�TXH�VH�VLWXH�OD�SRVLWLRQ�GX�ÁkQHXU��GRQW�O·DWWHQWLRQ�FRUUHVSRQG�j�
cette sensibilité hédonique qui devient progressivement la valeur centrale de la consommation 
DX�;,;H�VLqFOH��/H�ÁkQHXU�QDvW�DYHF� OHV�SUHPLHUV�HVSDFHV�G·XQH�FRQVRPPDWLRQ�XUEDLQH�GH�GL-
YHUWLVVHPHQW��HW�HQ�DFFRPSDJQH�OHV�JUDQGHV�PXWDWLRQV��OH�3DODLV�5R\DO��OHV�SDVVDJHV��OHV�JUDQGV�
ERXOHYDUGV�VRQW�WRXU�j�WRXU�LQYHVWLV�SDU�OXL�²�HW�OH�ÁkQHXU�V·HQ�GpWRXUQH�TXDQG�LOV�GpFOLQHQW��YRLU�
par exemple /H�6ROHLO�j�SURSRV�GHV�ERXWLTXHV�GX�3DODLV�5R\DO�GpVHUWpHV�SDU�OHV�ÁkQHXUV�����PDL�
�������OD�UHFRQÀJXUDWLRQ�GH�OD�YLOOH�j�SDUWLU�GX�6HFRQG�(PSLUH��OH�GpYHORSSHPHQW�GHV�WURWWRLUV��
TXL�IDYRULVH�OD�FLUFXODWLRQ�SpGHVWUH�HW�TXL�V·DFFRPSDJQH�GH�FHOXL�GHV�YLWULQHV�HW�DXWUHV�LQVWDOOD-
WLRQV�SXEOLFLWDLUHV�HW�FRPPHUFLDOHV��HQJDJHQW�XQ�FKDQJHPHQW�G·XVDJH�GH�OD�YLOOH��GDQV�OHTXHO�OD�
UDWLRQDOLWp�GHV�DFKDWV�ODLVVH�OD�SODFH�j�XQH�pFRQRPLH�HVWKpWLTXH�GH�OD�FRQVRPPDWLRQ��*DOOX]]R��
�������/H�WHPSV�GX�ÁkQHXU�HVW�FHOXL�GX�ORLVLU��WHPSV�TXL�HVW�SURJUHVVLYHPHQW�PRQpWLVp�SDU�OHV�
GLVSRVLWLIV�PDUFKDQGV�DX�FRXUV�GX�;,;H�VLqFOH��j� WUDYHUV� WRXWH�XQH�JDPPH�G·RIIUHV�FXOWXUHOOHV�
�FDIpV��UHVWDXUDQWV��WKpkWUH��VSHFWDFOHV��FDEDUHWV��GLYHUWLVVHPHQWV��HW�PpGLDWLTXHV��DYHF�SRXU�IHU�
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GH�ODQFH�OD�SUHVVH��ORLVLU�FDSLWDO�DX�;,;H�VLqFOH���/D�FLUFXODWLRQ�GX�ÁkQHXU�GDQV�O·HVSDFH�Q·HVW�SDV�
KpWpURJqQH�j�FHWWH�PDUFKDQGLVH�GX�ORLVLU��LO�SHXW�V·DUUrWHU�UHJDUGHU�OHV�WLWUHV�GHV�MRXUQDX[�GDQV�
XQ�NLRVTXH��UrYHU�GHYDQW�XQH�GHYDQWXUH�GH�OLEUDLUH�RX�V·DUUrWHU�XQ�WHPSV�SRXU�MHWHU�XQ�±LO�DX[�
DIÀFKHV�GH�VSHFWDFOHV�RX�DX[�DQQRQFHV�GH�QRXYHDX[�IHXLOOHWRQV�SODFDUGpHV�VXU�OHV�PXUV�GH�OD�
YLOOH��­�FKDTXH�IRLV��VRQ�DWWHQWLRQ�VH�SRUWH�VXU�GHV�SODLVLUV�IXWXUV�HQ�PrPH�WHPSV�TX·HOOH�HVW�GpMj�
HQ�HOOH�PrPH�VHQVLELOLWp�HVWKpWLTXH��GDQV�XQ�GRXEOH�PRXYHPHQW�ELHQ�PLV�HQ�pYLGHQFH�SDU�&ROLQ�
&DPSEHOO�� OH�SODLVLU� DQWLFLSp�SURFXUH�GpMj�XQ�SUHPLHU�SODLVLU� DFWXDOLVp�� 3DU� VD� FLUFXODWLRQ�GDQV�
O·HVSDFH��OH�ÁkQHXU�PHW�HQ�VFqQH�FH�SUHPLHU�PRPHQW�GX�SODLVLU�GX�FRQVRPPDWHXU��GDQV�VD�IRUPH�
VXSHUÀFLHOOH�GH�GpFKLIIUHPHQW�GHV�VLJQHV�GH�OD�VpGXFWLRQ��

,O�QH�V·DJLW�SDV�GH�GLUH�TXH�OH�SODLVLU�GX�ÁkQHXU�LQWHUDJLUDLW�WRXMRXUV�DYHF�XQ�FDGUH�FRPPHUFLDO�
²�DX�FRQWUDLUH��LO�WLUH�XQH�ERQQH�SDUWLH�GH�VRQ�SODLVLU�GH�VROOLFLWDWLRQV�JUDWXLWHV��VFqQHV�FXULHXVHV��
SDVVDQWV��EDWHDX[�VXU�OD�6HLQH«�F·HVW�OD�SURPHQDGH�TXL�IDLW�OH�SODLVLU�GH�OD�ÁkQHULH��HW�FHOOH�FL�HVW�
bien loin de se résumer à une esthétique de la consommation. Mais on peut néanmoins remar-
TXHU�TXH� OD�VHQVLELOLWp�GX�ÁkQHXU�HVW�SURFKH�GH�FHOOH�TX·RQW�FRQWULEXp�j� LQVWDOOHU�GDQV� OD�YLOOH�
PRGHUQH�OHV�GLVSRVLWLIV�PpGLDWLTXHV�HW�PDUFKDQGV��/RUVTX·HOOH�VH�SRUWH�VXU�GHV�IRXOHV��XQ�SDVVDQW�
j�OD�GpPDUFKH�pWRQQDQWH�RX�XQH�EL]DUUHULH�DUFKLWHFWXUDOH��OD�UHODWLRQ�GX�ÁkQHXU�DX[�pYpQHPHQWV�
UHVWH�GH� O·RUGUH�GH� OD�FXULRVLWp�� WRXMRXUV�VXSHUÀFLHOOH�� LO�GpFKLIIUH� OD�UpDOLWp�FRPPH�XQ�V\VWqPH�
GH�VLJQHV��FKHUFKDQW�j�HQ�WLUHU�GX�SODLVLU��'·DLOOHXUV��O·DWWHQWLRQ�DX[�SDVVDQWV�HW�j�OHXU�DSSDUHQFH��
FRPPH�DXWDQW�GH�VLJQHV�G·XQH�LGHQWLWp�j�GpFKLIIUHU��DFFRPSDJQH�OH�WRXUQDQW�HVWKpWLTXH�GH�OD�
FRQVRPPDWLRQ��GDQV� ODTXHOOH��SURJUHVVLYHPHQW�� O·REMHW�FRQVRPPp�VHUW�j�GRQQHU�IRUPH�j� O·LQ-
tériorité. 

/D�ÁkQHULH�Q·HVW�GRQF�SDV�WDQW�XQH�SUDWLTXH�DUWLVWLTXH��OD�SOXSDUW�GHV�ÁkQHXUV�QH�SURGXLVHQW�
ULHQ��TX·XQH�SRVWXUH�DWWHQWLRQQHOOH��6DQV�PHWWUH�HQ�MHX�QpFHVVDLUHPHQW�XQH�DWWLWXGH�DUWLVWH��VDQV�
PrPH�QpFHVVDLUHPHQW� IDLUH�XQ�UHWRXU�UpÁH[LI�VXU�VRQ�SODLVLU�� OH�ÁkQHXU�HQJDJH�XQH�VHQVLELOLWp�
HVWKpWLTXH�IDYRULVpH�SDU�OHV�UHFRQÀJXUDWLRQV�GH�OD�YLOOH�HQ�UpJLPH�PpGLDWLTXH�HW�PDUFKDQG��/RLQ�
GHV�GLVSRVLWLIV�HVWKpWLTXHV� WHQGDQW�j�VDQFWXDULVHU� OD� UHODWLRQ�G·DUW� �PXVpHV��ZKLWH�FXEHV�expo-
VLWLRQQHOV� HW� FRXYHUWXUHV� EODQFKHV� GHV� FROOHFWLRQV� OLWWpUDLUHV�� �2·'RKHUW\�� ������ TXH� O·pSRTXH�
PRGHUQH�D�FKHUFKp�j�RSSRVHU�DX[�H[SpULHQFHV�HVWKpWLTXHV�PDUFKDQGLVpHV�� O·H[SpULHQFH�GH� OD�
ÁkQHULH�V·LQVFULW�ELHQ�SOXW{W�GDQV�XQH�SUDWLTXH�GH�O·HVWKpWLTXH�DX�TXRWLGLHQ��j�WUDYHUV�GHV�FRQ-
GXLWHV�DWWHQWLRQQHOOHV�TXL�SHXYHQW�rWUH�PRELOLVpHV�j�WRXW�LQVWDQW��VXLYDQW�OHV�VROOLFLWDWLRQV�HW�OD�
GLVSRQLELOLWp�GX�VXMHW��/·RLVLYHWp�HW� OH� ORLVLU�HQ�VRQW�GHV�SUpFRQGLWLRQV��FRPPH� O·DEVHQFH�G·XQH�
SHUVSHFWLYH�XWLOLWDLUH�HW�XQH�UHODWLRQ�KpGRQLVWH�j�O·HVSDFH��/H�ÁkQHXU�HVW�DYDQW�WRXW�XQ�MRXLVVHXU��
TXL�VDLVLW�OH�PRQGH�j�WUDYHUV�XQH�H[SpULHQFH�HVWKpWLTXH��GRPLQpH�SDU�XQH�FXULRVLWp�SDVVDJqUH�

&HWWH�GLPHQVLRQ�HVWKpWLTXH�GH� O·H[SpULHQFH�TXRWLGLHQQH�HVW� O·REMHW�GX�FRXUDQW�GH� O·HYHU\-
GD\�DHVWKHWLFV� �0DQGRNL��������6DLWR���������TXL�pWXGLH� WRXW�XQ�HQVHPEOH�G·DFWLYLWpV� VHQVLEOHV�
FRPPXQHV��UHJDUGHU�OHV�QXDJHV��pWHQGUH�VRQ�OLQJH��PDLV�DXVVL��FRPPH�LFL��SUHQGUH�OH�WHPSV�GH�
ÁkQHU���'DQV�FH�FDV��OD�VHQVLELOLWp�HVWKpWLTXH�VH�UDSSURFKH�GH�FH�TXH�*HUQRW�%|KPH�D�SX�GpFULUH��
j�WUDYHUV�OH�FRQFHSW�G·�´DwVWKpWLTXHµ��VXLYDQW�O·pW\PRORJLH�GH�O·DwVWKHVLV�JUHFTXH��SDU�RSSRVLWLRQ�
à cette sensibilité strictement artistique qui a occupé les discours esthétiques de la modernité 
�%|KPH��RS��FLW����������&HWWH�UHODWLRQ�VHQVLEOH�j�OD�UpDOLWp�PHW�PRLQV�HQ�MHX�XQ�MXJHPHQW�GH�JR�W�
pODERUp��TXH�FH�TXH�%|KPH�DSSHOOH�XQH�UHODWLRQ�G·DWPRVSKqUH��F·HVW�j�GLUH�XQ�VHQWLPHQW�JOREDO�
IDFH�j�O·REMHW��DX�FDGUH��j�OD�VFqQH��HW�j�O·H[SpULHQFH�TXL�OXL�VRQW�DVVRFLpV��'DQV�FHWWH�SHUVSHFWLYH��
OD� UHODWLRQ�HVWKpWLTXH�Q·HVW�SDV� WDQW�XQ� MXJHPHQW�SRUWp� VXU� O·REMHW�TX·XQH�H[SpULHQFH�JOREDOH�
HQJDJHDQW� OH�FRUSV�PrPH�GH�FHOXL�TXL� UHVVHQW�� OH�VHQWLPHQW�G·DWPRVSKqUH�V·pSURXYH�HQ�HIIHW�
OH�SOXV�VRXYHQW�j�WUDYHUV�XQ�FRUSV�TXL�SHUoRLW�SDU�WRXV�OHV�VHQV�OD�JOREDOLWp�XQH�VFqQH�RX�G·XQ�
FDGUH�GDQV� OHTXHO� LO�HVW� LPPHUJp��&HWWH� LGpH�G·LQFRUSRUDWLRQ�GH� O·H[SpULHQFH�HVWKpWLTXH�SODFH�
%|KPH�GDQV�OD�GURLWH�OLJQH�GHV�UpÁH[LRQV�PHQpHV�SDU�5LFKDUG�6KXVWHUPDQ�VXU�FH�TX·LO�DSSHOOH�
OD�VRPD�HVWKpWLTXH��6KXVWHUPDQ�������13. Toute expérience repose sur un corps immergé dans 
OH�PRQGH��HW�OD�PDQLqUH�GRQW�FH�FRUSV�LQWHUDJLW�DIIHFWH�HQ�SURIRQGHXU�OD�QDWXUH�GH�O·H[SpULHQFH��

13 Sur les désaccords entre Böhme et Shusterman, voir Böhme, 2018.
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8QH�WHOOH�UHPDUTXH�HVW�FDSLWDOH�GDQV�OH�FDV�GX�ÁkQHXU��GRQW�OD�GpDPEXODWLRQ��QL�WURS�UDSLGH��QL�
WURS�OHQWH��HW�OH�SODLVLU�GH�FLUFXOHU�GDQV�O·HVSDFH��DVVRFLp�j�G·DXWUHV�H[SpULHQFHV�LQFRUSRUpHV��OD�
GLJHVWLRQ��O·pEULpWp��O·DWPRVSKqUH�SULQWDQLqUH��GpWHUPLQHQW�XQ�W\SH�G·H[SpULHQFH�HVWKpWLTXH��/·DW-
WHQWLRQ�HVW�PRELOLVpH��PDLV�QH�VH�À[H�SDV��­�O·LGpDO�G·XQH�SURIRQGHXU�GH�O·H[SpULHQFH�HVWKpWLTXH�
TXL�GpÀQLW�OD�UHODWLRQ�G·DUW��VH�VXEVWLWXH�XQH�VXFFHVVLRQ�G·H[SpULHQFHV�DWWHQWLRQQHOOHV�TXL�WHQGHQW�
naturellement à favoriser une appréhension globale, atmosphérique. 

7RXMRXUV�HQ�PRXYHPHQW��PDLV�FRPPDQGp�SDU�VRQ�ERQ�SODLVLU��OH�ÁkQHXU�DSSDUDvW�DLQVL�ODUJH-
PHQW� FRPPH�XQ� DPDWHXU� G·DWPRVSKqUHV�� ,O� UHVWH� j� OD� VXUIDFH�GHV� FKRVHV�� TX·LO� Q·DQDO\VH� SDV�
QpFHVVDLUHPHQW��2U��FRPPH�OH�PRQWUH�HQFRUH�%|KPH��RS��FLW����������OH�GpYHORSSHPHQW�GX�FDS-
LWDOLVPH�PRGHUQH�FRUUHVSRQG�j�XQH�´HVWKpWLVDWLRQµ�GX�WLVVX�XUEDLQ��GpYHORSSDQW�XQH�YpULWDEOH�
«pFRQRPLH�HVWKpWLTXHª�WRXFKDQW�j�OD�IRLV�j�O·XUEDQLVPH��j�O·DUFKLWHFWXUH��DX�GHVLJQ��à la publicité 
RX� j� O·DJHQFHPHQW�PDUFKDQG�TXL� WRXV�PRELOLVHQW� QRWUH� DWWHQWLRQ� HVWKpWLTXH� HQ� FKHUFKDQW� j�
SURGXLUH�GHV�DWPRVSKqUHV�IDYRULVDQW�²�VXLYDQW�OHV�FDV�²�O·LPSUHVVLRQ�GH�ELHQ�rWUH��OH�VHQWLPHQW�
G·DSSDUWHQDQFH�� OH� GpVLU�� O·DFWH� G·DFKDW�� HWF�� $PDWHXU� G·pPRWLRQV� HVWKpWLTXHV� GDQV� O·HVSDFH�
XUEDLQ��OH�ÁkQHXU�HVW�DXVVL��ELHQ�VRXYHQW��XQ�SURGXLW�GH�FHWWH�©pFRQRPLH�HVWKpWLTXHª�SURSUH�DX[�
espaces urbains.

0DLV�GDQV�FHWWH�SHUVSHFWLYH��RQ�SHXW�pODUJLU� OHV�H[SpULHQFHV�GH�ÁkQHULH�j�G·DXWUHV�HVSDFHV�
TXL�YLVHQW�j� OHV� UHQGUH�SRVVLEOH� WRXW�HQ� OHV�FDQDOLVDQW�� OHV�SDUFV�HW� MDUGLQV�ELHQ�V�U��PDLV�DXVVL�
OHV�JUDQGV�PDJDVLQV��SDUFV�G·DWWUDFWLRQ��FHQWUHV�FRPPHUFLDX[�HW�PDOOV, rues piétonnes des vil-
OHV�JHQWULÀpHV�VRQW�HQ�UpDOLWpV�FRQoXV�FRPPH�GHV�HVSDFHV�GHVWLQpV�j�IDYRULVHU�XQ�PRGH�G·DS-
SUpKHQVLRQ�SDU�OD�SURPHQDGH�GDQV�OHV�PrPHV�WHUPHV�TXH�O·pWDLHQW�OHV�SDVVDJHV�FRXYHUWV�RX�OHV�
grands boulevards14��6·LOV�HQ�V\VWpPDWLVHQW�O·HIÀFDFLWp�IRQFWLRQQHOOH��LOV�QH�IRQW�TXH�GpYHORSSHU�
XQH�ORJLTXH�GpMj�ELHQ�SUpVHQWH�DX�;,;H�VLqFOH�

��� /D�ÁkQHULH�DX�SULVPH�GHV�FRQGXLWHV�DWWHQWLRQQHOOHV�GH�OD�PRGHUQLWp

Envisagé comme une sensibilité esthétique favorisée par les nouvelles sollicitations de la 
VSKqUH�SXEOLTXH�PpGLDWLTXH�HW�PDUFKDQGH��PDLV�TXL� V·RXYUH�j�ELHQ�G·DXWUHV�REMHWV��RQ� O·D�YX��
OD�ÁkQHULH�HQWUH�HQ�UpVRQDQFH�DYHF�WRXW�XQ�HQVHPEOH�GH�SUDWLTXHV�FXOWXUHOOHV�HW�PpGLDWLTXHV�
FRQWHPSRUDLQHV��HQJDJHDQW�XQH�VHQVLELOLWp�SURFKH��$XWUHPHQW�GLW�OD�ÁkQHULH�Q·HVW�TX·XQ�DVSHFW�²�
PDLV�H[HPSODLUH�²�GX�GpYHORSSHPHQW�G·XQH�VHQVLELOLWp�HVWKpWLTXH�TXL�UHSRVH�VXU�XQ�PrPH�PRGH�
G·DSSUpKHQVLRQ�GHV�REMHWV��RVFLOODQW�HQWUH�VROOLFLWDWLRQV�SRQFWXHOOHV�HW�DWWHQWLRQ�j�O·DWPRVSKqUH�

Il existe en effet tout un ensemble de dispositifs médiatiques mobilisant des conduites atten-
WLRQQHOOHV�DVVH]�SURFKHV�GH�FHOOHV�GH�OD�ÁkQHULH��1RXV�HQ�SUpVHQWHURQV�TXHOTXHV�XQV�UDSLGHPHQW��
DÀQ�GH�PRQWUHU�j�TXHO�SRLQW�LO�V·DJLW�G·XQ�SDUDGLJPH�HVWKpWLTXH�FDSLWDO�GH�QRWUH�PRGHUQLWp��/H�
SUHPLHU�GH�FHV�GLVSRVLWLIV�PpGLDWLTXHV�HVW�pYLGHPPHQW�OH�PDJD]LQH��GRQW�RQ�FRQQDvW�OD�SUR[-
LPLWp�LPDJLQDLUH�DYHF�OHV�V\VWqPHV�PDUFKDQGV�TXL�VH�VRQW�PLV�HQ�SODFH�DX�FRXUV�GX�;,;H�VLqFOH��
Le doublon terminologique formé par le terme magazine/magasin, qui a prévalu un temps en 
IUDQoDLV��PDQLIHVWDLW�G·DLOOHXUV�XQ�WHO�OLHQ��0DLV�VL�OH�PDJD]LQH�IRQFWLRQQH�GqV�O·RULJLQH�FRPPH�XQ�
PDJDVLQ��LO�VH�UHIRUPXOH�SURJUHVVLYHPHQW��HQ�SDUWLFXOLHU�GDQV�VD�YHUVLRQ�DPpULFDLQH��2KPDQQ��
������SRXU�OD�)UDQFH��YRLU�&RXpJQDV��������FRPPH�XQ�HVSDFH�GH�ÁkQHULH��GHVWLQp�j�rWUH�SOXV�IHX-
LOOHWp�TXH�OX��&·HVW�FH�TXH�PRQWUHQW�G·DLOOHXUV��DX�GpEXW�GX�;;H�VLqFOH��OHV�UHSUpVHQWDWLRQV�GH�OHF-
trices en train de feuilleter le périodique, souvent dans des positions de délassement retrouvant 
GDQV�OD�VSKqUH�SULYpH�OD�VHQVLELOLWp�HVWKpWLTXH�GX�FRQVRPPDWHXU�RLVLI��$YHF�VRQ�UHFRXUV�PDVVLI�j�
O·LOOXVWUDWLRQ�HW�j�OD�SKRWRJUDSKLH�HW�VHV�LQIRUPDWLRQV�IUDJPHQWpHV�FKHUFKDQW�j�OD�IRLV�j�DFFURFKHU�
OH�UHJDUG�HW�j�IDYRULVHU�VD�FLUFXODWLRQ�OLEUH�VXU�OD�SDJH��OH�PDJD]LQH�IDYRULVH�XQH�IRUPH�GH�ÁkQHULH�

14� �&HOD�QH�YD�SDV�VDQV�FRQÁLWV�QpDQPRLQV��GqV�ORUV�TXH�OH�ÁkQHXU�FHVVH�G·rWUH�FRQVRPPDWHXU��FRPPH�FHV�DGROHVFHQWV�
que décrivent Matthews, Taylor, HW�DO�����������0DLV�FHV�FRQÁLWV�VRQW�SOXW{W�O·H[SUHVVLRQ�GHV�DPELJXwWpV�G·XQH�pFRQR-
PLH�HVWKpWLTXH�GH�OD�FRQVRPPDWLRQ�TXL�HQJDJH�GpMj�OD�TXHVWLRQ�GX�SODLVLU�DYDQW�PrPH�WRXW�DFWH�G·DFKDW��RQ�O·D�YX�
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OHFWRULDOH��SDSLOORQQDQW�GDQV�OHV�SDJHV�FRPPH�OH�ÁkQHXU�VXU�OHV�ERXOHYDUGV��HW�MRXLVVDQW�DXWDQW�
GH�O·DWPRVSKqUH�GX�SpULRGLTXH�TXH�GX�FRQWHQX�SUpFLV�GHV�DUWLFOHV��2U��VL�OH�PDJD]LQH�IDYRULVH�XQH�
WHOOH�G\QDPLTXH�GH�OHFWXUH��F·HVW�TXH�VRQ�pFRQRPLH�UHSRVH�VXU�GH�QRXYHOOHV�IRUPHV�GH�SXEOLFLWp��
SOHLQH�SDJH�HW�LOOXVWUpHV�GDQV�GHV�VW\OHV�WUqV�SURFKHV�GH�FHX[�GHV�DUWLFOHV��/D�SUR[LPLWp�VW\OLVWLTXH�
GHV�SXEOLFLWpV�HW�GHV�DUWLFOHV��GH�PrPH�TXH�OHXU�LGpDO�FRPPXQ�GH�EHDXWp�HW�GH�ELHQ�rWUH��DX-
URQW�WHQGDQFH�j�SURGXLUH�XQH�DWPRVSKqUH�KRPRJqQH�GDQV�OHV�SDJHV�GX�PDJD]LQH��HQJHQGUDQW�
une forme de confusion, favorisée par le feuilletage, entre le plaisir des énoncés journalistiques 
HW�GHV�pQRQFpV�SXEOLFLWDLUHV��&RPPH�OH�ÁkQHXU�GX�;,;H�VLqFOH�RX�DXMRXUG·KXL�FHOXL�GHV�JDOHULHV�
marchandes, le lecteur de magazines négocie avec un dispositif fonctionnel visant à articuler 
HIÀFDFLWp�FRPPHUFLDOH�HW�SODLVLU�HVWKpWLTXH��6XUWRXW��LO�DFWLYH��IDFH�j�OD�SURGXFWLRQ�PpGLDWLTXH��
un mode de relation esthétique enraciné dans une sensibilité consumériste désormais essenti-
HOOH��6RQ�DFWH�GH�IHXLOOHWDJH�GX�MRXUQDO�SURORQJH�G·DLOOHXUV�ELHQ�VRXYHQW�XQ�SUHPLHU�PRPHQW�GH�
ÁkQHULH�V\PEROLTXH��FHOXL�GX�FKRL[��GDQV�OH�NLRVTXH�j�MRXUQDX[��SDUPL�OD�JDPPH�GH�PDJD]LQHV��
TXL�HVW�GpMj�XQ�PRPHQW�GH�UrYHULH�HVWKpWLTXH��H[DFWHPHQW�FRPPH�OH�IDLW�OH�ÁkQHXU�GHV�SDVVDJHV�
RX�GHV�JUDQGV�ERXOHYDUGV�DX�;,;H�VLqFOH��RX�FRPPH�OH�IRQW�OHV�QpR�ÁkQHXUV�GHV�UXHV�SLpWRQQHV��
des centres commerciaux et des galeries marchandes.

&HWWH�IRUPH�GH�ÁkQHULH�PpGLDWLTXH�TX·HVW�OH�IHXLOOHWDJH��FRPPH�DWWHQWLRQ�HVWKpWLTXH�UHVWDQW�
j�OD�VXUIDFH�GHV�FKRVHV��HVW�PRELOLVpH�SDU�XQH�SDUWLH�FRQVLGpUDEOH�GH�O·RIIUH�pGLWRULDOH�DXMRXUG·KXL��
comme les beaux livres, les livres-cadeaux de Noël, les livres graphiques vendus dans les boutiques 
de GHVLJQ, les FRIIHH�WDEOH�ERRNV�HW�DXWUHV�OLYUHV�j�IHXLOOHWHU��0rPH�SRVpV�VXU�OD�WDEOH�HW�GHVWLQpV�j�
MRXHU�XQ�U{OH�GpFRUDWLI�HQ�HX[�PrPHV��GH�WHOV�OLYUHV�LQGXLVHQW�XQH�UHODWLRQ�HVWKpWLTXH�TXL�HVW�FHOOH�
du GHVLJQ�LQWpULHXU�HW�GH�OD�FUpDWLRQ�G·DWPRVSKqUH��FRV\, DUW\��FUpDWLYH���+DUULV���������0DLV�FH�W\SH�
G·RXYUDJH�OXL�PrPH�YLVH�j�XQ�PRGH�G·DSSUpFLDWLRQ�VXSHUÀFLHO��/H�SODLVLU�HVW�LFL�HQFRUH�JOREDO��OLp�j�
OD�IRLV�j�O·H[SpULHQFH�GX�OLYUH�HW�GX�FRQWH[WH�DWPRVSKpULTXH�TXL�OH�SRUWH��/H�IHXLOOHWDJH�GHV�SDJHV��
FRPPH�OD�VXFFHVVLRQ�GHV� LPDJHV��DSSUpFLpHV�UDSLGHPHQW��HQJDJHQW� OD�UHODWLRQ�ÁRWWDQWH�G·XQH�
VXEMHFWLYLWp�GRQW�O·±LO�VH�GpSODFH�GDQV�OH�OLYUH�FRPPH�OH�ÁkQHXU�GDQV�OHV�UXHV�GH�OD�YLOOH��

Si tous ces dispositifs médiatiques peuvent susciter des conduites attentionnelles proches 
GH�OD�ÁkQHULH��LOV�QH�OHV�LPSRVHQW�QXOOHPHQW��HW�G·DXWUHV�PRGHV�G·DSSUpKHQVLRQ�VRQW�SRVVLEOHV��
5LHQ�Q·HPSrFKH�OD�OHFWXUH�RUGRQQpH�GX�PDJD]LQH�RX�GX�FRIIHH�WDEOH�ERRN��TXL�HVW��DSUqV�WRXW��
pJDOHPHQW�XQ�OLYUH�G·DUW���QL� OHXU� OHFWXUH�HQ�SURIRQGHXU��(W�WUqV�VRXYHQW��GH�WHOV�RXYUDJHV�VRQW�
conçus pour permettre des usages différents. Mais que des ouvrages visent, au moins en partie, 
j�ODLVVHU�OD�SODFH�j�XQH�HVWKpWLTXH�GH�OD�ÁkQHULH��GLW�VRQ�LPSRUWDQFH�FXOWXUHOOH��'H�IDLW��OD�SOXSDUW�
GX�WHPSV��OD�SRVWXUH�HVW�PRLQV�FRQVWUXLWH�PpGLDWLTXHPHQW�SDU�O·REMHW�TX·HOOH�QH�FRUUHVSRQG�j�XQ�
XVDJH�DGRSWp�SDU�OH�FRQVRPPDWHXU��/D�ÁkQHULH�HVWKpWLTXH�SHXW�VH�À[HU�VXU�Q·LPSRUWH�TXHO�REMHW��
PrPH�VL�FHUWDLQV�G·HQWUH�HX[�²�YLVXHOV��GpKLpUDUFKLVpV��DWPRVSKpULTXHV��VXSHUÀFLHOV«�²�IDYRULVHQW�
GH�WHOOHV�DSSURSULDWLRQV�VXEMHFWLYHV��'H�PrPH��FHUWDLQV�GLVSRVLWLIV�PpGLDWLTXHV�RQW�LOV�SX�IDFLOLWHU�
GH�WHOOHV�SUDWLTXHV�HVWKpWLTXHV�²�VDQV�TX·RQ�VDFKH�WUqV�ELHQ�G·DLOOHXUV�V·LOV�RQW�pWp�FRQoXV�j�FHWWH�
ÀQ�RX�V·LOV�RQW�pWp�UpLQYHQWpV�j�WUDYHUV�FHV�SUDWLTXHV�EXLVVRQQLqUHV�TXH�0LFKHO�GH�&HUWHDX�D�Gp-
FULWHV�FRPPH�GHV�©DUWV�GH�IDLUHª��GH�&HUWHDX���������2Q�SHXW�VDQV�GLIÀFXOWp�FRQVLGpUHU�TXH�FHU-
tains usages de la télécommande, pour la télévision, ou du VXUÀQJ pour les médias numériques, 
engagent des relations attentionnelles similaires à celles que nous avons décrites en nous con-
centrant sur le magazine. La pratique du ]DSSLQJ�V·DSSDUHQWH�DX�IHXLOOHWDJH�HW�PHW�HQ�MHX�XQH�
VHQVLELOLWp�DX[�HIIHWV�G·DWPRVSKqUH��TXL�UHWLHQGURQV�RX�QRQ��XQ�WHPSV��OH�UHJDUG��(W�O·HUUDQFH�VXU�
OHV�VLWHV�LQWHUQHW�HVW�DXVVL�XQH�IRUPH�GH�ÁkQHULH��'DQV�OHV�GHX[�FDV��OHV�FUpDWHXUV��SURGXFWHXUV�HW�
SURJUDPPDWHXUV��SXEOLFLWDLUHV��ZHEPHVWUHV��WHQWHURQW�GH�FDSWHU�O·DWWHQWLRQ�GX�FRQVRPPDWHXU�
dans un jeu proche de celui que nous avons décrit. Or, pour que de tels usages se soient imposés 
HW�TX·LOV� DLHQW�RULHQWp�HQ� UHWRXU� OHV�SUDWLTXHV�GHV�FUpDWHXUV��SURGXLVDQW� FH�TXH�*DXGUHDXOW�HW�
0DULRQ�DSSHOOHQW�XQH�©VHFRQGH�QDLVVDQFHª�GX�PpGLXP� �*DXGUHDXOW��0DULRQ�� ������� LO� D� IDOOX�
TX·LOV�UHQFRQWUHQW�XQH�VHQVLELOLWp�GH�O·pSRTXH�VXIÀVDPPHQW�IRUWH�SRXU�UHFRQÀJXUHU�OHV�ORJLTXHV�
�GH�FUpDWLRQ�HW�GH�FRQVRPPDWLRQ��DQWpULHXUHV�



38

���&RQFOXVLRQ

%LHQ�V�U�� LO�QH�V·DJLW�SDV�GH�GLUH�TXH�FHV�SUDWLTXHV�HVWKpWLTXHV�²� OD� OHFWXUH�GX�PDJD]LQH�� OH�
feuilletage du FRIIHH� WDEOH� ERRN�� OH� ]DSSLQJ�RX� OH� VXUI� ²� FRUUHVSRQGUDLHQW� UpHOOHPHQW� DX[� OR-
JLTXHV�DWWHQWLRQQHOOHV�GH�OD�ÁkQHULH�� ,FL� OH�UDSSURFKHPHQW��PXWDWLV�PXWDQGLV, a surtout valeur 
KHXULVWLTXH��0DLV�SDU�GHOj�O·pFDUW�FRQVLGpUDEOH�TXL�VpSDUH�FHV�GLIIpUHQWHV�SUDWLTXHV��WRXWHV�QRXV�
VHPEOHQW�SDUWLFLSHU�G·XQH�PrPH�VHQVLELOLWp�HVWKpWLTXH�FDUDFWpULVWLTXH�GH� OD�PRGHUQLWp��HW�GX�
SURFHVVXV�SOXV�ODUJH�G·HVWKpWLVDWLRQ�GHV�H[SpULHQFHV�TXRWLGLHQQHV��/D�PXOWLSOLFDWLRQ�GHV�VROOLFL-
WDWLRQV�HVWKpWLTXHV�HW�OD�VDWXUDWLRQ��GDQV�O·HVSDFH�XUEDLQ��GH�VLJQHV�YLVDQW�j�FDSWHU�O·DWWHQWLRQ�HQ�
HPSUXQWDQW�j�GHV�VWUDWpJLHV�GH�VpGXFWLRQ�PpGLDWLTXH�HW�VSHFWDFXODLUH��D�IDYRULVp�O·pPHUJHQFH�
de nouvelles conduites attentionnelles susceptibles de tirer pleinement parti de cette multipli-
FDWLRQ�GHV�VROOLFLWDWLRQV�VDQV�V·\�DUUrWHU��&HV�QRXYHOOHV�FRQGXLWHV�VXEVWLWXHQW�j�OD�SURIRQGHXU�GH�
OD�UHODWLRQ�HVWKpWLTXH�YDORULVpH�SDU�OH�GLVFRXUV�VXU�O·DUW�XQH�VHQVLELOLWp�j�OD�PRELOLWp��j�OD�VXUIDFH�
RX�DX�FKRF�SRQFWXHO��&HOOH�FL�RSSRVH�j� O·DSSURIRQGLVVHPHQW�GH� O·±XYUH��XQ�DWWDFKHPHQW�j� OD�
dimension atmosphérique des objets et des cadres dans lesquels ils se situent. Gernot Böhme 
VRXOLJQH�G·DLOOHXUV� FRPELHQ�GH�FDSLWDOLVPH�HVWKpWLTXH��HQ� VXEVWLWXDQW�j� OD� YDOHXU�G·XVDJH�GHV�
objets une valeur stylistique et identitaire, tend à privilégier une telle esthétique atmosphérique 
�FRQWUDLUHPHQW�DX[�SURGXLWV�IRQFWLRQQHOV�RX�PrPH�DX[�SURGXLWV�OLpV�j�OD�FRQVRPPDWLRQ�RVWHQ-
WDWRLUH��TXL�YLVHQW�j�pEORXLU�SDU�OHXU�OX[H�HW�OHXU�EHDXWp���%|KPH��RS��FLW����������´/·REMHW�GHVLJQpµ��
la boutique qui le présente ou la publicité qui le valorise, mettent en avant non des qualités 
SUpFLVHV��PDLV�XQH�DWPRVSKqUH�GH�ELHQ�rWUH�HW�GH�SODLVLU�UHQYR\DQW�j�XQ�LPDJLQDLUH�HW�XQ�VW\OH�
GH�YLH�VpGXLVDQWV�PDLV� LQGpWHUPLQpV��/·DXWUH�WHFKQLTXH�GH�VpGXFWLRQ�UHSRVH�VXU�GHV�SRLQWV�GH�
À[DWLRQ�SRQFWXHOV��pOpPHQWV�DWWUDFWLRQQHOV�YLVDQW�j�VXVFLWHU�OD�FXULRVLWp��&RFKR\��RS��FLW����������HW�
reformulant en termes commerciaux la densité des expériences sensibles en milieu urbain. Une 
WHOOH�IDoRQ�GH�VDWXUHU�O·HVSDFH�GH�VROOLFLWDWLRQV�HVWKpWLTXHV�YDJXHV�RX�SRQFWXHOOHV�D�IDYRULVp�OH�
GpYHORSSHPHQW�GH�FRQGXLWHV�DWWHQWLRQQHOOHV�VXSHUÀFLHOOHV��GRPLQpHV�SDU�XQ�SODLVLU�ÁRWWDQW�RX�
SHLQDQW�j�VH�À[HU��&·HVW�GDQV�FH�FDGUH�TXH�OD�ÀJXUH�GX�ÁkQHXU��TXL�VH�GpYHORSSH�DYHF�OD�PRGHU-
nité et les nouveaux espaces de la séduction marchande, entre en résonnance avec les autres 
FRQGXLWHV�DWWHQWLRQQHOOHV�TXH�QRXV�DYRQV�GpFULWHV�HQ�ÀQ�G·DUWLFOH��SRXU�GHVVLQHU�XQH�VHQVLELOLWp�
esthétique de la modernité. Prendre au sérieux cette sensibilité dans sa forme commune est un 
enjeu capital pour repenser la culture contemporaine, à une époque où son centre de gravité 
V\PEROLTXH�VH�VLWXH�GH�PRLQV�HQ�PRLQV�GDQV�OH�GRPDLQH�G·XQ�DUW�TXL�VH�SHQVHUDLW�GDQV�VD�UH-
ODWLRQ�FULWLTXH�DX�PRQGH��PDLV�R��HOOH�VH�GpÀQLW�GH�SOXV�HQ�SOXV�j�WUDYHUV�XQH�YDVWH�JDPPH�GH�
SURGXFWLRQV�j�FKDUJH�DWWHQWLRQQHOOH�VRXYHQW�SOXV�IDLEOH��VDQV�VROXWLRQ�GH�FRQWLQXLWp�HQWUH�O·DUW�HW�
OH�PDUFKp��FUpDWLRQV�GHV�LQGXVWULHV�FXOWXUHOOHV�HW�PpGLDWLTXHV��REMHWV�GpFRUDWLIV��GHVLJQ, produits 
GH�GLYHUWLVVHPHQW�RX�GH�ORLVLU��PDUFKDQGLVHV�HVWKpWLVpHV«�Dans cette perspective, la leçon de la 
ÁkQHULH�HVW�G·XQH�WRXWH�DXWUH�QDWXUH�TXH�FHOOH�TXH�QRXV�D�WUDQVPLV�OD�WUDGLWLRQ�GH�OD�OLWWpUDWXUH�
HW�GH�O·DUW�j�WUDYHUV�OD�ÀJXUH�GX�ÁkQHXU�DUWLVWH�FRPPH�IRUFH�FULWLTXH�IDFH�j�OD�PRGHUQLWp��(OOH�VH�
VLWXH�DX�FRQWUDLUH�GDQV�OD�SUDWLTXH�EDQDOH�GH�OD�ÁkQHULH��LPSURGXFWLYH�HW�VXSHUÀFLHOOH��HW�TXL�QH�
débouche pas la plupart du temps sur un processus de sublimation créative. Cette posture du 
ÁkQHXU�TXL�Q·HVW�SDV�OH�GRXEOH�GH�O·DUWLVWH�PDLV�XQ�VLPSOH�FRQVRPPDWHXU�GH�SODLVLUV�HVWKpWLTXHV�
SDVVDJHUV��RXYUH�DORUV�j�G·DXWUHV� IRUPHV�GH�VHQVLELOLWp�FRQWHPSRUDLQH�� VXSHUÀFLHOOHV�HW�KpGR-
QLVWHV�� GRQW� O·LPSRUWDQFH�JDJQHUDLW� j� rWUH� pYDOXpH�� HW� OHV�PpFDQLVPHV�� j� rWUH� pWXGLpV�SOXV� HQ�
profondeur, tant ils semblent expliquer en retour bien des formes de productions esthétiques 
de la culture contemporaine. Une telle perspective permettrait de questionner notre sensibilité, 
j� O·LQWHUVHFWLRQ�GH� OD�FUpDWLRQ�HW�GX�PDUFKp��G·XQH� IDoRQ�EHDXFRXS�SOXV�HQ�SKDVH�DYHF�QRWUH�
relation courante à la culture.
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Helen Scalway1

7KH�)OkQHXVH�DQG�WKH�([SHULHQFH�RI�0RGHUQLW\2

,·P�QRW�D�VRFLRORJLVW�EXW�DQ�DUWLVW�ZLWK�D�EDFNJURXQG�LQ�WKH�VWXG\�RI�(QJOLVK�OLWHUDWXUH�DQG�D�
FRPPLWPHQW�WR�WKH�OLIH�RI�WKH�FLW\��:KHQ�,�ZDON�DV�D�ÁkQHXVH�LQ�WKH�FLW\�ZKHUH�,�DP�PRVW�DW�KRPH��
ZKLFK�LV�/RQGRQ��ZKDW�,·P�UHDOO\�GRLQJ�LV�VHHNLQJ�SODFHV�LQ�LW�ZKLFK�UHVRQDWH�ZLWK�WKH�SHUVRQ�,�
feel myself to be. I am always hopeful that the city will offer me what I can only call an LQFUHDVH�
RI�EHLQJ. I walk also for the possibility of encounters with others, in which there is such interest 
and power to surprise. 

In this article I offer some walks through different parts of London whilst also exploring some 
RI�WKH�GLIÀFXOWLHV�IRU�WKH�ÁkQHXVH�DQG�VXJJHVWLQJ�FHUWDLQ�KLVWRULFDO�FRQWH[WV�IRU�WKHVH�GLIÀFXOWLHV��
7KH�ZDONV� ,� UHFRXQW� LQ�WKLV�SDSHU�WDNH�PH�SDVW� WKH�+RXVHV�RI�3DUOLDPHQW�� WKURXJK�WKH�&LW\�RI�
/RQGRQ��SDVW�WKH�KXJH�VN\VFUDSHU�NQRZQ�DV�6KDUG��DQG�WKURXJK�D�VWUHHW�PDUNHW�²�LQ�WKLV�FDVH��
:DOZRUWK�5RDG�0DUNHW��7KH�ÀUVW�WKUHH�ZDONV�WDNH�SODFH�LQ�VWUHHWV�ZKHUH�WKH�DXWKRULW\�LV�YLVLEO\�
top-down, either emanating from ancient hierarchical centres or from the newer money which 
has been able to buy the power to command. The last walk of all takes place in a street market 
where the energy and the resources seem to well up from the workaday population. There is 
much already to think about here which is political, in these very different characterisations of 
SODFH��DNLQ�WR�WKH�ROG�IDVKLRQHG�GLVWLQFWLRQV�EHWZHHQ�¶KLJK�FXOWXUH·�DQG�¶SRSXODU�FXOWXUH·��7KRVH�
GLVWLQFWLRQV�LQ�FXOWXUH�KDYH�HURGHG�UDSLGO\�LQ�WKH�ODVW�ÀIW\�\HDUV��VWDUWLQJ�ZLWK�WKH�VRFLDO�H[SOR-
VLRQV�RI�������EXW�WKH�GLVWLQFWLRQV�EHWZHHQ�RQH�NLQG�RI�SODFH�DQG�DQRWKHU�²�EHWZHHQ�WKH�FODVV�
KLHUDUFKLHV�RI� UDQN��FODVV��HGXFDWLRQ��ZKLFK�PDUN�/RQGRQ�SODFHV�²�KDYH�� ,� WKLQN��HURGHG�PXFK�
more slowly, if at all. 

,�ZDQW�WR�IRFXV�DV�D�ÁkQHXVH�ZKR�ZLVKHV�WR�ZDON�IUHHO\�LQ�KHU�RZQ�FLW\��ERWK�DV�ZDQGHUHU�EXW�
DOVR� LQKDELWDQW�� )OkQHXVHV� �VXFK�DV� MRXUQDOLVW� /DXUHQ�(ONLQ��KDYH�SUREDEO\�ZDONHG�KHUH�DOO� WKH�
WLPH��EXW�LQYLVLEO\��,I�WKH\�ZHUH�LQYLVLEOH��ZK\�ZDV�WKLV"�$ERYH�DOO��DV�LQYLVLEOH�EHLQJV��FRXOG�WKH\�
DIIHFW�DQ\WKLQJ"�:KDW�GLG�WKHLU�LQYLVLELOLW\�PHDQ��IRU�WKHP�DQG�IRU�WKH�FLW\"�

,·P�RQ�D�WXEH�WUDLQ��UDWWOLQJ�DORQJ�WR�ZKHUH�P\�ÀUVW�ZDON�VWDUWV��DQG�UHÁHFWLQJ�RQ�ZKDW�LW�LV�WR�
walk as a woman in London. For a woman, parts of London are easy to walk in and some are not. 
It depends on being invisible at times, but invisibility is of various sorts. There is sexual invisibility. 
I certainly have that, being old, and that just is. But there is also political invisibility, which I can-
not accept. This is because the claim I am making, to be present in the street, is enmeshed with 
WKH�SROLWLFDO�DVVHUWLRQ�WKDW�,�KDYH�D�ULJKW�WR�P\�RZQ�VKDUH�RI�SXEOLF�VSDFH��QRW�PRUH�EXW�QRW�OHVV��
and this involves visibility. Power-plays of some sort, at some level, must be involved. 

Flâneurie was certainly a political activity for Walter Benjamin, who haunted the Paris Ar-
FDGHV��7KH�UHVXOW�RI�KLV�KDXQWLQJ�ZDV�D�IRXQGLQJ�RI�D�QHZ�GLVFLSOLQH�²�VRFLRORJ\�²�LQYROYLQJ�KLV�
great critique of capitalism, but also his critique of the over-rationalisations of the Marxism of his 
WLPH��IRU�WKH�KXJH�EXQGOH�RI�QRWHV�SXEOLVKHG�DIWHU�KLV�GHDWK�DQG�NQRZQ�DV�7KH�$UFDGHV�3URMHFW�
seem to suggest the dreamy phantasmagoria of the Paris arcades and their consumables, and 
that the power of desire was a phenomenon which Marxism needed to understand and to take 
into account if it was to be effective. The shopping areas were then and are now perhaps the only 
SDUWV�RI�WKH�FLW\�GHVLJQHG�ZLWK�ZRPHQ�LQ�PLQG�DV�FRQVXPHUV��DV�PHUH�VRXUFHV�RI�SURÀW��7KH�RWKHU�
areas seem never to have been built in any way for women workers or women walkers. Women 
in the past have even felt that they had to walk the city in disguise, thinking of, for example, Ge-
orge Sand, who even assumed a male name. 

$ZD\�IURP�WKH�VKRSV��WKH�HUDVXUH�RI�ZRPHQ·V�SUHVHQFH�LQ�WKH�FLW\�LV�HYHQ�QRZ�EDUHO\�HQGLQJ��

1 Helen Scalway is an independent artist and writer. She was connected for many years to The Department of Geogra-
SK\�DW�5R\DO�+ROORZD\��8QLYHUVLW\�RI�/RQGRQ��DV�D�UHVXOW�RI�D�NHHQ�LQWHUHVW�LQ�VSDWLDOLWLHV�,QIRUPDWLRQV�DERXW�WKH�DXWKRU�
DUH�DYDLODEOH�RQ�WKH�ZHEVLWH��KWWSV���KHOHQVFDOZD\�FRP��

�� 5HFHLYHG��������������5HYLVHG��������������$FFHSWHG������������
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:RPHQ�KDYH�EHHQ�VLOHQFHG�IRU�VR�ORQJ��DQG�WKH�0H7RR�PRYHPHQW�LV�FRXUDJHRXV�LQGHHG�²�EXW�
LW�LV�WRR�ORQJ�RYHUGXH��7KLV�KLVWRU\�RI�DJH�ROG�XQFRQVFLRXVQHVV�RI�²�RU�HYHQ�KRVWLOLW\�²�WR�ZRPHQ�
LV�HWFKHG�GHHS�LQWR�WKH�FLW\��7KHUH�DUH�VR�PDQ\�FLW\�VWUHHW�ÀFWLRQV�ZKLFK�EHWUD\�WKLV��IRU�H[DPSOH��
the detective novel has often turned on the trope of the male stalker and the female victim. The 
PXUGHUV��DOO�WRR�UHDO��FRPPLWWHG�LQ�/RQGRQ�VWUHHWV�LQ������E\�WKH�PDQ�NQRZQ�DV�-DFN�WKH�5LSSHU�
KDYH�EHHQ�UHYLVLWHG�PDQ\�WLPHV�LQ�FULPH�ÀFWLRQ�DQG�LQ�ÀOP��DQG�WKH�5LSSHU�LV�VWLOO�VXFK�D�ÀJXUH�
in popular imagination that in 2015 a museum was opened in Cable Street, a deed which itself 
IHPLQLVWV�PLJKW�ZHOO�VHH�DV�PRQVWURXV��7KH��������WHOHYLVLRQ�VHULHV��.ROFKDN��7KH�1LJKW�6WDONHU��
IROORZV�WKH�VDPH�WURSH��IHPDOH�YLFWLP��PDOH�VWDONHU��7KLV�FXUVRU\�OLVW�FRXOG�EH�H[WHQGHG��

The street is part of public life and symptomatic of it, though we may walk there quietly and 
anonymously. Historically, for millennia in Europe, only free men were deemed to be real citizens 
capable of public life, able to walk and talk in the agora, the open space of the city. Many men 
were enslaved, of course, but even free women were meant to be at home. Even now, onto the 
VROLWDU\��LQGHSHQGHQW�ÀJXUH�RI�WKH�XUEDQ�ZRPDQ�ZDQGHUHU�VRPH�VWUDQJH�VKDGRZV�DUH�SURMHFWHG��
Lone women, refusing to stay at home, mobile, rambling at will, refusing surveillance, may ap-
SHDU�QRW�WR�ÀW�LQWR�DQ\�FDWHJRU\��DQG�XQFDWHJRULVDEOH�GLVREHGLHQW�ZRPHQ�LQ�WKH�SDVW�KDYH�EHHQ�
seen as witches, obscurely threatening to the stability of the world, living unprotected on the 
edges of villages and settlements. Perhaps such women refused male protection, seeing it as a 
SRVVLEOH�SUHFXUVRU�WR�PDOH�FRQWURO��,Q�WKH�SDVW�WKH\�PLJKW�EH�VXVSHFWHG�RI�ZLWFKFUDIW��LI�VR��DV�D�
dreadful number were, they were liable to be condemned by male ecclesiastical courts and con-
GHPQHG�WR�GHDWK��0DOH�KRUURU�RI�DSSDUHQWO\�VHOI�VXIÀFLHQW�ZRPHQ�PD\�EH�FRQQHFWHG�ZLWK�VRPH�
unconscious fear of women who could not be controlled. The Catholic Church to this day will not 
allow women priests. The real reasons why this should be so might be worth investigating, but 
an ancient anxiety in the minds of the priesthood as to the conjunction of women and numinous 
power cannot be ruled out.

%XW��WR�WKH�ÀUVW�RI�RXU�ZDONV��+HUH�,�DP��ZDONLQJ�PRRGLO\�RQ�WKH�7KDPHV�(PEDQNPHQW�RS-
SRVLWH�WKH�+RXVHV�RI�3DUOLDPHQW��,·P�PRRG\��EHFDXVH�D�ZDON�KHUH�OHDGV�WR�WKRXJKWV�RI�WKH�SODFH�
of women in public life. It might be argued that the Houses of Parliament embody the seat of 
SRZHU� LQ� WKH�8�.��ZHUH� LW�QRW� IRU� WKH� VXVSLFLRQ� WKDW� WUXH�SRZHU� LV� YHVWHG� LQ� WKH� LQWHUQDWLRQDO�
ÀQDQFH�KRXVHV� LQ�WKH�&LW\�RI�/RQGRQ�²�RU�GLG��EHIRUH�%UH[LW��9LHZHG�IURP�DIDU�� WKH�+RXVHV�RI�
Parliament nonetheless suggest a Victorian Gothic fairy tale beauty. Today Parliament enacts, as 
DOZD\V��LWV�DQFLHQW�VH[LVP��2QH�GLVWXUELQJ�H[DPSOH�RI�WKLV��RQH�RI�PDQ\��FDPH�IURP�D�UHSRUW�LQ�
7KH�*XDUGLDQ�QHZVSDSHU�DW�WKH�WLPH�RI�WKH������HOHFWLRQ��

©:RPHQ·V�RUJDQLVDWLRQV�KDYH�H[SUHVVHG�DODUP�DW�WKH�QXPEHU�RI�IHPDOH�03V�VWDQGLQJ�GRZQ�DW�WKH�
XSFRPLQJ�JHQHUDO�HOHFWLRQ�ZKR�KDYH�FLWHG�WKH�DEXVH�WKH\�IDFH�LQ�SXEOLF�RIÀFH��
Among Tory ranks, the female MPs stepping down are on average ten years younger and have 
VSHQW�D�GHFDGH�OHVV�LQ�SDUOLDPHQW�WKDQ�UHWLULQJ�PDOH�03V��>«@�
The cabinet minister Nicky Morgan has said she will not be standing as a candidate, with one of her 
UHDVRQV�EHLQJ�WKH�DEXVH�VKH�KDV�UHFHLYHG�>«@�
+HLGL�$OOHQ��WKH�IRUPHU�&RQVHUYDWLYH�03�>«@�DOVR�VDLG�VKH�ZRXOG�QRW�VWDQG��KLJKOLJKWLQJ�´WKH�QDVWL-
QHVV�DQG�LQWLPLGDWLRQ�WKDW�KDV�EHFRPH�FRPPRQSODFHµ��>«@
Sam Smethers, the chief executive of the Fawcett Society, said, “We have to confront the fact that 
our toxic politics is driving good women MPs away. In 2019 it is still a hostile environment for wo-
PHQ�µ�VKH�VDLG��DGGLQJ�WKDW�WKH�ÀJXUHV�VKRXOG�SDUWLFXODUO\�ZRUU\�WKH�&RQVHUYDWLYH�SDUW\��ZKHUH�RQO\�
RQH�LQ�ÀYH�03V�DUH�ZRPHQª���7KH�*XDUGLDQ��������

$V�LQ�3DUOLDPHQW��VR�LQ�WKH�VWUHHWV��7KH�VWUHHWV�ZKHUH�RQH�DWWHPSWV�ÁkQHXVHULH�DUH�RI�D�SLHFH�
with what happens in the House of Commons. 

I sometimes go over the river to walk around the City of London, the place of money, not far, 
in London, from those of law and established religion. I am certainly not meant to be there, as 
WKH�GRRUPHQ�LQ�HYHU\�HQWUDQFH�VHHP�WR�LPSO\��,W·V�D�VSDFH�RI�KXJH�EXLOGLQJV�IXOO�RI�ÀQDQFLDO�WUD-
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GHUV�DW�WKHLU�EDQNV�RI�FRPSXWHUV��0HQ�KHDYLO\�RXWQXPEHU�ZRPHQ�LQ�7KH�6TXDUH�0LOH��/RQGRQ·V�
ÀQDQFLDO�KHDUW��(DFK�HYHQLQJ�DQG�SDUWLFXODUO\�RQ�)ULGD\�HYHQLQJV�WKH�FLW\�ZRUNHUV�SRXU�RXW�RI�
WKHLU�RIÀFHV�DQG�VWDQG�DQG�GULQN�RXWVLGH�WKH�FLW\�SXEV��6RPH�RI�WKH�PHQ�VWD\�GULQNLQJ�YHU\�ODWH�
DQG�DW�ODVW�VWDJJHU�DZD\�WR�ÀQG�WKH�ODVW�WXEH�WUDLQ��,�DP�DQJU\�WKDW�,�QR�ORQJHU�IHHO�DEOH�WR�XVH�WKH�
late-night trains to get home because of the city-boy drunks, and the violent quarrels which can 
break out between them. I have been urinated on and vomited on by these sharply suited young 
PHQ�LQ�ODWH�QLJKW�WUDLQV�²�,·P�QRW�VXUH�ZKDW�KDSSHQV�WR�WKH�ZRPHQ�FLW\�ZRUNHUV��VHOI�SUHVHUYDWLRQ�
may drive them away, for some of the suits can become thugs in a blink. 

,Q�IDFW��ZRPHQ�KDYH�GRQH�TXLWH�ZHOO�ÀQDQFLDOO\�LQ�WKH�&LW\��7KHUH�DUH�ZRPHQ�GLUHFWRUV�DQG�
ÀQDQFLDO�WUDGHUV��%XW�WKHUH�LV�D�VHSDUDWLRQ�IURP�RWKHU�NLQGV�RI�FUXFLDO�IHPDOH�OLYHG�H[SHULHQFH�LQ�
WKLV�DUHD��LW�LV�RQO\�IRU�WKH�PRELOH��WKH�DSSDUHQWO\�XQDWWDFKHG��:KDW·V�LW�OLNH�WR�SXVK�D�FKLOG�LQ�D�
SXVKFKDLU�WKURXJK�WKH�&LW\"�7KH�IDFW�LV��RQH�LVQ·W�PHDQW�WR��

From the City of London I pass by the Old Bailey, the Central Criminal Court of England and 
Wales. There is always a big police presence in the area. High up atop of the building, sits the 
VFXOSWXUH�RI�-XVWLFH�DQG�KHU�VFDOHV��3XEV�DERXQG�KHUH��WKLV�WLPH�IXOO�RI�ODZ\HUV��VHUYDQWV�RI�WKH�
ODZ�FRXUWV��FKDWWLQJ��GULQNLQJ��7KHUH�DUH�VRPH�ZRPHQ�EXW�LW·V�VWLOO�PDLQO\�PHQ��:RPHQ�ZHUH�RQO\�
DOORZHG�WR�SUDFWLFH�ODZ�LQ�WKH�8.�LQ�������DQG�E\������WKHUH�ZHUH�VWLOO�RQO\�D�KXQGUHG�ZRPHQ�
VROLFLWRUV�FRXQWU\ZLGH��1RZ��ZKLOH�WKHUH�DUH�HTXDO�QXPEHUV�LQ�WKH�RIÀFHV��WKHUH�DUH�IDU�IHZHU�WR�
be seen outside in the street. 

$IWHU�RQH�SDUWLFXODU�ZDON�DURXQG�WKH�DQFLHQW�OHJDO�RIÀFHV�LQ�WKH�DUHD�NQRZQ��DV�7HPSOH��DQG�
SDVVLQJ�7KH�2OG�%DLOH\��,�ZHQW�KRPH�DQG�RSHQHG�P\�FRS\�RI�)RXFDXOW·V�¶'LVFLSOLQH�DQG�3XQLVK·�
�)RXFDXOW���������7KLV�VHHPV��DV�WR�RWKHU�IHPLQLVWV��D�SRZHUIXO��QHFHVVDU\��EXW�VRPHKRZ�GLVWXU-
ELQJO\�LQFRPSOHWH�ZRUN��LW�KDV�DOZD\V�ZRUULHG�PH�IRU�ZKDW�LW�VHHPV�WR�EH�LJQRUDQW�RI��ZRPHQ·V�
HPERGLHG�H[SHULHQFH��%XW�KRZ�FRXOG�)RXFDXOW�KDYH�NQRZQ�RI�VXFK�H[SHULHQFH"�7KDW·V�DQ�HDV\�
one to answer - he might have consulted women. It never seems to have occurred to him. Nume-
URXV�IHPLQLVW�ZULWHUV�KDYH�IHOW�VLPLODUO\�DERXW�KLV�ZULWLQJ��7KH�DFDGHPLF�$QJHOD�.LQJ�FRPPHQWV��

©«DOWKRXJK� IHPLQLVWV�KDYH�HQJDJHG�DW� OHQJWK�ZLWK�KLV� WKHRULHV�� )RXFDXOW�KLPVHOI� QHYHU� VKRZHG�
much interest in feminism or gender issues. For someone whose project was to elaborate on how 
power produces subjectivity by focussing on the ways it invests the body, his accounts are curiously 
gender-neutral and he has been roundly criticised for failing to address or perhaps even to recogni-
VH�WKH�VLJQLÀFDQFH�RI�JHQGHU�LQ�WKH�SOD\�RI�SRZHU«ª��.LQJ��������S������

Always there are gaps, silences, absences, where women are not. 
Still, a very different set of thoughts is triggered when I arrive at the august seventeenth cen-

WXU\�SLOH�RI�6W�3DXO·V�&DWKHGUDO��+HUH�,�UHMRLFH�LQ�P\�PHPRULHV�RI�DQ�HDUOLHU�YLVLW�²�EXW�LW�ZDV�D�YLVLW�
to the outside, not the inside. This was during the Occupy London sit-in of 2011-12, taking place 
DURXQG�6W�3DXO·V��,W�ZDV�/RQGRQ·V�V\PSDWKHWLF�UHVSRQVH�WR�WKH�2FFXS\�:DOO�6WUHHW�PRYHPHQW��SUR-
WHVWLQJ�WKH�FDWDVWURSKLF�IDLOXUHV�RI�WKH�EDQNLQJ�V\VWHP�RI������ZKLFK�OHG�LQ�WKH�8.�WR�WKH�&RQVHU-
YDWLYH�JRYHUQPHQW�LQÁLFWLQJ�VDYDJH��GDPDJLQJ�FXWV�LQ�SXEOLF�VSHQGLQJ��$�WHQWHG�HQFDPSPHQW�
RXWVLGH�6W�3DXO·V�WKHQ�GXO\�DSSHDUHG��7KH�2FFXSLHUV�LQ�/RQGRQ�PDGH�D�GHFODUDWLRQ�ZKLFK�EHJDQ��

©���7KH�FXUUHQW�V\VWHP�LV�XQVXVWDLQDEOH��,W�LV�XQGHPRFUDWLF�DQG�XQMXVW��:H�QHHG�DOWHUQDWLYHV��WKLV�LV�
where we work towards them. 
2. We are of all ethnicities, backgrounds, genders, generations, sexualities dis/abilities and faiths. We 
VWDQG�WRJHWKHU�ZLWK�RFFXSDWLRQV�DOO�RYHU�WKH�ZRUOG��:H�UHIXVH�WR�SD\�IRU�WKH�EDQNV
�FULVLV��
3. We do not accept the cuts as either necessary or inevitable. We demand an end to global tax 
LQMXVWLFH�DQG�RXU�GHPRFUDF\� UHSUHVHQWLQJ�FRUSRUDWLRQV� LQVWHDG�RI� WKH�SHRSOHª�� �2FFXS\�/RQGRQ�
*HQHUDO�$VVHPEOLHV��������

When I visited the encampment, I found that a great many women were involved in its run-
QLQJ�� ,W�ZDV�ZHOO�RUJDQLVHG��ZLWK�D�WHQWHG�NLWFKHQ�DQG�HYHQ�D� OLEUDU\��ERWK�ZLWK� OLJKWV�²� WKHUH�
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PXVW�KDYH�EHHQ�D�JHQHUDWRU��7KH�&DQRQ�RI�6W�3DXOV��WKH�5HYHUHQG�*LOHV�)UDVHU��KDG�UHTXHVWHG�WKH�
police to leave, saying, to his credit, that he did not mind the protestors exercising their right to 
protest peacefully outside. 

Wandering on, I come to Hatton Garden, the jewellery centre of London, in close proximity 
WR�WKH�&LW\�RI�/RQGRQ�DQG�RI�FRXUVH�WR�LWV�PRQH\��,W·V�/RQGRQ·V�GLDPRQG�FHQWUH��ZLWK�VWUHHWV�FRQ-
sisting entirely of jewellery shops. I notice how many women are employed as sales assistants 
LQ�WKHVH��SHUKDSV�KLUHG�VSHFLÀFDOO\�WR�VKRZ�RII�WKH�ULQJV�RQ�WKHLU� IHPLQLQH�KDQGV�WR�SRWHQWLDO�
customers. The merchandise, however, seems available solely for the fat wallets of the city boys. 
Again, it is believed to be the scene of a violent murder of a young woman in the seventeenth 
century, memorialised as folk law has it, in the name of one of its corners, Bleeding Heart Yard.

Another day, and I had arrived at London Bridge Station. The surroundings here are dirty 
/RQGRQ�VWUHHWV�DQG�LW·V�D�JULP\�VWDWLRQ�WR�DUULYH�DW��%XW�LW·V�DOVR�D�IDVFLQDWLQJ�RQH�WR�ZDON�URXQG��
EHLQJ�D�FRPSOH[�ODE\ULQWK�RI�EHDXWLIXO�ROG�/RQGRQ�EULFN�WXQQHOV�ZLWK�PXOWLSOH�H[LWV���5LJKW�DERYH�
LW� WKHUH·V�7KH�6KDUG��D�VRDULQJ�VN\VFUDSHU�RIIHULQJ�VHYHQW\�WZR�ÁRRUV�RI�RIÀFH�DQG�UHVLGHQWLDO�
space topped by a viewing platform and an extremely expensive restaurant. 

What The Shard might have given to the very wealthy few who could afford to live there is a 
SDQRSWLFRQ�YLHZ��7KH�ÁDWV�ZHUH�LQLWLDOO\�RIIHUHG�DW�ÀIW\�PLOOLRQ�SRXQGV��8S�WKHUH�RQ�WKH�YLHZLQJ�
deck it is not like being in a very tall building, but much more like being in an aeroplane. There is 
D�VHQVH�RI�KDYLQJ�ORVW�DOO�WRXFK�ZLWK�WKH�JURXQG��ZLWK�RWKHU�SHRSOH��ZLWK�WKH�KXPDQ�VL]HG��5LJKWO\�
GLG�WKH�DUW�KLVWRULDQ�7��-��&ODUNH�ZULWH��LQ�DQRWKHU�FRQWH[W���¶0RGHUQLW\�LV�D�ORVV�RI�ZRUOG·���&ODUNH��
������S������

7KH�6KDUG�VKLIWV�VOLJKWO\�ZLWK�WKH�ZLQG��6XSSRVLQJ�RQH�RI�WKHVH�ÁDWV�HYHU�GLG�VHOO��WKH�KXPDQ�
price of living there must, I think, be a feeling of extreme insecurity. It is hubristic, potentially a 
target for bombs, seeming to invite disaster. With the Shard appears a crazy over-straining for 
KHLJKW��DQ�DWWHPSW�WR�DOWHU�WKH�VN\OLQH��LQGHHG��WKH�EXLOGLQJ�FDQ�EH�VHHQ�IURP�(SVRP�'RZQV��
WKLUW\�VHYHQ�NLORPHWUHV�DZD\���7KHVH�VHHP�WR�EH�WKH�GLVWRUWLQJ�HIIHFWV�RI�D�WR[LF�PDVFXOLQLW\�LQ�
FUD]HG� FRPSHWLWLRQ�ZLWK� RWKHU� DUFKLWHFWV�� GHOLYHUHG�E\� 5HQ]R� 3LDQR�� D� ¶VWDUFKLWHFW·� �ZKR� DOVR�
ZRUNHG�ZLWK�5LFKDUG�5RJHUV�RQ�WKH�3RPSLGRX�FHQWUH�LQ�3DULV���%XW�VRPHWKLQJ�ZHQW�YHU\�ZURQJ��
there is not a single resident in the Shard. Its lush apartments remain empty seven years after 
its opening. It seems that the Qatari sheikh owners have never put them on sale. This is appar-
HQWO\�EHFDXVH�LQ�/RQGRQ��ORFDWLRQ�LV�HYHU\WKLQJ�ZKHUH�UHVLGHQFH�LV�FRQFHUQHG��DQG�WKH�6KDUG·V�
location, right on top of grubby old London Bridge Station, appears to be the wrong place for 
apartment-buyers of extreme wealth. From its viewing deck you can see other, lesser kinds of 
PRGHUQLVW�EORFNV�RI�ÁDWV��2Q�RWKHU�RFFDVLRQV�,�KDYH�ZDONHG�URXQG�WKRVH�RWKHU�SODFHV��EXLOW�DQG�
owned by various London councils. Unlike the Shard, these are much more modest public hous-
ing blocks, and yet again I note as a woman walking the ubiquitous and malign effects of the 
OHJDF\�RI� DQRWKHU�PDOH� ¶JHQLXV·� DUFKLWHFW�ZKR� VSHQW�GHFDGHV�RQ�SXEOLF� KRXVLQJ� VFKHPHV�� /H�
&RUEXVLHU��+H�LV�VXUHO\�WKH�IDWKHU�RI�¶VWDU�DUFKLWHFWV·��HQWHUWDLQLQJ�JURVVO\�LQÁDWHG�LGHDV�RI�KLPVHOI�
DV�D�¶JHQLXV·��ZLWK�3HWDLQLVW�V\PSDWKLHV�GXULQJ�WKH�VHFRQG�ZRUOG�ZDU��UXVKLQJ�WR�9LFK\�LQ�)UDQFH�LQ�
the hope of heroic architectural commissions from the Nazi-sympathising regime installed there 
DW�WKH�WLPH��VHH�0DUWLQ�)LOOHU�����������

&RUE·�ZDV�NQRZQ�WR�KDYH�GHVSLVHG�KLV�ZLIH�DQG�IDPLO\�OLIH��+H�DVVXPHG�WKDW�KH�ZDV�D�JLIW�WR�
ZRPHQ��DV�MRXUQDOLVW�7D\D�=LQNLQ�UHSRUWHG�LQ�WKH�FRQWH[W�RI�D�ZRUN�YLVLW�WR�,QGLD��

©$V�ZH�ZHUH�JHWWLQJ�RII�WKH�SODQH�KH�DVNHG�PH�ZKDW�,�ZDV�GRLQJ�WKDW�HYHQLQJ��´&DWFKLQJ�D�WUDLQ��,�
DP�DIUDLGµ�,�VDLG��´3LW\��<RX�DUH�IDW�DQG�,�OLNH�P\�ZRPHQ�IDW��:H�FRXOG�KDYH�VSHQW�D�SOHDVDQW�QLJKW�
WRJHWKHU�µ�+H�VDLG�WKLV�TXLWH�FDVXDOO\��+H�ZDV�QRW�EHLQJ�RIIHQVLYH��KH�ZDV�EHLQJ�IDFWXDO��VR�LQYROYHG�
in his own ego that it did not occur to him that it might have been better put and more gallant to 
VSHQG�VRPH�WLPH�RQ�SUHOLPLQDULHV�>«@�$QG�KH�WROG�PH�ZLWK�FKXFNOHV�RI�JOHH�KRZ�0UV�6DUDEKDL�KDG�
pleaded with him for railings or some sort of garde-fou on the terrace and balconies of her house in 
Ahmedabad. “The good woman was afraid that when her sons get married their children would fall 
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off and kill themselves, as if I cared. As if I, Le Corbusier would compromise with design for the sake 
RI�KHU�XQERUQ�EUDWV�ª��=LQNLQ��������

:K\�GRHV� WKLV�PDWWHU"�%HFDXVH� WKH�PDQ�ZDV�EXLOGLQJ�SODFHV�ZKHUH�ZRPHQ�DQG� FKLOGUHQ�
ZRXOG�KDYH�WR�OLYH��:KDW�ZRXOG�WKHLU�ZDONV�EH�OLNH��LQ�WKH�XUEDQ�GHVHUW�KH�SURSRVHG�IRU�WKHP"�
+LV�GUDZLQJV�IRU�WKH�¶XWRSLDQ·�9LOOH�5DGLHXVH�VXJJHVW�DQ�LQKXPDQO\�KXJH��LPSHUVRQDO�HQYLURQ-
ment, the productions of a megalomaniac. Sadly, any walk in London brings into view degra-
GHG�EORFNV�RI�ÁDWV�VHHPLQJO\�LQVSLUHG�E\�WKLV�¶JHQLXV·V·�SODQV�DQG��WKRXJK�KH�ZDV�RQO\�RQH�RI�D�
number of modernist architects of his time, among them he was a leader. Whether the moder-
nist blocks remain successful depends entirely on how well they are maintained, on cleanliness, 
neighbourly consideration, and sadly, policing. They can deteriorate with frightening speed, as 
/RQGRQ�ÁDW�GZHOOHUV�NQRZ�DOO�WRR�ZHOO��

7R�EDODQFH� WKLV��RQ�D�GLIIHUHQW�GD\��D�PDUNHW�GD\�� ,� WRRN�D�ZDON�GRZQ� WKH�:DOZRUWK�5RDG�
0DUNHW��2Q�ÀUVW�LPSUHVVLRQV�LW·V�D�MR\RXV�H[SHULHQFH�RI�EHLQJ�FRPSOHWHO\�SUHVHQW�GRZQ�KHUH�LQ�
the streets, instead of far too high up in the sky. A market is an informal, shouty, jokey, palpable 
shared world, a social world. If modernity is a loss of world, down here, world is richly restored. 
2U�VR�,�WKRXJKW��WKH�ODVW�WLPH�,�ZDV�DEOH�WR�JR�WR�WKH�:DOZRUWK�5RDG�0DUNHW��

But now, down there as well as up, something terrible has happened. There is always a state 
of precarity, for market traders often live on the edge. At the time of writing this, the markets are  
closed except for essential foodstuffs, because of Covid 19. When it was fully open, many of the 
PDUNHW·V�VWDOOV�DSSHDUHG�HDFK�ZHHN��WKRXJK�VRPH�FDPH�DQG�ZHQW��7KH�WUDGHUV�VHOO�IUXLW·Q·YHJ��
EUDV·Q·SDQWLHV��WUD\V�RI�FKHDSR�ZDWFKHV�PDGH�LQ�&KLQD�UDQJHG�LQ�FRPSHOOLQJ�SDWWHUQHG�URZV��EXW�
ZKLFK�SUREDEO\�DUULYHG�KHUH�E\�IDOOLQJ�RII�WKH�EDFN�RI�D�ORUU\��EDUEHFXHG�FKLFNHQ��VRFNV��VL]]OLQJ�
stir-fries, glassy jewellery, fragile plastic battery-run toys broken even before they are set going. 
7KH�IDU�DZD\� LQ�VSDFH�DQG�WLPH�DUH�EURXJKW�WRJHWKHU�KHUH��2QH� LV� OHG�RQ�DQG�RQ�²�GUDZQ�E\�
GHVLUH�WR�ÀQG��WR�GLVFRYHU�²�ZKDW"�7KDW�HOXVLYH�6RPHWKLQJ��7KHUH�LW�PLJKW�DOZD\V�EH��VWLOO�WR�EH�
discovered, that Something of desire, something unknown, just through here and round here or 
URXQG�WKH�EDFN�WKHUH«�

$QG�WKH�PDUNHWV�DUH�FROODERUDWLYHO\�SURGXFHG��,W·V�D�SODFH�IRU�HQFRXQWHUV�ZLWK�RWKHUV��:KDW�
LV�WR�EH�GLVFRYHUHG�WKHUH�LV�ZKDW�D�FURZG�RI�VRPHRQH�HOVH
V�²�HDFK�ZLWK�WKHLU�GLIIHUHQW�FHQWUHV�
RI�EHLQJ��WKHLU�GLIIHUHQW�KLVWRULHV��GLIIHUHQW�SOHDVXUHV�²�RIIHU�RQ�WKHLU�GLIIHUHQW�VWDOOV��(YHU\WKLQJ�
is touchable, solid, sometimes smelly. The traders and their clients are cheek by jowl in a jost-
OLQJ�VSDFH��7KDW�ZDV�KRZ�/RQGRQ·V�PDUNHWV�ZHUH�EHIRUH�WKH�SODJXH�RI�&RYLG����KLW�WKHP��DQG�
as they surely will be one day again, a collaboratively produced labyrinth of amazing surprises. 
*ROERUQH�5RDG�LV�DQRWKHU��DQG�WKH�PDUNHWV�RQ�:KLWHFKDSHO�5RDG��3HWWLFRDW�/DQH��5RPDQ�5RDG��
QRW�VR�PXFK�À[HG�SODFHV�DV�SHGHVWULDQ�HYHQWV��KDSSHQLQJV��<RX�FDQ·W�SRVVLEO\�WDNH�D�FDU��WKHUH�LV�
no room, for the markets are all goods for sale and elbows, hands, feet. But they are fragile, the-
VH�PDUNHWV��DOZD\V�WKUHDWHQHG�E\�WKH�VSUHDG�RI�FDSLWDOLVP·V�JODVV�DQG�VWHHO��6SLWDOÀHOGV�PDUNHW��
once famous, remains now only as a half-gutted genteel craft market, melancholy, while Covent 
Market is now strictly only for tourists. 

%XW�ZDONLQJ�LQ�D�UHDO�/RQGRQ�PDUNHW��,�DP�VHGXFHG��VRPHWLPHV�WDNHQ�DEDFN��UHSHOOHG�²�EXW�
always fascinated, even if this results sometimes in horrible surprises. Sometimes, being nosey, I 
poke into the sacks of refuse, the discarded boxes and wrappings, even when a rat squirms out. 
My noseyness shocks even me. But noseyness is surely a symptom of desire for the city, for that 
more intense sense of being which it can sometimes still offer. 

+RZ��WKHQ��GRHV�P\�SDVVLRQ�IRU�VWUHHW�PDUNHWV�ZLWK�DOO�WKHLU�VWDOO�KROGHUV·�SDWWHU��WKHLU�FRQYHU-
sations and mini-spectacles, a passion which is a whole bundle of emotions, relate to more deta-
FKHG�SRZHUV�RI�REVHUYDWLRQ��ZKLFK�DV�D�ÁkQHXVH�,�DOVR�XVH"�'RHV�WKH�IRUFH�RI�GHVLUH�IRU�WKH�PDQ\�
SOHDVXUHV�RI�WKH�PDUNHWV�SUHFOXGH�WKH�FRROQHVV�LPSOLHG�LQ�WKH�ZRUG�¶REVHUYDWLRQ·"�2EVHUYDWLRQ�
LPSOLHV�¶REMHFWLYLW\·�²�KRZ�SRVVLEOH�LV�WKDW��HYHU"�7KH�ORYLQJ��IDVFLQDWHG�H\H�ZLOO�VHH�LQ�RWKHU�ZD\V�
IURP�WKH�FROGO\�¶REMHFWLYH·�H\H��%XW�PD\EH�WKLV�TXDOLW\�RI�GHVLURXV�VHHLQJ�KDV�DQ�HTXDO�ULJKW�WR�EH�
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YDOXHG��)RU�LV�WKH�GHVLULQJ�H\H��WKH�H\H�ÀOOHG�ZLWK�ORYH�IRU�WKH�PDUNHW��¶PHUHO\·�WKDW�RI�D�FRQVXPHU��
WR�EH�GHVSLVHG"�7KH�¶REVHUYDQW·�ÁkQHXU�ZLVKHV�¶WR�NQRZ·��¶WR�XQGHUVWDQG·��ZRUGV�ZKLFK�VHHP�WR�
carry the authority of science, while the mind which desires can claim no such authority. There 
is certainly a collapse of distance in the desiring gaze and a maintenance of distance in the ob-
VHUYLQJ�RQH��7KHVH�ZD\V�RI�ORRNLQJ�DQG�RI�VHHLQJ�PD\�EH�LQFRPSDWLEOH��FRPPRQ�VHQVH�VXJJHVWV�
WKDW�WKHVH�GLIIHUHQW�SRVLWLRQV�FDQQRW�EH�RFFXSLHG�VLPXOWDQHRXVO\��%XW�SHUKDSV�¶FRPPRQ�VHQVH·�
is too literal a kind of sense, too simple to evoke the to-and-fro movement of mind which can 
occur between modes of seeing. In my own practice of the street, the pleasure in the market 
environment and the rational awareness of the effects of power and politics in it, which are both 
VR�LQKHUHQW�LQ�ÁkQHXVHULH��VHHP�WR�DOWHUQDWH�LQ�DQ�RQJRLQJ�RVFLOODWLRQ��,�ZDON�ZLWK�D�GHVLULQJ�H\H�
in certain places, which does not necessarily blind my observant one. I deny neither aspect of 
my looking, which is a complex movement between ways of seeing, accepting both, not a stark 
contradiction. 

7KH�PDUNHWV��ZLWK�WKHLU�VHHWKLQJ�OLIH��OHDG�P\�PLQG�WR�+HQUL�/HIHEYUH·V�PHWDSKRU�RI�WKH�XQ-
conscious as a city. For Lefebvre, the city is not the scene of repression but rightly evocative, an 
endlessly creative, active, productive space. For him the production of space was above all a 
SROLWLFDO�SURFHVV��+H�VXJJHVWHG�WKDW�WKH�KXPDQ�XQFRQVFLRXV�LV�VWUXFWXUHG�OLNH�D�FLW\��WKH�FLW\�LV�
VWUXFWXUHG�OLNH�DQ�XQFRQVFLRXV��/HIHEYUH�GHVFULEHV�VSDFH�DV�WKH�SURGXFWLRQ�RI�D�FRQÁLFW�EHWZHHQ�
FDSLWDO�DQG� OLYHG�H[SHULHQFH� LQ�ZKLFK�´OLYHG�H[SHULHQFH� LV�FUXVKHGµ� �/HIHEYUH��������S�������%XW�
ZKRVH�OLYHG�H[SHULHQFH"�:KRVH�XQFRQVFLRXV"�7KHUH�DUH�LPSOLFDWLRQV�LQ�WKLV�IRU�ZRPHQ�PRYLQJ�
in in public space. 

,Q�WKH�FRXUVH�RI�KLV�WKLQNLQJ�RQ�WKH�¶5LJKWV�WR�WKH�&LW\·��/HIHEYUH�VHHPV�WR�KDYH�VKLIWHG�IURP�
the city as a metaphor for the unconscious, to a consideration of the actual city and how it is 
FRQVWDQWO\�SURGXFHG�DV�D�SURFHVV�DNLQ�WR�WKDW�ZKHUHE\�WKH�SV\FKH�PDLQWDLQV� LWVHOI��/HIHEYUH·V�
focus was on space as capitalist production, and the need for a shift to a more equitable socialist 
VRFLHW\��QRW�RQ�JHQGHUHG�VSDFH��7KH�DFDGHPLF�0DUN�3XUFHOO�ZULWHV��

©:KDW� ¶WKH� ULJKW� WR� WKH�FLW\·�DGGV� IRU�/HIHEYUH� LV�D�GHHSO\� VSDWLDO�XQGHUVWDQGLQJ�RI�SROLWLFV�� DQG�
in particular an understanding of politics that places urban space at the very center of its vision. 
>«@�7KH�WUDQVIRUPDWLRQ�RI�VRFLHW\�SUHVXSSRVHV�D�FROOHFWLYH�RZQHUVKLS�DQG�PDQDJHPHQW�RI�VSDFH�
IRXQGHG�RQ�WKH�SHUPDQHQW�SDUWLFLSDWLRQ�RI�WKH�´LQWHUHVWHG�SDUWLHV�µ�ZLWK�WKHLU�PXOWLSOH��YDULHG�DQG�
HYHQ�FRQWUDGLFWRU\�LQWHUHVWV�ª��3XUFHOO��������S�������

¶,QWHUHVWHG�SDUWLHV·�PLJKW�KDYH�EHHQ�WDNHQ�WR�LQFOXGH�ZRPHQ��ZHUH�LW�QRW�IRU�WKH�FRPSOH[�
IRUFHV�ZKLFK�PDNH�WKHLU�LQWHUHVWV�GLIIHUHQW�IURP�WKRVH�RI�PHQ��WKHLU�LQWHUHVWV�FDQQRW�MXVW�EH�VXE-
sumed into a generality, or they will not be genuinely understood as equal users of the city 
DQG�LWV�SXEOLF�VSDFHV��%XW�WKHUH�LV�QR�VSHFLÀF�UHFRJQLWLRQ�RI�ZRPHQ�KHUH�DV�EHLQJ�DPRQJVW�WKH�
¶LQWHUHVWHG�SDUWLHV·��WKRVH�ZKR�DFWLYHO\�LQKDELW�XUEDQ�VSDFH�LQ�WKH�FRXUVH�RI�WKHLU�GDLO\�OLYHV��$V�
D�UHVXOW��YDULRXV�IHPLQLVW�VFKRODUV�KDYH�SLFNHG�XS�RQ�WKH�IDFW�WKDW�� UHYROXWLRQDU\�DV�/HIHEYUH·V�
agenda was, it is nonetheless written as though the city as space as well as the city-as-psyche is 
D�¶QDWXUDOO\·�PDVFXOLQH�RQH��7KH�VFKRODU�(OHQD�9DFFHOOL�LQWURGXFHV�KHU�DUWLFOH�¶7KH�*HQGHUHG�5LJKW�
WR�WKH�&LW\·�E\�VD\LQJ�WKDW�LW�

¶DLPV�DW�ZLGHQLQJ�WKH�LGHD�RI�FLWL]HQVKLS�WR�HQFRPSDVV�D�EXQGOH�RI�VRFLDO��SROLWLFDO�DQG�VSDWLDO�
ULJKWV�VXFK�DV�SDUWLFLSDWLRQ��DFFHVV�WR�UHVRXUFHV��ULJKW�WR�KRXVLQJ�DQG�ZHOIDUH��KDYLQJ�RQH·V�ZRUN�
SDLG�IRU�DQG�UHFRJQLVHG��DQG�RQH·V�YRLFH�KHDUG�DQG�QRW�VLOHQFHG��2QH�LGHD�WKDW�UXQV�WKURXJK�
the articles is that exploring gendered rights to the city should be envisaged as an articulation 
between gender, ethnicity, race and class. In other words, gendered rights to the city are deter-
PLQHG�DW�WKH�LQWHUVHFWLRQ�ZLWK�RWKHU�VRFLDO�FDWHJRULHV�·��9DFFHOOL��������

9DFFHOOL·V�ZRUGV�UHQGHU�FRPSOH[�WKH� LGHD�RI� ¶ULJKWV�WR�WKH�FLW\·�DQG� LQ�GRLQJ�VR�EORZ�DSDUW�
WKH�DSSDUHQWO\�XQFRQVFLRXV�DVVXPSWLRQ�LQ�/HIHEYUH·V�ZULWLQJ�WKDW�ZKHQ�LW�FRPHV�WR�WKH�FLW\��WKH�
masculine mode subsumes all others. 
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,·G�OLNH�WR�HQG�RQ�D�PRUH�SRVLWLYH�QRWH��:RPHQ�QHHG�WR�DVVHUW�WKHLU�ULJKW�WR�YLVLELOLW\�LQ�WKH�
city, and where they feel that they cannot go alone, they might feel more able to go in pairs or 
groups, though there will always be no-go areas where no one is safe, female or male. Some 
men may be gradually realising that their street manners are unacceptable and perhaps there is 
less bottom-grabbing and pinching, fewer catcalls, perhaps less verbal abuse towards women 
�WKRXJK�,�DP�QRW�DW�DOO�FRQYLQFHG�RI�WKLV���7KH�IDLOLQJ�HGXFDWLRQ�RI�ER\V�LQ�PDWWHUV�RI�UHODWLRQ-
ships with girls and women is a huge issue into which I cannot go here, but it is absolutely key. 

From time to time there have been various feminist efforts, often gentle and humorous, to 
DVVHUW�IHPDOH�YLVLELOLW\�LQ�WKH�FLW\��WKH�SUDFWLFH�RI�\DUQ�ERPELQJ��IRU�H[DPSOH���D�W\SH�RI�VWUHHW�DUW�
XVLQJ�PHWUHV�RI�FRORXUIXO�NQLWWLQJ�RU�FURFKHW���7KHUH�KDYH�EHHQ�HQRUPRXV�JURXS�NQLW�LQV�RQ�WKH�
London Underground. These demonstrations are sporadic, good humoured, sociable. But they 
are only scratchings at a harsh surface. There will always be men who are irredeemably preda-
tory, violent, misogynist, so parts of the city can never be entirely safe for women and children 
²�WKLV�LV�D�ELWWHU�¶JLYHQ·��+RZHYHU��SDUWV�RI�WKH�FLW\�FRXOG�EH�LPDJLQHG differently at the planning 
stage, in a way which might reduce some of its dangers. 

There is a need for far more consciousness on the part of too many male architects and town 
planners as to how men too often abuse public space, sometimes consciously, sometimes un-
consciously, EHFDXVH�WKH\�IHHO�HQWLWOHG. So here is an exercise for them. It is to LPDJLQH�WKHPVHOYHV�
DV�KRXVHV��7KLV�LV�WR�GR�ZLWK�DQ�LQGLYLGXDO·V�VSDWLDO�VHOI�XQGHUVWDQGLQJ��+RZ�PXFK�URRP�GRHV�RQH�
FODLP�IRU�RQHVHOI"�2QH�PLJKW�DVN��'R�,�KDYH�RSHQ�GRRUV�DQG�ZLQGRZV��RU�DUH�WKH\�FORVHG�WR�RWKHU�
SHRSOH"�'RHV�P\�¶VHOI�DV�KRXVH·�KDYH�DQ\�RSHQLQJV�DW�DOO"�'R�,�VSUDZO�HYHU\ZKHUH"�,Q�HYRNLQJ�
P\VHOI�XVLQJ�WKLV�PHWDSKRU��KDYH�,�WKRXJKW�RI�P\�QHLJKERXUV"�,I�,�KDYH��KRZ�GR�,�FR�H[LVW�ZLWK�
WKHP��RU�KDYH�,��HQWLWOHG��JUDEEHG�DOO�WKH�VSDFH"�7KLV�H[HUFLVH�FDQ�EH�SHUIRUPHG�LQ�GUDZLQJ�RU�
in writing, but the main thing is that it should be done as truthfully and as unselfconsciously as 
possible��The results can be illuminating - I have carried it out with many people. What do our 
UHVXOWDQW�ZULWLQJV�RU�GUDZLQJV�VXJJHVW"�,�WKLQN�WKHUH�PD\�EH�D�VWURQJ�FRUUHODWLRQ�EHWZHHQ�RXU�
VSDWLDO�VHOI�LPDJH�DV�¶EXLOGLQJV·�DQG�RXU�VSDWLDO�EHKDYLRXU�LQ�WKH�VWUHHWV��$�VHQVH�RI�HQWLWOHPHQW�
to psychological space may well translate into a sense of entitlement to physical space, including 
WKH�SXEOLF�VSDFH�RI�WKH�VWUHHWV���&RPPRQ�EHKDYLRXUV�VXFK�DV�PDQVSUHDGLQJ�RQ�SXEOLF�WUDQVSRUW�
DQG�LQWLPLGDWLQJ�ER\�UDFHUV�WHDULQJ�DORQJ�RQ�WKHLU�ELNHV�RQ�WKH�SDYHPHQW�FRPH�WR�PLQG���$W�
least it might be an eye-opener for male architects and town planners as to their own spatial 
imaginations concerning themselves, and thence to the spatial imaginations and behaviours 
of many other men. Urban planners might then begin to realise what kinds of male behaviour 
women constantly encounter in the streets and might come up with some inventive solutions, 
either to circumvent or minimise it. Might architects and town planners become much more 
DZDUH�RI�WKHLU�RZQ�PHWDSKRULFDO�DUFKLWHFWXUH�¶DV�KRXVHV·�DQG�UHDOO\�LPDJLQH�KRZ�EUXWDO�KRXVLQJ�
estates impact on women and children, and on women walking through the urban spaces which 
WKH� WRZHU�EORFNV�FUHDWH"�6RPH�RI� WKRVH�ZRPHQ�DUH�ÁkQHXVHV��ZRPHQ� ORRNLQJ�DURXQG� WKHP��
ZDONLQJ�UHÁHFWLYHO\�DQG�FXUVLQJ�WKH�HQYLURQPHQW�ZKLFK�WR[LF�PDVFXOLQLW\��LQ�D�GLUH�FRQMXQFWLRQ�
ZLWK�WKH�SURÀW�PRWLYH��KDV�FUHDWHG��

If we do imagine ourselves as houses, these, interestingly, tend to be gothic houses. For sev-
HUDO�\HDUV�QRZ�,�KDYH�EHHQ�ZRUNLQJ�RQ�D�SURMHFW�FDOOHG��¶,I�:H�:HUH�+RXVHV·��2YHU�WKDW�WLPH��,�
DVNHG�RYHU�D�KXQGUHG�LQGLYLGXDOV�RI�DOO�DJHV�DQG�JHQGHUV�WR�UHVSRQG�WR�WKH�TXHVWLRQ��¶,I�<RX�:HUH�
D�+RXVH��:KDW�+RXVH�:RXOG�<RX�%H"·�7KH�UHVSRQVHV��DOO�XQSURPSWHG��VXJJHVW�DQ�RYHUZKHOPLQJ�
WHQGHQF\�WRZDUGV�WKH�PRGH�ZKLFK�FDQ�EHVW�EH�GHVFULEHG�DV�¶JRWKLF·��7KLV�ZRUG�KDV�LWV�RZQ�ORQJ�
KLVWRU\�DQG�ZLGHO\�UDPLI\LQJ�PHDQLQJV��EXW�EULHÁ\��IRU�P\�SXUSRVHV�KHUH��LW�FDQ�EH�GHÀQHG�DV�
expressed in the irregular, the crooked, the secretive, the mysterious - the opposite of geometric 
steel and glass.  If planners and architects better understood the spatialities of their own and 
RWKHUV·�SV\FKHV��WKRVH�SDUWV�RI�WKH�FLW\�ZKLFK�DUH�VWLOO�RSHQ�WR�UHFRQÀJXUDWLRQ�PLJKW�EHQHÀW��

7KHUH�DUH�QRZ�PDQ\�PRUH�ZRPHQ�DUFKLWHFWV�²�WKDQN�JRRGQHVV�²�DQG�PRUH�ZRPHQ�XUEDQ�
planners, but the masculine-produced urban failures of the past remain in too many places a 
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SHUPDQHQW�EOLJKW��'LIIHUHQW�NLQGV�RI�LPDJLQDWLRQ�DUH�QHHGHG��QRW�WKRVH�ZKLFK�ÀQG�WKHLU�DSRWKH-
RVLV�LQ�VN\VFUDSHUV��,W�LV�YLWDO�WKDW�ZRPHQ�ZDON�WKH�FLW\�DQG�WKLQN�DERXW�LQÁXHQFLQJ�LW��DFWLYHO\�FUL-
WLTXH�LW��UDWKHU�WKDQ�ÁHHLQJ�LW��,W�LV�QRW�D�FDVH�RI�MXVW�¶PDNLQJ�URRP·�IRU�ZRPHQ�LQ�WKH�VWUHHW��DV�LQ�
WKH�ZRUNVSDFHV��QRW�MXVW�D�FDVH�RI�VHHLQJ�KRZ�WKH\�FDQ�EH�¶DFFRPPRGDWHG·�RU�¶ÀWWHG�LQ·��:H�PXVW�
EH�PXFK�PRUH�DPELWLRXV�WKDQ�WKDW�IRU�WKH�ÁkQHXVHV�RI�WKH�FLW\��DV�IRU�HYHU\�ZRPDQ��:LWKRXW�
them the city is only half of what it might be, an incomplete phenomenon, failing to reach its full 
SRWHQWLDO��:RPHQ·V�SUHVHQFH�LQ�WKH�VWUHHW��DV�WKHLU�YRLFHV�LQ�SXEOLF�LQVWLWXWLRQV��DUH�HVVHQWLDO�QRW�
only to maintain but to add to and indeed transform the urban environment in terms of its use, 
the experience it offers, and the humane, as opposed to inhumane, imagination which it enacts. 
7KH�ÁkQHXVHV�DUH�H[SORUHUV��KRSLQJ�WKDW�WKHLU�SUHVHQFH�PLJKW�UDLVH�DZDUHQHVV��QRW�RQO\�RI�WKH�
ZD\V�LQ�ZKLFK�FLWLHV�KDYH�WKH�SRWHQWLDO�WR�DXJPHQW�HDFK�SHUVRQ·V�LQGLYLGXDO�EHLQJ�EXW�DOVR��DQG�
this is crucial, of the possibility of fuller experiences of belonging and therefore of citizenship. 

7KH�DEVWUDFW�WKRXJKW�RI�WRZQ�SODQQHUV�WRR�RIWHQ�VWD\V�LQ�RIÀFHV��7KH�UHVXOW�PD\�EH�WKH�DF-
quisition of information but not experience, with disastrous results when it comes to building. 
Not to practise the street frequently is to be in danger of replicating, to be complicit in, the 
production of unliveable environments. These can be held in too many ways responsible for the 
delinquency which appears for example in the murderous stabbings which have been a tragic 
SDUW�RI�/RQGRQ·V�HIIHFWV�IRU�WRR�PDQ\�RI�LWV�ER\V�²�DQG�VRPH�RI�LWV�JLUOV��7KH�XQOLYHDEOH�XUEDQ�
environments may even be seen as largely responsible for large scale civic unrest, thinking of the 
ULRWV�RI������LQ�%ULWDLQ·V�PDMRU�FLWLHV��ULRWV�ZKLFK�H[SUHVVHG�WKH�YHU\�RSSRVLWH�RI�WKH�H[SHULHQFHV�
of belonging and of citizenship. 

Flâneuserie therefore, for me, is a means of investigating links, of understanding causation. 
7KH�FRPPLWWHG�ÁkQHXVH�KDV�D�WUXH�WDVN��WR�WU\��WKURXJK�KHU�ZDONLQJ�RI�VWUHHWV��WR�PDNH�PHQ-
tal links, to contribute to the raising of awareness of the close and gendered interconnections 
between place, space, and their real consequences for us all.
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Théo Soula1

/H�ÁkQHXU��XQ�JpRJUDSKH�GDQV�OD�YLOOH"�
6XU�O·±XYUH�GH�-DFTXHV�5pGD2

Opérer un rapprochement entre un art et une science, si humaine soit-elle, consiste souvent 
HQ�XQH�JDJHXUH��VL�FH�Q·HVW�HQ�XQH�WUDKLVRQ��/·DUW�Q·DXUDLW�ULHQ�j�DSSUHQGUH�VXU�OH�PRQGH��SXLVTX·LO�
V·HQ�WURXYHUDLW�GRXEOHPHQW�pORLJQp�HQ�WDQW�TXH�ÀFWLRQ��HQ�WDQW�TXH�UHSUpVHQWDWLRQ�GX�PRQGH��
HW�HQ�WDQW�TX·REMHW�RX�GLVFRXUV�j�YRFDWLRQ�HVWKpWLTXH��LQFRPSDWLEOH�DYHF�OD�ULJXHXU�GH�OD�YRFD-
WLRQ� VFLHQWLÀTXH��� /D�SRpVLH��GDQV�FH� V\VWqPH�G·RSSRVLWLRQ��RFFXSHUDLW�XQH�SODFH�GH�FKRL[�HQ�
FH�TX·HOOH�FRQVWLWXH�XQH�IRUPH�SDUR[\VWLTXH�GH�O·DUW�OLWWpUDLUH3, en lien éventuellement avec une 
UHFKHUFKH�GH�WUDQVFHQGDQFH��/·±XYUH�GH�5pGD�QH�GpURJH�SDV�j�FHV�SULQFLSHV��TXL�VRQW�G·DLOOHXUV�
UHQIRUFpV�SDU�XQ�GLVFRXUV�SHUVRQQHO�

©-H�Q
DL�SDV�GLUHFWHPHQW�HQ�YXH�OHV�TXHVWLRQV�SRXUWDQW�WUqV�LQWpUHVVDQWHV�TXL�VH�SRVHQW�TXDQG�RQ�HQ-
WUHSUHQG�G
pFULUH�VXU une ville et qui bien entendu varient quand on est historien, géographe, archi-
WHFWH��XUEDQLVWH��DJHQW�GH�SROLFH��WRXULVWH��pJRXWLHU�RX�FRQGXFWHXU�G
DXWREXVª���5pGD��������S�����

2Q� VHQW�TXH� OH�ÁkQHXU� HVW� VHQVLEOH� j� FHV� ©TXHVWLRQVª�TXL�SRXUWDQW�GHPHXUHQW� WRXW� j� IDLW�
pWUDQJqUHV�DX[�VLHQQHV��5pGD�QH�VRXKDLWH�SDV�pFULUH�©VXUª�3DULV��LO�HQWHQG�©pFULUH�3DULVª��/·pYLFWLRQ�
de la préposition fait de la ville non pas� O·REMHW�médiatisé�du discours mais bien son objet� LP-
PpGLDW��SRVDQW�là XQH�pQLJPH�ORJLTXH�TXH�VHXOH�OD�SRpVLH�VHUDLW�FDSDEOH�GH�SUHQGUH�HQ�FKDUJH��LO�
V·DJLUDLW�GH�PHWWUH�3DULV�HQ�PRWV��PLVVLRQ�TXH�O·RQ�QH�SHXW�TXDOLÀHU�D�SULRUL de géographique. La 
VHXOH�DIÀQLWp�TXH�VH�UHFRQQDvW�5pGD�DYHF�XQH�IRUPH�GH�GLVFRXUV�GH�VDYRLU�HVW�FHOOH�GH�OD�SKLOR-
VRSKLH��SXLVTX·LO�FRQÀH�²�VDQV�JUDQGH�FRQYLFWLRQ�²�DYRLU�PHQp�XQH�©YDJXH�SKpQRPpQRORJLH�GH�
OD�YLOOH�HW�XQH�WLPLGH�RQWRORJLH�GHV�OLHX[ª��5pGD��������S������/·DSSURFKH�j�FDUDFWqUH�JpRJUDSKLT-
XH�GH�O·±XYUH�GH�5pGD�HVW�G·DXWDQW�SOXV�SUREOpPDWLTXH�TXH�FHWWH�GHUQLqUH�RFFXSH�XQH�SODFH�j�
SDUW�GDQV�OH�SD\VDJH�GH�OD�ÁkQHULH�UpFHQWH��/pRQ�3DXO�)DUJXH�VRXKDLWDLW�pFULUH�XQ�©3ODQ�GH�3DULVª�
�)DUJXH��������S�������-XOLHQ�*UDFT�DYDLW�pWp�HQVHLJQDQW�G·KLVWRLUH�JpRJUDSKLH��)UDQoRLV�0DVSHUR�
D�FRPPHQFp�GHV�pWXGHV�G·HWKQRORJLH�HW�SUDWLTXp�XQH�DFWLYLWp�GH�MRXUQDOLVWH��WRXW�FRPPH�-HDQ�
5ROLQ�RX�3KLOLSSH�9DVVHW�� WLWXODLUH�SDU� DLOOHXUV�G·XQH�PDvWULVH�GH�JpRJUDSKLH��­�SDUW�TXHOTXHV�
VHPHVWUHV�j�IUpTXHQWHU�OHV�EDQFV�GH�OD�IDFXOWp�GH�SKLORVRSKLH��5pGD�QH�SHXW�UHYHQGLTXHU�DXFXQH�
IRUPH�G·H[SHUWLVH�VFRODLUH�RX�SURIHVVLRQQHOOH��F·HVW�j�GLUH�GLVFLSOLQDLUH��1RXV�PrPHV�QH�SRXYRQV�
SUpWHQGUH�DQDO\VHU�O·±XYUH�HQ�JpRJUDSKH. Pourtant, nous souhaiterions exposer, dans cet article, 
FHUWDLQHV�UDLVRQV�TXL�QRXV�SDUDLVVHQW�OpJLWLPHU�XQH�DSSURFKH�JpRJUDSKLTXH�GHV�UpFLWV�GH�ÁkQHU-
LH�GH�5pGD��VDQV�MDPDLV�GRQQHU�j�OD�QRWLRQ�GH�©JpRJUDSKLHª�G·DXWUHV�VHQV�TXH�FHX[�TXL�UHOqYHQW�
GH�VD�FRQFHSWLRQ�GLVFLSOLQDLUH��/·±XYUH�GH�5pGD�SURSRVHUDLW�GHV�pOpPHQWV�G·XQH�JpRJUDSKLH�GH�
OD�YLOOH��HW�OH�ÁkQHXU�LQFDUQHUDLW�XQ�DYDWDU�GX�JpRJUDSKH��&HUWDLQHV�UDLVRQV�WLHQQHQW�j�GHV�FRQ-
VLGpUDWLRQV�H[WULQVqTXHV��G·DXWUHV�j�GHV�GRQQpHV�LQWULQVqTXHV�GH�O·±XYUH�

��� 8QH�TXHVWLRQ�GH�FLUFRQVWDQFHV��PpWKRGHV�HW�PpWDGLVFRXUV

,O�SDUDvW�G·DERUG�RSSRUWXQ�G·pYRTXHU�XQ�FRQWH[WH�TXL�FRUUHVSRQG�j�O·DFWXDOLWp�GH�OD�UHFKHUFKH�
HQ�OLWWpUDWXUH�HW�HQ�JpRJUDSKLH��HW�IDYRULVH�OH�UDSSURFKHPHQW�GH�FHV�GHX[�GLVFLSOLQHV��3OXW{W�TXH�
de nous engager dans un point théorique qui nous éloignerait du corpus rédien, nous préférons 

�� 8QLYHUVLWp�GH�7RXORXVH� -́HDQ�-DXUqVµ��3DWULPRLQH��/LWWpUDWXUH��+LVWRLUH��3/+���(TXLSH�GH�UHFKHUFKH�/LWWpUDWXUH�HW�+HU-
PpQHXWLTXH��(/+���PDLO�tsoula@ocourriel.fr

�� 5HFHLYHG��������������5HYLVHG��������������$FFHSWHG������������
�� 9RLU��SDU�H[HPSOH��5LFKDUG�/DIDLOOH��©'pSDUW��JpRJUDSKLH�HW�SRpVLHª��&DQDGLDQ�*HRJUDSKHU���/H�*pRJUDSKH�FDQDGLHQ, 

vol. 33, no 2, 1er juin 1989.
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LFL�V\QWKpWLVHU�OHV�SRLQWV�GH�YXH�GH�GHX[�FKHUFKHXUV�TXL�QRXV�VHPEOHQW�À[HU�QHWWHPHQW�OHV�FRQ-
WRXUV� G·XQ� WHO� SKpQRPqQH�� 1RXV� UHQYR\RQV� DLQVL� SUHPLqUHPHQW� j� OD� ©JpRJUDSKLH� OLWWpUDLUHª�
WHOOH�TXH�OD�GpÀQLW�0LFKHO�&ROORW��HW�TXL��G·XQ�SRLQW�GH�YXH�OLWWpUDLUH��IRUPDOLVH�OD�OHFWXUH�JpRJ-
raphique des textes. La géographie littéraire distingue les approches de type «JpRJUDSKLTXHª�
�OD�JpRJUDSKLH�GH ou GDQV� OD� OLWWpUDWXUH��� OHV� DSSURFKHV�GH� W\SH�©JpRFULWLTXHª� �OD� V\PEROLTXH�
GH�O·HVSDFH�GDQV�OHV�±XYUHV���HW�OHV�DSSURFKHV�GH�W\SH�©JpRSRpWLTXHª��OD�SRLpWLTXH�GH�O·HVSDFH��
�&ROORW��������S�������&H�WDEOHDX�G·DQDO\VH�V\VWpPDWLTXH�GH�O·HVSDFH�HQ�OLWWpUDWXUH�HVW�OH�UpVXOWDW�
WKpRULTXH�GHV�DIÀQLWpV�HQWUH�OHV�GHX[�GLVFLSOLQHV�TXL�VH�VRQW�PXOWLSOLpHV�GDQV�OHV�GHUQLqUHV�GpFHQ-
QLHV��QRXV�GLW�HQFRUH�0LFKHO�&ROORW�

«On assiste donc à une convergence remarquable entre les deux disciplines, les géographes trou-
YDQW�GDQV�OD�OLWWpUDWXUH�OD�PHLOOHXUH�H[SUHVVLRQ�GH�OD�UHODWLRQ�FRQFUqWH��DIIHFWLYH�HW�V\PEROLTXH�TXL�
XQLW�O·KRPPH�DX[�OLHX[��HW�OHV�OLWWpUDLUHV�VH�PRQWUDQW�GH�OHXU�F{Wp�GH�SOXV�HQ�SOXV�DWWHQWLIV�j�O·HVSDFH�
R��VH�GpSORLH�O·pFULWXUHª���,ELG���S�����

&·HVW�HQ�IDLW� WRXWH� O·RSSRVLWLRQ�HQWUH� OHV� OHWWUHV� �HQWHQGXHV�FRPPH�OHV�%HOOHV�/HWWUHV��HW� OHV�
sciences humaines qui est réévaluée dans le temps contemporain de la recherche, rejoignant le 
WRXUQDQW�SDUDGLJPDWLTXH�GH�O·LQWHU��RX�GH�OD�WUDQVGLVFLSOLQDULWp��0XULHO�5RVHPEHUJ�GUHVVH�GDQV�
FH�VHQV�XQ�FRQVWDW�TXL�SURORQJH�FHOXL�GH�0LFKHO�&ROORW�

©­�OD�IDYHXU�GH�OD�UpÁH[LRQ�FULWLTXH�PHQpH�j�O·LQWpULHXU�GHV�GLVFLSOLQHV�VXU�OHXU�SURSUH�VFLHQWLÀFLWp�
G·XQH�SDUW��GH�OD�UHPLVH�HQ�FDXVH�SDU�OD�FULWLTXH�OLWWpUDLUH�GX�GRJPH�GH�OD�FO{WXUH�GX�WH[WH�G·DXWUH�
SDUW��JUkFH�j�TXRL�LO�UHGHYHQDLW�SHQVDEOH�TXH�OD�OLWWpUDWXUH�SDUOH�GX�PRQGH��OD�SRODULWp�VFLHQWLÀTXH�
versus littéraire est réexaminée à nouveaux frais. Des travaux, menés en histoire culturelle et en 
KLVWRLUH�OLWWpUDLUH�QRWDPPHQW��PHWWHQW�HQ�pYLGHQFH�O·KLVWRULFLWp�GH�OD�VpSDUDWLRQ�HQWUH�OH�PRQGH�GHV�
OHWWUHV�HW�OH�PRQGH�GH�OD�VFLHQFH��VpSDUDWLRQ�TXL�V·LQVWDXUH�SURJUHVVLYHPHQW�j�SDUWLU�GX�;9,,e�VLqFOH�
DYHF�O·DXWRQRPLVDWLRQ�GHV�FKDPSV�OLWWpUDLUH�HW�VFLHQWLÀTXHª���5RVHPEHUJ��������S����

La convergence entre la littérature et la géographique ne serait pas une nouveauté mais un 
UHWRXU��F\FOLTXH��j�XQH�DXWUH�DSSURFKH�JQRVpRORJLTXH��SOXV�JOREDOH��,O�QH�V·DJLW�SDV�SRXU�DXWDQW�
G·DEDQGRQQHU� OHV�GLVFLSOLQHV��HW� OD�TXHVWLRQ�VH�SRVH�HQ�HIIHW�GH�VDYRLU�GH�TXHO� W\SH�GH�VDYRLU�
JpRJUDSKLTXH�OD�OLWWpUDWXUH�SHXW�rWUH�SRUWHXVH��1RXV�UHQYR\RQV�XQH�IRLV�GH�SOXV�j�OD�SRVLWLRQ�GH�
0XULHO�5RVHPEHUJ��VHORQ�ODTXHOOH�OD�OLWWpUDWXUH�SURSRVH�©XQH�IRUPH�GH�FRQQDLVVDQFHª��,ELG�, p. 
�����F·HVW�j�GLUH�XQH�©JpRJUDSKLFLWpª�OLWWpUDLUH��j�OD�IURQWLqUH�GHV�GLVFLSOLQHV�

©$XWUHPHQW�GLW��TXHOOH�FRQWULEXWLRQ�DX[�VDYRLUV�GH�O·HVSDFH�HW�DX�VDYRLU�GX�JpRJUDSKH�HQ�HVSqUH�
W�RQ"�­� FHWWH�TXHVWLRQ�TXL�P·DSSDUDvW� FHQWUDOH� GDQV� XQH� UHFKHUFKH�JpROLWWpUDLUH�� MH�PH�SURSRVH�
G·DSSRUWHU�GHV�pOpPHQWV�GH�UpSRQVH�DX�WUDYHUV�G·XQH�H[SORUDWLRQ�GH�OD�YLOOH�DYHF�OD�OLWWpUDWXUH��$YHF�
SOXW{W�TXH�GDQV�OD�OLWWpUDWXUH��>«@�/H�JpRJUDSKH�TXL�V·DYHQWXUH�HQ�OLWWpUDWXUH�GRLW�WHQLU�XQH�OLJQH�GH�
FUrWH��HQWUH�XQH�OHFWXUH�LQGLIIpUHQWH�j�OD�OLWWpUDULWp��TXL�VXULPSRVH�j�O·±XYUH�OH�VDYRLU�GX�JpRJUDSKH��
et une lecture trop soucieuse de mobiliser les outils de la critique littéraire savante, qui en oublie sa 
YLVpH�JpRJUDSKLTXH��>«@
&RPPH�JpRJUDSKHV��QRXV�QH�OLVRQV�SDV�GHV�URPDQV�QL�Q·pFULYRQV�j�SURSRV�G·HX[�SRXU�\�UHWURXYHU�OH�
VDYRLU�pODERUp�SDU�QRWUH�SUDWLTXH�VFLHQWLÀTXH��0DLV�QRXV�\�WURXYRQV�XQH�IRUPH�GH�FRQQDLVVDQFHª��
�,ELGHP�

/·H[SpULHQFH�HW�OD�UHSUpVHQWDWLRQ�VSpFLÀTXHPHQW�OLWWpUDLUHV�GH�O·pFULYDLQ�VRQW�FRPPXQLFDEOHV��
WHOOHV�TXHOOHV��DX�JpRJUDSKH��HW�O·DQDO\VH�JpROLWWpUDLUH�GH�O·±XYUH�GRLW�V·HIIRUFHU�GH�UHQGUH�OLVLEOH�
FH�VDYRLU�HQ�SXLVVDQFH��&·HVW�XQH�LQYHQWLRQ��DX�VHQV�pW\PRORJLTXH��GH�OD�FRQQDLVVDQFH�

&H�W\SH�GH�UDSSURFKHPHQWV�Q·HVW�SDV�QRXYHDX��HW�FRQQDvW�GHV�SUpFpGHQWV�LOOXVWUHV��'DQV�OH�
GRPDLQH�URPDQHVTXH��OH�JpRJUDSKH�$UPDQG�)UpPRQW�DYDLW�H[SRVp��GqV�������OD�JpRJUDSKLH�GX-
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FRQWH�©8Q�F±XU�VLPSOHª�GH�*XVWDYH�)ODXEHUW4. Il y menait à la fois une étude de géographie 
UpJLRQDOH�� OD�QRXYHOOH�GH�)ODXEHUW�pWDQW� OD� UHSUpVHQWDWLRQ� UpDOLVWH�G·XQ�SD\V�QRUPDQG��HW�XQH�
étude de géographie vécue5 en appliquant les principes de sa méthode aux personnages de 
O·KLVWRLUH��/D�PrPH�DQQpH��-HDQ�/RXLV�7LVVLHU�SURSRVDLW�GH�UHFRQQDvWUH�SOXV�VSpFLÀTXHPHQW�XQ�
©HVSULW�JpRJUDSKLTXHª�j�O·±XYUH�GDQV�OHV�UpFLWV�GH�-XOLHQ�*UDFT6��/D�MXVWLÀFDWLRQ�GH�FHWWH�UHFRQ-
QDLVVDQFH�SURYHQDLW� WUqV�FODLUHPHQW�GX�EDJDJH�GLVFLSOLQDLUH�GH� O·DXWHXU��HW� OH� WUDYDLO�GH�7LVVLHU�
UHYHQDLW�j�PRQWUHU�FRPPHQW�OH�VDYRLU�JpRJUDSKLTXH�DYDLW�LQIXVp�O·±XYUH�GH�*UDFT��DLQVL�DQLPpH�
G·XQ�YpULWDEOH�HVSULW�VFLHQWLÀTXH��2Q�YRLW�HQFRUH�OHV�pFDUWV�TXL�FRQWLQXHQW�GH�VH�GHVVLQHU�HQWUH�
FHV�H[HPSOHV�HW�QRWUH�FDV��SRqWH�VDQV�IRUPDWLRQ�VSpFLÀTXH��5pGD�QH�VH�SUrWH�DLVpPHQW�j�DXFXQH�
DVVLPLODWLRQ��GH�PrPH�TXH�OD�PpWKRGRORJLH�SUpFpGHPPHQW�UDSSHOpH�LQWHUGLW�GH�©SODTXHUª�WRXW�
GLVFRXUV�GLVFLSOLQDLUH�VXU�OHV�UpFLWV�SRpWLTXHV��6·LO�Q·HVW�SDV�GDQV�QRWUH�LQWHQWLRQ�GH�GpQLFKHU�OD�
©IRUPH�GH�FRQQDLVVDQFHª�VSpFLÀTXH�YpKLFXOpH�SDU�O·±XYUH�GH�5pGD��QRXV�VRXKDLWHULRQV��PDLQWH-
QDQW�TXH�QRXV�DYRQV�GpÀQL�OHV�IURQWLqUHV�H[WpULHXUHV�GH�QRWUH�pWXGH��WHQWHU�GH�PRQWUHU�FRPPHQW�
OH�QDUUDWHXU�²�ÁkQHXU��SRqWH��FLWDGLQ�²�LQFDUQH dans une certaine mesure un savoir géographique 
j�O·±XYUH��HQ�G·DXWUHV�WHUPHV��FRPPHQW�OH�ÁkQHXU�HVW�OH�UHODL�G·XQH�©IRUPH�GH�FRQQDLVVDQFHª�TXL�
OH�UDSSURFKH�GX�JpRJUDSKH��6L�5pGD�Q·HVW�SDV�JpRJUDSKH��XQ�©HVSULW�JpRJUDSKLTXHª�SDUDvW�WRXW�
GH�PrPH�LQIRUPHU�HQ�SURIRQGHXU�VRQ�GLVFRXUV�

���/H�UpDOLVPH�FDUWRJUDSKLTXH

/·±XYUH�GH�5pGD�UHSUpVHQWH�DVVH]�ÀGqOHPHQW�O·pPHUJHQFH�G·XQ�©QRXYHDX�O\ULVPHª��&ROORW��
������S������TXH�0LFKHO�&ROORW�VLWXH�DX�GpEXW�GHV�DQQpHV�������(QWUH�DXWUHV�FDUDFWpULVWLTXHV��FH�
QRXYHDX�O\ULVPH�UDSSURFKH�OD�SRpVLH�GX�UpHO��LO�HVW�XQ�©O\ULVPH�GH�OD�UpDOLWpª��&ROORW��������S�������
SRXU�&ROORW��RX�XQ�©UpDOLVPH�O\ULTXHª��0DXOSRL[��������S������SRXU�-HDQ�0LFKHO�0DXOSRL[��&·HVW�
ELHQ�V�U�OH�S{OH�UpDOLVWH�G·XQH�WHOOH�LQVSLUDWLRQ�SRpWLTXH�TXL�QRXV�LQWpUHVVH��/H�UpDOLVPH�SRpWLTXH�
TXH�SURSRVH�OD�SRpVLH�GH�5pGD�DSSDUDvW�FRPPH�XQH�FRQGLWLRQ�GpFLVLYH�GDQV�OH�UDSSURFKHPHQW�
DYHF�XQ�GLVFRXUV�VFLHQWLÀTXH��G·DXWDQW�SOXV�TXH�FH�UpDOLVPH�FRQFHUQH�HQ�JUDQGH�SDUWLH�OD�UHSUpV-
HQWDWLRQ�GH�O·HVSDFH��/·HVWKpWLTXH�UpDOLVWH�GH�OD�SRpVLH�UpGLHQQH�SHUPHWWUDLW�DLQVL�XQH�KHUPpQ-
eutique de la ville, considérée comme un objet géographique.

/D�YLOOH�GHYLHQW�REMHW�JpRJUDSKLTXH�GDQV�OD�SRpVLH�GH�5pGD�GH�WURLV�PDQLqUH�DX�PRLQV��HQ�WDQW�
TX·REMHW�GH�GLVFRXUV��GH�SUDWLTXH�HW�GH�SHQVpH��/H�GLVFRXUV�GH�5pGD�HPSUXQWH�HQ�HIIHW�XQ�YR-
FDEXODLUH�DERQGDQW�DX�OH[LTXH�GX�JpRJUDSKH��&HUWDLQV�WHUPHV�RX�QRWLRQV�SHXYHQW�MRXHU�FH�U{OH�
GH�UHSqUH�HQ�FH�TX·LOV�UHOqYHQW�G·XQH�WHUPLQRORJLH�JpRJUDSKLTXH��/·pWXGH�GHV�FDUWHV��j�ODTXHOOH�
5pGD�V·HVW�H[HUFp�GqV�O·HQIDQFH7��VHPEOH�DYRLU�XQH�LQÁXHQFH�SDUWLFXOLqUH��/·XWLOLVDWLRQ�PrPH�G·XQH�
FDUWH�VXU�OHV�WHUUDLQV�GH�OD�ÁkQHULH�HVW�FRQÀUPpH�j�SOXVLHXUV�UHSULVHV8, et son vocabulaire infuse 
ORJLTXHPHQW� FHOXL�GH� O·pFULYDLQ��$LQVL�5pGD�SHXW�LO� SDUOHU� WUqV� IUpTXHPPHQW�GHV� ©FDUUHIRXUVª��
©UXHVª��©DYHQXHVª��©WURQoRQVª�SRXU�GRQQHU�GHV�UHSqUHV�SUpFLV�HW�V\VWpPDWLTXHV��3OXV�UDUHPHQW�
PDLV�SOXV� VLJQLÀFDWLYHPHQW�� LO� FRPPHQWH� OHV� IRUPHV�FDUWRJUDSKLTXHV�HOOHV�PrPHV��©HQFODYHª�
�5pGD��������S�������©pTXHUUHª��5pGD��������S��������©GDPLHUª��5pGD��������S�����RX�S�������DOODQW�
MXVTX·j�UHFRQQDvWUH�©O·HVSqFH�G·;ª��,ELG���S������TXH�IRUPH�OD�UHQFRQWUH�GH�GHX[�UXHV��WUDKLVVDQW�OH�
SRLQW�GH�YXH�FDUWRJUDSKLTXH�TX·LO�DLPH�DGRSWHU�SRQFWXHOOHPHQW��,O�IDXGUDLW�DMRXWHU�j�FHWWH�LQVSL-
UDWLRQ�FDUWRJUDSKLTXH�O·LPPHQVH�SODFH�DFFRUGpH�DX[�WRSRQ\PHV��TXL�VWUXFWXUHQW�YpULWDEOHPHQW�
XQ�JUDQG�QRPEUH�GH�SRqPHV�SDU� OHXU�SURIXVLRQ��PDLV�DXVVL�SDU� OD�SODFH�GH�FKRL[�TXL� OHXU�HVW�
SDUIRLV�ODLVVpH��UHVSRQVDEOHV�j�HX[�VHXOV�G·XQH�ÀQ�GH�SRqPH�²�©LO�\�D�XQH�WRXWH�SHWLWH�SDQFDUWH�HQ�

4� $UPDQG�)UpPRQW��©)ODXEHUW�JpRJUDSKH��$�SURSRV�G·XQ�F±XU�VLPSOHª��(WXGHV�QRUPDQGHV, n°1, 1981.
5 Voir Armand Frémont, /D�5pJLRQ���HVSDFH�YpFX, Paris, Flammarion, 1999.
�� -HDQ�/RXLV�7LVVLHU��©'H�O·HVSULW�JpRJUDSKLTXH�GDQV�O·±XYUH�GH�-XOLHQ�*UDFTª��(VSDFH�JpRJUDSKLTXH, vol. 10, no 1, 1981.
�� 9RLU�OH�MHX�GX�MHXQH�5pGD�DYHF�OHV�FDUWHV�G·eWDW�PDMRU�GDQV�$OOHU�j�eOLVDEHWKYLOOH, Paris, Gallimard, 1993, p. 76.
�� 9RLU��SDU�H[HPSOH��-DFTXHV�5pGD��©,O�\�D�7KLHX[��LO�\�D�1DQWRXLOOHW«ª��/H�&LWDGLQ, Paris, Gallimard, 1998, p. 186, ou la 

revue des gares parisiennes parue sous le titre *DUHV�HW�WUDLQV, Paris, A.C.E Editeur, 1983.
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IHU�pPDLOOp�EOHX�TXL�V
pFDLOOH��PDLV�R��VH�OLW�WUqV�GLVWLQFWHPHQW��3$5,6ª��5pGD��������S�������²��G·XQH�
SKUDVH�HQWLqUH�²�©3ODFH�G·$OLJUHª��5pGD��������S������²��HW�PrPH�G·XQH�IRUPH�QDUUDWLYH�PLQLPDOH�
²�©5HQWUp�FKH]�PRL�SDU�GHV�GpWRXUV�²�UXH�GH�O·(UPLWDJH��UXH�GHV�&DVFDGHV«ª��5pGD��������S��������
/H�QRP�GH�UXH�VHPEOH�PrPH�SDUIRLV�RFFXSHU�OD�IRQFWLRQ�SURFKH�GH�FHOOH�UHFRQQXH�SDU�%DUWKHV�
G·XQ�©HIIHW�GH�UpHOª��Q·D\DQW�G·DXWUH�YDOHXU�GDQV�OH�WH[WH�TX·XQH�DWWHVWDWLRQ�GH�UpDOLWp�

©4XDQW�DX�EXW�TXH�MH�PH�GRQQH�DYHF�FHV�EXUHDX[�GH�SRVWH��SDUIRLV�FHOXL�GH�O
DYHQXH�GH�/D�%RXU-
GRQQDLV���LO�QH�FRQWUHGLW�SDV�PHV�FRQYLFWLRQV�HQ�OD�PDWLqUHª���5pGD��������S�����

/·HPSORL�GH� OD�SDUHQWKqVH�FRQÀUPH� OH� VWDWXW�FRPSOpPHQWDLUH��YRLUH� VXSHUÁX��TX·RFFXSH� OD�
PHQWLRQ�GX�QRP�GH�UXH��/H�VHQV�GH�OD�SUpFLVLRQ�GH�FHWWH�ORFDOLWp��SRXU�LGHQWLÀHU�JpRJUDSKLT-
XHPHQW�OH�©EXUHDX�GH�SRVWHª�HQ�TXHVWLRQ��QH�VHUDLW�DXWUH�TXH�GH�FRQÀUPHU�OD�UpDOLWp�GX�SDU-
FRXUV�GRQW�QRXV�HQWUHWLHQW�O·DXWHXU��GRQQDQW�GRQF�DX�GLVFRXUV�SRpWLTXH�XQ�WRXU�GpÀQLWLYHPHQW�
réaliste9.�'DQV�OHV�UHFXHLOV�GH�ÁkQHULH��OHV�XVDJHV�FXPXOpV�GHV�UpIpUHQFHV�FDUWRJUDSKLTXHV�HW�WR-
SRQ\PLTXHV�SRXUUDLHQW�ÀQLU�SDU�DVVLPLOHU�FHV�UpFLWV�j�GHV�FRPSWHV�UHQGXV�GH�JpRJUDSKH��FH�TXH�
O·DXWHXU�H[SOLFLWH�OXL�PrPH�GDQV�XQH�QRWH�DMRXWpH�j�+RUV�OHV�PXUV��

©/D�SOXSDUW�GHV�SLqFHV�>«@�RQW�pWp�pFULWHV�DX�FRXUV�GH�O
DQQpH�������HW�QRQ�VDQV�XQH�VRUWH�GH�PpWK-
RGH��FRPPH�V
LO�V
pWDLW�DJL�GH�SURFpGHU�j�GHV�UHOHYpV�WRSRJUDSKLTXHV�GHV�OLHX[�SDUFRXUXVª���5pGD��
������S������

%LHQ� V�U� LO� V·DJLW� HQFRUH� LFL�G·XQH� FRPSDUDLVRQ��PDLV� OHV� UpIpUHQFHV� j� OD�GLVFLSOLQH� �©PpWK-
RGHª��©UHOHYpV�WRSRJUDSKLTXHVª��WHQGHQW�j�H[SRVHU�XQ�YpULWDEOH�©HVSULW�VFLHQWLÀTXHª�j�O·±XYUH�
DX�F±XU�PrPH�GH�OD�SUDWLTXH�HW�GH�OD�FUpDWLRQ�SRpWLTXH�GH�O·DXWHXU�

���/H�©WHUUDLQª�GX�ÁkQHXU

2Q�D�YX�FRPPHQW�OD�YLOOH�GHYHQDLW�XQ�REMHW�JpRJUDSKLTXH�GDQV�OHV�GLVFRXUV��LO�V·DJLW�G·REVHUY-
HU�OH�PrPH�SKpQRPqQH�UHODWLYHPHQW�DX[�SUDWLTXHV�GX�ÁkQHXU��,O�HVW�QpFHVVDLUH�GH�UDSSHOHU�LFL�
TXH�O·DFWLYLWp�GH�OD�ÁkQHULH�HVW�FRQVXEVWDQWLHOOH�j�OD�GpÀQLWLRQ�G·XQ�WHUUDLQ�GH�SDUFRXUV��&RPPH�
OH�GLW�3LHUUH�/RXELHU��DYHF�OD�ÁkQHULH�OLWWpUDLUH�PRGHUQH��©pFULUH�HW�PDUFKHU�VRQW�GHYHQX�>«@�XQ�
VHXO�HW�PrPH�JHVWHª��/RXELHU��������S��������/D�ÁkQHULH�OLWWpUDLUH�HVW�LQGLVVRFLDEOH�G·XQ�H[HUFLFH�
SUDWLTXH�TXL�GRQQH�GpMj�j� O·HVSDFH�JpRJUDSKLTXH�XQ�VWDWXW�ELHQ�SDUWLFXOLHU��XQH� IRQFWLRQ��XQ�
H[LVWHQFH�LQGLYLGXHOOH�HW�DUWLVWLTXH��&H�Q·HVW�SDV�SRXU�DXWDQW�TXH�O·HVSDFH�GX�ÁkQHXU�GHYLHQW�XQ�
©WHUUDLQª�DX�VHQV�R��O·HQWHQGHQW�OHV�VFLHQFHV�KXPDLQHV�HW�VRFLDOHV��j�VDYRLU�XQ�HVSDFH�FRQFUHW�
et méthodiquement délimité, constitué comme un objet de recherche10�� /·LGpH�TXH� OH� WHUUDLQ�
SRVVqGH�XQH�YDOHXU�pSLVWpPLTXH�Q·HVW�SDV�pWUDQJqUH�j�5pGD��FRPPH�O·HPSORL�GH�O·H[SUHVVLRQ�GH�
©UHOHYpV�WRSRJUDSKLTXHVª�OH�PRQWUDLW��6L�G·DXWUHV�RFFXUUHQFHV�GH�FH�W\SH�H[LVWHQW��PRLQV�H[SOLF-
LWHV��LOV�QH�VRQW�SDV�QRPEUHX[�HW�QH�VXIÀVHQW�SDV�j�IDLUH�GH�5pGD�XQ�JpRJUDSKH��(Q�UHYDQFKH��RQ�
SHXW�IDYRULVHU�FH�UDSSURFKHPHQW�G·XQH�DXWUH�PDQLqUH��HQ�REVHUYDQW�OHV�PRGDOLWpV�GH�OD�GpDP-
EXODWLRQ�GH�O·DXWHXU��&HUWDLQHV�SUDWLTXHV�GH�WHUUDLQ�VHPEOHQW�HQ�HIIHW�UHSUHQGUH�GHV�PRGqOHV�TXH�
OHV�JpRJUDSKHV��HVVHQWLHOOHPHQW�FODVVLTXHV��RQW�GpÀQLV�FRPPH�GHV�SUDWLTXHV�JpRJUDSKLTXHV�

�� 6L�FHWWH�PHQWLRQ�GX�QRP�GH�UXH�GRQQH�XQ�WRXU�GpÀQLWLYHPHQW�UpDOLVWH�DX�WH[WH�GH�5pGD��HOOH�QH�FRwQFLGH�SDV�H[DFWH-
PHQW�DYHF�OD�QRWLRQ�EDUWKpVLHQQH�GH�©GpWDLO�FRQFUHWª�HW�UHVWH�GX�GRPDLQH�GH�OD�UpIpUHQFH�JpRJUDSKLTXH��%DUWKHV��
������S������

10� 2Q�SHXW�VH�UHSRUWHU�j�OD�GpÀQLWLRQ�TXH�GRQQH�GX�WHUUDLQ�%HUQDUG�(OLVVDOGH�VXU�OH�VLWH�+\SHUJHR�HX��HQ�OLJQH��KWWS���
K\SHUJHR�HX�VSLS�SKS"DUWLFOH����FRQVXOWp� OH��������������3OXV�JpQpUDOHPHQW�� OH�©WHUUDLQª�HVW�HQWUp�GDQV� OH� OH[LTXH�
FRXUDQW�GH�OD�JpRJUDSKLTXH�TXL�©V·HVW�GXUDEOHPHQW�FRQoXH�FRPPH�XQ�H[HUFLFH�GH�W\SRORJLH�HW�GH�VWUXFWXUDWLRQ�GHV�
formes et des agencements spatiaux essentiellement différenciés en fonction de leur nature, de leur complexité et de 
OHXU�pFKHOOHª��'HEDUELHX[�HW�)RXUQ\��������S������



53

©­�O·pSRTXH�FODVVLTXH�GH�OD�GLVFLSOLQH��OH�JpRJUDSKH�FKHUFKH��DX�GHOj�GHV�REVHUYDWLRQV�ORFDOLVpHV��
j�DSSUpKHQGHU�GHV�HQVHPEOHV��&HOD�GLFWH�HQ�ERQQH�SDUWLH�VHV�VWUDWpJLHV�GH�WHUUDLQ��OD�UHFKHUFKH�GH�
SRLQWV�KDXWV�G·R��O·RQ�GpFRXYUH�GH�ODUJHV�SDQRUDPDV��OH�SDUFRXUV�GH�WUDQVHFWV�TXL�IRQW�SDVVHU�GH�OD�
GHVFULSWLRQ�SRQFWXHOOH�j�O·DQDO\VH�OLQpDLUHª���&ODYDO��������S�����

6·LO�IDXW�JDUGHU�j�O·HVSULW�TXH�OD�GLVFLSOLQH�D�pYROXp�GHSXLV�GDQV�VHV�SUDWLTXHV�� LO�HVW� LQWpUHV-
VDQW�GH�YRLU�FRPELHQ�5pGD��j�SDUWLU�GHV�DQQpHV�������UHSUHQG�LPSOLFLWHPHQW�j�VRQ�FRPSWH�FHV�
©VWUDWpJLHV�GH�WHUUDLQª��/D�UHFKHUFKH�GX�SRLQW�KDXW��SDU�H[HPSOH��PRWLYH�XQ�FHUWDLQ�QRPEUH�GH�
VHV�SURPHQDGHV�GH�UHFRQQDLVVDQFH��,O�V·DJLW�ELHQ��G·DERUG��GH�EDOLVHU�OH�WHUUDLQ�

©6RXV�O
HQÀODGH�GHV�SRQWV��DX�FRQÁXHQW�GH�OD�6HLQH�HW�GH�OD�0DUQH��SRLQWH�OH�WRLW�FLUFRQÁH[H�GX�FHQ-
WUH�FRPPHUFLDO�FKLQRLV��'
XQ�F{Wp�&KDUHQWRQ�JULPSH�VD�EXWWH��GH�O
DXWUH�0DLVRQV�$OIRUW�VH�UpSDQGª��
�5pGD��������S������

3RXU�XQ�pFULYDLQ�TXL�PDvWULVH�OH�FURTXLV�GH�SD\VDJH��RQ�FRPSUHQG�O·LQWpUrW�pSLVWpPLTXH�G·XQH�
WHOOH�RSpUDWLRQ�GH�UHFRQQDLVVDQFH��LO�V·DJLW�G·LGHQWLÀHU�GDQV�OH�SD\VDJH�OHV�pOpPHQWV�G·XQ�UHSpUDJH�
FDUWRJUDSKLTXH��6L�OH�SRLQW�KDXW�FRwQFLGH�DYHF�OD�UHFKHUFKH�G·XQH�FODLUYR\DQFH�JpRJUDSKLTXH��LO�
LQWpUHVVH�DXVVL�OH�SRqWH��$XWUHPHQW�GLW��SRXU�QXDQFHU�QRWUH�SURSRV��OD�YXH�VXUSORPEDQWH�SHUPHW�
DXVVL�OH�GpSORLHPHQW�G·XQ�LPDJLQDLUH�HW�GH�PRWLIV�OLWWpUDLUHV�

«Au bout, il y a un dévalement abrupt de prairies, de bosquets encore ruisselants de nuit violette, et 
Oj��GHYDQW�XQ�KRUL]RQ�G
LFHEHUJV�FUHX[�pFKRXpV�R��GHV�IHX[�FOLJQRWHQW��RQ�V
DSSXLH�j�XQH�EDOXVWUDGH�
TXL�PDUTXH�OD�ÀQ�GX�PRQGH�FRQQXª���5pGD��������S�����

Nous sommes loin, ici, de la lucidité précédente. Le point haut découvre un spectacle fan-
WRPDWLTXH��QRXUUL�G·XQ�LPDJLQDLUH�EDURTXH��TXL�SUpFLVpPHQW�QH�GpOLYUH�GH�OD�YLOOH�TX·XQH�LPDJH�
ÁRXH�HW�FRQIRQGDQWH��VDQV�SOXV�DXFXQ�UHSqUH�DXTXHO�V·DWWDFKHU��/D�UHFKHUFKH�GX�SRLQW�KDXW�FKH]�
5pGD�SRVVqGH�XQH�GRXEOH�YHUWX�JpRJUDSKLTXH�HW�SRpWLTXH�

,O�HQ�HVW�GH�PrPH�SRXU�OH�WUDQVHFW�SD\VDJHU��GpÀQL�FRPPH�©XQ�GLVSRVLWLI�G·REVHUYDWLRQ�GH�
WHUUDLQ�RX�OD�UHSUpVHQWDWLRQ�G·XQ�HVSDFH��OH�ORQJ�G·XQ�WUDFp�OLQpDLUH�HW�VHORQ�OD�GLPHQVLRQ�YHUWL-
cale, destiné à mettre en évidence une superposition, une succession spatiale ou des relations 
HQWUH�SKpQRPqQHV11ª��3URJUDPPp�j� O·DYDQFH��VDQV� LQWHUUXSWLRQ�HW�VDQV�UXSWXUH�� OH�WUDQVHFW�HVW�
XQH�IRUPH�G·REVHUYDWLRQ�GH�OD�YLOOH�TXL�V·RSSRVH�D�SULRUL�j�O·DWWLWXGH�ÁkQHXVH��'DQV�ELHQ�GHV�FDV��
LO�HVW�YUDL�TXH�5pGD�RSWH�SRXU�XQ�SDUFRXUV�FRPSOH[H��UDPLÀp��FKDQJHDQW��HW�VRQ�DWWHQWLRQ�DX[�
FKDQJHPHQWV�G·DPELDQFH��DX[�YDULDWLRQV�GH�FOLPDW�VRFLDO�RX�DX[�UXSWXUHV�SD\VDJqUHV�QH�SHXW�
VXIÀUH�j�HQ�IDLUH�XQ�DGHSWH�GX�WUDQVHFW��3RXUWDQW��XQH�QRXYHOOH�IRLV��RQ�VHQW�TXH�FHWWH�LQWHQWLRQ�
GH�IRUPDOLVDWLRQ�HVW�SUpVHQWH��j�O·RULJLQH�SDUIRLV�GHV�SDUFRXUV��HW�GDQV�OHXU�UpDOLVDWLRQ�PrPH��/H�
projet tout entier du 0pULGLHQ�GH�3DULV�SRXUUDLW�HQWUHU�GDQV�FHWWH�FDWpJRULH�GH�OD�SODQLÀFDWLRQ�
G·XQ�LWLQpUDLUH�WUDYHUVDQW��OLp�LFL�WRXW�GH�PrPH�j�XQH�IRUWH�GLPHQVLRQ�DUWLVWLTXH��&·HVW�VXU�OH�WHU-
UDLQ�TXH�5pGD�DERXWLW�SDUIRLV�DX[�UHPDUTXHV�OHV�SOXV�VLJQLÀFDWLYHV�

©0DLV�FH�j�TXRL�MH�YRXODLV�HQ�YHQLU�j�SURSRV�GH�FHV�WUDQVYHUVDOHV��F
HVW�OHXU�QXDQFHPHQW�JUDGXHO�HW�
ELHQ�VHQVLEOH��j�PHVXUH�TX
RQ�UHPRQWH�OH�JODFLV��YHUV�OD�FRXOHXU�UpVROXPHQW�SRSXODLUH�GX�;;H��>«@�
9RLOj�GRQF�OHV�OLQpDPHQWV�HQWUH�OHVTXHOV�VH�GHVVLQH�OH�GDPLHU�VHUUp�GX�;,Hª

/D�FRQFOXVLRQ�GH�FH�UpFLW�GH�ÁkQHULH�FRUUHVSRQG�DX[�UpVXOWDWV�G·XQ�SRLQW�GH�YXH�V\VWpPDWLTXH�
VXU�O·DUURQGLVVHPHQW��GHYHQX�WHUUDLQ�G·pWXGH��DQDO\Vp�VHORQ�XQ�JUDGLHQW�VRFLDO�HQ�OLHQ�DYHF�XQH�
VWUXFWXUH�JpRJUDSKLTXH��OH�©GDPLHUª���6L�HOOHV�VRQW�SRQFWXHOOHV��FHV�REVHUYDWLRQV�QH�QRXV�SDUDLV-
VHQW�SDV�HQ�UXSWXUH�DYHF�O·HVSULW�JpQpUDO�TXL�JXLGH�OH�ÁkQHXU��HVSULW�TXH�QRXV�SRXUULRQV�TXDOLÀHU��
HQFRUH�XQH�IRLV��G·LQVSLUDWLRQ�JpRJUDSKLTXH��/D�ÀJXUH�GX�SRqWH�ÁkQHXU�VH�FRQIRQG�GRQF�ELHQ�

11� 0DULH�&ODLUH� 5RELF�� ©7UDQVHFWª�� +\SHUJHR�HX� �HQ� OLJQH�� KWWS���ZZZ�K\SHUJHR�HX�VSLS�SKS"DUWLFOH���� FRQVXOWp� OH�
������������
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DYHF�OH�ÁkQHXU�TX·LGHQWLÀH�*LDPSDROR�1XYRODWL��VRLW�©DFWHXU�XWLOLVDWHXU�GH�O·HVSDFH�SXEOLFª��VRLW�
©QDUUDWHXU�HW�LQWHUSUqWH�GH�O·HVSDFH�OXL�PrPHª��1XYRODWL��������S������6L�QRXV�SRXUULRQV�LQVLVWHU�
SOXV�ORQJXHPHQW�VXU�OH�SUHPLHU�pOpPHQW��FHOXL�GX�ÁkQHXU�DFWHXU�GDQV�OD�YLOOH���OH�VHFRQG�FRUUH-
VSRQG�j�O·DWWLWXGH�GH�UHFRQQDLVVDQFH�HW�GH�UpÁH[LRQ�TXH�QRXV�DYRQV�WHQWp�G·DVVLPLOHU�j�O·DFWLYLWp�
SUDWLTXH�HW�LQWHOOHFWXHOOH�GX�JpRJUDSKH��&·HVW�G·DLOOHXUV�SHXW�rWUH�FHWWH�GHX[LqPH�GLPHQVLRQ�TXL�
SUpGRPLQH�GDQV�XQH�ÁkQHULH�GH�QDWXUH�DUWLVWLTXH�

©>/H�ÁkQHXU@�FRQWULEXH�j�GpÀQLU�OD�VFqQH�XUEDLQH�SDUFH�TX·LO�LQWHUSUqWH�O·HVSDFH��LO�OH�UDFRQWH�HW�GRQF�
OH��UH�V\PEROLVH��,O�FUpH�OD�SRVVLELOLWp�GH�FLUFXLWV�DOWHUQDWLIV�TXH�O·DXWHXU�GH�OD�FKRUpJUDSKLH�XUEDLQH�
SHXW�RSWLPLVHU�j�O·DYDQWDJH�GH�O·HQVHPEOH�GH�OD�FROOHFWLYLWp��/H�VSHFWDFOH�XUEDLQ�VH�IRQG�DORUV�VRLW�
DYHF�OD��UH�GpFRXYHUWH�HW�OD�YDORULVDWLRQ�GH�OD�TXRWLGLHQQHWp��VRLW�DYHF�OD�UHSUpVHQWDWLRQ�GX�JHQLXV�
ORFL�j�WUDYHUV�O·LPDJLQDWLRQ�OLWWpUDLUH�HW�DUWLVWLTXHª���,ELG���S�����

Dans un dernier temps, nous aimerions montrer que le rapprochement entre le point de vue 
OLWWpUDLUH�HW�OH�SRLQW�GH�YXH�JpRJUDSKLTXH�VH�IDLW�DXVVL�DX�QLYHDX�WKpRULTXH��UHMRLJQDQW�DLQVL�O·HQMHX�
des métadiscours par lequel nous avions commencé.

���/D�YRLH�PpWDSKRULTXH

/·DFWLYLWp�V\PEROLTXH�GRQW�SDUOH�*��1XYRODWL�FRUUHVSRQG�j�OD�GpÀQLWLRQ�HW�j�OD�FLUFXODWLRQ�G·XQH�
SHQVpH�GH�OD�YLOOH�GDQV�O·±XYUH�GH�-DFTXHV�5pGD��(Q�GHUQLHU�OLHX��OD�YLOOH�HVW�XQ�REMHW�JpRJUDSKLT-
XH�SRXU�OH�ÁkQHXU�SDUFH�TX·HOOH�HVW�LQWHOOHFWXDOLVpH��SRUWpH�DX�QLYHDX�DEVWUDLW�G·XQH�LGpH��5pGD�
SHQVH�OD�YLOOH�HQ�SURIRQGHXU�HW�GH�PXOWLSOHV�PDQLqUHV��­�XQ�SUHPLHU�QLYHDX�GH�OHFWXUH��LO�H[LVWH�
GDQV�VRQ�±XYUH�XQH�SHQVpH�JpRJUDSKLTXH�GH�OD�YLOOH�DX�VHQV�R��OHV�LGpHV�TX·LO�UHSUHQG�RX�TX·LO�
SURSRVH�FRwQFLGHQW�DYHF�FHOOHV�GHV�XUEDQLVWHV��GHV�JpRJUDSKHV�RX�GHV�VRFLRORJXHV�GH� OD�YLOOH��
$LQVL��SDU�H[HPSOH��GX�FRQVWDW�GH�OD�PRUW�GH�OD�YLOOH�WHOOH�TXH�O·DYDLW�IRQGpH�OD�PRGHUQLWp��&KRD\��
�������RX�FHOXL��SDUDOOqOH��GH�O·H[WHQVLRQ�WHQWDFXODLUH�GHV�EDQOLHXHV�GDQV�OH�SURFHVVXV�GH�PpJDS-
ROLVDWLRQ��0DLV�QRXV�VRXKDLWHULRQV�PHWWUH�HQ�YDOHXU��j�XQ�DXWUH�QLYHDX��XQH�PDQLqUH�GH�SHQVHU�
OD�YLOOH�TXL�FRQÀUPH�OHV�LQWULFDWLRQV�GX�OLWWpUDLUH�HW�GX�JpRJUDSKLTXH�VXU�OH�SODQ�GHV�LPDJLQDLUHV�
PpWDSKRULTXHV��(Q�HIIHW��FKH]�5pGD��OD�YLOOH�GHYLHQW�XQ�WH[WH��HW�OH�WH[WH�GHYLHQW�XQH�YLOOH��6L�FHW�
pFKDQJH�G·LPDJHV�Q·D�ULHQ�G·RULJLQDO��LO�SUHQG�GDQV�QRWUH�SHUVSHFWLYH�XQH�WRXUQXUH�SDUWLFXOLqUH-
PHQW�VLJQLÀFDWLYH�HW�GHYLHQW��VHORQ�QRXV��OH�SRLQW�OH�SOXV�DERXWL�GH�FHWWH�LQWULFDWLRQ�GX�SRpWLTXH�
HW�GX�JpRJUDSKLTXH��OH�WH[WH�GX�ÁkQHXU��DX�QLYHDX�PrPH�GH�VD�SRLHVLV, ne peut se penser sans une 
FRQFHSWLRQ�V\PEROLTXH�GH�O·HVSDFH�HW�GH�OD�YLOOH��HW�LQYHUVHPHQW�

'·XQH�SDUW�GRQF��OD�YLOOH�GHYLHQW�XQ�WH[WH��.DUOKHLQ]�6WLHUOH�D�ELHQ�PRQWUp�TXH�O·DVVLPLODWLRQ�GH�
3DULV�j�XQ�OLYUH��F·HVW�j�GLUH�j�XQ�HQVHPEOH�GH�VLJQHV�OLVLEOHV��FRQVWLWXH�XQ�OLHX�FRPPXQ�OLWWpUDLUH�
prééminent au moins depuis le XIXe� VLqFOH� �6WLHUOH�� ������� 3OXV� VSpFLÀTXHPHQW�� 3LHUUH� /RXELHU�
IDLW� GH� O·pQLJPH�XQ�GHV�PRWLIV�SULQFLSDX[�GHV� pFULWXUHV�GH� OD� YLOOH�GHSXLV�%DXGHODLUH� �/RXELHU��
�������3DULV��HVVHQWLHOOHPHQW��VH�SUpVHQWH�FRPPH�XQ�SUREOqPH�j�UpVRXGUH��©OD�YLOOH�HVW�VWUXFWXUpH�
comme un texte, son architecture et son agencement global correspondent à une grammaire. 
0DLV�TXHO� VHQV�GRQQHU�j� FH� WH[WH�Oj� "ª� �/RXELHU�� ������S�������'H�FH�SRLQW�GH�YXH��5pGD�KpULWH�
SOXV�GLUHFWHPHQW�GH�OD�SHQVpH�VXUUpDOLVWH�GH�OD�YLOOH��REVpGpH�SDU�O·H[SORUDWLRQ�GH�VD�V\PEROLTXH�
mystérieuse et merveilleuse12�� /·HQMHX� Q·HVW� SDV� WDQW� GH� YRLU� TXH� OH� SD\VDJH� XUEDLQ� HVW�PpWD-
phoriquement lisible, mais que précisément cette lisibilité est problématique. Dans /D�7RXUQH, 
VDQV�GRXWH�XQ�GHV�SOXV�VXUUpDOLVWHV�GHV�UHFXHLOV�GH�5pGD��OD�YLOOH�HVW�©SDUHLOOH�j�XQH�SKUDVH�HQFRUH�
FODLUH�GDQV�OH�PRW�j�PRW��PDLV�TXL�IDXWH�G
XQ�YHUEH�UpWURDFWLI�PDvWULVDQW�O
pPLHWWHPHQW�GX�VHQV�
GHPHXUH�LQWUDGXLVLEOHª��5pGD��������S������/·DVVLPLODWLRQ�GHV�PRWLIV�XUEDLQV�j�XQ�ODQJDJH�HVW�FODLUH��
mais le sens de ce langage demeure fuyant, faisant ainsi correspondre la poésie de la ville à un 
O\ULVPH�GH�O·LQGLFLEOH�

12 Voir, par exemple, la préface au 3D\VDQ�GH�3DULV de Louis Aragon, ou le récit 1DGMD de André Breton.
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'·DXWUH�SDUW��F·HVW�OH�WH[WH�OXL�PrPH�TXL�SUHQG�OD�IRUPH�GH�O·HVSDFH�XUEDLQ��,O�H[LVWH�TXHOTXHV�
SRqPHV�GRQW�OD�IRQFWLRQ�HVW�GH�GpOLYUHU�XQ�DUW�SRpWLTXH�GH�O·DXWHXU��$LQVL�GH�FHV�ÀJXUHV�GX�GRX-
EOH�TXH�5pGD�WURXYH�FKH]�OH�EDOD\HXU��5pGD��������S������GHV�UXHV�RX�FKH]�OH�FKDUSHQWLHU��5pGD��
������S�������&HV�DVVLPLODWLRQV�RQW�GH�PXOWLSOHV�FRQVpTXHQFHV� VXU� VD�FRQFHSWLRQ�GH� O·pFULWXUH��
PRGHVWH�YRLUH�SRSXODLUH��DUWLVDQDOH��FRQFUqWH«�0DLV�FHV�GHX[�FRPSDUDLVRQV�HQ�SDUWLFXOLHU�RQW�
pJDOHPHQW�TXHOTXH�FKRVH�j�YRLU�DYHF�O·HVSDFH��GDQV�XQ�FDV��O·DFWH�G·pFULUH�GHYLHQW�FHOXL�GH�©ED-
OD\HUª��GDQV�O·DXWUH��5pGD�EkWLW��FRPPH�OH�FKDUSHQWLHU��©XQH�GH�FHV�PDLVRQV�OpJqUHV�G·pFULWXUHª�
�,ELGHP��� /H�SRqPH�RX� O·pFULWXUH� VRQW�XQ�DPpQDJHPHQW�GH� O·HVSDFH��­�XQ�QLYHDX�FRQFHSWXHO��
YRLFL�O·DUW�SRpWLTXH�OH�SOXV�H[SOLFLWH�

©&KDTXH�SKUDVH��TX
HOOH�V
DQQRQFH�UHFWLOLJQH�RX�VLQXHXVH��GHPHXUH�H[SRVpH�j�GpYLHU�j�GHV�LQWHUVHF-
WLRQV��2X�ELHQ�HOOH�ELIXUTXH��HW�OHV�PRWV�SDUWHQW�G
XQ�F{Wp��FH�TX
LOV�YRXODLHQW�H[SULPHU�G
XQ�DXWUH��
/D�SOXV�VLPSOH�FRQGXLW�WRXMRXUV�j�XQ�QRXYHDX�FURLVHPHQW��OHV�SOXV�FRPSOH[HV�pFODWHQW�j�GHV�FDUUH-
IRXUV�RX�V
DFKqYHQW�HQ�LPSDVVHV��DSUqV�DYRLU�FUX�FDSWXUHU�SOXV�GH�VHQV�TXH�OH�ODQJDJH�Q
HQ�GpWLHQWª��
�5pGD��������S�����

/·LQWpUrW�G·XQH�WHOOH�FLWDWLRQ�WLHQW�G·DERUG�GDQV�OH�VRLQ�TX·HOOH�PHW�j�FRPSDUHU�SRLQW�SDU�SRLQW�
OD�G\QDPLTXH�GH�O·pFULWXUH�DYHF�O·RUJDQLVDWLRQ�GH�OD�YLOOH��0DLV�HOOH�SHUPHW�DXVVL��G·XQH�FHUWDLQH�
PDQLqUH��GH�UpVRXGUH�O·pQLJPH�TXH�QRXV�pYRTXLRQV�SUpFpGHPPHQW��SRXU�DERUGHU�OH�P\VWqUH�GH�
la ville lisible, il ne faut ni en interpréter les signes, ni en traduire le langage, mais apprendre à le 
SDUOHU��j�pFULUH�GDQV�OD�ODQJXH�GH�OD�YLOOH��8QH�PLVVLRQV�SRpWLTXH�HQ�GpFRXOH�ORJLTXHPHQW��©eFULUH�
3DULVª��&HWWH� IRUPXOH��pWUDQJHPHQW�WUDQVLWLYH�GLUHFWH��D�GRQF�VDQV�GRXWH�XQH�YDOHXU�ELHQ�SOXV�
JpRJUDSKLTXH�TXH�QRXV�QH� OH�GLVLRQV�DXSDUDYDQW��'LW�DXWUHPHQW�� LO� V·DJLW�G·XQH�YDOHXU�KDXWH-
PHQW�JpR�OLWWpUDLUH��F·HVW�j�GLUH�TX·HOOH�GRQQH�j�O·DSSURFKH�JpR�OLWWpUDLUH�VD�IRUPXODWLRQ�OD�SOXV�
DFFRPSOLH��LO�V·DJLW�G·pFULUH�3DULV��G·RSpUHU�OH�©WUDQVIHUW�G
XQH�UpDOLWp�GDQV�GHV�PRWVª��5pGD���������
6L��G·XQ�SRLQW�GH�YXH�WKpRULTXH��O·REMHFWLI�SDUDvW�FODLU��OD�PLVH�HQ�SUDWLTXH�SRVH�pYLGHPPHQW�XQ�
SUREOqPH�G·LQWHUSUpWDWLRQ��TXL�WLHQW�DX[�OLPLWHV�GH�OD�PpWDSKRUH��,O�Q·HPSrFKH�TXH�5pGD�UHSUHQ-
dra plusieurs fois cette comparaison pour tenter de cerner sa pratique. Dans la conférence à 
O·8QLYHUVLWp�GHV�VDYRLUV�G·R��HVW�H[WUDLWH�OD�IRUPXOH��LO�GpFULUD�DLQVL�VRQ�pFULWXUH�GDQV�OD�GHX[LqPH�
partie du recueil des 5XLQHV�GH�3DULV�

©&RPPH�VL��HQ�VRPPH��M
DYDLV�UpDSSULV�j�pFULUH�HQ�PH�À[DQW�G
DERUG�VXU�OH�UpVHDX�XUEDLQ�HW�SDU�XQH�
VRUWH�GH�SDUDOOpOLVPH�PLPpWLTXH�MH�FKHUFKDLV�j�VWUXFWXUHU�FHWWH�SURVH�QRQ�SDV�VXU�OH�PRGqOH�G
XQH�
YLOOH�PDLV�HQ�IRQFWLRQ�G
XQH�DXWUH�G\QDPLTXH�G
RSSRVLWLRQ�HQWUH�FHQWUH�HW�SpULSKpULH��H[WHQVLRQ�HW�
UHFHQWUHPHQWª���5pGD�������

2Q�SRXUUDLW�REMHFWHU�TXH� OH�PRGqOH�FHQWUH�SpULSKpULH�HVW�XQ�GHV�pOpPHQWV�GpÀQLWRLUHV�GH�
OD�YLOOH��SUpFLVpPHQW��PDLV�5pGD�HQWHQG�LFL�SRVHU�OD�GLVWLQFWLRQ�HQWUH�FH�TXL�UHOqYH�G·XQH�IRUPH�
WRSRJUDSKLTXH��OD�YLOOH���HW�FH�TXL�DSSDUWLHQW�DX�GRPDLQH�GHV�G\QDPLTXHV�WRSRORJLTXHV��FHQ-
WUH�SpULSKpULH��H[WHQVLRQV�UHFHQWUHPHQW�13��/D�VROXWLRQ�G·pFULWXUH�UpVLGHUDLW�GRQF��DVVH]�ORJLTXH-
ment, dans les rapports topologiques que tissent entre eux les éléments de la phrase. Mais, pour 
SRXVVHU�OD�PpWDSKRUH�SOXV�ORLQ��5pGD�VRXWLHQW�pJDOHPHQW�O·RSWLRQ�WRSRJUDSKLTXH�

©,O�PH�VHPEOH�TXH�M
DL�FKHUFKp�j�PRGHOHU�XQH�VRUWH�G
RURJUDSKLH�GH�PD�SURVH��QRQ�GDQV�XQ�EXW�
LPLWDWLI��PDLV�SRXU�WHQWHU�G
H[SULPHU�OH�PRXYHPHQW�LQWpULHXU�TXH�SURYRTXH�FHOXL�GX�WHUULWRLUH��/HV�
UHOLHIV�VRQW�GHV�pPRWLRQV��(Q�FH�VHQV��O
RURJUDSKLH�XUEDLQH�P
DSSDUDvW�FRPPH�XQH�VXLWH�G
DFFLGHQWV�
DXVVL�©QDWXUHOVª�TXH�FHX[�GHV�FROOLQHV��YDOOpHV��PRQWDJQHV��SODWHDX[��-H�OHV�©OLVª�WRXV�XQ�SHX�GH�OD�

13� 6HORQ�-DFTXHV�/pY\�� OD�WRSRJUDSKLH�HW� OD�WRSRORJLH�VH�GLVWLQJXHQW�HQ�FH�TX·LOV� LGHQWLÀHQW�GHX[�W\SHV�GH�PpWULTXHV�
�F·HVW�j�GLUH�GH�FDOFXO�GH�OD�GLVWDQFH���O·XQH�REpLVVDQW�DX[�SULQFLSHV�GH�OD�PpWULTXH�HXFOLGLHQQH�HW�O·DXWUH�SURFpGDQW�SDU�
DEVWUDFWLRQ�GH�FHWWH�PpWULTXH�HW�VH�FRQFHQWUDQW�VXU�OHV�UHODWLRQV�GH�SUR[LPLWp�HW�GH�FRQQH[LWp�HQWUH�OHV�SKpQRPqQHV�
�YRLU�O·DUWLFOH�©7RSRORJLHª�GDQV�/pY\�HW�/XVVDXOW���������3KLOLSSH�%RQQLQ��SRXU�VD�SDUW��FRQVLGqUH�TXH�OH�IRQFWLRQQH-
PHQW�WRSRORJLTXH�G·XQ�WH[WH�SHXW�VH�IRQGHU�VXU�OHV�OLHQV�V\QWD[LTXHV��GH�SUR[LPLWp�HW�GH�FRQQH[LWp��TXL�XQLVVHQW�OHV�
GLIIpUHQWV�pOpPHQWV�GH�OD�SKUDVH��%RQQLQ��������
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PrPH�PDQLqUH��GDQV�OH�WH[WH�HQFRUH�VDQV�PRW�TX
LOV�LPSULPHQW�j�WUDYHUV�PRQ�UHJDUGª���5pGD��������
S�����

/H�FKRL[�GX�WHUPH�G·©RURJUDSKLHª�LQVLVWH�SDUWLFXOLqUHPHQW�VXU�OD�GLPHQVLRQ�PDWpULHOOH�G·XQH�
telle comparaison, recentrant donc le débat sur une éventuelle WRSRJUDSKLH de la phrase. Cette 
FRPSDUDLVRQ�HVW�ÀOpH�j�XQ�QLYHDX�SOXV�VHQVLEOH��FH�VRQW�OHV�pPRWLRQV�TXL�MRXHUDLHQW�OH�U{OH��FHWWH�
IRLV��G·pOpPHQW�GH�WUDQVIHUW�HQWUH�O·HVSDFH�JpRJUDSKLTXH��OH�©UHOLHIª��HW�OHV�PRWV��/D�GLPHQVLRQ�
H[SUHVVLRQQLVWH�HW�O\ULTXH�G·XQ�WHO�SRVWXODW�HVW�pYLGHQWH��HW�FHWWH�DVVLPLODWLRQ�ÀQDOH�QH�UpVRUEH�
SDV�O·pFDUW�PpWDSKRULTXH��0DLV�LO�VHPEOHUDLW�TXH�FHWWH�H[SOLFLWDWLRQ�GH�OD�QDWXUH�IRQGDPHQWDOH-
PHQW�VSDWLDOH�GH�O·LQWHQWLRQ�FUpDWLYH�GH�5pGD�FRQÀUPH�LQ�ÀQH, et dans des proportions générales, 
OD�YRFDWLRQ�JpRJUDSKLTXH�GX�ÁkQHXU��6HXOHPHQW��LO�HVW�LPSRVVLEOH�GH�SUHQGUH�HQ�FRPSWH�FHWWH�
DVVHUWLRQ�VDQV�FRQVLGpUHU�HQ�PrPH�WHPSV�OD�©IRUPH�GH�FRQQDLVVDQFHª�VSpFLÀTXHPHQW�SRpWLTXH�
TX·HOOH�VXSSRVH�

,O�H[LVWH�VDQV�GRXWH�ELHQ�G·DXWUHV�PDQLqUHV�GH�UDSSURFKHU�O·±XYUH�SRpWLTXH�GH�-DFTXHV�5pGD�
du champ géographique14��&H�TX·LO�IDXW�VDQV�GRXWH�UHWHQLU�GH�FH�SDUFRXUV�HVW��G·XQH�SDUW��OD�UH-
FRQQDLVVDQFH�G·XQH�FLUFXODWLRQ�GHV�SUDWLTXHV�HW�GHV�VDYRLUV�JpRJUDSKLTXHV�GDQV�O·±XYUH�OLWWpUDL-
UH��G·DXWUH�SDUW�OD�FDSDFLWp�GH�OD�OLWWpUDWXUH�j�UpLQWHUURJHU�OHV�RXWLOV�GH�SHQVpH�GX�JpRJUDSKH��HW�
GH�SRUWHU�DLQVL�j�XQ�QLYHDX�UpÁH[LI�OD�FROODERUDWLRQ�HQWUH�OH�OLWWpUDLUH�HW�OH�JpRJUDSKLTXH��&·HVW�FH�
GHUQLHU�SDQ�GH�OD�UpÁH[LRQ�TXL�LQWpUHVVH�G·DLOOHXUV�EHDXFRXS�GH�JpRJUDSKHV�TXL�VRXKDLWHQW�TXHV-
tionner leurs propres cadres de pensée à partir de domaines extra-disciplinaires pour désen-
FODYHU�HW�UpLQYHQWHU�OH�VDYRLU�JpRJUDSKLTXH��/D�©IRUPH�GH�FRQQDLVVDQFHª�VSpFLÀTXHPHQW�OLWWpUDL-
UH�V·LQVFULUDLW�GRQF�GDQV�XQH�VRUWH�GH�GLDOHFWLTXH�GLVFLSOLQDLUH�TXL�GHPDQGHUDLW��DX�PRLQV�SRXU�
un temps, un oubli des cadres disciplinaires, non pour les nier, mais pour en tester les limites, la 
SODVWLFLWp��HW�FRQFOXUH�j�OHXU��LP�SHUWLQHQFH�

%LEOLRJUDSKLH

%DUWKHV��5����������/·HIIHW�GH�UpHO��&RPPXQLFDWLRQV, no 11.
&ODYDO��3����������/H�U{OH�GX�WHUUDLQ�HQ�JpRJUDSKLH��&RQÀQV��QXPHUR�����'2,����������FRQÀQV�����
&KRD\��)����������́ /H�UqJQH�GH�O·XUEDLQ�HW�OD�PRUW�GH�OD�YLOOHµ��,Q�'HWKLHU��-���*XLKHX[��$���D�FXUD�GL���/D�9LOOH��DUW�HW�DUFKLWHFWXUH�
HQ�(XURSH�������������3DULV��(GLWLRQV�GX�FHQWUH�3RPSLGRX�
&ROORW��0����������3RXU�XQH�JpRJUDSKLH�OLWWpUDLUH��3DULV��-RVp�&RUWL�
&ROORW��0����������/\ULVPH�HW�UpDOLWp��/LWWpUDWXUH, vol. 110.
&ROORW��0����������/D�0DWLqUH�pPRWLRQ��3DULV��3UHVVHV�XQLYHUVLWDLUHV�GH�)UDQFH�
'HEDUELHX[��%���)RXUQ\��0��&����������/·HIIHW�JpRJUDSKLTXH��*UHQREOH��3XEOLFDWLRQV�GH�OD�06+�$OSHV�
)DUJXH��/��3����������/H�3LpWRQ�GH�3DULV��3DULV��*DOOLPDUG�
/pY\��-���/XVVDXOW��0����������'LFWLRQQDLUH�GH�OD�JpRJUDSKLH�HW�GH�O
HVSDFH�GHV�VRFLpWpV��3DULV���%HOLQ��
%RQQLQ��3����������3RXU�XQH�WRSRORJLH�VRFLDOH��&RPPXQLFDWLRQV, 87, numero 2, Pp. 43-64. 
'2,����������FRPPX����������
/RXELHU��3����������/H�SRqWH�DX�ODE\ULQWKH��YLOOH��HUUDQFH��pFULWXUH��)RQWHQD\�DX[�5RVHV��(16�
0DXOSRL[��-��0����������eFKDSSpHV�FRQWHPSRUDLQHV��7H[WHV�HW�GRFXPHQWV�SRXU�OD�FODVVH��EDQOLHXH�HW�
SRpVLH��1095, CANOPE Editions.
1XYRODWL��*����������/H�ÁkQHXU�GDQV�O·HVSDFH�XUEDLQ��*pRJUDSKLH�HW�FXOWXUHV��Q�����3S��������'2,����������JF������
5pGD��-����������&RQIpUHQFH�´Écrire Paris”, Université de tous les savoirs.
5pGD��-����������+RUV�OHV�PXUV�>����@��3DULV��*DOOLPDUG�
5pGD��-����������/·HQYHORSSHPHQW�HW�O·DSSDULWLRQ��,Q�/H�9LVLWHXU��3DULV��6RFLpWp�IUDQoDLVH�GHV�DUFKLWHFWHV�
5pGD��-����������/H�&LWDGLQ��3DULV��*DOOLPDUG�
5pGD��-����������/D�/LEHUWp�GHV�UXHV��3DULV��*DOOLPDUG�
5pGD��-����������/·LQFRUULJLEOH��3DULV��*DOOLPDUG�
5pGD��-����������$OOHU�j�(OLVDEHWKYLOOH��3DULV��*DOOLPDUG�
5pGD��-����������5HFRPPDQGDWLRQV�DX[�SURPHQHXUV��3DULV��*DOOLPDUG�
5pGD��-����������&KkWHDX[�GHV�FRXUDQWV�G
DLU��3DULV��*DOOLPDUG�

14� �1RXV�DYRQV�WHQWp�GH�PHQHU�XQH�HQTXrWH�SOXV�DSSURIRQGLH�GH�FHV�UDSSRUWV�GDQV�QRWUH�WKqVH�*pRJUDSKLH�OLWWpUDLUH�GH�
Paris dans O·±XYUH�GH�-DFTXHV�5pGD,�j�SDUDvWUH�HQ������DX[�pGLWLRQV�0LQDUG�
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5pGD��-����������/HV�5XLQHV�GH�3DULV��3DULV��*DOOLPDUG�
5pGD��-����������/D�7RXUQH��3DULV��*DOOLPDUG�
5RVHPEHUJ��0����������/H�JpRJUDSKLTXH�HW�OH�OLWWpUDLUH��&RQWULEXWLRQ�GH�OD�OLWWpUDWXUH�DX[�VDYRLUV�
GH�OD�JpRJUDSKLH��0pPRLUH�GH�+'5��3DULV��3DULV�,��1RQ�SXEOLp�
6WLHUOH��.����������/D�FDSLWDOH�GHV�VLJQHV��3DULV�HW�VRQ�GLVFRXUV��0DULDQQH�5RFKHU�-DFTXLQ��WUDG����3DULV��0DLVRQ�GHV�VFLHQFHV�
GH�O
KRPPH�
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Francesca Starace1

,O�ÁkQHXU��VWDUH�VXOOD�VRJOLD�SHU�JXDUGDUH�DJOL�VSD]L�XUEDQL��
Una via da ripercorrere2

��� Introduzione

/·DPELWR�GL�ULIHULPHQWR�GHOOD�ÁkQHULH�q�ULFRQGXFLELOH�LQ�SULPD�LVWDQ]D�DOOD�GLPHQVLRQH�HVWHWLFD��
/·HVWHWLFD�QDVFH�GDOO·HVLJHQ]D�GL�IRUQLUH�XQR�VWDWXWR�HSLVWHPRORJLFR�H�XQ�PHWRGR�DOOH�ULÁHVVLRQL�
riguardanti la arti liberali. Il termine viene utilizzato per la prima volta dal tedesco Baumgarten 
QHO�������LO�TXDOH�OD�GHÀQLVFH�FRPH�OD�VFLHQ]D�GHOOD�FRQRVFHQ]D�VHQVLELOH��)UDQ]LQL��������SS��������
derivando dal greco DLVWKHWLV, che vuol dire sensazione. Il termine “ÁkQHXUµ�SUHQGH�IRUPD�GDOOD�
penna del dandy Baudelaire3, il quale lo conia dal verbo francese ÁkQHU�FKH�VLJQLÀFD��ELJKHOORQDUH�
SHU�SDVVDWHPSR��DQGDUH�D�]RQ]R��SDVVHJJLDUH��JLURQ]RODUH�FXULRVDPHQWH��3LQRWWL��������S������H�
ULVDOH�DOOD�PHWj�GHO�;,;�VHFROR��Ë�GHWHUPLQDQWH��SHU�FRVWUXLUQH�XQD�GHÀQL]LRQH��LO�ULIHULPHQWR�DOOH�
cose sensibili e alle percezioni, in quanto la propensione alla ÁkQHULH�q�LQQDQ]LWXWWR�XQ�WLSR�GL�VHQ-
sibilità, un modo di percepire la realtà circostante, un tipo di attenzione diverso da quello della 
PDVVD��XQ�SDUWLFRODUH�DQJROR�YLVXDOH��/·DWWLYLWj�GHO�ÁkQHXU, anticonformista e solitario, coinvolge 
tutti i suoi sensi. Egli osserva la realtà metropolitana, superando gli stereotipi e le visioni bana-
lizzanti. Mentre passeggia sperimenta la sensazione di essere libero, percependosi estraneo alle 
ORJLFKH�GHO�FRQVXPR��/·DQVLHWj�GL�ULFHUFD�GHOO·LGHQWLWj�GL�XQ�OXRJR��LQWHUFHWWDQGRQH�LO�FDUDWWHUH��OR�
GLVWLQJXH�GDOO·LQJHQXR�EDGDXG, che invece si ferma a una condizione di stupore iniziale. Il ÁkQHXU 
ULFRQRVFH�FKH�L�OXRJKL�KDQQR�XQD�IRU]D�QHO�IRUJLDUH�OH�FRQGRWWH�XPDQH�H�QHOO·LQGLUL]]DUH�JOL�HYHQWL�
HG�HJOL�WHQWD�GL�LQGDJDUH�LO�SRWHUH�GL�TXHVWD�IRU]D��/·LGHQWLWj�GHO�FKH�q�IUXWWR�GHOO·LQFRQWUR�WUD�UD-
JLRQH�H�D]LRQH��YLHQH�WHRUL]]DWD�GD�:DOWHU�%HQMDPLQ�DOO·LQWHUQR�GH�,�©SDVVDJHVª GL�3DULJL��SDVVDJHV�
e ÁkQHXU��HPEOHPL�GHOOD�VRJOLD�FKH�QRQ�ULVSHWWDQR�LO�FRQÀQH�WUD�LQWHUQR�HG�HVWHUQR��SXEEOLFR�H�
SULYDWR��6LPLOH�FRPSHQHWUD]LRQH�%HQMDPLQ�OD�ULVFRQWUHUj�D�1DSROL��OD�FXL�YLWD�PHWURSROLWDQD�q�FRQ-
WUDGGLVWLQWD�GDOO·LPSURYYLVD]LRQH��/D�FLWWj�GL�1DSROL��GHÀQLWD�GD�%HQMDPLQ�´SRURVDµ��ULVXOWD�HVVHUH�
SDUWLFRODUPHQWH�DGDWWD�DOO·HVHUFL]LR�GHOOD�ÁkQHULH, anche in virtù del suo carattere imprevedibile 
H�WHDWUDOH��6JXDUGR�H�FLWWj�VL� WURYDQR��FRVu�� LQ�XQ�UDSSRUWR�GLDOHWWLFR�H�VL�FRQIRUPDQR�YLFHQGH-
YROPHQWH��LQ�XQD�UHFLSURFD�LQÁXHQ]D��3HU�%HQMDPLQ�LO�PRGR�PLJOLRUH�SHU�FRQRVFHUH�XQD�FLWWj�q�
perdersi e individua nel ÁkQHXU lo strumento per decifrare la modernità, grazie alla capacità di co-
JOLHUH�O·LVWDQWH�H�GL�UHJLVWUDUH�LO�SUHVHQWH��WUDFFLDQGR�XQD�PDSSD�HPR]LRQDOH�GHOOH�PHWURSROL�FKH�
VL�GLIIHUHQ]LD�GDOO·LWLQHUDULR�WXULVWLFR��/DGGRYH�LO�WXULVWD�FHUFD�OD�VRVSHQVLRQH�GHOOD�YLWD�RUGLQDULD�H�
O·LQVROLWR��LO�ÁkQHXU�mira a una lettura originale della realtà attraverso le intuizioni, il quotidiano e 
OD�QRUPDOLWj�FRQ�LO�ÀOWUR�GHO�VXR�VJXDUGR�GLYHQJRQR�VWUDRUGLQDUL��6H�SHU�LO�WXULVWD�q�DWWUDHQWH�OD�FLWWj�
che vende se stessa, per il ÁkQHXU�q�LPSRUWDQWH�SURYDUH�D�LQWHJUDUVL�FRQ�OR�VWLOH�GL�YLWD�ORFDOH��YLDJ-
JLR�H�YLWD�VL�IRQGRQR��1HO�FDVR�GL�%HQMDPLQ�OD�IUDPPHQWDULHWj�GHOO·HVSRVL]LRQH�QHOOD�FRVWUX]LRQH�
di un testo e la mancata pretesa di verità assolute si connettono alla sua�ÁkQHULH��illumina i segreti 
dei luoghi, ne costruisce immagini e mette in crisi aspetti che apparivano certi e consolidati.

���/D�ÁkQHULH�H�LO�PHWRGR�FULWLFR

'DO�SXQWR�GL�YLVWD�ÀORVRÀFR��O·LQIUDQJHUVL�GHL�JUDQGL�VLVWHPL�PHWDÀVLFL��FKH�ULVXOWDQR�LQHIÀFDFL�
a comprendere le trasformazioni che avvengono tra il XIX e la prima metà del XX, comporta lo 

�� 8QLYHUVLWj�GHJOL�6WXGL�GL�1DSROL�)HGHULFR�,,��PDLO��IUDQ�VWDUDFH#VWXGHQWL�XQLQD�LW��25&,'���������������������
�� 5HFHLYHG��������������5HYLVHG��������������$FFHSWHG�������������
�� 3HU�OD�QR]LRQH�GL�ÁkQHULH�GL�%DXGHODLUH�VL�FRQVLJOLD�OD�OHWWXUD�GHO�VDJJLR�´%DXGHODLUH��LO�ÁkQHXU�H�OD�IROODµ�QHO�WHVWR�GL�

Alberto Castoldi ,O�ÁkQHXU��9LDJJLR�DO�FXRUH�GHOOD�PRGHUQLWj�������
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VSRVWDPHQWR�GHOO·DWWHQ]LRQH�YHUVR�JOL�DVSHWWL�TXRWLGLDQL�GHOOD�YLWD��LO�PRGR�GL�DELWDUH�OR�VSD]LR��
QHO�SHULRGR�FKH�YHGH�O·DVFHVD�GHOOD�FODVVH�ERUJKHVH��7UD�O·HSRFD�PRGHUQD�H�TXHOOD�FRQWHPSRUD-
QHD�OD�VRPLJOLDQ]D�VL�SXz�UDYYLVDUH�QHOOH�PDQLIHVWD]LRQL�GHO�FDSLWDOLVPR�H�LQ�WHUPLQL�GL�WLSRORJLH�
XPDQH�FKH�DELWDQR�OD�FLWWj��2OWUH�DO�ÁkQHXU��HPHUJRQR�LO�GDQG\�H�LO�EODVp��/H�WUH�ÀVLRQRPLH�VRQR�
DFFRPXQDWH�GD�XQD�VRUWD�GL�LPSDVVLELOLWj�H�GDO�GLVWDFFR�YHUVR�L�IHQRPHQL�FKH�RVVHUYDQR��,O�ÁkQ-
HXU�q�XQD�ÀVLRQRPLD�PHWURSROLWDQD��OD�FXL�HVVHQ]D�q�VWUHWWDPHQWH�FRQQHVVD�DO�PRGR�GL�YLYHUH�
OD�GLPHQVLRQH�XUEDQD��Ë�XQD�ÀJXUD�GHOOD�VRJOLD�WUD�OD�FLWWj�H�OD�FODVVH�ERUJKHVH��HQWUDPEH�QRQ�
lo hanno ancora travolto, e in entrambe egli non si sente a suo agio. Cerca rifugio nella folla, 
rivelando il suo carattere ossimorico4��HJOL�q�VROR�QHOOD�IROOD��,O�SDVVHJJLDUH�GLYHQWD�XQ·DUWH�FKH�
LPSOLFD� O·RVVHUYD]LRQH�GHL� IHQRPHQL� VHQ]D�XQ�HFFHVVLYR�FRLQYROJLPHQWR��FRQVHQWHQGR�XQD� UL-
VRQDQ]D�DOO·LQWHUQR�GRYXWD�DO�ULQWRFFR�GHOOD�UHDOWj�VX�FRUGH�LQWHULRUL�FKH�FRQGXFH�D�XQ�SDVVDWR�
RULJLQDULR��H�QRQ�SHUVRQDOH��$WWUDHQWH�GLYLHQH�O·XPDQLWj�QHOOH�VXH�HVWHUQD]LRQL��JHVWL��HPR]LRQL��
,QWHUHVVDQWH� q� O·DUFKLWHWWXUD� FKH� DWWHVWD� LO� ULWPR�GL� XQD� FRPXQLWj�� /R� VJXDUGR� VL� RFFXSD�GHOOH�
manifestazioni del mondo capitalistico che trova nelle dinamiche cittadine massima espressio-
QH��/D�FLWWj�GLYLHQH�SDHVDJJLR�H�OD�ULÁHVVLRQH�ÀORVRÀFD�VL�FRQLXJD�DOO·LQGDJLQH�DQWURSRORJLFD��/D�
PHWURSROL�LQ�TXDQWR�OXRJR�GL�OLEHUWj�GL�HVSUHVVLRQH�H�GL�DQRQLPDWR�q�LO�SDOFRVFHQLFR�GHOO·DJLUH�
umano, il posto in cui si concentrano gli scambi economici tra produttori e consumatori che 
quasi sempre non si conoscono, ha una vita a sé stante indipendente dalla presenza o assenza 
del singolo cittadino, tutti sono interscambiabili e ognuno cerca di diventare unico, distinguen-
GRVL�SHU�DWWLUDUH� O·DWWHQ]LRQH�R�SHU�GLYHQWDUH� LQVRVWLWXLELOH��'DOOD�FRQWHPSOD]LRQH�GHOOD�QDWXUD�
VL�SDVVD�DOO·�RVVHUYD]LRQH�GHOOD�FLWWj��/D�YLVWD�H�O·HOHPHQWR�RWWLFR�GLYHQJRQR�SUHPLQHQWL�ULVSHWWR�
DJOL�DOWUL�VHQVL��8QD�PRGHUQLWj�FKH�FRQWLHQH�LQ�Vp�O·DUFDLFR��XQ�SDVVDWR�FKH�ULVXRQD�QHO�SUHVHQWH��
XQD�VWUDWLÀFD]LRQH�GHO�WHPSR�FKH�VL�VHGLPHQWD�H�QRQ�VFRUUH��TXHVWL�VRQR�JOL�HOHPHQWL� LQWHUHV-
VDQWL�SHU�LO�ÁkQHXU��SXU�VHPEUDQGR�XQ�SDVVHJJLDWRUH�GLVWUDWWR��,O�FDPELDPHQWR�DSSDULYD�FRPH�
OD�FLIUD�VWHVVD�GHOOD�GLQDPLFD�FLWWDGLQD��D�IURQWH�GHOO·LPPRELOLVPR�GHOOD�GLPHQVLRQH�UXUDOH��&RQ�
Benjamin la ÁkQHULH�HVWHWLFD�LQFRQWUD�O·LVWDQ]D�FULWLFD��6H�QHO�;,;�VHFROR�OD�IXQ]LRQH�GHO�ÁkQHXU�
HUD�ULFRQGXFLELOH�DOO·LGHD�GL�WHVWLPRQH�GHOOD�PRGHUQLWj��FRQ�%HQMDPLQ�OD�ÁkQHULH�GLYLHQH�XQ·R-
SHUD]LRQH�DWWLYD��XQR�VWLOH�GL�YLWD��'D�FDUDWWHULVWLFD�GHOO·DUWLVWD�GLYLHQH�FDUDWWHULVWLFD�GHO�ÀORVRIR��
Benjamin non solo si richiama a Baudelaire, ma si sofferma su Poe e sul suo Uomo della folla. Poe 
distanzia il ÁkQHXU�GDO�ÀORVRIR�FKH�SDVVHJJLD�H�OR�GHOLQHD�SLXWWRVWR�FRPH�©XQ�OLFDQWURSR�LQTXLHWR�
FKH�YDJD�QHOOD�VHOYD�VRFLDOHª��%HQMDPLQ������������S��������3HQVDWRUH�DVLVWHPDWLFR�LQ�JUDGR�GL�
URYHVFLDUH�OH�EDQDOLWj�H�LQWHUURJDUH�FLz�FKH�DSSDUH�RYYLR��%HQMDPLQ��QRQ�ULVSHWWD�LO�FRQÀQH�WUD�
OHWWHUDWR�H�ÀORVRIR�H�HODERUD�SHQVLHUL�FKH�VL�PXRYRQR�VXOOD�VRJOLD5��/D�VRJOLD�q�LO�VXR�SXQWR�GL�YLVWD�
QHOOR�VJXDUGR�VXOOD�PHWURSROL�HG�HJOL�LGHQWLÀFD�QHO�FDUDWWHUH�GLVWUXWWLYR�OD�SRVVLELOLWj�GHO�QXRYR��
6WDUH�VXOOD�VRJOLD�YXRO�GLUH�QRQ�VROR�QRQ�IDUVL�FRLQYROJHUH�GD�FLz�FKH�VL�RVVHUYD��PD�DEEDWWHUH�
OH�IURQWLHUH�WUD� OH�GLVFLSOLQH�� OD�ÀORVRÀD�GHYH�DSULUVL��/·DSSURFFLR�FULWLFR�SUHVXSSRQH�XQD�WHRULD�
GHOOD�FRQRVFHQ]D��,�FRQÀQL�WUDPLWH�OD�ÀORVRÀD�VL�WUDVIRUPDQR�LQ�VRJOLH��Ë�LQWHUHVVDQWH�QRWDUH�FKH�
la parola critica condivide la stessa radice etimologica di crisi, derivando dal verbo greco NULQR 
che vuol dire separare, cernere e, in senso più ampio, discernere, giudicare, valutare. Mettere in 
HYLGHQ]D�OH�LQFULQDWXUH�SRWUHEEH�HVVHUH�O·DWWHJJLDPHQWR�FRHUHQWH�GHO�FULWLFR��QRQ�VROR�JXDUGDQ-
do agli interstizi del reale per scovarne una possibilità di ribaltamento, ma anche rimettendo in 
questione idee e concetti che paiono assodati. Teologia, storia, arte, scienza dovrebbero nelle 
intenzioni critiche di Benjamin andare in direzione contraria allo specialismo della divisione del 
ODYRUR��,O�FRQFHWWR�GL�FULWLFD�LQ�%HQMDPLQ�q�SULPDULDPHQWH�FRQQHVVR�DOO·DEEDWWLPHQWR�GHL�FRQÀQL��
/D� VRJOLD�q�FRQWUDSSRVWD�DO� FRQÀQH�� LQ�TXDQWR�SXz�HVVHUH�DWWUDYHUVDWD�PD�FRQVHQWH�DQFKH� OD�
VRVWD��$JX]]DUH�OR�VSLULWR�FULWLFR�VLJQLÀFD��SHU�LO�ÁkQHXU, agire come un detective alla ricerca di 
WUDFFH�� UHJLVWUDQGR� OH�YRFL��H�FRQ�VJXDUGR�GL�0HGXVD�ÀVVDUQH� OH� LPPDJLQL��FUHDQGR�IRWRJUDÀH�

�� 5LJXDUGR�OH�FRQWUDGGL]LRQL�FKH�LO�ÁkQHXU�q�LQ�JUDGR�GL�LQFDUQDUH�VL�ULPDQGD�DO�WHVWR�GL�*LDPSDROR�1XYRODWL��/·LQWHUSUH-
WD]LRQH�GHL�OXRJKL��)OkQHULH�FRPH�HVSHULHQ]D�GL�YLWD�������

�� 3HU�DSSURIRQGLUH�LO�UDSSRUWR�WUD�LO�ÀORVRIR�%HQMDPLQ�H�OD�VRJOLD��VL�VHJQDOD�LO�WHVWR�GL�0DULD�7HUHVD�&RVWD��,O�FDUDWWHUH�
GLVWUXWWLYR��:DOWHU�%HQMDPLQ�H�LO�SHQVLHUR�GHOOD�VRJOLD�������
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PHQWDOL�GL�FLz�GL�FXL�q�FLUFRQGDWR��/·DSSDUHQ]D�FRQ�LO�ÁkQHXU�ULDFTXLVWD�GLJQLWj�ÀORVRÀFD��(JOL�q�
FROWR�GDOO·HEEUH]]D��FRPH�LQ�XQ�VRJQR�VRWWR�O·HIIHWWR�GL�GURJKH��PHQWUH�JOL�DOWUL�VRQR�SUHVL�GDOOD�
frenetica vita metropolitana. Egli passeggia senza meta, abita il non-luogo della strada, mentre 
OD�PDVVD�XWLOL]]D�OD�VWUDGD�LQ�PDQLHUD�VWUXPHQWDOH�SHU�DQGDUH�GD�XQ�OXRJR�DOO·DOWUR��Ë�LQ�FLWWj�FKH�
OR�VJXDUGR�q�FROSLWR�GD�IHQRPHQL�GL�VXSHUÀFLH��GDOO·LOOXPLQD]LRQH��GDOOH� LQVHJQH�SXEEOLFLWDULH��
GDO�PDQLIHVWDUVL�GHOOH�PRGH��1RQ�VROR��q�LQ�FLWWj�FKH�VL�SXz�FRJOLHUH�OD�PRGHUQLWj��1HO�;,;�VHFROR�
la società con la quale il ÁkQHXU�si interfaccia vede ancora una fase iniziale di industrializzazione 
FRQ�XQ·D�QRPLD��XQ·DVVHQ]D�GL�UHJROH�H�YDORUL�VHGLPHQWDWL��FKH�FRQQRWD�XQ·HSRFD�GL�WUDQVL]LRQH��
Le trasformazioni urbanistiche cambiano il volto alle grandi città europee. Nello stesso periodo 
SHUGRQR�GL�VHQVR�L�JUDQGL�VLVWHPL�PHWDÀVLFL�D�IURQWH�GHL�FDPELDPHQWL�FXOWXUDOL�H�SROLWLFL�LQ�DWWR��
Le metamorfosi sociali che non hanno ancora corrispondenza in un adeguamento dei valori 
JHQHUDQR�GLVRULHQWDPHQWR��0D�TXHVWR�HIIHWWR�GL�VSDHVDPHQWR�QRQ�q�WHPXWR��DQ]L�q�ULFHUFDWR�
dal ÁkQHXU��FKH�YLYH�LO�WHPSR�GHO�SUHVHQWH�H�OR�VSD]LR�GHOOD�VRJOLD��/D�FODVVH�ERUJKHVH�q�LQ�DVFHVD��
il ÁkQHXU�QRQ�QH�q�VWDWR�WUDYROWR��1RQ�JOL�DSSDUWLHQH� OD� ORJLFD�GHOOD�FXUD�GHOO·LQWHULHXU�o della 
PRGD��SLXWWRVWR�JOL�LQWHUHVVDQR�L�VHJUHWL�FKH�SRVVRQR�QDUUDUH�OH�SLHWUH��O·DVIDOWR��/·HFR�GL�FKL�KD�JLj�
YLVVXWR��,O�FRQWDWWR�FRQ�O·8U��XQ�SDVVDWR�RULJLQDULR�QRQ�VWRULFR��SXQWR�GL�FRQWDWWR�VRYUDSHUVRQDOH�
FRQ�O·DOWUR��/D�VWUDGD�QRQ�q�YLVWD�LQ�PRGR�VWUXPHQWDOH�PD�YD�DELWDWD��5LFKLDPDQGR�O·HWLPRORJLD�GL�
PHWRGR�FRPH�´DWWUDYHUVR�XQD�VWUDGDµ��VL�SRWUHEEH�GLUH�FKH�DO�ÁkQHXU non appartiene né la ricer-
ca del risultato né la formulazione di ipotesi, egli sente e assorbe. Contano per il ÁkQHXU�O·DWWR�GL�
DWWUDYHUVDUH��OD�VWUDGD�VWHVVD�H�OD�VRVWD��/D�VXD�OLEHUWj�VL�FRQÀJXUD�FRPH�SRVVLELOLWj�GL�HVSHGLHQWL�H�
vie di fuga, prossimità ai margini, padronanza del proprio tempo e non come calcolo pragmati-
co. Interrompe il ritmo e inconsciamente interrompe i ritmi del processo di produzione. 

«La strada conduce il ÁkQHXU�DWWUDYHUVR�XQ� WHPSR� VFRPSDUVR��3HU� OXL�RJQL� VWUDGD�q� VFRVFHVD�� OR�
FRQGXFH�LQ�EDVVR��VH�QRQ�SURSULR�DOOH�0DGUL��WXWWDYLD�LQ�XQ�SDVVDWR��FKH�SXz�WDQWR�SL��DPPDOLDUH�
LQ�TXDQWR�QRQ�q�LO�SDVVDWR�VXR�SURSULR��SULYDWR��(SSXUH�HVVR�UHVWD�VHPSUH�LO�WHPSR�GL�XQ·LQIDQ]LD��
0D��SHUFKp��TXHOOR�GHOOD�VXD�YLWD�YLVVXWD"�6XOO·DVIDOWR��GRYH�HJOL�FDPPLQD��L�VXRL�SDVVL�GHVWDQR�XQD�
sorprendente risonanza. Il lampione a gas che illumina il selciato getta una luce ambigua su questo 
GRSSLR�IRQGRª���%HQMDPLQ��������S������

Benjamin sia nei 3DVVDJHV� FKH� DOO·LQWHUQR�GHOOD� UHFHQVLRQH�GHO� WHVWR�6SD]LHUHQ� LQ� %HUOLQ di 
Franz Hessel6��������VL�VRUSUHQGH�FKH�QRQ�VLD�5RPD�OD�SDWULD�GHO�WLSR�GHO�ÁkQHXU��/D�ULVSRVWD�q�QHO�
carattere nazionale degli italiani. È il carattere dei parigini che ha fatto di Parigi la terra promessa 
dei ÁkQHXUV��8Q·LGHD�GL�SDHVDJJLR�FKH�KD�XQD�VWUHWWD�FRUUHOD]LRQH�FRQ� OD�YLWD��0D�QRQ�VROR��D�
5RPD�LO�VRJQDUH�VHJXLUHEEH�VWUDGH�WURSSR�VSLDQDWH��/D�FLWWj�LWDOLDQD�q�WURSSR�SLHQD�GL�WHPSOL��
piazze recintate, santuari nazionali per poter entrare direttamente nel sogno del passante. Le 
grandi opere sono una miseria per il ÁkQHXU��FRVu�FRPH�OH�JUDQGL�QDUUD]LRQL�VWRULFKH��/D�GLDOHWWLFD�
WUD�LO�QXRYR�H�LO�VHPSUH�XJXDOH�q�OD�GLDOHWWLFD�GHOOD�PRGHUQLWj��LQ�FRQWLQXLWj�FRQ�LO�SDVVDWR�PD�FKH�
VL�SUHVHQWD�FRPH�O·HUD�GHOOD�QRYLWj��%HQMDPLQ�DSSUHQGH�OD�ÁkQHULH da Baudelaire il quale colloca 
QHOOD�IROOD�O·XRPR�FKH�SDVVHJJLD�H�OR�OHJD�DOO·DWWLYLWj�R]LRVD��/·DWWHJJLDPHQWR�GL�PXRYHUVL�QHOOD�
IROOD�q�FRQQRWDWR�GD�XQ�ODLVVH]�IDLUH��,Q�%HQMDPLQ��QHJOL�DQQL�·���GHO�;,;��GLYLHQH�ULYROX]LRQDULR��
O·R]LR�q�GL�SHU�Vp�LO�FRQWUDULR�GHO�QHJR]LR�HG�HJOL�FRQ�OD�VXD�DWWLYLWj�WHQWD�GL�UHVLVWHUH�DOOD�PDVVLÀ-
FD]LRQH� H� DOO·RPRORJD]LRQH�� $OO·RULJLQH� GHOOH� WUH� ÀVLRQRPLH�PHWURSROLWDQH� ��ÁkQHXU, GDQG\ e 
EODVp���F·q�LO�GHVLGHULR�GL�PLQLPL]]DUH�H�GLVVROYHUH�O·LUUHTXLHWH]]D��FRPH�RVVHUYD�%HQMDPLQ�ULSUHQ-
dendo Simmel7��LELGHP��S��������6L�WUDWWD�GL�UHVLVWHUH�DOOD�IUHQHVLD�GHOOD�PRGHUQLWj��/D�VWLPROD]LR-
QH�SHUFHWWLYD�FKH�DXPHQWD�SHU�O·DELWDQWH�GL�FLWWj�ULVSHWWR�D�FROXL�FKH�ULVLHGH�LQ�XQD�FLWWDGLQD�GL�
provincia produce diverse reazioni che fungono da anestetizzanti ma al contempo genera la 
necessità di cogliere al primo sguardo chi si ha di fronte, il suo carattere e il suo ceto vengono 

�� 6XOOD�ÁkQHXULH�GL�)UDQ]�+HVVHO�VL�YHGD�/·DUWH�GL�DQGDUH�D�SDVVHJJLR��������
7 Simmel 1HOOD�PHWURSROL�H�QHOOD�YLWD�GHOOR�VSLULWR��������VL�FRQFHQWUD�VXOOD�ÀJXUD�GHO�EODVp��ÀVLRQRPLD�GHOO·LPSDVVLELOLWj�

VFRORULWD�GDO�GHQDUR��FKH�SULYLOHJLD�O·XWLOL]]R�GHOO·LQWHOOHWWR�H�GHO�FDOFROR�D�VFDSLWR�GHOOD�UDJLRQH�H�GHOOD�VHQWLPHQWDOLWj��
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GHGRWWL�GDO�PRGR�GL�SUHVHQWDUVL��GDOO·DEELJOLDPHQWR��GDOOD�JHVWXDOLWj��/D�TXDQWLWj�GL�UHD]LRQL�LQ-
WHULRUL�QHOOD�PHWURSROL��GRYH�VL�LQFRQWUD�XQ·LQÀQLWj�GL�SHUVRQH��GHYH�HVVHUH�LQIHULRUH�ULVSHWWR�DOOD�
quantità di reazioni che possiamo permetterci nella città di provincia, dove tutti conoscono più 
o meno tutti e si ha un rapporto con ognuno. Altrimenti se si volesse dare la medesima attenzio-
QH�FKH�VL�WULEXWD�DOO·DOWUR�QHOOD�FLWWj�GL�SURYLQFLD��OD�FRQGL]LRQH�SVLFKLFD�VDUHEEH�LQVRVWHQLELOH��,Q�
XQD�VRFLHWj�OD�FXL�GLUH]LRQH�q�O·DFFXPXOR�GL�GHQDUR��LQ�FXL�LO�FDOFROR�WHQGH�D�SUHYDOHUH�VXOOD�VHQWL-
PHQWDOLWj��ULFKLDPDQGR�6LPPHO�O·LQWHOOHWWR�VXOOD�UDJLRQH��LQ�FXL�OH�SHUVRQH�VL�DGRSHUDQR�IUHQHWL-
camente per raggiungere standard di vita elevati e iniziano ad acquisire preminenza i principi di 
HIÀFLHQ]D�HG�HIÀFDFLD��LQ�EDVH�D�XQD�OHJJH�GL�FRPSHWLWLYLWj�QHOOD�JLXQJOD�XUEDQD��YD�GD�Vp�FKH�
SDVVHJJLDUH�VHQ]D�XQD�PHWD�SXz�HVVHUH�XQ�DWWHJJLDPHQWR�GL�HVWUHPD�ULEHOOLRQH��/·DWWHJJLDPHQ-
to del ÁkQHXU��OXQJL�GDOO·HVVHUH�GLVLQFDQWDWR��FRPH�FROXL�FKH�KD�JLj�YLVWR�WXWWR��q�SLXWWRVWR�FRVWDQ-
WHPHQWH�FXULRVR��7XWWDYLD�LQ�%HQMDPLQ�F·q�GL�SL���6L�WUDWWD�GL�XQD�FRVFLHQ]D�FKH�GHVLGHUD�LO�ULVYH-
JOLR�GHOO·LOOXPLQD]LRQH��/D�ÁkQHULH�VL�FRQLXJD�D�XQ�QXRYR�WLSR�GL�VJXDUGR��XQD�VRUWD�GL�OHQWH�VXOOD�
FLWWj�FKH� LQJUDQGLVFH� L�GHWWDJOL�H� L�SDUWLFRODUL�� HG�q�DOOD� ULFHUFD�GL�SXQWL� FULWLFL�H�GL� LQFULQDWXUH��
$GRUQR� GHÀQLVFH� TXHVWR� PRGXV� RSHUDQGL� FRQ� O·HVSUHVVLRQH� ´PHWRGR� PLFURORJLFRµ� �$GRUQR��
������S�������� O·HPSLULFR�FRLQFLGH�FRQ� OR�VSHFXODWLYR�� OD� VROLGLWj� ULVLHGH�QHOO·HYLGHQ]D�� OR�VIRU]R�
SULPDULR�q�O·DWWXDOL]]D]LRQH��$OOD�EDVH�GL�TXHVWR�PHWRGR�F·q�O·LPPDJLQH�GLDOHWWLFD��FLRq�OD�FDSDFL-
Wj�GL�FRJOLHUH�OH�SRODULWj�QHO�UHDOH�H�FRVWUXLUQH�XQD�IRWRJUDÀD��DQFKH�DWWUDYHUVR�LO�SURFHGLPHQWR�
GHOO·DOOHJRULD��2JQL�HOHPHQWR�ULOHYDWR�KD�XQ�DVSHWWR�GXSOLFH�H�VSHFXODUH��FRPH�L�PDUFLDSLHGL�GL�
XQD�VWUDGD��VH�VL�GHFLGH�GL�SHUFRUUHUQH�VROR�XQ�ODWR��O·LPPDJLQH�FKH�QH�GHULYD�q�VROWDQWR�SDU]LDOH��
1RQ�F·q�PDL�XQ�JLXGL]LR�PRUDOH�VX�FLz�FKH�HJOL�YHGH��PD�JOL�LQWHUHVVD�GHVFULYHUH�H�FRPPHQWDUH��
,O�SURFHGLPHQWR�PLFURORJLFR�FRQVHQWH�D�%HQMDPLQ�GL�HPDQFLSDUVL�GDOO·DQWLWHVL�WUD�HWHUQR�H�VWRUL-
co. Concentrandosi sul dettaglio e sul minimale, il movimento storico si arresta e si sedimenta in 
LPPDJLQH��/·HVWUHPD�PRELOLWj�YLHQH�FDSRYROWD�LQ�VWDWLFLWj�H�JLXQJH�D�XQD�FRQFH]LRQH�VWDWLFD�GHO�
PRYLPHQWR��4XHVWR�FDSRYROJLPHQWR�SODVPD�DQFKH�O·HVVHQ]D�VSHFLÀFD�GHO�VXR�OLQJXDJJLR��,O�PH-
WRGR�PLFURORJLFR�q�IUDPPHQWDULR��LQGDJD�LO�IUDPPHQWR�GHO�UHDOH�H�QH�FRVWUXLVFH�XQ·LPPDJLQH��
salva i fenomeni e ne scopre la dinamica dialettica. Il suo linguaggio vuole mostrare e non dimo-
VWUDUH��%HQMDPLQ�q�LQWHUHVVDWR�PLFURVFRSLFDPHQWH�DOOH�IRUPH�OLQJXLVWLFKH��'DUH�L�QRPL�DOOH�FRVH�q�
LO�SULPR�DWWR�ÀORVRÀFR�H�VL�SXz�OHJJHUH�LO�UHDOH�FRPH�XQ�WHVWR��,O�OLQJXDJJLR��L�FRGLFL�H�L�VLPEROL��LO�
ÁkQHXU�OL�VFRYD�WUD�OH�VWUDGH��/D�VFRSHUWD�GHOOH�DQWLQRPLH�SDVVD�DWWUDYHUVR�O·RVVHUYD]LRQH�GHO�TXR-
WLGLDQR��/·LQWHUSUHWD]LRQH�PDWHULDOLVWLFD�GHL� IHQRPHQL�QRQ�FRLQFLGH�FRQ� OD� ORUR�VSLHJD]LRQH� LQ�
base al tutto sociale, ma piuttosto si concretizza nel loro isolamento e riferimento immediato a 
WHQGHQ]H�PDWHULDOL�H�ORWWH�VRFLDOL��,O�PRGR�GL�JXDUGDUH�OD�FLWWj�q�FRQWUDGGLVWLQWR�GDOOD�FDSDFLWj�GL�
FRJOLHUH�OH�SRODUL]]D]LRQL�DOO·LQWHUQR�GHO�UHDOH�H�WUDPXWDUOH�LQ�LPPDJLQL�FKH�UDSSUHVHQWDQR�XQD�
dialettica in stato di quiete ma che, a differenza della dialettica hegeliana, non produce una sin-
WHVL��/·DPELJXLWj�q�OD�OHJJH�GL�TXHVWH�LPPDJLQL�GL�SHQVLHUR�H�q�LO�SHQVLHUR�D�IXQ]LRQDUH��DQFKH��SHU�
LPPDJLQL�H� LQ�PRGR�GLDOHWWLFR��/·LPPDJLQH�QRQ�q�PDL�DXWRUHIHUHQ]LDOH�� LPSOLFD�XQD�UHOD]LRQH�
con qualcosa di esterno a sé che viene richiamato, costituisce il PHGLXP�GHOOD�GLDOHWWLFD�H�SXz�
HVVHUH�LQ�JUDGR�GL�VRVWLWXLUH�LO�FRQFHWWR��/·LGHD�GL�VRJOLD�q�LQ�JUDGR�GL�FRJOLHUH�LO�PRYLPHQWR�GLD-
OHWWLFR�QHO�VXR�DUUHVWR��/R�VJXDUGR�QRQ�SUHWHQGH�GL�DEEUDFFLDUH�O·DVVROXWR�R�GL�JLXQJHUH�D�XQD�
WRWDOLWj��Ë�LO�PRGR�GL�JXDUGDUH�D�HVVHUH�FDPELDWR��O·LQWHUD�RWWLFD��DWWUDYHUVR�OD�WHFQLFD�GHOO·LQJUDQ-
GLPHQWR�O·LUULJLGLWR�VL�PXRYH�H�FLz�FKH�q�PRVVR�VL�IHUPD��,O�PHWRGR�VL�FRQFUHWL]]D��TXLQGL��LQ�XQD�
WHFQLFD�FKH�FRQVLVWH�LQ�XQD�VRUWD�GL�IHUPR�LPPDJLQH��OD�SURGX]LRQH�GL�XQ·LVWDQWDQHD�IRWRJUDÀFD��
DWWUDYHUVR�XQR�´VJXDUGR�GL�0HGXVDµ��/·DUUHVWR�GL�SHQVLHUR�LQ�LPPDJLQH�q�FRUUHODWR�DOOD�VFHOWD�GL�
HOHYDUH�LO�IUDPPHQWDULR�D�SULQFLSLR��'LHWUR�TXHVWD�GHFLVLRQH�F·q�OD�FRQVDSHYROH]]D�FKH�OD�UHDOWj�
QRQ�q�XQ�WXWWR�XQLWDULR�GRWDWR�GL�VHQVR��Ë�QHJDWD�©OD�URWRQGD�XQLWj�GHO�FRQÀJXUDWRª��%HQMDPLQ��
������S��������%HQMDPLQ�LQWHQGH�IDU�HPHUJHUH�L�VLJQLÀFDWL�DWWUDYHUVR�XQ�PRQWDJJLR�SURYRFDWRULR�
GHO�PDWHULDOH��/D�FXUD�QHO�FRVWUXLUH�LPPDJLQL�DYYLFLQD�LO�ÀORVRIR�DOO·DUWLVWD��/D�UDSSUHVHQWD]LRQH��
in Benjamin, ha il carattere discontinuo del mosaico. È tanto lontano dalla presunzione di un si-
VWHPD��TXDQWR�GDOO·LGHD�GL�ÀQLWR��&RHUHQWHPHQWH�FRQ�TXHVWH�LGHH�F·q� OD�GHFLVLRQH�GL�XWLOL]]DUH�
EUDQL�GL�DOWUL�DXWRUL��/·XVR�GHOOD�FLWD]LRQH�YLHQH�FRQVLGHUDWR�SL��FKH�OHJLWWLPR��DQ]L�QHFHVVDULR��H�VL�
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LQVFULYH�LQ�XQ�PRGR�DQWL�LQGLYLGXDOLVWLFR�GL�SHQVDUH�OD�ÀORVRÀD��&LWDUH�VLJQLÀFD�DWWXDOL]]DUH�XQ�
SHQVLHUR�DOWUXL��FKH�GLYHQWD�SUH]LRVR�H�OHJJLELOH�LQ�XQ�PRPHQWR�SDUWLFRODUH��O·DGHVVR�GHOOD�FRQR-
VFLELOLWj��/D�FRHUHQ]D�EHQMDPLQLDQD�QRQ�ULVLHGH�QHOO·RUJDQLFLWj�GHOOH�VXH�ULÁHVVLRQL��/·XQLFD�ÀJXUD�
FKH�FRQVHQWH�GL�SRUUH�OH�FHOOXOH�GL�UHDOWj�VXOOR�VWHVVR�SLDQR��VHQ]D�JHUDUFKL]]DUOH�q�LO�FHUFKLR��1HO�
caso di Benjamin si tratta di un cerchio vuoto, poroso, che evita la pretesa di totalità. La sua scrit-
WXUD�IUDPPHQWDULD�H�VHPSUH�DSHUWD�OR�GLPRVWUD��$OWUR�FRQFHWWR�IRQGDPHQWDOH�DVVLHPH�DOO·LPPD-
JLQH�GLDOHWWLFD�q�OD�FRVWHOOD]LRQH��HVVD�ULVXOWD�FRVWLWXLWD�GD�LPSUHYHGLELOL�FRQQHVVLRQL��LQ�FXL�QRQ�
vale il principio di causa e effetto, né una legge di consequenzialità. La concezione del tempo 
QRQ�q�OLQHDUH��XQ�IDWWRUH�SUHVHQWH�VFDWHQDQWH�SXz�IDU�ULVXRQDUH�QHOO·RJJL�XQ�HYHQWR�SDVVDWR��(JOL�
VL�HVSULPH�DWWUDYHUVR�XQ�PRQWDJJLR�GHO�PDWHULDOH�FKH�VWUXWWXUDOPHQWH�q�GLVSRVWR�DG�DFFRJOLHUH�
QXRYL�VSXQWL��ÀQDOL]]DWR�D�SURYRFDUH�XQR�FKRF��Ë�OD�ULVRQDQ]D�GHO�PDWHULDOH�PRQWDWR�LQVLHPH�FKH�
FRQVHQWH�XQ�ULVYHJOLR��,O�SDUDOOHOLVPR�WUD�VFULYHUH�XQ�WHVWR�H�YLVLWDUH�OD�FLWWj�UHQGH�SDOHVH�O·LGHD�FKH�
D�OLYHOOR�LQWHQVLYR��HQWUDPEL�L�SURFHVVL�VRQR�SRWHQ]LDOPHQWH�LQÀQLWL��6L�WUDWWD�GL�WURYDUH�FRUULVSRQ-
GHQ]H�SL��FKH�FDXVH�H�HIIHWWL��/H�FRUULVSRQGHQ]H�VRQR�ÀOL�FKH�FRQQHWWRQR�L�IHQRPHQL�QHOOD�YLUWXD-
OLWj�GHOOD�UDSSUHVHQWD]LRQH��5HJROH�H�FDWHJRULH��LQ�OHWWHUDWXUD��VRQR�YDOLGH�SHU�O·LVWDQ]D�GLGDWWLFD�
H�QRQ�SHU�O·LVWDQ]D�FULWLFD��/·HVDWWR�RSSRVWR�GL�XQD�SKLORVRSKLD�SHUHQQLV��O·XQLFR�SHUHQQH�q�LO�WUDQ-
seunte. Un FROODJH�che non occulta il materiale ma che lo mette in evidenza, lasciando che si 
vedano i contorni delle immagini montate insieme. Una sorta di SDWFKZRUN��WHVWR�H�WHVVLOH�FRQ-
dividono la stessa radice etimologica, il testo va intessuto. Il momento tessile della stesura pre-
YHGH�LO�WDJOLR�GHJOL�´VWUDFFLµ��H�LQ�TXHVWR�ULVXRQD�OD�IXQ]LRQH�GHOOD�FLWD]LRQH��*OL�HOHPHQWL�FRVWUXW-
tivi, seppur minuscoli, devono emergere mediante un commento ai particolari che passa 
attraverso il lavoro di cucitura, il cui segno resta visibile. 

©0HWRGR� GL� TXHVWR� ODYRUR��PRQWDJJLR� OHWWHUDULR�� 1RQ� KR� QXOOD� GD� GLUH�� 6ROR� GD�PRVWUDUH�� 1RQ�
VRWWUDUUz�QXOOD�GL�SUH]LRVR�H�QRQ�PL�DSSURSULHUz�GL�DOFXQD�HVSUHVVLRQH�LQJHJQRVD��6WUDFFL�H�ULÀXWL��
LQYHFH��PD�QRQ�SHU� IDUQH� O·LQYHQWDULR��EHQVu�SHU� UHQGHUH� ORUR�JLXVWL]LD�QHOO·XQLFR�PRGR�SRVVLELOH��
XVDQGROLª��LELGHP��S��������

6WUDFFL�H�ULÀXWL�YDQQR�HVLELWL��XWLOL]]DWL��HVSRVWL�H�SURSULR�TXHVWR�SULQFLSLR�q�LQ�UHOD]LRQH�FRQ�LO�
FDUDWWHUH�GLVDUWLFRODWR�GHOO·HVSRVL]LRQH��,O�ÁkQHXU�q�DOOD�ULFHUFD�GL�LQGL]L�H�GHWWDJOL�FKH�ULOHYLQR�O·L-
dentità dei luoghi� Negli (OHPHQWL�GHOOD�WHRULD�GHOOD�FRQRVFHQ]D�dei 3DVVDJHV��Benjamin esplicita 
O·DVSHWWR�SHGDJRJLFR�GHO�VXR�ODYRUR��©(GXFDUH�LQ�QRL�LO�PHGLXP�FUHDWRUH�GL�LPPDJLQL�DOOR�VJXDU-
GR�VWHUHRVFRSLFR�H�GLPHQVLRQDOH�QHOOD�SURIRQGLWj�GHOOH�RPEUH�GHOOD�VWRULDª� �LELGHP��S������� ,Q�
6WUDGD�D�VHQVR�XQLFR8��%HQMDPLQ��������SS�����������HPHUJH�SLHQDPHQWH�OD�YRORQWj�GL�PHWWHUH�
insieme materiali disomogenei, anche dal punto di vista stilistico. È uno scritto ibrido, ricco di 
DOOHJRULH��/·DOOHJRULD�IXQ]LRQD�SHU�DFFRVWDPHQWL�LQHGLWL�H�LPSUHYLVWL�FKH�SURGXFRQR�LPPDJLQL��6L�
SRWUHEEH�SDUODUH�GL�´PHWRGR�GHO�FROOH]LRQLVWDµ��6H�SHU�SRWHU�FRVWUXLUH�ELVRJQD�SULPD�GLVWUXJJH-
UH��TXHVWR�QRQ�VLJQLÀFD�FKH�QRQ�VL�SRVVDQR�XWLOL]]DUH�JOL�VFDUWL��JOL�HOHPHQWL�FRVWUXWWLYL�GL�FLz�FKH�
VL�q�GLVWUXWWR��$GRUQR�HYLGHQ]LD�OD�UHOD]LRQH�WUD�OD�WHFQLFD�HVSRVLWLYD�GHO�PRQWDJJLR�SURYRFDWRULR�
GL�PDWHULDOH�H�LO�VXUUHDOLVPR��©OD�ÀORVRÀD�QRQ�GRYHYD�VROWDQWR�UDJJLXQJHUH�LO�VXUUHDOLVPR��PD�HVVD�
VWHVVD�GLYHQLUH�VXUUHDOLVWLFDª��$GRUQR��������S��������,PPDJLQL�HQLJPDWLFKH��ULÁHVVLRQL�VXO�TXRWL-
diano e rebus del sogno. (LQEDKQVWUDVVH��VL�PXRYH�WUD�OR�VJXDUGR�GD�ÁkQHXU�GL�)UDQ]�+HVVHO�H�
O·DQDOLVL�FXOWXUDOH�GHOOD�YLWD�TXRWLGLDQD�PHWURSROLWDQD�H�FDSLWDOLVWLFD�GHJOL�VFULWWL�GL�6LHJIULHG�.UD-
cauer9��&RQ�.UDFDXHU��%HQMDPLQ��FRQGLYLGH�LO�SULQFLSLR�GHOOD�FRVWUX]LRQH��DOO·LQWHUQR�GL�XQ�SHQVLH-
UR� DVLVWHPDWLFR� H� LO� FDUDWWHUH�GLVRPRJHQHR�GHJOL� VFULWWL��$EEDQGRQDQR�HQWUDPEL� O·LOOXVLRQH�GL�
PXRYHUVL�DOO·LQWHUQR�GL�XQD�GLPRVWUDELOLWj�GL�WLSR�VFLHQWLÀFR��'D�+HVVHO��FKH�%HQMDPLQ�FRQVLGHUD�
il prototipo di ÁkQHXU e con il quale nel 1927 comincia la stesura dei Passages, riprende quella 

8 Saggio di Benjamin dedicato a Asja Lacis.
�� .UDFDXHU�DYHYD�LO�SURJHWWR�GL�UDFFRJOLHUH�L�VXRL�VFULWWL�JLRUQDOLVWLFL�LQ�XQR�6WUDVVHQEXFK in cui raccogliere immagini di 

FLWWj�H�RVVHUYD]LRQL�ÀORVRÀFKH��PD�QRQ�ULXVFu�D�UHDOL]]DUOR�SHUFKp�FRVWUHWWR�D�VFDSSDUH�GDOOD�*HUPDQLD��6RQR�QHJOL�DQQL�
VHVVDQWD�ULXVFu�D�FXUDUH�GXH�UDFFROWH��/D�PDVVD�FRPH�RUQDPHQWR e 6WUDGH�D�%HUOLQR�H�DOWURYH�
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ÀDED�DOOHJRULFD�FKH�QRQ�KD�OD�SUHWHVD�GL�HVVHUH�IRULHUD�GL�XQD�´PRUDOHµ�FKH�FRQIHUPL�LO�VHQVR�FR-
mune, ma che anzi tende a metterlo in crisi evidenziandone le contraddizioni. Gli occhi sono, 
FRVu��FROSLWL�GD�IHQRPHQL�GL�VXSHUÀFLH��O·DSSDUHQ]D�YLHQH�ULDELOLWDWD�DFTXLVWDQGR�GLJQLWj�ÀORVRÀFD�
e la città in quanto luogo di esteriorità e teatro di comportamenti rappresenta lo spazio migliore 
SHU�FDSLUH�LO�SURSULR�WHPSR��/·�´LQXWLOLWjµ�GHO�SDVVHJJLDUH�VHQ]D�XQR�VFRSR�DSSDUHQWH�GLYLHQH�XQ�
DWWHJJLDPHQWR�ÀORVRÀFR�LQ�XQ�PRQGR�LQ�FXL�WXWWR�VHPEUD�DQGDUH�QHOOD�GLUH]LRQH�GHOOD�ULFHUFD�
GHOO·´XWLOHµ��3DVVHJJLDUH�QRQ�q�XQ�SLDFHUH�VSHFLÀFDPHQWH�ERUJKHVH��DQ]L�q�TXDVL�XQ�SULYLOHJLR�GHO�
povero. Assumono rilevanza quelle che Hessel chiama seconde circostanze. Il metodo microlo-
JLFR�VL�FRQLXJD�DOO·HVDPH�ÀVLRJQRPLFR�GHOOD�PHWURSROL��GLYHQWDQR�LQWHUHVVDQWL�L�FDUDWWHUL�PLQX-
]LRVL��OH�DUFKLWHWWXUH��OH�VWUDGH�ODELULQWLFKH��L�FDIIq��L�WUDVSRUWL��OD�PRGD��L�PRGHOOL�GL�YLWD�ERUJKHVH��
OD�PHUFLÀFD]LRQH��OD�SXEEOLFLWj�� OD�SURSULHWj�ERUJKHVH��,O�UDSSRUWR�WUD�FLWWj�H�DELWDQWH�q�GL�WLSR�
GLDOHWWLFR�LQ�XQD�UHFLSURFD�LQÁXHQ]D�WUD�FRVWLWXLUVL�GHO�WHVVXWR�XUEDQR�H�PRGL�GL�DJLUH��1HO������OD�
UHFHQVLRQH�EHQMDPLQLDQD�DO�WHVWR�GL�+HVVHO�q�FKLDPDWD�LO�5LWRUQR�GHO�ÁkQHXU��Qui si evidenzia la 
differenza tra le rilevazioni effettuate sulla propria città e quelle effettuate in viaggio. Hessel 
racconta di Berlino dove ha vissuto la sua infanzia. Scrivere sulla propria città ha meno a che fare 
con lo spazio e più con il tempo. Coinvolge la memoria e le tracce del passato. Non delle grandi 
UHPLQLVFHQ]H�VWRULFKH�PD�GHOO·8U��GHO�SDVVDWR�RULJLQDULR��,O�EULYLGR�VWRULFR�q�ODVFLDWR�DO�YLDJJLDWR-
re e al turista. Al ÁkQHXU�LQWHUHVVD�O·RGRUH�GL�XQD�VROD�VRJOLD��OD�TXDOLWj�WDWWLOH�GL�XQD�PDWWRQHOOD�
FRPH�SRVVRQR�HVVHUH�SHUFHSLWL�GD�XQ�FDQH��/D�FLWWj�DJOL�RFFKL�GHO�ÁkQHXU�QRQ�VROR�VL�GLVFKLXGH�
FRPH�SDHVDJJLR�PD�VL�VFLQGH�QHL�VXRL�SROL�GLDOHWWLFL��/·DOOHJRULD�GHO�QDWXUDOH�DSSOLFDWR�DOO·DUWLÀFLD-
OH�GLYLHQH�SUH]LRVR�VWUXPHQWR�SHU�UHDOL]]DUH�XQ�FRPPHQWR�DOOD�UHDOWj��SHU�LO�IUDVWXRQR�GHOOD�IHU-
URYLD�DOWHUQDWR�DO�VLOHQ]LR�YLHQH�XWLOL]]DWD�O·LPPDJLQH�GHOOD�ULVDFFD��YHQJRQR�GHVFULWWH�SRL�LQVHQD-
ture e isole di alberi, la musica jazz che fa incurvare il fogliame. Come Baudelaire evocava il mare 
di case con onde gigantesche, le strade in cui le ore del giorno si rispecchiano come in un lago 
GL�PRQWDJQD��$ELWDUH�QRQ�q�VROWDQWR�GD�ULIHULUVL�DOOD�FDVD��DQ]L�O·LQYLWR�GL�+HVVHO�q�TXHOOR�GL�DELWD-
re le strade. Il ÁkQHXU, fuori dalle mura domestiche e per le strade inventa, sperimenta, conosce, 
YLYH�PROWR�GL�TXDQWR�QRQ�VL� IDFFLD�DOO·LQWHUQR��QHOO·LQWHULHXU��al riparo tra quattro pareti.�Per le 
masse, come per il ÁkQHXU, essere inquieto sempre in movimento le insegne lucenti sono un or-
namento altrettanto bello del dipinto a olio nel salotto borghese, i chioschi sono biblioteche, le 
WHUUD]]H�GHL�FDIq�VRQR� LO�EDOFRQH�GDO�TXDOH� LO�ERUJKHVH�JXDUGD�WXWWR�FLz�FKH�DFFDGH� LQ�VWUDGD��
O·DQGURQH�GHL�FRUWLOL�q�O·LQJUHVVR�DOOH�FDPHUH�GHOOD�FLWWj��OD�FDQFHOODWD�DOOD�TXDOH�JOL�RSHUDL�DSSHQ-
GRQR� OH� ORUR�JLDFFKH�q� LO� YHVWLEROR��/·DUWH�GHOO·DQGDUH�D�SDVVHJJLR�FRPSUHQGH� LQ� Vp� OD� VFLHQ]D�
GHOO·DELWDUH��2JQL�HVSHULHQ]D�FRPSUHQGH�LQ�Vp�LO�SURSULR�RSSRVWR��0D�QRQ�DELWDQR�VROR�JOL�XRPL-
ni o gli animali, abitano anche gli spiriti e le immagini. Il ÁkQHXU cerca le immagini ovunque si 
trovino. Il ÁkQHXU�q�LO�VDFHUGRWH�GHO�JHQLXV�ORFL��+D�OD�GLJQLWj�GHO�VDFHUGRWH�H�LO�ÀXWR�GHO�GHWHFWLYH��
/D�FLWWj�q�VWLPRODQWH�SHUFKp�FRQVHQWH�DO�ÀORVRIR�GL�JXDUGDUH�DL�SURFHVVL�H�DOOH�GLQDPLFKH�GHO�SUR-
SULR�WHPSR��SHU�FRPSUHQGHUOR��3RWHQ]LDOPHQWH�YLVLWDUH�XQD�FLWWj�q�XQ�SURFHVVR�LQÀQLWR�D�OLYHOOR�
LQWHQVLYR��SXU�HVVHQGR�XQ�OXRJR�GHOLPLWDWR�H�ÀQLWR�D�OLYHOOR�HVWHQVLYR��/·DWWHQ]LRQH�GL�%HQMDPLQ�VL�
FRQFHQWUD��LQROWUH��VXL�PRGL�GL�YLYHUH��/·HVDPH�ÀVLRJQRPLFR�PXRYH�GDOOD�FRQYLQ]LRQH�FKH�VLDQR�
SL��OH�FRVH�D�GHWHUPLQDUH�OD�PDQLHUD�GL�DJLUH�GHOOH�SHUVRQH��DQ]LFKp�LO�FRQWUDULR��/·LQWHQWR�q�OHJ-
JHUH�OD�YLWD�QHOOH�IRUPH�DSSDUHQWHPHQWH�VHFRQGDULH�H�SHUGXWH�QHO�WHPSR��/D�FLWWj�q�LO�SRVWR�LQ�FXL�
arcaico e moderno coesistono, in cui il tempo non scorre ma si sedimenta e in cui le immagini 
dialettiche emergono alla vista di chi sappia coglierle. Il carattere distruttivo, poiché vede ovun-
que strade, si trova sempre a un crocevia. Benjamin si trova al di fuori di tutte le correnti e questa 
FLUFRVWDQ]D�VLFXUDPHQWH�SXz�HVVHUH�ULFRQGRWWD�DOOD�GXWWLOLWj�H�DOO·DWWR�GL�ÁkQHU intellettuale che ha 
IDWWR�GL�%HQMDPLQ�XQ�SHQVDWRUH�GHOOD�VRJOLD�LQ�WXWWH�OH�VXH�IRUPH��/D�VRJOLD�q�OD�FRQVDSHYROH]]D�
FKH�OD�SURSULD�HSRFD�q�XQ·HSRFD�GL�WUDQVL]LRQH��/D�VRJOLD�ULFKLDPD�DO�VRQQR�H�DOOD�YHJOLD��H�YHGH�LO�
ULVYHJOLR�FRPH�PRPHQWR�GL�SDVVDJJLR��,O�ULVYHJOLR�DJRJQDWR�GD�%HQMDPLQ�q�O·HPDQFLSD]LRQH��OD�
VDOYH]]D�WHRORJLFD�H�SROLWLFD��$QDOLVL�ÀVLRJQRPLFD��PHWRGR�PLFURORJLFR�H�LQWHQ]LRQDOLWj�DUFKHR-
logica sono le coordinate per comprendere la gnoseologia di Walter Benjamin, il modo in cui 
HJOL�FRPPHQWD�OD�UHDOWj��/·DUFKHRORJLD�LQ�%HQMDPLQ�VL�FRQFUHWL]]D�QHOO·XVR�GHOOD�FLWD]LRQH�H�QHOOD�
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FRQFH]LRQH�GHOOD�OHJLWWLPLWj�GL�TXHVWR�XVR�H�SUHQGH�TXHOOR�FKH�SXz�HVVHUH�OHWWR�LQ�XQ�PRPHQWR�
particolare della conoscibilità, operando una cernita e facendo incetta di quello che gli altri han-
no scritto. Chi fa la storia e non soltanto chi la scrive, cita storia10. Adorno, basandosi su alcuni 
frammenti dei 3DVVDJHV��VRVWLHQH�FKH�TXHVW·RSHUD��OD�TXDOH�KD�DFFRPSDJQDWR�%HQMDPLQ�GDO������
sino alla morte nel 1940, avrebbe dovuto consistere in un insieme di citazioni. Lo stesso Benjamin 
LQ�XQ�IUDPPHQWR�VFULYH�FKH�TXHVWR�ODYRUR�DYUHEEH�GRYXWR�VYLOXSSDUH�DO�PDVVLPR�JUDGR�O·DUWH�GL�
FLWDUH�VHQ]D�YLUJROHWWH�H�FKH�OD�WHRULD�GHOO·RSHUD�q�LQWLPDPHQWH�FRQQHVVD�DO�PHWRGR�GHO�PRQWDJ-
JLR�OHWWHUDULR��Ë�LQWHUHVVDQWH�RVVHUYDUH�FKH�OD�IUDPPHQWDULHWj�q�XQD�FDUDWWHULVWLFD�SUHVVRFKp�JH-
nerale degli scritti benjaminiani. Adorno afferma che questa tendenza non va ascritta unicamen-
WH�DOO·DYYHUVR�GHVWLQR��PD�FKH�IRVVH�LQVLWD�GD�VHPSUH�QHOOD�FRPSDJLQH�GHO�VXR�SHQVLHUR�H�IRVVH�
legata alla volontà di provocare lo choc del montaggio. In (LEDKQVWUDVVH, Benjamin scrive che le 
citazioni nei suoi lavori vanno pensate come predoni che si appostano lungo la strada e che 
EDO]DQR�IXRUL�D�VSRJOLDUH�LO�OHWWRUH�GHOOH�VXH�FRQYLQ]LRQL��DIRULVPD�FKH��SHU�$GRUQR��YD�FRQFHSLWR�
DOOD� OHWWHUD��&LWDUH�YXRO�GLUH� WXWW·DOWUR� FKH�YLRODUH� O·LQWHQWR�GHOO·DXWRUH� FLWDWR��PD�DQ]L� VLJQLÀFD�
UHQGHUJOL�JLXVWL]LD�DWWUDYHUVR�O·DWWXDOL]]D]LRQH��FRPSUHQGHQGR�OD�VXD�SRUWDWD�QHOO·�DGHVVR�GHOOD�
leggibilità. I prodotti della scrittura e del linguaggio sono riconducibili alla facoltà di percepire 
DIÀQLWj�QRQ�LPPHGLDWDPHQWH�VHQVLELOL��1RQ�VL�WUDWWD�GL�DFFXPXODUH�L�PDWHULDOL�SL��GLVSDUDWL�PD�
FRJOLHUQH�OD�WHQVLRQH��GDQGR�YDORUH�DJOL�HVWUHPL�FRPH�YHWWRUL�LQ�XQ�FDPSR��/·RELHWWLYR�q�LO�ULVYH-
JOLR�DWWUDYHUVR�O·XVR�LQHGLWR�GL�VFULWWL�DOWUXL�FKH�DVVXPRQR�O·DVSHWWR�GL�LPPDJLQL�EDOHQDQWL�LQ�JUD-
GR�GL�LOOXPLQDUH��/HJJHUH�XQ�LQVLHPH�GL�FLWD]LRQL�SURYRFD�XQ·HEEUH]]D�VLPLOH�DOO·LQFHGHUH�GHO�ÁkQ-
HXU tra i lampioni a gas.

���%HQMDPLQ�D�1DSROL��OD�SURVSHWWLYD�GL�XQ�ʃDQWLWXULVWDʄ

La ÁkQHULH�GL�%HQMDPLQ�VL�ULYHOD�QHOOH�VXH�FRQFH]LRQL�GHOOD�FRVWUX]LRQH�VWRULFD��GHOO·XVR�GHOOD�
FLWD]LRQH�H�QHO�VXR�PHWRGR�GL�FROOH]LRQLVWD��SHU�FRPSUHQGHUH�LO�SURSULR�WHPSR��QRQ�HODERUD�XQD�
FRVWUX]LRQH�DVWUDWWD��PD�KD�O·LQWHQ]LRQH�GL�UDSSUHVHQWDUH�OD�VXD�HSRFD�DWWUDYHUVR�XQ�FRPPHQWR�
alla realtà che si concentri sui dettagli, gli elementi costruttivi vanno ritagliati e montati insieme. 
Analogamente Benjamin cerca di fare con i pensieri degli altri autori, setacciandoli e tenendo 
SHU�Vp�TXHOOR�FKH�SXz�LOOXPLQDUH�XQD�SRU]LRQH�GL�YHULWj��/·LGHD�q�FKH�L�WHVWL�DOWUXL�GHEEDQR�HVVHUH�
attualizzati e che il passato acquisti un particolare grado di comprensibilità in un determina-
to momento presente. Non si tratta di accumulare i materiali più disparati ma di coglierne la 
WHQVLRQH��,O�SDUDOOHOLVPR�q�WUD�OD�SRVVLELOLWj�GL�OHJJHUH�LO�UHDOH�FRPH�XQ�WHVWR�H�IDUH�GHO�WHVWR�XQ�
PRVDLFR�GL�FLWD]LRQL�H�GL�LPPDJLQL�FKH�ULFRUGD�LO�PRQWDJJLR�FLQHPDWRJUDÀFR��,O�ÁkQHXU Benjamin 
SDVVHJJLDQGR�HVHUFLWD� LO�SHQVLHUR�FULWLFR��GLVFHUQHQGR�H�UDFFRJOLHQGR�FLz�FKH�GHVWD�ULVRQDQ]D��
VWD�VXOOD�VRJOLD�WUD�O·HVLJHQ]D�GL�LQVHULUVL�QHOOD�FROOHWWLYLWj�H�OD�FRQVDSHYROH]]D�GHOO·LPSRVVLELOLWj�GL�
farlo pienamente. La sua lente sul mondo funziona occupandosi di minuscoli particolari, come 
XQ�ÀVLRORJR�H�JHQHUDQGR�DPSLH�SURVSHWWLYH�H�SDQRUDPLFKH��FRPH�XQ�DYLDWRUH�H�FRQQRWD�LO�VXR�
modo peculiare di guardare, il suo angolo visuale. Sguardo che caratterizza il modo di rappor-
WDUVL�DL�FHQWUL�XUEDQL��SULPD�1DSROL��SRL�0RVFD��%HUOLQR�H�3DULJL11��/·HVHUFL]LR�D�FROWLYDUH�TXHVWR�
VJXDUGR�q�QHFHVVDULR�SHU�FRPSUHQGHUH�OH�SRWHQ]LDOLWj�GHO�SDVVDWR�H�DSULUVL�DO�IXWXUR��0HQWUH�LO�
WXULVWD�FHUFD�FRQIHUPD�GL�FLz�FKH�KD�LPPDJLQDWR�SULPD�GL�SDUWLUH��%HQMDPLQ�QRQ�VL�ID�FRPSUR-
mettere dalla memoria e dalle aspettative. 

10 Nella ;,9�7HVL�VXO�FRQFHWWR�GL�VWRULD��������%HQMDPLQ�VRVWLHQH�FKH�5REHVSLHUUH�VL�ID�LQWHUSUHWH�GL�XQD�FRQFH]LRQH�´TXD-
OLWDWLYDµ�GHOOD� VWRULD�� ©/D�5LYROX]LRQH� IUDQFHVH�SUHWHQGHYD�GL�HVVHUH�XQD�5RPD� ULWRUQDWD��(VVD�FLWDYD� O·DQWLFD�5RPD�
HVDWWDPHQWH�FRPH�OD�PRGD�FLWD�XQ�DELWR�GL�DOWUL�WHPSLª��/D�VWRULD�VL�IUDQWXPD�LQ�LPPDJLQL�H�VH�DO�ORUR�LQWHUQR�VL�FRJOLH�
XQ�SURFHVVR�GLDOHWWLFR��VL�SXz�SDUODUH�GL�PRQDGH�

11� 3HU�XQ·DQDOLVL�FRPSOHVVLYD�GHOOH�FLWWj�H�GHOOH�PHWURSROL�GHVFULWWH�GD�%HQMDPLQ�VL�YHGD� ,PPDJLQL�GL�FLWWj� �������FRQ�
prefazione di Magris
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«Solo ma disposto a rischiare per arrivare a cogliere meglio il senso delle cose, il ÁkQHXU non si presta 
certo ad essere rappresentato come il turista classico. I suoi sono incontri quasi accidentali, per certi 
YHUVL�HVWUHPL��OR�VFRWWR�FKH�RFFRUUH�SDJDUH�SHU�DYYLFLQDUVL�VHPSUH�GL�SL��DOOD�FUXGD�UHDOWj�GHO�OXRJR��
per scrostare la realtà stessa dalle immagini stereotipate dei GHSOLDQW turistici. Come se per una co-
noscenza più adeguata fosse necessaria una sorta di iniziazione con tutte le incognite e gli shock 
FKH�TXHVWD�FRPSRUWD�ª��1XYRODWL��������S������

/D�SULPD�DYYHQWXUD�EHQMDPLQLDQD�GL�ÀVLRJQRPLFD�GHOOD�FLWWj�DYYLHQH�QHOOD�SDVVDWD�&DSLWDOH�
GHO�5HJQR�GHOOH�GXH�6LFLOLH��GL�FXL�HJOL�VRWWROLQHD�OD�GLIIHUHQWH�ÀVLRQRPLD�FKH�RIIUH�DO�YLDJJLDWRUH�
D�VHFRQGD�FKH�JLXQJD�SHU�PDUH�R�VL�VSRVWL�LQ�WUHQR��IDFLOH�GD�DPDUH�QHO�SULPR�FDVR��SDUDJRQDELOH�
D�XQ�ODELULQWR�SROYHURVR�QHO�VHFRQGR��6L�SXz�QRWDUH�FRPH�LO�ODELULQWR��QRQ�VROR�FRQGXFH�D�XQD�
dimensione mitica, ma connota anche il modo di passeggiare per le strade del ÁkQHXU, un modo 
SL�� VLPLOH� DOO·HUUDQ]D� GHO� VHQWLHUR� FKH� DOOD� VLFXUH]]D� GHOO·DVIDOWR�� %HQMDPLQ� VRJJLRUQD� D� &DSUL�
GDOO·DSULOH�DOO·RWWREUH�GHO�������IDFHQGR�SL��YROWH�YLVLWD�D�1DSROL�H�VL�SURSRQH�GL�HVSORUDUH�OD�UHOD-
]LRQH�WUD�DVSHWWL�HVWHWLFL�H�VRFLRORJLFL��FRJOLHQGRQH�O·LQWHUVH]LRQH�H�O·LQÁXHQ]D�UHFLSURFD��,O�IRFXV�
GHOO·LQGDJLQH�q�FRVu�HVSOLFLWDWR�QHO�������LO�©YLYR�JLRFR�GHOOH�IRU]H�GHOOD�VWRULD��VRSUDWWXWWR�GHOOD�
vita popolare che nella bellezza selvaggia e barbarica della città ha lasciato la sua impronta in 
PRGR�LQYRORQWDULR�H�FRQ�DUWLVWLFD�UHJRODULWjª��,O�ULWPR�GHOOD�FRPXQLWj��TXLQGL��ULVXOWD�VLQWHWL]]DWR�
H�VFDQGLWR�GDOOD�VXD�DUFKLWHWWXUD��/D�ÀVLRJQRPLFD�EHQMDPLQLDQD�VL�PDQLIHVWD�LQ�TXHVWD�LGHD��VH�
DWWHJJLDPHQWL�H�FRQVXHWXGLQL� LQÁXLVFRQR� LQ�PDQLHUD� LQFRQVDSHYROH� VXOO·DUWH��q�YHUR� VSHFXODU-
PHQWH�DQFKH�LO�FRQWUDULR��FLRq�FKH�O·XUEDQLVWLFD�LQFLGH�VXL�FRPSRUWDPHQWL��/D�FLWWj�GL�1DSROL�q�
UDSSUHVHQWDWD� LQ� FRQWUDVWR� FRQ� O·LPPDJLQH� URPDQWLFD��SLWWRULFD�H�RWWRFHQWHVFD�H�DWWUDYHUVR� LO�
FRQIURQWR�FRQ�OH�DOWUH�JUDQGL�FLWWj�SRUWXDOL�FKH�SRVVRQR�ULOHYDUH�WUDWWL�FRPXQL�WUD�ORUR��/·HOHPHQ-
to ctonio che tende a manifestarsi più che a nascondersi, la camorra, la superstizione, il gioco del 
lotto, le feste popolari e il carattere dei napoletani sono solo alcuni dei temi che Benjamin af-
IURQWD�QHOOH�VXH�ULÁHVVLRQL��1HO�SHULRGR�FKH�FRLQFLGH�FRQ�OH�SULPH�YLVLWH�DOOD�FLWWj��QHO�������HJOL�q�
LPSHJQDWR�QHOOD�VWHVXUD�GHOOD�3UHPHVVD�JQRVHRORJLFD�DO�'UDPPD�EDURFFR�WHGHVFR��OD�VXD�WHRULD�
GHOOD�FRQRVFHQ]D�YLHQH�PHVVD�D�SXQWR�D�&DSUL�H�q�LQÁXHQ]DWD�GDO�FRQFHWWR�GL�SRURVLWj��'HOO·LVROD��
Benjamin, non ha lasciato descrizioni, mentre due scritti del 1925 e del 1931 e una recensione a 
XQ� WHVWR�GL� -DNRE� -RE�GHO� ������ VRQR� LO� ULVXOWDWR�GHOO·HVSHULHQ]D�SDUWHQRSHD��'HGLFDQGRVL� DOOD�
lettura di questi elaborati, viene spontaneo paragonare quello che egli esprime alla situazione 
attuale, domandarsi quanto di quello che egli comunica sia ancora valido e chiedersi che porta-
ta abbiano i suoi resoconti, oggi. Egli, non solo si fa testimone della realtà metropolitana, ma in 
maniera critica cerca le incongruenze, i poli dialettici che si manifestano nei comportamenti e 
QHOO·LQÁXHQ]D�UHFLSURFD�WUD�FRQIRUPD]LRQH�WHUULWRULDOH�H�FRPSHQHWUD]LRQH�VRFLDOH��/R�VJXDUGR�GD�
ÁkQHXU�FKH�VWD�VXOOD�VRJOLD�JOL�FRQVHQWH�GL�SUHQGHUH�LQ�FRQVLGHUD]LRQH�IDWWRUL�FKH�DL�QDSROHWDQL�q�
GLIÀFLOH�LQGLYLGXDUH��LQ�YLUW��GL�XQD�FHUWD�GLVWDQ]D�GDOO·RJJHWWR�RVVHUYDWR�H�GHO�PLQRUH�FRLQYROJL-
PHQWR�QHOOD�FXOWXUD�FKH�LQWHQGH�GHVFULYHUH��(YLGHQ]LD�OD�GLIÀFROWj�FRPXQLFDWLYD�SHU�LO�IRUHVWLHUR�
che non conosce il codice linguistico preverbale, gestuale, musicale ampiamente utilizzato per 
OH�VWUDGH��5LHVFH�D�PHWWHUH�D�IXRFR�XQD�IRWRJUDÀD�SL��GHWWDJOLDWD�GL�TXDQWR�QRQ�SRVVD�IDUH�XQ�
napoletano che, vivendoci, non riuscirebbe a coglierne alcune sfumature con analoga vividezza. 
/·LQWHQWR�q�DIIHUUDUH�QHO�FDRV�FLWWDGLQR�GHOOH�LPPDJLQL�H�UHVWLWXLUOH�DO�OHWWRUH��6WDUH�VXOOD�VRJOLD�VL-
JQLÀFD�YLYHUH�LO�SUHVHQWH��HYLWDQGR�FKH�OD�PHPRULD�FRPSURPHWWD�OD�GHVFUL]LRQH�H�FKH�OH�SUHYLVLR-
QL�H�L�SUHJLXGL]L�LQÁXLVFDQR�VXO�IXWXUR��6LJQLÀFD�DQFKH��QHO�FDVR�GL�%HQMDPLQ��FRQVHQWLUH�D�XQ�IDW-
WRUH� SUHVHQWH� VFDWHQDQWH� GL� ULFRQGXUUH� DOO·8U�� XQ� SDVVDWR� RULJLQDULR� PLWLFR� H� QRQ� VWRULFR��
generale e non psicologico, farsi rintoccare dalla realtà e essere disponibile al ritorno di una 
WHQVLRQH�IDQFLXOOHVFD�FRQ�LO�PRQGR��0HQWUH�OD�ÀVLRJQRPLFD�GHL�YROWL�GHWHUPLQD�XQ·LGHQWLWj�VLP-
EROLFD�WUD�HOHPHQWL�HVWHULRUL�H�HOHPHQWL�LQWHULRUL��OD�ÀVLRJQRPLFD�LQ�XUEDQLVWLFD�VFRYD�XQD�SRVVL-
bile corrispondenza, non di tipo deterministico tra elementi caratteriali e conformazione territo-
ULDOH��6H�OD�FXULRVLWj�q�LO�PRYHQWH�SULQFLSDOH�GHOO·HUUDQ]D�GL�%HQMDPLQ��ELVRJQD�FRQVLGHUDUH�OD�VXD�
PDWULFH�LGHRORJLFD��LQGLFH�GL�XQ�WLSR�GL�VHQVLELOLWj��/XNDFV�H�0DU[��/·DWWHQ]LRQH�VL�FRQFHQWUD�VXOOD�
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PLVHULD��/D�SRYHUWj�FROSLVFH�D�IURQWH�GHOOH�SURPHVVH�GL�IHOLFLWj�GHO�FDSLWDOLVPR��4XHVWR�q�LO�VRWWR-
IRQGR�GHOOH�VXH�ULÁHVVLRQL��O·LQWHUHVVH�SHU�LO�JLRFR�GHOOH�IRU]H�GHOOD�VWRULD�ROWUH�OH�JUDQGL�QDUUD]LRQL��
,O�VXR�LQWHQWR�q�LOOXPLQDUH�OH�FODVVL�VRFLDOL�RSSUHVVH�HVFOXVH�GDOOD�ULOHYD]LRQH�VWRULFD��,O�IHQRPHQR�
q�FRVWDQWHPHQWH�ULFRQGRWWR�DOOD�OHJJH�GLDOHWWLFD�FKH�OR�VRWWHQGH��F·q�XQ·DPELYDOHQ]D�FRVWDQWH��H�
il ÁkQHXU�%HQMDPLQ�VL�PXRYH�VXO�FULQDOH�VHQ]D�SULYLOHJLDUH�Qp�O·XQR�QHOO·DOWUR�DVSHWWR��PD�FHUFDQ-
do di rilevarli entrambi. Si tratta di guardare ai fenomeni come vettori in un campo di forza, in 
FXL�SRWHU�FRVWUXLUH�GHOOH�FRVWHOOD]LRQL��DWWUDYHUVR�OD�VFRSHUWD�GHOOH�FRUULVSRQGHQ]H��/·HFRQRPLD�VL�
FRQQHWWH�DOO·DQWURSRORJLD��O·DQWURSRORJLD�DOO·XUEDQLVWLFD��O·XUEDQLVWLFD�FUHD�OH�FRQGL]LRQL�SHUFKp�VL�
YHULÀFKLQR� FHUWL� FRPSRUWDPHQWL�� H� TXHVWL� FRPSRUWDPHQWL� GLYHQWDQR� DWWHJJLDPHQWL� FXOWXUDOL��
/·LQWHUHVVH�SHU�L�SDVVDJHV�GL�3DULJL�q�DQWLFLSDWR�GDOO·DWWHQ]LRQH�DL�FRUULGRL�QDSROHWDQL�H�DOOH�JDOOH-
ULH�GD�ÀDED��ULFRSHUWH�GL�IHUUR�H�YHWUR��HVLJXL�VHJQDOL�GL�PRGHUQLWj��1DSROL��SHUDOWUR��IX�OD�SULPD�
FLWWj�LWDOLDQD�D�LQWURGXUUH�O·LOOXPLQD]LRQH�D�JDV��SUHFHGXWD�LQ�(XURSD�VROWDQWR�GD�3DULJL��/RQGUD�H�
9LHQQD��/D�VWHVVD�YLD�7ROHGR��JOL�VHPEUD�XQD�JDOOHULD��H�FRPH�LQ�XQD�ÀDED�QRQ�ELVRJQD�JXDUGDUH�
né a destra né a sinistra, dove sono ammassati i prodotti che arrivano dal porto, per non farsi 
sedurre e cadere vittima del diavolo. Prima di dedicarsi a Parigi e alle operazioni di Haussman 
FKH�ULJXDUGDQR�OD�FLWWj��FKH�YHQJRQR�ULFKLDPDWH�JLj�QHOO·([VSRVq�dei 3DVVDJHV��Benjamin��si rife-
ULVFH�DO�5LVDQDPHQWR�GL�1DSROL��GHÀQHQGROD�SRURVD��,O�ÁkQHXU abita gli attraversamenti, i SDVVD-
JHV��OXRJKL�FKH�XQLVFRQR�OH�VWUDGH�H�FKH�ULFKLDPDQR�DOOD�ÀDED��SHU�PH]]R�GHO�FRQVXPR�ULVXOWDQR�
UDVVLFXUDQWL�SHU�OD�PDVVD��Ë�LQWHUHVVDQWH�O·LQWHUSUHWD]LRQH�GL�TXHVWD�FDWHJRULD�FKH�HODERUD�LO�ÀOR-
sofo nolano Aldo Masullo12��FRQVLGHUD�O·HWLPRORJLD�GHO�WHUPLQH�FKH�GHULYD�GD�SRURV, equivalente 
JUHFR�QRQ�VROR�GL�IRUR��EXFR��PD�DQFKH�GL�ULVRUVD�HG�HVSHGLHQWH��OD�FXL�UDGLFH�LQGRHXURSHD�q�SHU�
HG� LQGLFD� O·DWWUDYHUVDPHQWR�� 3RURVLWj� VL� FRQÀJXUD� FRPH� XQD� FDUDWWHULVWLFD� VRFLR�SVLFRORJLFD�
GHOO·XRPR�QDSROHWDQR�H�JHRÀVLFD�GHO�VXROR��3RURV si connette ad una furbizia pratica. In quanto 
espediente che diviene risorsa si concretizza nella capacità di arrangiarsi, trovare scappatoie e si 
PXRYH�LQ�SDUDOOHOR�FRQ�OD�FRPLFLWj�GHOO·LQYHQ]LRQH�GL�SDUROH�R�GL�JHVWL��3RURV�q�FRUUHODWR�DOOD�URF-
FLD�WXIDFHD��1DSROL��SHU�%HQMDPLQ��VDUHEEH�XQD�FLWWj�FKH�VL�LGHQWLÀFD�FRQ�OD�URFFLD�H�FRPH�OD�URFFLD�
sarebbe resistente nella sua immobilità, refrattaria al cambiamento. Porosità e compenetrazione 
FRLQYROJRQR�DQFKH�L�UDSSRUWL�IDPLOLDUL��SRWHYD�VXFFHGHUH�FKH�VH�XQ�EDPELQR�UHVWDYD�RUIDQR�R�L�
genitori non erano in grado di prendersene cura, invece di allertare i parenti, il bambino diveni-
va parte integrante della famiglia di una vicina di casa che lo accoglieva, dando vita a una sorta 
GL�DGR]LRQH�LOOHJDOH��/·HVVHUH�SLHQR�GL�FDYLWj�GHO�WXIR�VL�WUDGXFH�QHO�VXR�HVVHUH�SLHQR�GL�DWWUDYHU-
VDPHQWL��,O�FRQWUDULR�GHOOD�VHSDUDWH]]D�H�GHOO·LQFRPXQLFDELOLWj��8QD�FLWWj�IURQWLHUD�DWWUDYHUVDWD�GD�
YDULH�GRPLQD]LRQL��XOWLPD�FLWWj�HXURSHD�H�SULPD�GHO�0HGLWHUUDQHR�� LO� FXL� WUDWWR�GLVWLQWLYR�q� OD�
PDUJLQDOLWj��,O�PRYLPHQWR�q�SHUz�GXSOLFH��VH�O·HVWHUQR�YLHQH�FRQVLGHUDWR�SDUWH�GHO�SURSULR�DSSDU-
WDPHQWR�� O·LQWHUQR�q� UHVR�SXEEOLFR�� WUDWWDWR�FRPH�VWUDGD��DSHUWR�DOO·HVWHUQR��SHUPHDELOH��/·HVL-
VWHQ]D�SULYDWD�DOOH�YROWH�q�SDOHVDWD��HVSRVWD�H�TXDVL�VSLDWWHOODWD�LQ�SXEEOLFR��1HOOH�UHOD]LRQL�q�GLI-
ÀFLOH�FKH�VLD�ULVSHWWDWD�XQD�FHUWD�VRJOLD�GL�GLVFUH]LRQH��/D�YLWD�SULYDWD�q�ULYROWD�DOO·HVWHUQR��VL�VYROJH�
WUD�©GHYR]LRQH�H�GLVSHUD]LRQHª��/D�VRJOLD�LQ�DUFKLWHWWXUD��D�GLIIHUHQ]D�GHO�FRQÀQH��FRQVHQWH�XQD�
PDJJLRUH�LEULGD]LRQH�FXOWXUDOH��QRQ�q�GHWWR�SHUz�FKH�TXHVWD�PHVFRODQ]D�VL�WUDGXFD�LQ�HIIHWWLYD�
LQWHJUD]LRQH��Ë�XQD�FLWWj�VRJOLD��,O�SRUWDOHWWHUH��SHU�%HQMDPLQ��VRVWDQGR�VX�YDULH�VRJOLH��q�O·XQLFR�
FKH�SXz�FRQRVFHUOD�GDYYHUR��/D�VRJOLD�WUD�VSD]LR�SXEEOLFR�H�SULYDWR�QRQ�q�EHQ�GHOLQHDWD��/D�WL-
SRORJLD�DELWDWLYD�GHO�´EDVVRµ��FKH�QRQ�q�SHQVDWD�FRPH�GLPRUD��q�HVHPSOLÀFDWLYD��ID�Vu�FKH�QRQ�FL�
VLD�XQ�FRQÀQH�WUD�LQWHUQR�HG�HVWHUQR��VL�WHQGH�D�WUDWWDUH�OD�VWUDGD�FRPH�SDUWH�GHOOD�SURSULD�DEL-
WD]LRQH��3UREDELOPHQWH�SHU�TXHVWR�PRWLYR�O·DXWRULWj�VWDWDOH�YLHQH�GLIÀFLOPHQWH�ULFRQRVFLXWD�H�
YLVVXWD�FRPH�XQ·LQJHUHQ]D�LQ�FDVD�SURSULD��,�QXPHURVLVVLPL�EDOFRQL�H�WHUUD]]L�VL�FRQQHWWRQR�DOOD�
SURLH]LRQH�GHOOD�YLWD�SULYDWD�YHUVR�O·HVWHUQR��0HGHVLPR�OLYHOOR�GL�HVSRVL]LRQH�KDQQR�L�FLEL�H� OH�
PHUFL�LQ�JHQHUDOH��TXDOVLDVL�SURGRWWR�q�PHVVR�DOO·HVWHUQR��LQ�YHWULQD�SHU�DWWLUDUH�OR�VJXDUGR�GHL�
passanti. In Germania, nota Benjamin, solo i ristoranti più esclusivi mettono in mostra pesce e 

12� /H�RSLQLRQL�GHO�ÀORVRIR�VXOOD�FLWWj�GL�1DSROL�VRQR�UDFFROWH� LQ�XQ·LQWHUYLVWD�D�FXUD�GL�6FDPDUGHOOD� LQ�1DSROL�VLFFRPH�
LPPRELOH�2009



68

FDUQH��D�1DSROL�TXHVWD�q�XQD�FRQVXHWXGLQH�SHUÀQR�QHOOD�WDYHUQD�SL��PLVHUDQGD��0HQWUH�LO�ÁkQ-
HXU�UDSSUHVHQWD�SHU�%DXGHODLUH�XQ�ERWDQLFR�GD�PDUFLDSLHGH�GLYHQWD�O·RVVHUYDWRUH�GHO�PHUFDWR�LQ�
%HQMDPLQ��6L�PXRYH�WUD� OH�PHUFL�H�JOL� VFDUWL�� WHQHQGR�SUHVHQWH�FKH�SURSULR�JOL� VWUDFFL�H� ULÀXWL�
devono diventare la base della rilevazione storica per illuminare le classi sociali oppresse. Il di-
VFRUVR�EHQMDPLQLDQR� VXOOD� IDQWDVPDJRULD�GHOOH�PHUFH� q�SUHJQDQWH� VH� VL� SDVVHJJLD�SHU� OH� YLH�
GHOOD�FLWWj��,O�WHUPLQH�IDQWDVPDJRULD�q�XQ�FDOFR�IUDQFHVH�GHO�WHUPLQH�DOOHJRULD��H�QDVFH�SHU�LQGL-
FDUH�O·DUWH�GL�IDU�YHGHUH�IDQWDVPL� LQ�SXEEOLFR��SHU�PH]]R�GHOO·LOOXVLRQH�RWWLFD�JHQHUDWD�GD�XQD�
lanterna magica detta fantascopio. Si tratta di una tecnica che precede il cinematografo, in 
TXDQWR�UDSSUHVHQWD�LPPDJLQL�LQ�PRYLPHQWR��,QGLFD�XQ�WUDWWR�HVWHWLFR�GHOOD�PHUFH��QRQ�LGHQWLÀ-
FDQGRVL�Qp�FRQ�LO�VXR�YDORUH�G·XVR�Qp�FRQ�LO�VXR�YDORUH�GL�VFDPELR��0D�QRQ�VROR�L�SURGRWWL�GD�
YHQGHUH��DQFKH�TXHJOL�VWUDFFL�H�ULÀXWL�FKH�SHU�%HQMDPLQ�GRYUHEEHUR�HVVHUH�DOOD�EDVH�GHOOD�ULÁHV-
VLRQH�ÀORVRÀFD�H�GHOOD�ULOHYD]LRQH�VWRULFD�SHU�UHQGHUH�JLXVWL]LD�DOOH�FODVVL�VRFLDOL�RSSUHVVH��D�1D-
poli vengono effettivamente esibiti ed esposti. Al modo di presentare i prodotti si collega una 
FHUWD�DELOLWj�QHO�YHQGHUH�FKH�VL�FRQFUHWL]]D�LQ�XQD�VSLFFDWD�WHDWUDOLWj��/D�SRURVLWj�GHOO·DUFKLWHWWX-
UD�VL�PDQLIHVWD�DQFKH�QHL�PRQXPHQWL�FKH�DFFROJRQR�GDOO·HVWHUQR�QXRYL�HOHPHQWL��GL�GLYHUVH�HSR-
FKH��PD�UHVLVWRQR��/H�DJJLXQWH�GL�HSRFKH�GLYHUVH�VX�HGLÀFL�SUHHVLVWHQWL�GHWHUPLQDQR�XQD�VWUDWL-
ÀFD]LRQH� H� VRQR� SDUDJRQDELOL� DOOD� WHFQLFD� GHOO·LQWDUVLR� VRUUHQWLQR�� (� DOO·LQYHUVR�� PDWHULDOL� GL�
risulta che vengono ritrovati colonne e pietre più antiche vengono inserite come materiale da 
FRVWUX]LRQH�DOO·LQWHUQR�GL�HGLÀFL�SL��WDUGL��(OHPHQWL�DUFKLWHWWRQLFL�SL��UHPRWL�LPPHVVL�LQ�VWUXWWXUH�
SL��UHFHQWL�IDQQR�ULVXRQDUH�O·HFR�GHOOD�ORUR�VWRULD��6L�WUDWWD�GHOOR�VWHVVR�SURFHGLPHQWR�FKH�JHQH-
UD�O·DOOHJRULD��DOORQWDQDUH�TXDOFRVD�GDO�VXR�VLJQLÀFDWR�RULJLQDULR��SHU�GLUH�DOWUR��PHWWHUH�LQVLHPH�
JOL�VFDUWL�SHU�GDJOL�XQ�QXRYR�VHQVR��/·DOOHJRULD�QRQ�HVSULPH�XQ�WXWWR�XQLWDULR��PD�q�IUDPPHQWD-
ULD��PHWWH� LQ� VFHQD� OH� URYLQH�GL� XQ�PRQGR�JLj� URYLQRVR� H� IUDPPHQWDWR�� /·DUWH� FRPELQDWRULD��
PHWWHUH� LQVLHPH�PDWHULDOL�GL�FRVH�FKH�QRQ� IXQ]LRQDQR�SL��SHU�FUHDUH�TXDOFRV·DOWUR��q�XQ·DUWH�
napoletana. A Napoli antico e moderno non solo coesistono ma si compenetrano. Simile com-
penetrazione sussiste tra le classi sociali, che vivono insieme, dialetticamente, condividono gli 
VWHVVL�VSD]L��JOL�VWHVVL�TXDUWLHUL�VHQ]D�SHUz�PLVFKLDUVL�UHDOPHQWH��VHQ]D�VLQWHVL��3HUPDQH��DQFRUD�
RJJL��XQD�GLIIHUHQ]D�SRODUL]]DWD��LQ�DSSDUHQWH�VWDWR�GL�TXLHWH��WUD�XQD�ERUJKHVLD�FKH�VL�ULIj�DOO·D-
ristocrazia e un popolo che viene trattato da plebe. Le classi sociali restano piuttosto imperme-
abili.

«Fare e costruire si mescolano tra loro in cortili, archi, scalinate. Si conserva ovunque uno spazio 
FKH�SRVVD�GLYHQLUH�WHDWUR�GL�QXRYH�H�LPSUHYHGLELOL�FRVWHOOD]LRQL��6L�HYLWD�LO�GHÀQLWLYR�� LO�FRGLÀFDWR��
1HVVXQD� VLWXD]LRQH� FRVu� FRP·q�� VHPEUD� SHQVDWD� SHU� VHPSUH�� QHVVXQD� IRUPD� LPSRQH� XQ� FRVu� H�
QLHQW·DOWUR��,Q�TXHVWR�PRGR�QDVFH�O·DUFKLWHWWXUD��O·HVHPSLR�SL��FRQYLQFHQWH�GL�VHQVR�GHO�ULWPR�GL�XQD�
FRPXQLWj��&LYLOL]]DWD��SULYDWD�H�RUGLQDWD�VRQR�QHL�JUDQGL�KRWHO�H�QHL�PDJD]]LQL�GHO�SRUWR��DQDUFKLFD��
FRQWRUWD�H�SDHVDQD�DO�FHQWUR��GRYH�VROR�GD�TXDUDQW·DQQL�VRQR�IDWWL�SDVVDUH�JUDQGL�WUDWWL�GL�VWUDGD��(�
VROR�LQ�HVVL�OD�FDVD�q�OD�FHOOXOD�GHOO·DUFKLWHWWXUD�XUEDQD�LQ�VHQVR�QRUGLFR��$OO·LQWHUQR�q�LQYHFH�LO�EORFFR�
di abitazioni, tenuto insieme agli angoli da immagini murali della Madonna, quasi fossero mollette 
GL�IHUURª��%HQMDPLQ��������S������

 
A Capri, Benjamin incontra Asja Lacis, attrice lettone e ÁkQHXVH rivoluzionaria, che crede nel 

teatro per bambini come strumento emancipatorio. È lei che gli suggerisce e lo sprona ad af-
IURQWDUH� OR� VWXGLR�GHO�&DSLWDOH��1HO� VHWWHPEUH� �����DYYLHQH� O·LQFRQWUR�D�1DSROL� WUD� LO�JLRYDQH�
$GRUQR��FKH�YLDJJLD�LQVLHPH�FRQ�.UDFDXHU��ODXUHDWR�LQ�$UFKLWHWWXUD��%HQMDPLQ�H�6RKQ�5HWKHO��XQ�
UDPSROOR�GL�XQD�IDPLJOLD�EHQHVWDQWH�GHVWLQDWR�D�GLYHQWDUH�XQ�LQGXVWULDOH��FKH�SHUz�ULÀXWD�LO�VXR�
GHVWLQR�SHU�GHGLFDUVL�D�ULOHJJHUH�H�UHLQWHUSUHWDUH�LO�SHQVLHUR�GL�.DUO�0DU[��,QGDJDQR�LO�UDSSRUWR�
FRQ�OD�PRGHUQLWj�D�FXL�1DSROL�VHPEUD�UHVLVWHUH��1DSROL�q�HVWUHPD��PRGHUQLWj�H�DQWLFKLWj�VL�FRP-
SHQHWUDQR�LQ�XQ�LQWDUVLR��PRUWH�H�YLWD�VXVVLVWRQR�LQVLHPH��O·HOHPHQWR�FWRQLR�VL�QXWUH�GHO�GLXUQR��
Le cave di tufo che forniscono il materiale da costruzione diventano ossari di massa, durante la 
peste del Seicento. I teschi divengono oggetti di culto, da cui ci si aspetta protezione e si prega 
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per le loro anime. Le ossa sgretolandosi, assumono un colore brunastro simile al tufo. E le cave, 
dal canto loro, hanno qualcosa di scheletrico. Le grotte vengono usate anche come osterie e 
DELWD]LRQL�� /D�PRUWH�q�QHOOD� YLWD�� OH� URYLQH�GL�3RPSHL� FKH�GLYHQWDQR�XQ� IHWLFFLR�� LO� FUDWHUH�GHO�
Vesuvio, il cimitero delle Fontanelle. Povertà e miseria già agli occhi di Benjamin apparivano 
FRQWDJLRVL�H�DWWUDYHUVR�OD�SDUROD�´3RPSHLµ��VL�VSDFFLDYDQR�SHU�DXWHQWLFKH�OH�URYLQH�LQ�JHVVR�GHL�
templi, che in realtà erano delle riproduzioni. Le immagini dialettiche hanno sempre un aspetto 
duplice, un andamento biunivoco, si cristallizzano ma vanno fatte esplodere per divenire costel-
lazioni. Allo stesso modo per realizzare il proprio progetto, il futurista Gilbert Clavel, fa esplo-
GHUH�LO�FDOFDUH�YLFLQR�DOOD�7RUUH�FKH�YXROH�UHQGHUH�VXD�DELWD]LRQH�VXO�PDUH�GL�3RVLWDQR�²�RSHUD�
G·DUWH�WRWDOH�FKH�.UDFDXHU�GHVFULVVH�QHO�������'RSR�O·HVSORVLRQH�q�SRVVLELOH�XWLOL]]DUH�OR�VSD]LR�
e i frammenti, i blocchi che ne derivano per produrre connessioni inedite. Per essere fruibili, il 
FDOFDUH�H�O·LPPDJLQH�GLDOHWWLFD�YDQQR�IDWWL�GHÁDJUDUH��/D�FRVWHOOD]LRQH�QRQ�KD�QXOOD�GL� OLQHDUH��
SXz�HVVHUH�SDUDJRQDWD�D�XQ�SULVPD��D�XQ�FDOHLGRVFRSLR��D�XQD�UHWH��$�1DSROL��QRWD�%HQMDPLQ��
nuove e imprevedibili costellazioni possono manifestarsi in qualsiasi momento e in qualsiasi 
luogo. Nei cortili e sulle gradinate agisce un principio dinamico, in virtù del quale architettura 
e vita si attraversano reciprocamente e si mescolano. Lo scenario si trasforma in palcoscenico, 
LO�WHDWUR�VL�ID�LQ�VWUDGD��1HVVXQD�IRUPD�GLFKLDUD�LO�VXR�´FRVu��H�QRQ�GLYHUVDPHQWHµ��PD�F·q�VHPSUH�
OD�SRVVLELOLWj�FKH�VL�ULYHOL�SHU�TXDOFRVD�FKH�QRQ�DSSDUH��FRPH�XQD�VFHQRJUDÀD�WHDWUDOH��FKH�SXz�
WUDVIRUPDUVL�GD�XQ�PRPHQWR�DOO·DOWUR��$PELJXLWj�q� OD�FLIUD�GL�TXHVWD�FLWWj��QRQ�VROR�GDO�SXQWR�
GL�YLVWD�DUFKLWHWWRQLFR��PD�DQFKH�VRFLDOH��3HUÀQR�OH�SHUVRQH��VSHVVR�VRQR�SDUDJRQDELOL�D�*LDQR�
ELIURQWH��H�TXHVWR�q�EHQ�VSLHJDWR�GD�%HQMDPLQ�TXDQGR�ID�LO�ULWUDWWR�GHO�FDPRUULVWD�GDOO·DVSHWWR�
GL�XQ�RQHVWR�ERUJKHVH��2JJL��SHUÀQR�OD�QHWWD�FRQWUDSSRVL]LRQH�WUD�ÁkQHXU�H�WXULVWD�GLYLHQH�SL��
ÁXLGD��QHO�PRPHQWR�LQ�FXL�OD�FLWWj�RIIUH�XQ�WXULVPR�GLVRUJDQL]]DWR��HVSHULHQ]H�IRONORULVWLFKH�GD�
VFRYDUH��VHUYL]L�IRUQLWL�GD�DWWRUL�HWHURJHQHL��/·LPSUHYHGLELOLWj�ULFKLHGH�DO�WXULVWD�XQ·HODVWLFLWj�PHQ-
tale che lo avvicina al ÁkQHXU��/·LPSURYYLVD]LRQH�VL�FRQQHWWH�DOO·DUWH�GL�DUUDQJLDUVL��1DSROL�LQVHJQD�
D�VDSHU�IDUH�GHOO·LPSUHYLVWR�XQD�ULVRUVD��FDUDWWHULVWLFD�HPEOHPDWLFD�GHO�ÁkQHXU��/·LPPDJLQD]LRQH��
tra sogno e realtà, pone il ÁkQHXU�sulla soglia tra distruzione e costruzione, tra lo smarrimento 
HVLVWHQ]LDOH�H�O·DYYHQWR�GHOOD�UDJLRQH��3HU�+DQQDK�$UHQGW��O·$QJHOXV�1RYXV�GL�.OHH�q�XQ�ÁkQHXU��
DWWHUULWR�GD�FLz�FKH�YLHQH�FKLDPDWR�SURJUHVVR��5HVLVWHUH�DOOD�PRGHUQLWj��UHVWDUH�SLHWULÀFDWL�FRPH�
LO�WXIR��LQ�XQ�PRQGR�FKH�YD�QHOOD�GLUH]LRQH�GHOOD�PDVVLÀFD]LRQH�GHL�FRQVXPL�UHQGHYD�OD�FLWWj�GL�
Napoli particolarmente attraente. Benjamin riconosce al carattere dei napoletani un elemento 
SUHFDSLWDOLVWLFR�H�EDUEDULFR��FKH�SXz�HVVHUH�VHFRQGR�OXL�IRULHUR�GL�WUDVIRUPD]LRQL��(VWHWLFD�H�SR-
litica vengono ricondotte a un crinale comune. A proposito della città analizza e mette in crisi 
JOL�VWHUHRWLSL�SURGRWWL�GDOO·LQGXVWULD�WXULVWLFD��OD�1DSROL��FDSLWDOH�GHOO·DFFLGLD�H�OD�1DSROL�GHO�GROFH�
IDU�QLHQWH�ULFRQGXFHQGROL�D�SUREOHPDWLFKH�OHJDWH�DJOL�RSHUDL�QHOOH�IDEEULFKH��1HOO·2SHUD�G·DUWH�
QHOO·HSRFD�GHOOD�VXD�ULSURGXFLELOLWj�WHFQLFD��������O·DYYHQWR�GL�QXRYH�WHFQLFKH�H�LO�ORUR�FDUDWWHUH�GL�
PDVVD�q�YLVWR�FRPH�XQ�SURFHVVR�LQHYLWDELOH�H�VRVWDQ]LDOPHQWH�SRVLWLYR��SHUFKp�SRQH�ÀQH�D�XQD�
FRQFH]LRQH�DULVWRFUDWLFD�GHOO·DUWH��$OO·LQL]LR�GHO�¶�����O·LPPDJLQH�FLQHPDWRJUDÀFD�GL�1DSROL�FRLQ-
FLGHYD�FRQ�TXHOOD�SLWWRULFD�GHOOD�VFXROD�GL�3RVLOOLSR��1HJOL�DQQL�·���ROWUH�DL�OXRJKL�WXULVWLFL�SL��ID-
mosi, emergono i Quartieri Spagnoli, popolari e malfamati. Durante il fascismo, i problemi della 
FLWWj��OD�YLROHQ]D�H�OH�FRQWUDGGL]LRQL�YHQJRQR�PHVVL�GD�SDUWH��SHU�GDUH�XQ·LPPDJLQH�GL�1DSROL�GD�
FDUWROLQD�WXULVWLFD��2JJL�OD�FLWWj�VWD�YLYHQGR�XQ�IHUPHQWR�FXOWXUDOH�HG�q�SURWDJRQLVWD�GL�OLEUL��ÀOP�
H�ÀFWLRQ��/·LQGXVWULD�FXOWXUDOH�FRQ�OD�VXD�SURGX]LRQH�FLQHPDWRJUDÀFD�VHPEUD�QRQ�DEELD�VYROWR�LO�
compito emancipatorio che Benjamin sperava.

«La spettacolarizzazione basata sulla persistenza di stereotipi nasconde la complessità tanto delle 
SUDWLFKH�TXDQWR�GHOOH�HYROX]LRQL�VRFLDOL�FKH�VL�VRQR�PDQLIHVWDWH�QHOO·XOWLPR�WUHQWHQQLR�GDQGR�YLWD�D�
una sorta di marketing della povertà, nel quale le contraddizioni storiche e gli aspetti di arretratez-
za che ancora permangono vengono riproposti come fattori di attrazione ed elementi di sviluppo 
GHOO·LQGXVWULD�FXOWXUDOH�H�WXULVWLFD�ª��0RUOLFFKLR��������S������
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/D�VFRPSDUVD�GHOO·DXUD�GHOO·RSHUD�G·DUWH��GL�FXL�LO�SUROHWDULDWR�VL�GRYUHEEH�DSSURSULDUH��VL�FRQ-
nette alla volontà di Benjamin di estrapolare le cose dal loro contesto, livellandole e allineandole, 
senza gerarchie e legge di causa e effetto. Per rappresentare tutto sullo stesso piano, non resta 
FKH�XQD�ÀJXUD�FLUFRODUH��LQ�FXL�WXWWL�L�QXFOHL�FRQFHWWXDOL�VLDQR�HTXLGLVWDQWL�GDO�FHQWUR��0D�LO�FHU-
FKLR�q�YXRWR��SRURVR��VL�HYLWD�OD�SUHWHVD�GL�WRWDOLWj��/D�FLUFRODULWj�WUD�LQWHUQR�H�HVWHUQR��WUD�GHQWUR�
e fuori, tra i momenti collettivi e quelli individuali spezza le illusioni di una linearità temporale 
SURJUHVVLYD��/·DQGDWXUD�GHO�ÁkQHXU�q�FLUFRODUH��FLUFXPYDOODWRULD��WDQJHQ]LDOH��JOL�LQWHUHVVDQR�L�UDJ-
gi più che il centro, il movimento abissale, le possibilità di intersezione, le zone di transizione. La 
FLUFRQIHUHQ]D�FRPH�ÀJXUD�WRUQD�D�SURSRVLWR�GL�3RVLWDQR��LQIDWWL�%HQMDPLQ�GLUj�QHO�������©(�TXL��
VRWWR�JOL�RFFKL�GHL�PLHL�FRPSDJQL�FKH�HUDQR�GLYHQWDWL�GHO�WXWWR�LUUHDOL��IHFL�O·HVSHULHQ]D�GL�TXHOOR�
FKH�VLJQLÀFD�DYYLFLQDUVL�D�XQ�FHUFKLR�PDJLFRª��8Q·HVSHULHQ]D�VSHWWUDOH�H�DELVVDOH� LQ�FXL�QRQR-
VWDQWH�HJOL�QRQ�IRVVH�ORQWDQR�ULVSHWWR�DL�VXRL�FRPSDJQL�GL�DYYHQWXUD��WUD�L�TXDOL�%ORFK�H�6RKQ�
5HWKHO13���YHGHQGROL�SRFR�SL��JL���VL�VHQWLYD�VROR��Ë�OD�VROLWXGLQH�VDWXUD�GL�DFFDGHUH�GHO�ÁkQHXU.

Conclusioni 

/·LQWHQ]LRQH�GHOO·DUWLFROR� q� VWDWD�GHOLQHDUH� DOFXQL� QXFOHL� FRQFHWWXDOL� LQWRUQR� DOOD� ÀJXUD�GHO�
ÁkQHXU, senza pretesa di esaustività, evidenziando gli strumenti a disposizione di Benjamin nella 
VXD�DWWLYLWj��LO�VXR�PHWRGR��O·DOOHJRULD��OD�IDQWDVPDJRULD��LPPDJLQH�GLDOHWWLFD��OD�FRVWHOOD]LRQH��6L�
q�VFHOWR�GL�PHWWHUH�LQ�HYLGHQ]D�OH�LQWHUVH]LRQL�WUD�OD�ÁkQHULH�FRPH�SURSHQVLRQH�H�OD�ÀORVRÀD�GL�
%HQMDPLQ��FHUFDQGR�GL�FRPSUHQGHUQH�OH�UHFLSURFKH�LQÁXHQ]H��FRQ�O·DWWHQ]LRQH�DOOH�ULÁHVVLRQL�GL�
Benjamin su Napoli come esempio di resoconto metropolitano. A quasi un secolo di distanza 
dalle osservazioni di Benjamin, sorprende quanto queste siano attuali e in gran parte ancora 
valide. La città di Napoli ben rappresenta una dialettica in stato di quiete, la compresenza degli 
opposti, la compenetrazione tra sacro e profano, vita e morte, criminalità e legalità. In Benjamin 
la ÁkQHULH�q�LQVFLQGLELOH�GDOOH�DOWUL�FRPSRQHQWL�GHO�VXR�VJXDUGR��WHRULD�GHOOD�FRQRVFHQ]D��ÀVLR-
JQRPLFD��LGHRORJLD��IUDPPHQWDULHWj�GHOO·HVSRVL]LRQH��LQWXL]LRQH��GLQDPLFD�GLDOHWWLFD��FRQFH]LRQH�
del tempo. Il ÁkQHXU�occupa il posto della soglia,�UDSSUHVHQWD�LO�VDOYDWRUH�GHOO·DQLPD�GL�XQD�FLWWj�
DO�GL�Oj�GHOO·RPRORJD]LRQH��FRPSLHQGR�LO�SULPR�SDVVR�YHUVR�OD�ULÁHVVLRQH�FULWLFD��6L�PXRYH�LQ�GLUH-
zione contraria al consumo, ma braccato da un mercato spietato, rischia di diventare egli stesso 
consumatore. Per vendere le proprie opere deve rivolgersi al mercato. La sua immaginazione lo 
DYYLFLQD�DOO·DUWLVWD�QHOOH�QDUUD]LRQL�DWWUDYHUVR�O·DOOHJRULD�H�DSUH�D�YLVLRQL�LQHGLWH��D�QXRYL�PRQGL�
SRVVLELOL��1RQ�YL�q�QXOOD�GL�RJJHWWLYR�H�VFLHQWLÀFDPHQWH�IRQGDWR��O·RULJLQDOLWj�YLHQH�HVDOWDWD�H�QRQ�
QHFHVVDULDPHQWH�ULFHUFD�DPSLH�FRQGLYLVLRQL��,OOXPLQD�L�OXRJKL�VYHODQGRQH�L�VLJQLÀFDWL�SL��VHJUHWL�
e ribalta aspetti che sembravano certi e incontrovertibili. Ambisce a collocarsi fuori dagli schemi, 
in un processo che unisce autorealizzazione e sensibilità. Una pratica esplorativa del territorio 
urbano che va oltre la razionalità strumentale e oltre il calcolo tecnico, il dato numerico. La�ÁkQ-
HULH�in Benjamin�VL�FRQLXJD�DOOD�ÀVLRJQRPLFD��VXSSRQH�XQD�FRUUHOD]LRQH�WUD�DVSHWWL�XUEDQLVWLFL��
elementi architettonici e condotte. In questo senso gli interventi sui luoghi hanno ripercussioni 
VXL�PRGL�GL�YLYHUOL��&RJOLHUH�O·DQLPD�GHL�OXRJKL�H�VDSHU�LPPDJLQDUH��SURJHWWDQGR�UHDOL�DOWHUQDWLYH��
VLJQLÀFD�TXLQGL�DSULUVL�DOOD�SRVVLELOLWj�GL�LQFLGHUH�VXL�FRPSRUWDPHQWL��3Xz�HVVHUH�XWLOH�SHU�VRFLR-
ORJL�H�XUEDQLVWL�QHO�GHÀQLUH�OH�SULRULWj�H�OH�HVLJHQ]H�GHOOH�SHUVRQH�FKH�DELWDQR�L�OXRJKL��%HQMDPLQ�
LQROWUH�PHWWHQGR�LQ�OXFH�OD�QHFHVVLWj�GL�DEEDWWHUH�L�FRQÀQL�WUD�OH�GLVFLSOLQH�SHU�OD�FRPSUHQVLRQH�
della città, rende il ÁkQHXU�strumento privilegiato, in quanto ognuno con la propria formazio-
QH�FXOWXUDOH�SXz�FRQWULEXLUH�D�FDSWDUH�L�VLJQLÀFDWL�GHL�OXRJKL��DWWUDYHUVR�GHOOH�VXJJHVWLRQL�QRQ�
razionali. La propensione alla ÁkQHULH�rappresenta anche la possibilità di riscrivere la storia, illu-

13 Per un quadro complessivo di riferimento in relazione a Napoli di vari autori si segnala il testo 1DSROL��in cui sono 
FRQWHQXWL�UHVRFRQWL�GL�$GRUQR��%HQMDPLQ��%ORFK��/|ZLWK��6RKQ�5HWKHO�D�FXUD�GL�'RQDJJLR��HG��/·DQFRUD�GHO�0HGLWHU-
raneo, Napoli 2000
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minando le classi sociali che non vengono prese in considerazione dalle grandi narrazioni. Nel 
momento in cui il ÁkQHXU si fa interprete di un luogo per un rinnovamento urbano, smette di 
essere solitario e si apre a un dialogo con la popolazione nei processi decisionali. Pur non avendo 
meta e muovendosi senza uno scopo, la tensione del ÁkQHXU�SXz�ULVXOWDUH�XQ�DSSURFFLR�XWLOH�SHU�
YDULH�GLVFLSOLQH��VRFLRORJLD��VWRULD��ÀORVRÀD��DUFKLWHWWXUD��DEEDWWHQGR�L�FRQÀQL��WUDPXWDQGROH�LQ�
VRJOLH�H�DYHQGR�FRPH�RELHWWLYR�O·DQDOLVL�GHOOH�VSHFLÀFLWj�GL�XQD�FLWWj�H�OD�SRVVLELOLWj�GL�PRGLÀFDUH�
i comportamenti, rispettando il JHQLXV�ORFL. 

%LEOLRJUDÀD

Adorno,�7��:����������3ULVPL��6DJJL�VXOOD�FULWLFD�GHOOD�FXOWXUD���������7RULQR��*LXOLR�(LQDXGL�
$UHQGW��+����������:DOWHU�%HQMDPLQ��0LODQR��6(�
Benjamin,�:����������2SHUH�FRPSOHWH�YRO��,,,��6FULWWL����������������������7RULQR��*LXOLR�(LQDXGL�
Benjamin,�:����������2SHUH�FRPSOHWH�YRO��9,,��6FULWWL����������������������7RULQR��*LXOLR�(LQDXGL�
Benjamin,�:�����������2SHUH�FRPSOHWH�YRO��,9��6FULWWL����������������������7RULQR��*LXOLR�(LQDXGL�
Benjamin,�:����������2SHUH�FRPSOHWH�YRO��,,��6FULWWL����������������������7RULQR��*LXOLR�(LQDXGL�
Benjamin,�:�������E���2SHUH�FRPSOHWH�YRO��,;��,�3DVVDJHV�GL�3DULJL�������������������7RULQR��*LXOLR�(LQDXGL�
Benjamin, W�� �����E��� /·RSHUD�G·DUWH�QHOO·HSRFD�GHOOD� VXD� ULSURGXFLELOLWj� WHFQLFD� �,�HG�� WHGHVFD���������$UWH�H� VRFLHWj�GL�
PDVVD, 7RULQR��*LXOLR�(LQDXGL�
)UDQ]LQL��(����������,QWURGX]LRQH�DOO·HVWHWLFD��%RORJQD��LO�0XOLQR�
0LWWHOPHLU��0����������$GRUQR�D�1DSROL���8Q�FDSLWROR�VFRQRVFLXWR�GHOOD�ÀORVRÀD�HXURSHD��,�HG��WHGHVFD��������WUDG��LW��GL�)��
&XQLEHUWR��0LODQR��)HOWULQHOOL�
0RUOLFFKLR��(����������3HULIHULD��,�YROWL�GL�6FDPSLD, in 1DSROL��3HUVRQH��VSD]L�H�SUDWLFKH�GL�LQQRYD]LRQH��D�FXUD�GL��$PDWXUR��(���
=DFFDULD��$���5XEEHWWLQR�(GLWRUH��6RYHULD�0DQQHOOL�
1XYRODWL��*����������/·LQWHUSUHWD]LRQH�GHL�OXRJKL�²�)OkQHXULH�FRPH�HVSHULHQ]D�GL�YLWD��)LUHQ]H��)LUHQ]H�8QLY��3UHVV�
Pinotti, A�����������&RVWHOOD]LRQL��/H�SDUROH�GL�:DOWHU�%HQMDPLQ��7RULQR��*LXOLR�(LQDXGL�
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Gabriele Manella, Barbara Lo Buono1

)OkQHULH�LQ�SHULIHULD��8QR�VWXGLR�QHO�TXDUWLHUH�6DYHQD�GL�%RORJQD2

��� ,QWURGX]LRQH

/·DUWLFROR�VL�SURSRQH�GL�XWLOL]]DUH�OD�WHFQLFD�GHOOD�ÁkQHULH�FRPH�YDORUH�DJJLXQWR�QHOOR�VWXGLR�GL�
XQ·DUHD�SHULIHULFD�QHO�TXDUWLHUH�6DYHQD��QHOOD�SDUWH�VXG�HVW�GL�%RORJQD��6L�WUDWWD�GL�XQD�GHOOH�]RQH�
GL�PDJJLRU�SUHJLR�GHOOD�FLWWj�ÀQ�GDOOH�VXH�RULJLQL��XQ�TXDUWLHUH�JLDUGLQR�QHO�SULPR�SLDQR�XUED-
nistico della città approvato dallo Stato nel 1889 che prevedeva la realizzazione di insediamenti 
©D�PHGLR�EDVVD�GHQVLWj�QHOOD�]RQH�FRPSUHVH�WUD�OD�YLD�(PLOLD�H�OD�FROOLQDª��(YDQJHOLVWL��0DQDUHVL��
������S�������/·DUHD�q�LQ�HIIHWWL�FDUDWWHUL]]DWD�GD�XQD�SUHVHQ]D�FDSLOODUH�GL�VHUYL]L�H�ULVRUVH�SHU�L�
FLWWDGLQL��FRPH�OH�QXPHURVLVVLPH�DUHH�YHUGL��$O�WHPSR�VWHVVR��SHUz��FL�VRQR�SDUWL�GHO�TXDUWLHUH�LQ�
cui si concentrano visibili segni di degrado abitativo e sociale.

'RSR�XQD�ULÁHVVLRQH�VXOOD�SHUVLVWHQWH�LPSRUWDQ]D�GHOOD�GLPHQVLRQH�GL�TXDUWLHUH��FKH�SDUWH�
GDOOD�6FXROD�GL�&KLFDJR�H�ULFRUGD�DOFXQL�DXWRUL�FKH�O·KDQQR�DSSURIRQGLWD�QHJOL�XOWLPL�GHFHQQL��LO�
FRQWULEXWR�LQWURGXFH�LO�YDORUH�DJJLXQWR�GHO�FDPPLQDUH�H�GHOOD�ÁkQHULH�ULVSHWWR�DG�DOWUL�VWUXPHQWL�
di ricerca territoriale passando per i contributi di Walter Benjamin e arrivando alla ripresa di que-
VWD�WHFQLFD�LQ�WHPSL�SL��UHFHQWL��QHO�GLEDWWLWR�LWDOLDQR�H�LQ�TXHOOR�LQWHUQD]LRQDOH��)HDWKHUVWRQH��
������/HRQWLGRX��������1XYRODWL�������H�������&DPSD��������&DUUHUD��������

La ricerca si focalizza poi sul suddetto quartiere, mostrando alcune fasi preliminari ed il suc-
FHVVLYR� LO� ULFRUVR� DOOD� ÁkQHULH�SHU� DSSURIRQGLUH�GXH�SDUWL� GHO� WHUULWRULR� ULWHQXWH�GL� SDUWLFRODUH�
LQWHUHVVH��9LD�*�&��$EED�H�3LD]]HWWD�6DQ�5XIÀOOR��/·XVR�GL�TXHVWD�WHFQLFD�VL�SURSRQH�QRQ�VROR�H�GL�
HYLGHQ]LDUH�OH�FULWLFLWj�GL�TXHVWH�DUHH�PD�DQFKH�O·HYHQWXDOH�SUHVHQ]D��SHUFH]LRQH�HG�XVR�GHOOH�VXH�
´ULVRUVH�ODWHQWLµ��

���/D�GLPHQVLRQH�GL�TXDUWLHUH�RJJL��WUD�FRPSOLFD]LRQL�GL�DQDOLVL�H�SHUVLVWHQ-
te importanza

����'DOOD�6FXROD�GL�&KLFDJR�DL�QHLJKERUKRRG�VWXGLHV

/·LPSRUWDQ]D�GHO�TXDUWLHUH�QHOOD�FLWWj�FRQWHPSRUDQHD�YLHQH�VRWWROLQHDWD�DPSLDPHQWH�JLj�GDL�
SULPL�VWXGLRVL�GHOOD�6FXROD�GL�&KLFDJR��FKH�OD�GHÀQLVFRQR�XQ·XQLWj�VSD]LDOH�FRQ�FDUDWWHULVWLFKH�
RUJDQL]]DWLYH�YDULDELOL��XQD�IRUPD�HOHPHQWDUH�GL�DVVRFLD]LRQH�XUEDQD�FDUDWWHUL]]DWD�GD�XQ·HVWHQ-
sione territoriale ridotta, una concentrazione di interessi e legami sociali, persone ed istituzioni 
LQÁXHQ]DWH�GD�IRU]H�HFRORJLFKH��VRFLRGHPRJUDÀFKH��FXOWXUDOL�H�SROLWLFKH��3DUN��%XUJHVV��0F.HQ-
]LH��������

�4XHVWH�ULÁHVVLRQL�ULVDOJRQR�D�TXDVL�XQ�VHFROR�ID��WXWWDYLD��VHPEUDQR�HVVHUFL�SRFKL�GXEEL�VXOOD�
SHUVLVWHQWH�LPSRUWDQ]D�GHOOD�GLPHQVLRQH�GL�TXDUWLHUH��FRPH�GLPRVWUD�WXWWR�LO�ÀORQH�GHL�QHLJK-
ERUKRRG�VWXGLHV��%RUOLQL��0HPR��������&DVWULJQDQz���������1HO�IUDWWHPSR��FRQ�OR�VYLOXSSR�YHUWL-
JLQRVR�GHOOD�PRELOLWj�H�GHOOH�,FW��H�FRPSOLFH�OD�SDQGHPLD�FKH�VWLDPR�YLYHQGR��OD�FLWWj�q�VHPSUH�
SL��´HPDQFLSDWDµ�GDL�YLQFROL�LPSRVWL�GDOOR�VSD]LR��,Q�UHDOWj��FRPH�DIIHUPDQR�PROWL�DXWRUL�WUD�FXL�
5REHUW�6DPSVRQ� �������� OD� FLWWj�GL�RJJL� UHVWD� IRUWHPHQWH�SODFH�EDVHG e il quartiere resta una 
GLPHQVLRQH� FKH� FRQGL]LRQD� IRUWHPHQWH� FKL� FL� YLYH�� /·DQDOLVL� VL� ID� GHFLVDPHQWH�SL�� FRPSOLFDWD�
TXDQGR�SURYLDPR�D�VWXGLDUH�FRQ�TXDOL�PHFFDQLVPL�TXHVWD�GLPHQVLRQH�HVHUFLWD�OD�VXD�LQÁXHQ]D�

�� *DEULHOH�0DQHOOD��8QLYHUVLW\�RI�%RORJQD��PDLO�JDEULHOH�PDQHOOD#XQLER�LW��25&,'����������������������
 Barbara Lo Buono, University of Bologna, mail barbara.lobuono@studio.unibo.it
�� 5HFHLYHG��������������5HYLVHG��������������$FFHSWHG������������
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Particolarmente interessante quanto emerso nel dibattito statunitense, a partire dal lavoro 
7KH� 7UXO\�'LVDGYDQWDJHG� GL�:LOOLDP�:LOVRQ� ������� FKH�� QHO� VROFR�GHOOD� 6FXROD�GL�&KLFDJR� DS-
SURIRQGLVFH�O·HIIHWWR�GL�TXDUWLHUH�LQ�FKLDYH�VWUXWWXUDOH��VRIIHUPDQGRVL�VXJOL�´HIIHWWL�GL�FRQFHQWUD-
]LRQHµ�GHULYDQWL�GDO�YLYHUH�GLVWDQWL�GDOOH�QXRYH�RSSRUWXQLWj�ODYRUDWLYH�� LQ�DVVHQ]D�GL�VHUYL]L��GL�
politiche locali mirate e di competenze adatte al mutato quadro economico. 

$OWUR�VWXGLR�IRQGDPHQWDOH�q�TXHOOR�GL�0DULR�6PDOO�D�9LOOD�9LFWRULD��TXDUWLHUH�D�%RVWRQ�D�PDJ-
JLRUDQ]D�GL� SRSROD]LRQH�SRUWRULFDQD� �6PDOO�� ������� ,QWHUSUHWH� FULWLFR� GHOOD� 6FXROD� GL� &KLFDJR��
6PDOO�DGRWWD�DQ]LWXWWR�XQ�DSSURFFLR�´VWRULFDPHQWH�LQIRUPDWRµ��OHJJHQGR�DOFXQH�SHFXOLDULWj�SUH-
senti nel quartiere alla luce della sua storia. Questo gli permette anche di ricostruire la valenza 
HPR]LRQDOH�GHL� OXRJKL��QRQFKp� O·DWWDFFDPHQWR�GHJOL�DELWDQWL�DG�DOFXQL�GL�HVVL��$�WDO�SURSRVLWR�
riprende il concetto di�FKDUJHG�HQWLW\��*HHUW]���������SURSULR�SHU�LQGLFDUH�XQ�OXRJR�FDULFR�HPR-
]LRQDOPHQWH�SHU�FLz�FKH�q�DFFDGXWR�LQ�SDVVDWR��LQGLSHQGHQWHPHQWH�GDOO·XVR�FKH�QH�YLHQH�IDWWR�
RJJL��0ROWR�LPSRUWDQWH��SRL��LO�FRQFHWWR�GL�´RSSRUWXQLWj�DVVRFLDWLYHµ��OD�SUHVHQ]D�R�PHQR�GL�VHU-
vizi a disposizione incide sul capitale sociale degli abitanti di un quartiere, e li rende più o meno 
propensi ad uscire dal quartiere stesso. 

$QFKH�5REHUW�6DPSVRQ��������DSSURIRQGLVFH�LO�WHPD�GHO�TXDUWLHUH�FRQ�O·DPEL]LRVLVVLPR�VWX-
GLR�VYROWR�QHOO·DPELWR�GHO�3URMHFW�RQ�+XPDQ�'HYHORSPHQW�RI�&KLFDJR�1HLJKERUKRRGV��3URSRQH�
in particolare il concetto di HIÀFDFLD�FROOHWWLYD��FKH�YD�ROWUH�O·LGHQWLÀFD]LRQH�GHOOD�GLPHQVLRQH�GL�
quartiere nei legami affettivi tra residenti e vicini, per sottolineare la capacità organizzativa di 
TXHVWL� WHUULWRUL�� Ë�SURSULR� VX�TXHVWD�GLPHQVLRQH�FKH� LO�TXDUWLHUH�FRQWLQXD�DG�HVHUFLWDUH�XQ·LQ-
ÁXHQ]D�VXL�VXRL�DELWDQWL��H�OD�VXD�PDQFDQ]D�PLQD�DOOD�EDVH�OD�FRHVLRQH�HG�LO�EHQHVVHUH�GL�XQ�TXDU-
WLHUH��/R�VWHVVR�6DPSVRQ��G·DOWUD�SDUWH��SUREOHPDWL]]D�PROWR�O·LGHD�GL�FRPXQLWj�FKH�VWRULFDPHQWH�
q�VWDWD�VSHVVR�DVVRFLDWD�DOOD�GLPHQVLRQH�GL�TXDUWLHUH��©,�VXVSHFW�PRVW�SHRSOH�GR�QRW�ZDQW�WR�EH�
close friends with their neighbors. They desire trust with them, not necessarily to eat dinner with 
WKHPª��/D�FRPSOHVVLWj�XUEDQD�q�WDOPHQWH�HOHYDWD�G·DOWUD�SDUWH��FKH�©RQH�FDQQRW�NQRZ�PRUH�WKDQ�
D�WLQ\�IUDFWLRQ�RI�RQH·V�QHLJKERUV�RQ�D�SHUVRQDO�EDVLVª��6DPSVRQ��������S��������(VVHUH�EODVp per 
GLUOD�FRPH�*HRUJ�6LPPHO���������GLYHQWHUHEEH�TXLQGL�XQ�PHFFDQLVPR�GL�GLIHVD�LPSUHVFLQGLELOH�
SHU�GLIHQGHUVL�GDOO·LSHUVWLPROD]LRQH�GHOO·DPELHQWH�PHWURSROLWDQR�GL�RJJL��H�PLQHUHEEH�OH�IRQGD-
menta di quella dimensione di quartiere valorizzata negli studi chicaghesi.

Un ulteriore elemento di complicazione arriva se pensiamo allo scostamento che spesso si 
FUHD�WUD�LO�TXDUWLHUH�FRPH�DUHD�DPPLQLVWUDWLYD�H�L�FDUDWWHUL�VRFLR�FXOWXUDOL�FKH�LQ�TXHOO·DUHD�VL�WUR-
YDQR��0ROWR�FKLDUH�OH�ULÁHVVLRQL�GL�*LRYDQQL�3LHUHWWL�VX�TXHVWR�SXQWR��������S��������

©6WXGLDUH� L�TXDUWLHUL�q� VHPSUH�SL��GLIÀFLOH� >«@�XQLWj�DPPLQLVWUDWLYH�� FRVWLWXHQWL�SDUWL� VLJQLÀFDWLYH�
GHOOD�FLWWj�>«@�FKH�GRYHYDQR�HVVHUH�SDUWH�GL�XQ�SURJHWWR�GL�GHFHQWUDPHQWR��RJJL�QRQ�ULVSRQGRQR�
SL��DO�ELVRJQR�FKH�OL�KD�IDWWL�QDVFHUH�>«@�D�YROWH��QHOOH�FLWWj��FDPELD�LO�ORUR�QXPHUR��FDPELDQR�L�FRQÀQL��
VHQ]D�FKH�L�FLWWDGLQL��FKH�GRYHYDQR�HVVHUH�L�SURWDJRQLVWL�GHO�GHFHQWUDPHQWR��YHQJDQR�LQWHUSHOODWLª��

����,O�YDORUH�DJJLXQWR�GHOOD�ÁkQHULH

La sociologia del territorio, fortunatamente, fornisce alcuni strumenti utili per analizzare il 
TXDUWLHUH��6X�TXHVWR�SXQWR�ULSUHQGLDPR�DQFRUD�3LHUHWWL��������S�������

©$�OLYHOOR�GL�4XDUWLHUH��FLRq�GL�HQWLWj�PDFUR�>«@�VL�FDSLVFH�SRFR��Ë�SRVVLELOH�FDSLUH�TXDOFRVD�GL�SL��VH�
VL�FDURWD��FRPH�GLFRQR�L�JHRORJL��TXDOFKH�SH]]R�VLJQLÀFDWLYR�GHO�TXDUWLHUH�H�VH�FL�VL�VFDYD�D�IRQGR�
GHQWUR��Ë�DOORUD�FKH�DOFXQH�FRVH�YHQJRQR�DOOD�OXFHª��Ë�SURSULR�FRQ�TXHVWR�SUHVXSSRVWR�FKH�LO�ULFRUVR�
DOOD�ÁkQHULH�SXz�IRUQLUH�XQ�YDORUH�DJJLXQWR�SHU�FDSLUH�OD�FLWWj��&DUUHUD��������1XYRODWL��������������

 
Molti sono i contributi di studiosi negli ultimi anni, anche fuori dalla sociologia del territorio, 

FKH�VRWWROLQHDQR�O·LPSRUWDQ]D�GHO�FDPPLQDUH�FRPH�VWUXPHQWR�GL�FRQRVFHQ]D�H�GL�DQDOLVL�
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�5HEHFFD�6ROQLW��������HVSORUD�LO�VLJQLÀFDWR�GL�TXHVWR�DWWR�QHOOD�VWRULD�XPDQD��VLD�FRPH�VWL-
PROR�SHU�OD�ULÁHVVLRQH�VLD�FRPH�IRUPD�GL�UHOD]LRQH�VRFLDOH�H�GL�HVSUHVVLRQH�FXOWXUDOH��/R�GLPR-
VWUD� OD�PROWHSOLFLWj�GL� VLJQLÀFDWL� FKH�SXz�DVVXPHUH�� D]LRQH�SROLWLFD�GL� SURWHVWD�� VWUXPHQWR�GL�
FRQWHPSOD]LRQH�GHO�PRQGR�FKH�FL�FLUFRQGD��IRQWH�GL�UHOD[�H�GL�SLDFHUH��LVSLUD]LRQH�SHU�O·DUWH��OD�
poesia e la narrativa. 

,Q�XQD�GLUH]LRQH�DQDORJD�VL�PXRYH�7LP�,QJROG� ��������DSSURIRQGHQGR�SHUz� LO�FRQFHWWR�GL�
linea ed il modo in cui alimenta la percezione del mondo e la relazione con esso, una relazione 
FKH�VL�SDOHVD�DQFKH�QHOO·DWWR�GHO�FDPPLQDUH�H�GHO�IHUPDUVL��,O�PRYLPHQWR��TXLQGL��q�SL��FKH�PDL�
XQD�PDQLHUD�GL�FRQRVFHQ]D�GHOOD�UHDOWj�FKH�SXz�IRUQLUH�XQ�YDORUH�DJJLXQWR�ULVSHWWR�DOOH�WDQWH�
altre possibili. 

6XOO·LPSRUWDQ]D�GHOOD�PRELOLWj��SRL��VL�VRQR�VRIIHUPDWL�PROWL�DXWRUL�DQFKH�QHJOL�XOWLPL�DQQL��
7LP�&UHVVZHOO�H�3HWHU�0HUULPDQ� ������� OD�SURSRQJRQR�FRPH�XQ�QXRYR�PRGR�GL� LVSH]LRQH�H�
DQDOLVL�GHOOH�VRFLHWj�LQ�FXL�YLYLDPR��3HWHU�$GH\��������OD�HVSORUD�DWWUDYHUVR�GLYHUVH�SURVSHWWLYH�
e campi disciplinari, alla luce della centralità che la mobilità stessa assume nel XXI secolo e dei 
suoi impatti indubbiamente problematici dal punto di vista ambientale, sociale ed etico. Char-
ORWWH�%DWHV�H�$OHV�5K\V�7D\ORU�$OH[��������VL�VRIIHUPDQR�SURSULR�VXO�FDPPLQDUH�FRPH�VWUXPHQWR�
GL�LQGDJLQH�SUHVWDQGR�SDUWLFRODUH�DWWHQ]LRQH�D�TXHOOH�VYROWH�QHOO·DPELHQWH�XUEDQR��VLD�GD�VROL�VLD�
con i residenti. 

,Q�TXHVWR�GLEDWWLWR�VXOOD�PRELOLWj�H�LO�FDPPLQDUH�FRPH�VWUXPHQWL�GL�ULFHUFD��FKH�UXROR�SXz�
DYHUH�OD�´ÁkQHULHµ�VFRSHUWD�ULVFRSHUWD�GD�:DOWHU�%HQMDPLQ�������������������"�

5LFRUGLDPR�FKH�HVVD�SXz�HVVHUH�GHVFULWWD�FRPH�XQ�FDPPLQDUH�OHQWR�QHOOD�IROOD��QHOO·DQRQL-
PDWR��XQD�VRUWD�GL�YDJDERQGDJJLR�ULÁHVVLYR��FKH�SHUPHWWH�GL�RVVHUYDUH�LQ�PRGR�GLYHUVR��GL�QD-
scosto, la quotidianità dei luoghi e degli individui, avvalendosi di metafore narrative. È spingersi 
in città, nei suoi interstizi, negli angoli più suggestivi e affascinanti ma anche nelle aree di disa-
gio e marginalità, cercando sempre di coglierne il�JHQLXV�non solo attraverso la vista, ma anche 
FRQ�O·ROIDWWR�SHU�ULOHYDUQH�DIURUL�H�SURIXPL�H�O·XGLWR�SHU�SHUFHSLUQH�UXPRUL��VXRQL�H�ULWPL��&DUUHUD��
������S�������,O�ÁkQHXU�KD�ELVRJQR�GL�XGLUH�YRFL��VHQWLUH�RGRUL��WRFFDUH�FRUSL�H�UDFFRJOLHUH�RJJHWWL�
FKH�UDSSUHVHQWDQR�©WUDFFH�GL�YLWD�TXRWLGLDQDª��1XYRODWL��������S��������FKH�GLDQR�FRQFUHWH]]D�
alla sua esperienza che altrimenti sembra quasi evanescente.

,O�ÁkQHXU�VL�PXRYH�LQ�XQ�FRQWHVWR�XUEDQR�FKH�VSHVVR�JOL�q�IDPLOLDUH�PD�VSHVVR�QR��SULYLOHJLD�
delle escursioni circoscritte nel tempo e nello spazio, rientrando giornalmente nella propria 
DELWD]LRQH��Ë�VHPSUH�FRQWUDGGLVWLQWR�GD�XQ�LQFHGHUH�OHQWR��HYRFDWLYR��HPRWLYR��VRJJHWWLYR��&DU-
UHUD��������

,�ULVXOWDWL�GHOOD�ÁkQHULH�KDQQR�GDWR�VSHVVR�ULVXOWDWL�LPSRUWDQWL�QHOO·DQDOLVL�GL�]RQH�FHQWUDOL�GL�
JUDQGL�FLWWj��DQFKH�LQ�WHPSL�UHFHQWL��)HDWKHUVWRQH��������1XYRODWL���������$SSDUH�PHQR�LQGDJDWR�
DOPHQR�LQ�,WDOLD��O·LPSLHJR�GL�TXHVWD�WHFQLFD�LQ�UHDOWj�SL��SHULIHULFKH��GRYH�OH�VXJJHVWLRQL�VRQR�
DSSDUHQWHPHQWH�PLQRUL�H�SL��GLIÀFLOL�GD�FRJOLHUH�PD�GRYH�IRUVH��SURSULR�SHU�TXHVWR��GLYHQWD�
ancora più interessante avvalersene.

��� ,O�WHUULWRULR�VWXGLDWR��XQ·LQGDJLQH�SUHOLPLQDUH�

$�%RORJQD�KD�SUHVR�FRUSR�GD�GHFHQQL�XQD�´VFXRODµ�GL�VRFLRORJLD�GHO�WHUULWRULR��FKH�KD�IDWWR�
ampio ricorso alle tecniche di osservazione e alla presenza in prima persona per capire meglio 
relazioni, fruizioni, criticità e risorse dei quartieri. Queste ricerche hanno toccato le zone centrali 
GHOOD�FLWWj��%HUJDPDVFKL��&DVWULJQDQz��������PD�DQFKH�UHDOWj�SL��SHULIHULFKH��LQ�SDUWLFRODUH�QHOOD�
SDUWH�QRUG�H�QRUG�HVW��&RUWLFHOOD��*XLGLFLQL���������%RORJQLQD��6FDQGXUUD��������H�6DQ�'RQDWR�
�3LHUHWWL���������������QRQFKp�DUHH�SHULXUEDQH�FRPH�&DVDOHFFKLR�GL�5HQR� �0DQWRYDQL���������
Su Savena, invece, non risultano esserci ricerche sociologiche sul campo come quelle appena 
citate.
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4XHVWR�TXDUWLHUH��QHOOD�SHULIHULD�VXG�HVW�GHOOD�FLWWj��QDVFH�GDOOD�IXVLRQH�GL�0D]]LQL�H�6DQ�5XI-
ÀOOR�� ,O�QRPH�ULFKLDPD� LO� WRUUHQWH�6DYHQD��FKH�QH�VHJQD� LO� FRQÀQH�FRQ� OD�FLWWj�GL�6DQ�/D]]DUR��
QRQFKp�DOO·RPRQLPR�FDQDOH�FKH�OR�DWWUDYHUVD��,O�WHUULWRULR�q�FDUDWWHUL]]DWR�GD�XQD�SDUWH�FROOLQDUH�
D�VXG�H�GDOOD�SLDQXUD�QHOOD�SDUWH�QRUG��%RORJQD�7RGD\�����OXJOLR��������

1HOOR�VWXGLR�VYROWR��OD�SDUWH�GL�ÁkQHULH�q�VWDWD�LQGXEELDPHQWH�IRQGDPHQWDOH�PD�FRPXQTXH�
O·XOWLPD�LQ�RUGLQH�GL�WHPSR��SULPD��LQIDWWL��q�VWDWD�VYROWD�XQ·LQGDJLQH�VXO�WHUULWRULR�LQL]LDWD�JLj�QHO�
������FRQ�OD�SDUWHFLSD]LRQH�DG�DOFXQL�/DERUDWRUL�GL�4XDUWLHUH�H�DG�LQFRQWUL�QHOO·DPELWR�GHL�3LDQL�
GL�=RQD�GHGLFDWL�LQ�SDUWLFRODUH�DOOD�]RQD�GL�YLD�$EED��7DOL�LQFRQWUL�VL�VRQR�LQ�UHDOWj�ULYHODWL�SRFR�
SDUWHFLSDWL�H�QRQ�VL�VRQR�LQFRQWUDWL�UHVLGHQWL�GHOOH�]RQH�RJJHWWR�GL�VWXGLR��VRQR�VWDWL�FRPXQTXH�
SUH]LRVL�SHU�RWWHQHUH�LQIRUPD]LRQL�VXOO·LQWHUHVVH�GHOO·DPPLQLVWUD]LRQH�FRPXQDOH�SHU�TXHVW·DUHD��

In quello stesso periodo, grazie ad alcuni contatti maturati in ambito lavorativo, sono stati 
inoltre somministrati 12 questionari-intervista ad alcuni residenti nel quartiere Savena, nonché 
altrettanti colloqui informali per avere ulteriori dettagli sulla loro condizione abitativa e sulla 
qualità della vita nel contesto in cui vivevano. 7 di queste persone erano residenti nelle zone Via 
$EED�H�GL�6DQ�5XIÀOOR�

'D�TXHVWL�SULPL�FRQWDWWL�HPHUJH�XQD� LPPDJLQH�GHFLVDPHQWH�SRVLWLYD�GHO�TXDUWLHUH��YLHQH�
GHVFULWWR�FRPH�´VHQ]D�GLIHWWLµ�VH�SDUDJRQDWR�D�1DYLOH�H�6DQ�9LWDOH��FDUDWWHUL]]DWR�GD�WDQWL�VSD]L�
verdi e da una vivibilità e comodità superiori alla media, grazie anche ad una viabilità e ad un 
servizio di trasporto pubblico particolarmente apprezzati. Anche i servizi sanitari e di welfare, 
VLD�SXEEOLFL�FKH�SULYDWL�VRQR�YDOXWDWL�SRVLWLYDPHQWH�SUDWLFDPHQWH�VHQ]D�HFFH]LRQL��GDOOH�DVVR-
ciazioni di volontariato al centro anziani, dagli asili nido al consultorio familiare alle parrocchie. 

1RQ�PDQFDQR�FRPXQTXH� OH�FULWLFLWj��DOFXQL� VHJQL�GL�GHJUDGR� �OD�SUHVHQ]D�GL�SURVWLWXWH� LQ�
YLDOH�5RPD�H�LQ�YLD�GHJOL�2UWRODQL���DOFXQL�GLVVHUYL]L��OD�FKLXVXUD�GHO�SROLDPEXODWRULR�&DUSDFFLR��
OD�VFRPRGLWj�GHO�FROOHJDPHQWR�WUD� OD�]RQD�6DQ�5XIÀOOR�H�TXHOOD�0D]]LQL���DOFXQL�HOHPHQWL�FKH�
LQÁXLVFRQR� VXOOD�TXDOLWj�GHOOD�YLWD� �LO� WUDIÀFR�GL� YLD�7RVFDQD��XQ·DUFKLWHWWXUD� IUHGGD��XQ·RIIHUWD�
FXOWXUDOH�XQ�SR·�VFDUVD�VHSSXUH�ULWHQXWD�GL�EXRQD�TXDOLWj���

5HVWD� O·LPSUHVVLRQH�JHQHUDOH�GHWWD�VRSUD��D�6DYHQD�VL�YLYH�EHQH�H�QRQ�VL�YRUUHEEH�DQGDUH�
via. A questo giudizio contribuisce anche una buona rete di relazioni, tanto di amicizia come di 
YLFLQDWR��FKH�VSHVVR�SUHQGRQR�IRUPD�QHJOL�VSD]L�ORFDOL��SHU�VWUDGD��QHL�FRUWLOL�FRQGRPLQLDOL��PD�
anche al vicino bar o in chiesa o nei piccoli eventi realizzati nel quartiere. 

4XHVWD�LPPDJLQH��WXWWDYLD��VL�q�VFRQWUDWD�FRQ�O·DVVHQ]D�GL�UHVLGHQWL�QHJOL�LQFRQWUL�GL�SDUWHFL-
SD]LRQH�ULFRUGDWL�VRSUD��FUHDQGR�XQD�SULPD�GRPDQGD�GL�ULFHUFD��VL�WUDWWD�GL�XQD�PDQFDQ]D�GL�EL-
VRJQR�R�TXHVWD�VFDUVD�SDUWHFLSD]LRQH�DOOD�YLWD�ORFDOH�KD�DOWUH�UDJLRQL"�,QROWUH��q�VRUWR�LO�GHVLGHULR�
di capire meglio le implicazioni dei punti di forza e di debolezza emersi nei questionari-intervi-
VWD�H�QHL�FROORTXL�LQIRUPDOL��6DYHQD�q�LQIDWWL�XQD�UHDOWj�GL�TXDVL��������DELWDQWL��DOO·LQWHUQR�GHOOD�
TXDOH�FL�VRQR�DSSXQWR�]RQH�PROWR�GLIIHUHQWL��GLYHUVH�VRQR�UHVLGHQ]LDOL�GL�XQ�FHUWR�SUHJLR��HGLÀ-
FDWH�QHOOD�SDUWH�FROOLQDUH�QHJOL�DQQL�&LQTXDQWD��0RQWH�'RQDWR��%HOODULD��H�LQ�SLDQXUD�QHJOL�DQQL�
6HVVDQWD��3RQWHYHFFKLR��)RVVROR�H�'XH�0DGRQQH��PD�DQFKH�DOFXQH�SL��SRSRODUL�FRVWUXLWH�VR-
SUDWWXWWR�WUD�JOL�DQQL�6HWWDQWD�H�2WWDQWD��LQ�SDUWLFRODUH�9LD�0LODQR�H�9LD�*LXVHSSH�&HVDUH�$EED���

Per capire meglio le varie realtà, abbiamo cercato anche dei dati statistici più disaggregati 
possibile, sebbene i più preziosi in tal senso, quelli a livello di sezione di censimento, risalgono 
RUPDL�D�GLHFL�DQQL�ID��8Q�´FRPSURPHVVR�UDJLRQHYROHµ�FL�q�VHPEUDWR�LO�ULFRUVR�DL�GDWL�VXOOH�]RQH�
statistiche del Comune di Bologna. Come vedremo meglio nel terzo paragrafo, le due aree che 
KDQQR�DWWLUDWR�OD�QRVWUD�DWWHQ]LRQH�VRQR�9LD�*LXVHSSH�&HVDUH�$EED�H�3LD]]HWWD�6DQ�5XIÀOOR��FKH�
appartengono rispettivamente alle zone Corelli e Via Toscana. 

/D�SRSROD]LRQH�q�FDODWD�QHOOD�]RQD�&RUHOOL���������H�OHJJHUPHQWH�FUHVFLXWD�QHOOD�]RQD�GL�9LD�
7RVFDQD����������PHQWUH�TXHOOD�GL�%RORJQD�q�QHO�IUDWWHPSR�FUHVFLXWD�GHO�����7DE������/H�GXH�]RQH��
TXLQGL��QRQ�VHPEUDQR�DYHU�DWWUDWWR�SDUWLFRODUL�ÁXVVL�GL�SRSROD]LRQH�QHJOL�XOWLPL�YHQWL�DQQL��/D�
composizione della loro popolazione, peraltro, non si discosta molto dai quella di quartiere e 
FRPXQDOH�SHU�TXDQWR�ULJXDUGD�OD�TXRWD�GL�XQGHU�����TXHOOD�GL�RYHU����H�TXHOOD�GL�VWUDQLHUL��7DE�����
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7DE������$OFXQL�GDWL�GHPRJUDÀFL�VXOOH�]RQH�VWXGLDWH��VXO�TXDUWLHUH�6DYHQD�H�VXO�&RPXQH�GL�%RORJQD
Zona 1��H���5HVLGHQWL�

0-14 anni
1�H���UHVLGHQWL�
65 anni e oltre

1�H���UHVLGHQWL�
stranieri 

1�H���WRWDOH�
residenti

'LIIHUHQ]D���UHVL-
denti 2000-2020

Corelli ���������� ������������� ������������ ������������� �����

Via Toscana ���������� ������������� ������������ ������������� �����

Savena ������������� �������������� ������������ �������������� �����

Bologna �������������� �������������� ������������� ��������������� ���

)RQWH��ULHODERUD]LRQH�VX�GDWL�&LWWj�0HWURSROLWDQD�GL�%RORJQD��KWWS���LQXPHULGLERORJQDPHWURSROLWDQD�LW�

/D�QRVWUD�DWWHQ]LRQH��SHUz��q�VWDWD�DWWUDWWD�GDL�GDWL�VXOOD�IUDJLOLWj��&RPXQH�GL�%RORJQD���������
��� YDULDELOL� DUWLFRODWH� LQ� �� LQGLFL� GL� SRWHQ]LDOH� IUDJLOLWj� �GHPRJUDÀFD�� VRFLDOH� HG� HFRQRPLFD���
ognuno costruito assegnando un punteggio da 0 a 100 ai valori di ogni singola variabile e suc-
cessivamente operando una media dei diversi punteggi. Più precisamente, vengono utilizzate 
WUH�YDULDELOL�SHU�LQGLYLGXDUH�VLWXD]LRQL�GL�SRWHQ]LDOH�IUDJLOLWj�GHPRJUDÀFD�����9DULD]LRQH�SHUFHQ-
WXDOH�GHOOD�SRSROD]LRQH�UHVLGHQWH�GDO����������DO����������������6DOGR�QDWXUDOH�PHGLR�DQQXR�QHO�
TXLQTXHQQLR���������������3HUFHQWXDOH�SRSROD]LRQH�UHVLGHQWH�FRQ����DQQL�H�ROWUH�DO�������������
&L�VRQR�SRL�RWWR�YDULDELOL�SHU�VLWXD]LRQL�GL�SRWHQ]LDOH�IUDJLOLWj�VRFLDOH�����SHUFHQWXDOH�GL�SRSR-
OD]LRQH�GL� ���DQQL� H�ROWUH� FKH�YLYH� VROD� DO� ������������ ��� ULFDPELR�GL�SRSROD]LRQH� LWDOLDQD� WUD�
���H����DQQL��LPPLJUDWL�SL��HPLJUDWL�QHO�TXLQTXHQQLR����������������ULFDPELR�GL�SRSROD]LRQH�
VWUDQLHUD�FRPXQLWDULD�WUD����H����DQQL��LPPLJUDWL�SL��HPLJUDWL�QHO�TXLQTXHQQLR����������������
ULFDPELR�GL�SRSROD]LRQH�VWUDQLHUD�H[WUDFRPXQLWDULD�WUD����H����DQQL��LPPLJUDWL�SL��HPLJUDWL�QHO�
TXLQTXHQQLR����������������SHUFHQWXDOH�GL�SRSROD]LRQH�UHVLGHQWH�VWUDQLHUD�WUD���H����DQQL�VXOOD�
SRSROD]LRQH�WRWDOH�WUD���H����DQQL�DO����������������SHUFHQWXDOH�GL�ODXUHDWL�WUD����H����DQQL�VXOOD�
SRSROD]LRQH�WRWDOH�WUD����H����DQQL�DO�&HQVLPHQWR����������SHUFHQWXDOH�GL�PLQRUL�LQ�IDPLJOLH�PR-
QRJHQLWRULDOL��QRQ�FRDELWDQWL��VXO�WRWDOH�GHL�PLQRUL�DO����������������SHUFHQWXDOH�GL�DELWD]LRQL�QRQ�
RFFXSDWH�DO�&HQVLPHQWR�������&L�VRQR�LQÀQH�WUH�YDULDELOL�SHU�LQGLYLGXDUH�VLWXD]LRQL�GL�SRWHQ]LDOH�
IUDJLOLWj�HFRQRPLFD�����SHUFHQWXDOH�GL�DELWD]LRQL�RFFXSDWH�LQ�DIÀWWR�DO�&HQVLPHQWR����������SHU-
FHQWXDOH�GL�FRQWULEXHQWL�FRQ�XQ�UHGGLWR������LQIHULRUH�D��������HXUR��SDUL�DO�����GHOOD�PHGLDQD���
���SHUFHQWXDOH�GL�IDPLJOLH�FRQ�XQ�UHGGLWR�PHGLR�SUR�FDSLWH������LQIHULRUH�D��������HXUR��SDUL�DO�
����GHOOD�PHGLDQD��

Da questi indici si nota come le due zone di interesse nascondano comunque elementi di fra-
JLOLWj�LQ�SDUWH�´LQVRVSHWWDWLµ�R�GLIÀFLOPHQWH�LQGLYLGXDELOL��VL�ULOHYD�LQIDWWL�XQD�IUDJLOLWj�GHPRJUDÀFD�
medio-alta in entrambe le zone, una fragilità sociale media per la zona Corelli e una fragilità 
HFRQRPLFD�PHGLD�SHU�9LD�7RVFDQD��7DE�����

7DE������,QGLFDWRUL�GL�YXOQHUDELOLWj�H�IUDJLOLWj�QHOOH�]RQH�&RUHOOL�H�9LD�7RVFDQD�
Zona Indice vulnerabilità demo-

JUDÀFD
,QGLFH� SRWHQ]LDOH� IUDJLOLWj�
sociale 

,QGLFDWRUH� SRWHQ]LDOH� IUDJLOLWj�
economica

Corelli ����PHGLR�DOWR� ����PHGLR�EDVVR� ����PHGLR��

Via Toscana ����PHGLR�DOWR� ����PHGLR� ����PHGLR�EDVVR�

)RQWH��&RPXQH�GL�%RORJQD��������

���/D�ÁkQHULH��WUD�9LD�$EED�H�3LD]]HWWD�6DQ�5XIÀOOR

4XHVWL�SULPL�SDVVL�GL�ULFHUFD��L�TXHVWLRQDUL�LQWHUYLVWD�� L�FROORTXL� LQIRUPDOL�� OD�SDUWHFLSD]LRQH�
DG�DOFXQL� LQFRQWUL�SXEEOLFL�� OH�RVVHUYD]LRQL�GLUHWWH�HG�XQ·DQDOLVL�GHL�GDWL� VRFLR�GHPRJUDÀFL�GL-
VSRQLELOL���FL�KD�FRQGRWWR�DOOD�VFHOWD�GL�GXH�SH]]L�GL�WHUULWRULR�FKH�FL�VHPEUDYDQR�SDUWLFRODUPHQWH�
LQWHUHVVDQWL�SHU�LO�´FRQWUDVWRµ�FKH�QH�HPHUJH�DG�XQ�SULPR�VJXDUGR�VXSHUÀFLDOH��
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/D�VFHOWD�GL�ULFRUUHUH�DOOD�ÁkQHULH�q�VRUWD�PDQ�PDQR�FKH�VL�SURFHGHYD�QHOOR�VWXGLR��H�VL�PRWLYD�
FRQ�O·LQWHUHVVH�GL�LQGDJDUH�DOFXQH�´VHQVD]LRQLµ�VXJOL�VSD]L�H�OH�UHOD]LRQL�GHOOD�YLWD�TXRWLGLDQD�QRQ�
facili da cogliere attraverso le altre tecniche usate. A questa fase hanno preso parte entrambi gli 
DXWRUL��FDUDWWHUL]]DWL�GD�SURYHQLHQ]D�H�SURÀOL�GLYHUVL��XQ�XRPR�H�XQD�GRQQD��XQR�UHVLGHQWH�QHO�
TXDUWLHUH�H�O·DOWUD�QRQ�UHVLGHQWH��

/D�ÁkQHULH�q�VWDWD�VYROWD�DG�DSULOH��PDJJLR��JLXJQR�H�OXJOLR�������,�SULPL�GXH�PHVL�VRQR�VWDWL�
molto diversi per opportunità legate al clima meteorologico e alle restrizioni alla mobilità legate 
DOOD�FULVL�SDQGHPLFD��/·LQL]LR�GL�DSULOH�q�VWDWR�VHJQDWR�GD�WHPSHUDWXUH�ULJLGH�H�GDOOD�]RQD�DUDQFLRQH�
rafforzata, che consentiva di uscire solo per motivi di lavoro, salute, studio o per emergenze. Que-
sto ha evidentemente condizionato la fruizione degli spazi osservati, ma forse ha anche consen-
WLWR�DOFXQL�XVL�LQVROLWL�ULVSHWWR�DL�WHPSL�´QRUPDOLµ��8Q�HVHPSLR�LQWHUHVVDQWH�q�OD�SLFFROD�DUHD�YHUGH�
DOO·DQJROR�WUD�YLD�&DULVVLPL�H�YLD�&KHUXELQL��QHL�SUHVVL�GL�9LD�$EED��/·DUHD�KD�TXDWWUR�SDQFKLQH�SXE-
EOLFKH�H�QHL�SULPL�JLRUQL�GL�DSULOH�F·HUDQR�DQFKH�DOFXQH�VHGLH�GD�JLDUGLQR�LQ�SODVWLFD�DSSRJJLDWH�
DG�XQ�DOEHUR��3DVVDQGR�SL��YROWH��VL�WURYDYDQR�VSHVVR�SHUVRQH��SUHYDOHQWHPHQWH�XRPLQL��VHGXWH�D�
EHUH�TXDOFRVD��HUDQR�FOLHQWL�GHO�EDU�D�ÀDQFR�FKH�QRQ�SRWHYD�IDUH�VHUYL]LR�DO�EDQFR�R�DL�WDYROL�� F́R-
VWULQJHQGRµ�JOL�DYYHQWRUL�D�RFFXSDUH�TXHOOR�VSD]LR�PDOJUDGR�OH�WHPSHUDWXUH��1HOOD�ÁkQHULH�VYROWD�
D�PDJJLR��JLXJQR�H�OXJOLR�O·DUHD�HUD�LQYHFH�YXRWD��YLVWR�FKH�LO�EDU�DYHYD�DOOHVWLWR�DOFXQL�WDYROLQL�VXO�
marciapiede a seguito del mutamento normativo. 

5LFRUGLDPR�FKH�HVLVWRQR�WUH�SULQFLSDOL�PRGDOLWj�GL�ÁkQHULH��1XYRODWL���������FDPPLQDQGR�OL-
EHUDPHQWH��RVVHUYDQGR�GD�SRVWD]LRQH�ÀVVD�R�IDFHQGR�VKDGRZLQJ��FLRq�´GD�RPEUDµ�D�XQ�LQGLYL-
GXR�R�XQ�JUXSSR��VHJXHQGROR�H�IDFHQGRVL�´WUDVSRUWDUHµ�LQ�JLUR�SHU�OD�FLWWj��7XWWH�H�WUH�VRQR�VWDWH�
XWLOL]]DWH�PD�SL��VSHVVR�FL�VL�q�DYYDOVL�GHOOH�SULPH�GXH��$EELDPR�TXLQGL�FDPPLQDWR�OLEHUDPHQWH�
e lentamente osservando la struttura dei palazzi, il loro stato di manutenzione, i colori e la con-
servazione di intonaci e balconi. Abbiamo letto le campanelliere di ciascuno di essi per scoprire 
O·HYHQWXDOH�SUHVHQ]D�GL�DELWDQWL�QRQ�LWDOLDQL��DOPHQR�SHU�FRJQRPH��$EELDPR�RVVHUYDWR�JLDUGLQL�H�
FRUWLOL�ULOHYDQGRQH�OR�VWDWR�GL�FXUD��O·HYHQWXDOH�SUHVHQ]D�GL�JLRFKL�SHU�EDPELQL�R�DOWUL�VHUYL]L��H�JOL�
eventuali momenti di convivialità tra conoscenti o vicini di casa. Abbiamo osservato la viabilità, 
la collocazione delle fermate degli autobus e le linee che attraversano la zona, il numero e il tipo 
GL�HVHUFL]L�SXEEOLFL��$EELDPR�DQQXVDWR�O·DULD�FHUFDQGR�HYHQWXDOL�RGRUL��SURIXPL�H�SX]]H�ULFRUUHQWL��

3HU�TXDQWR�ULJXDUGD�SRL�OH�RVVHUYD]LRQL�GD�SRVWD]LRQH�ÀVVD��FL�VLDPR�UHVL�FRQWR�FKH�VWDUH�IHUPL�
D�OXQJR�LQ�XQ�OXRJR�q�VROR�DSSDUHQWHPHQWH�SL��VHPSOLFH��ULFKLHGH�LQIDWWL�PROWD�FRQFHQWUD]LRQH�
e attenzione continua. Certamente, inoltre, suscita curiosità da parte degli astanti, che più di una 
YROWD�KDQQR�FKLHVWR�LQIRUPD]LRQL�VX�FRVD�VWDYDPR�IDFHQGR��HYLGHQ]LDQGR�SL��R�PHQR�GLIÀGHQ]D�
�XQ�SR·�SL��QHO�FDVR�GL�9LD�$EED�FKH�LQ�TXHOOR�GL�3LD]]HWWD�6DQ�5XIÀOOR���

6L�q�DQFKH�VFHOWR�GL�HIIHWWXDUH� OD�ÁkQHULH� LQ�DOFXQL�JLRUQL� IHVWLYL�� LQ�SDUWLFRODUH�GRPHQLFD����
aprile, proprio per vedere eventuali peculiarità legate sia alla festa nazionale sia al rito della messa 
domenicale.

����/D�]RQD�GL�9LD�$EED

&RPH�DFFHQQDWR�DOO·LQL]LR�GHO�SDUDJUDIR��QHOOD�]RQD�GL�9LD�$EED�F·q�OD�PDJJLRUH�FRQFHQWUD-
]LRQH�GL�HGLOL]LD�UHVLGHQ]LDOH�SXEEOLFD�GHO�TXDUWLHUH�6DYHQD��LQ�XQD�VWUDGD�SRFR�SL��OXQJD�GL�����
PHWUL�FL�VRQR�LQIDWWL�XQD�YHQWLQD�GL�HGLÀFL��WXWWL�GL���R���SLDQL�FRQ�����DSSDUWDPHQWL�SHU�SLDQR��

/D�YLD�q�SRVWD�DOO·LQWHUQR�GL�XQ�FURFLFFKLR�FKH�QH�FRLQYROJH�DOWUH�FRQ�HGLÀFL�FDUDWWHUL]]DWL�SHU�
la maggior parte da un elevato degrado e incuria, dove facciate scolorite e sgretolate e persia-
QH�YHWXVWH�PRVWUDQR�L�VHJQL�GHO�WHPSR�H�GHOO·DVVHQ]D�GL�PDQXWHQ]LRQH��1RQ�SXz�QRQ�FROSLUH�LO�
FRQWUDVWR�WUD�TXL�H�FLz�FKH�VL�YHGH�D�SRFR�PHQR�GL�����PHWUL�LQ�VWUDGH�FRPH�9LD�GD�3DOHVWULQD��9LD�
della Battaglia o Via Corticelli, tutte con giardini e cortili decorati, ben curati, con atri di grandi 
palazzi dal pavimento marmoreo tirato a lucido, con facciate imponenti e tinteggiate di recente. 
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1HO�ULSRUWDUH�L�ULVXOWDWL�GHOOD�ÁkQHULH��HYLGHQ]LHUHPR�DOFXQL�SXQWL�FKH�FL�KDQQR�SDUWLFRODUPHQ-
WH�FROSLWR�QHO�GDUH�O·LPSUHVVLRQH�GHOO·DUHD��

��� 8QD�VWUDGD�´WDJOLDWD�LQ�GXHµ�
/D�]RQD�GHOOH�VFXROH�SXEEOLFKH��SULPDULD�H�GHOO·LQIDQ]LD���,PPDJLQH����VL�q�VHPSUH�PRVWUDWD�GHFL-
samente diversa dal resto della strada, soprattutto nel momento di entrata e di uscita degli alunni.

,PPDJLQH���²�/H�VFXROH�SXEEOLFKH�LQ�9LD�*�&��$EED

)RQWH��,PPDJLQH�GHJOL�$XWRUL

8QD�GLIIHUHQ]D�FKH�SUREDELOPHQWH�VL�q�DF-
centuata in questo periodo, consideran-
GR�O·LQJUHVVR�VFDJOLRQDWR�QHOO·RUDULR�H�FRQ�
GLYHUVL�SXQWL�GL�DFFHVVR�DOOD�VFXROD�VWHVVD��
si vede sempre qualche genitore che la-
VFLD�LO�SURSULR�ÀJOLR��TXDOFXQR�FKH�OR�DF-
compagna, tanta gente che arriva a piedi 
o in macchina, in motorino o anche in 
PRQRSDWWLQR��/·LQJUHVVR�GHOOH�VFXROH��FR-
PXQTXH�� UHVWLWXLVFH� O·LPPDJLQH� GL� XQD�
zona multietnica, con alcuni genitori e 
alunni di origini magrebine o asiatiche. Di 
fronte alle scuole ci sono peraltro due tra 
i pochissimi esercizi commerciali che ab-
ELDPR�YLVWR� UHJRODUPHQWH�DSHUWL��XQ�EDU�
latteria ed un fruttivendolo. Nel mese di 
luglio ha riaperto anche un altro bar, ge-

VWLWR�GD�XQD�VLJQRUD�DQ]LDQD��VHPEUD�DJJUHJDUH�GLYHUVL�UHVLGHQWL�DQ]LDQL�H�DOWUL�QHO�SLFFROR�VSLD]-
]R�SRVWR�DO�ODWR�GHOO·HQWUDWD��LQ�FXL�FL�VRQR�GHL�WDYROLQL��

Questa parte della via si differenzia dal resto, anche per lo stato di cura e di conservazione dei 
VXRL�HGLÀFL��QRQ�VROR�JOL�VSD]L�GHOOD�VFXROD�DSSDLRQR�SXOLWL�H�EHQ�FXUDWL��PD�DQFKH�WXWWL�JOL�HGLÀFL�
residenziali sono caratterizzati da facciate giallo chiaro in buone condizioni. 

'HFLVDPHQWH�GLYHUVR�LO�SDQRUDPD�QHOOD�SDUWH�SL��D�VXG��GRSR�O·LQFURFLR�FRQ�YLD�0DULR��SUDWL-
FDPHQWH�WXWWH�OH�IDFFLDWH�VRQR�VJUHWRODWH��VELDGLWH��D�YROWH�JULJLH�FRPH�VH�LO�FRORUH�GHOO·LQWRQDFR�
si fosse cancellato. Molte antenne paraboliche sono disordinatamente appese ai balconi, nella 
parte retrostante i palazzi. Ci sono tapparelle vecchie e rotte quasi ovunque, con tanti colori di-
versi che sembrano formare delle pareti patchwork. Anche i balconi stessi hanno spesso tendoni 
di colori e diversi materiali per difendersi dai piccioni onnipresenti in questa strada, mentre molti 
VL�ULYHODQR�GHL�ULSRVWLJOL�SLHQL�GL�VXSSHOOHWWLOL��SHU�QHVVXQR�VHPEUDQR�XQ�OXRJR�GHOOD�FDVD�GRYH�
SDVVDUH�GHO�WHPSR��/·DVIDOWR�QHJOL�VSD]L�FRQGRPLQLDOL�q�VFRQQHVVR�H�SUHVHQWD�EXFKL�XQ�SR·�GDS-
SHUWXWWR��,�SDUFKHJJL�SHU�GLVDELOL�VSHVVR�QRQ�KDQQR�VHJQDOHWLFD�RUL]]RQWDOH��TXHVWD�q�VWDWD�SHUz�
ULGLVHJQDWD�GL�UHFHQWH�HG�LO�ULVFRQWUR�VL�q�DYXWR�LQ�RFFDVLRQH�GHOOD�ÁkQHULH�DYYHQXWD�LQ�OXJOLR��3HU�
TXDQWR�ULJXDUGD�JOL�HVHUFL]L�FRPPHUFLDOL��LQYHFH��LO�SDQRUDPD�q�VLPLOH�D�TXHOOR�GHOOD�SDUWH�GHOOD�
YLD�GL�IURQWH�DOOD�VFXROD��WDQWH�VDUDFLQHVFKH�DEEDVVDWH�H�GDL�́ YROWL�WULVWLµ��DQFKH�VH�DOFXQH�VRQR�VWD-
te pitturate. Quasi nessuna riporta insegne o informazioni che facciano capire che cosa si vende 
R�VL�VYROJH�DOO·LQWHUQR��FRQ�TXDOL�RUDUL�H�LQ�TXDOL�JLRUQDWH��6ROR�DWWUDYHUVR�XQD�ULSHWXWD�SUHVHQ]D�
QHOO·DUHD�q�VWDWR�SRVVLELOH�VFRSULUQH�DOFXQL�GHWWDJOL�

��� 7UD�WUDQVLWL�H�DSSURSULD]LRQL�GHOOR�VSD]LR�
9LD�$EED�HPHUJH�VHQ]·DOWUR�FRPH�XQD�VWUDGD�GL�SDVVDJJLR��VHQ]D�SDUWLFRODUL�PRWLYL�SHU�IHUPDUVL�
VH�QRQ�YL�VL�ULVLHGH��7XWWH�OH�ÁkQHULH�VYROWH�ULPDQGDQR�DG�XQ�YLDYDL�GL�SHUVRQH�SLXWWRVWR�HWHURJH-
QHR��XRPLQL�H�GRQQH��LWDOLDQL�H�VWUDQLHUL��JLRYDQL�H�DQ]LDQL��DXWRPRELOL�H�ELFLFOHWWH��VHQ]D�SHUz�FKH�
GLYHQWL�XQD�VWUDGD�WUDIÀFDWD�VH�VL�HVFOXGRQR�L�PRPHQWL�GHOO·HQWUDWD�H�GHOO·XVFLWD�GDOOH�VFXROH���1RQ�
sembra esserci una popolazione prevalente sulle altre. Tra i passanti, poi, vanno aggiunti quelli 
FKH�VL�UHFDQR�DOOD�&RRS�GHO�YLFLQR�FHQWUR�FRPPHUFLDOH�6DQ�5XIÀOOR�H�IDQQR�YDULH�VFRUFLDWRLH�SDV-
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VDQGR�VLD�GD�TXHVWD�VWUDGD�FKH�GDO�JLDUGLQR�3LUDPL��4XHVW·XOWLPR��FKH�Gj�VX�YLD�$EED�DOO·DOWH]]D�
dei civici 18 e 20 e su via Bandi oltre che su via Corelli, invece, vede un contrasto tra abitazioni 
XQLIDPLOLDUL�GL�XQ�SLDQR��GD�XQ�ODWR��H�SDOD]]L�GL������SLDQL�FKH�VYHWWDQR�YHUVR�LO�FLHOR�HGLÀFDWL�GLH-
WUR�TXHVWH��FRQ�L�ORUR�PDWWRQL�D�YLVWD��GDOO·DOWUR��1HO�JLDUGLQR��GD�TXHVWD�SDUWH��F·q�XQ�WDYROLQR�GL�
legno con due panche, che sono sempre entrambi sporchi e poco invitanti. Sorprendentemente, 
SHUz��WXWWL�L�QXPHURVL�FHVWLQL�GHO�JLDUGLQR�KDQQR�L�VDFFKHWWL�SXOLWL��,PPDJLQH�����

,PPDJLQH�����8Q�WDYROR�LQXWLOL]]DWR�QHL�JLDUGLQL
GHL�SDOD]]L�GL�9LD�*�&��$EED

)RQWH��,PPDJLQH�GHJOL�$XWRUL

1RQ� q� FKLDUR� VH� FLz� VLJQLÀFKL� FKH� YL� VLD�
XQ·DWWHQWD�SXOL]LD�R�FKH�QRQ�YL�YHQJD�QHV-
suno, ma le osservazioni fanno propende-
re per la seconda ipotesi e fanno pensare 
FKH� O·DUHD� VLD� XWLOL]]DWD� SUHYDOHQWHPHQWH�
per far passeggiare i cani. 
,� IUHTXHQWDWRUL� ´DELWXDOLµ� GHOO·DUHD�� TXHOOL�
FLRq�YLVWL�SL��YROWH�GXUDQWH�OH�RVVHUYD]LR-
ni, si contano sulle dita di una mano e, 
curiosamente, sono quasi tutti accomu-
QDWL�GDOO·DYHUH� FDQL�GL�JURVVD� WDJOLD� H�GDO�
condurli abitualmente senza guinzaglio, 
FRPH�VH�FL�IRVVH�XQD�JUDQ�ÀGXFLD�QHO�TXD-
drupede da un lato ed una grande cono-
VFHQ]D�SDGURQDQ]D�GHOOD�VWUDGD�GDOO·DOWUR��
'·DOWUD�SDUWH�� VL�RVVHUYD�FRPH�DOFXQL�HOH-
menti di arredo urbano diventino talvol-
ta dei punti di incontro, analogamente a 
quanto avvenuto in altre ricerche svolte 
QHOOD�SHULIHULD�ERORJQHVH� �3LHUHWWL�� �������
scalini degli ingressi dei palazzi, muretti 
in cui alcuni giovani e qualche anziano si 
ritrovano per bere e chiacchierare. Abbia-
PR�SHUDOWUR�DYXWR�XQD�´FRQWURSURYDµ�GDL�
tanti tappi di birra e dai mozziconi di siga-
UHWWD�WURYDWL�SHU�WHUUD�WXWW·DWWRUQR�D�TXHVWL�
spazi. 

5LJXDUGR�DOOR�VSD]LR�GHO�JLDUGLQR�3LUDPL��LQ�XQ�LQFRQWUR�RUJDQL]]DWR�QHO�JHQQDLR������GDOOD�
casa di quartiere Casa del Gufo a cui avevamo partecipato, qualche residente aveva espresso il 
desiderio che fossero installati dei giochi per bambini, come già previsto nel progetto presentato 
LQ�RFFDVLRQH�GHO�%LODQFLR�3DUWHFLSDWLYR������FKH�RWWHQQH�LO�VHFRQGR�SRVWR��TXLQGL�VHQ]D�ÀQDQ-
]LDPHQWR��'D�XQ·LQWHUYLVWD�VYROWD�D�ÀQH�OXJOLR�FRQ�OD�SUHVLGHQWH�GHOO·DVVRFLD]LRQH�6HQ]D�LO�%DQFR��
FKH�ÀQR�DOO·DQQR�VFRUVR�DYHYD�LQ�XVR�XQ�ORFDOH�LQ�YLD�$EED��q�HPHUVR�FKH�TXHVWD��LQVLHPH�DG�DOWUH�
della zona, aveva aiutato i residenti a raccogliere i voti e a presentarlo. Dal referente della Fon-
GD]LRQH�,QQRYD]LRQH�8UEDQD�DEELDPR�SRL�DSSUHVR�FKH��VHEEHQH�QRQ�ÀQDQ]LDWR��LO�SURJHWWR�HUD�
FRPXQTXH�SLDFLXWR�DOO·DPPLQLVWUD]LRQH�FKH�VXFFHVVLYDPHQWH�DYHYD�FHUFDWR�GL�FRQWDWWDUH�JOL�DEL-
WDQWL�FRLQYROWL��6HPSUH�VHFRQGR�O·LQWHUYLVWDWD��SHUz��OD�GHOXVLRQH�SHU�LO�PDQFDWR�ÀQDQ]LDPHQWR�H�
LO�PROWR�WHPSR�LQ�DWWHVD�GL�XQ�TXDOFKH�ULVFRQWUR��FUHz�XQD�IRUWH�GLVLOOXVLRQH�H�OD�GLVJUHJD]LRQH�GHO�
piccolo gruppo di residenti che si era formato. Ci sembra comunque un segnale importante sulla 
partecipazione degli abitanti alla vita locale che, come ricordiamo, non era emersa negli incontri 
GHO�3LDQR�GL�=RQD�H�GHL�/DERUDWRUL�GL�4XDUWLHUH�QHO�������

��� 6HJQL�LQWHUPLWWHQWL��WUD�GLIÀGHQ]D�H�YRJOLD�GL�SDUWHFLSD]LRQH�
'XUDQWH�XQD�GHOOH�ÁkQHULH�HIIHWWXDWH�DG�DSULOH��YLFLQR�D�XQD�ÀOD�GL�FDVVRQHWWL�GHOO·LPPRQGL]LD�

SLHQD�GL�ULÀXWL�D�WHUUD��DEELDPR�QRWDWR�XQ·DXWR�HQWUDUH�QHO�SDUFKHJJLR�GLHWUR�JOL�HGLÀFL��,O�FRQGX-
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FHQWH��XQ�VLJQRUH�DQ]LDQR��VL�q�IHUPDWR�D�VSRVWDUH�GD�WHUUD�TXDOFRVD��KD�SRVWHJJLDWR�H�VH�Q·q�DQ-
dato. Si trattava di un blocco rettangolare di cemento e, quando ci siamo avvicinati ad osservare, 
OD�VWHVVD�SHUVRQD�FL�KD�LQWLPDWR�GL�VWDUH�ORQWDQR�GDOOH�´VXHµ�DXWR��DFFDQWR�FH�Q·HUD�XQ·DOWUD�FRSHUWD�
GD�XQ�WHOR���6L�q�WUDWWDWR�GHOO·HYHQWR�SL��´FODPRURVRµ�GL�GLIÀGHQ]D�QHL�QRVWUL�FRQIURQWL�DQFKH�VH��
FRPH�YHGUHPR��QRQ�VRQR�PDQFDWL�DOWUL�VJXDUGL�VRVSHWWRVL�H�GRPDQGH�VX�FRVD�VWDYDPR�IDFHQGR�Ou��

'·DOWUD�SDUWH��QRQ�VRQR�PDQFDWH�FXULRVLWj�FKH�KDQQR�SRL�SHUPHVVR�GL�´URPSHUH�LO�JKLDFFLRµ�
FRQ�DOFXQL�UHVLGHQWL��3URSULR�TXHOOR�VWHVVR�JLRUQR��TXDOFKH�PLQXWR�GRSR��VL�q�LQIDWWL�DYYLFLQDWD�
una residente, peraltro già incontrata durante visite sul posto, per lavoro. Aveva anche mostrato 
LO�VXR�DSSDUWDPHQWR��FKH�LQVLHPH�DG�DOWUL�GHOOR�VWHVVR�HGLÀFLR��SUHVHQWD�FKLDUL�VHJQL�GL�PXIID�H�
XPLGLWj�D�FDXVD�GL�LQÀOWUD]LRQH�SLRYDQH�SURYHQLHQWL�GD�WHWWR�H�JURQGDLH�URWWH��/D�VLJQRUD��XQ�SR·�
FRQ�QRVWUD�VRUSUHVD��ULWLHQH�FKH�TXL�VL�YLYD�EHQH�H�QRQ�YRUUHEEH�VWDUH�GD�QHVVXQ·DOWUD�SDUWH�DQFKH�
VH�LO�VXR�DOORJJLR�KD�VROR�XQD�FDPHUD�GD�OHWWR�H�OD�ÀJOLD�RUPDL�DGXOWD�GRUPH�LQ�FRUULGRLR��'LFH�
SHUz�FKH�PDQFD�XQ�SR·�GL�HGXFD]LRQH�QHOOD�JHQWH�GHOOD�VWUDGD��FKH�FUHD�GHJUDGR�DEEDQGRQDQGR�
L�ULÀXWL�H�FUHDQGR�VSRUFL]LD��GDOOH�QRVWUH�RVVHUYD]LRQL��FRPXQTXH��LO�SUREOHPD�GHL�ULÀXWL�SHU�WHUUD�
DFFDQWR�DL�FDVVRQHWWL�VHPEUD�SUHVHQWH�XQ�SR·�RYXQTXH���

Dopo questi due incontri, abbiamo notato una delle saracinesche della strada aperte, rivelan-
do un locale molto piccolo e nella vetrina marionette e pupazzi. Si tratta di un laboratorio gestito 
GD�XQD�UDJD]]D� IRUHVWLHUD�� VFHQRJUDID�HG�DUWHWHUDSHXWD��SDOHVHPHQWH�HQWXVLDVWD�GHOO·DWWLYLWj�H�
desiderosa di realizzare molti altri progetti, non necessariamente in zona ma ovunque possibile. 

,Q� XQD� GHOOH� XOWLPH� ÁkQHULH�� SRL�� DEELDPR� WURYDWR� DSHUWD� XQ·DOWUD� VDUDFLQHVFD� H� IXRUL� XQD�
UDJD]]D�FRQ�XQ� UDJD]]LQR�DSSDUHQWHPHQWH�PDJUHELQR�� UDFFRQWD�FKH� VL� WUDWWD�GL�XQ�FHQWUR�GL�
DJJUHJD]LRQH�JLRYDQLOH�JHVWLWR�GDOO·$VS��$]LHQGD�6HUYL]L�DOOD�3HUVRQD���HG�q�DSHUWR�VROR�DOFXQL�
giorni dalle 14 alle 18. Pur non essendo entrati, sembra che si tratti di poco più di una stanza. In 
XQ·RVVHUYD]LRQH�VXFFHVVLYD�DEELDPR�SRL�VFRSHUWR�FKH�LO�FHQWUR�q�DWWLYR�JLj�GD�TXDOFKH�DQQR��q�
GHVWLQDWR�DOOH�DWWLYLWj�SHU�UDJD]]L�H�UDJD]]H�GD����D����DQQL�HG�q�DSHUWR�VROR�WUH�SRPHULJJL�D�VHW-
WLPDQD��4XDUWLHUH�6DYHQD���������

In questa zona abbiamo scoperto anche un grande cortile inter-condominiale dietro i civici 
24-30. Pensavamo che potesse essere luogo di ritrovo per la presenza di diverse panchine e 
O·RPEUD�JDUDQWLWD�GD�JUDQGL�DOEHUL��QRQ�QH�DEELDPR�SHUz�DYXWR� ULVFRQWUL� DG�DSULOH�H�PDJJLR��
complici probabilmente anche le restrizioni Covd-19. A giugno e luglio, invece, abbiamo trovato 
un barbecue accanto ad una delle panchine e alcune sedie attorno ad essa, con il sacco della car-
ERQHOOD�DSSRJJLDWR�D�WHUUD��8Q�UHVLGHQWH�FL�KD�LQROWUH�VHJQDODWR�OD�SUHVHQ]D�GL�DOFXQL�´JUXSSHWWLµ�
FKH� WUDVFRUURQR� OD� VHUD�PDQJLDQGR�H�ELYDFFDQGR�� VHQ]D�SHUz�DUUHFDUH�GLVWXUER�D� VXR�DYYLVR��
$JJLXQJH�SRL�FKH�FL�VRQR�GHL�´SDNLVWDQLµ�FKH�VL�WURYDQR�OH�VHUH�G·HVWDWH�QHO�YLFLQR�SDUFR�$OYDUR��LQ�
SURVVLPLWj�GHOO·XQLFR�JLRFR�SHU�EDPELQL�SUHVHQWH��EHYRQR�H�SDUODQR�PROWR�WUD�GL�ORUR��DUULYDQGR�
DG�HVVHUH�FRVu�QXPHURVL�WDQWR�GD�©QRQ�VHPEUDUH�SL��GL�HVVHUH�LQ�,WDOLD�ª��/D�VWHVVD�LPSUHVVLRQH�
DUULYD�GD�XQ·DOWUD�UHVLGHQWH��LQFRQWUDWD�D�OXJOLR�PHQWUH�SRUWDYD�D�VSDVVR�LO�FDQH�DQ]LDQR�GL�XQD�
YLFLQD��F·q�WDQWD�JHQWH�FKH�VL�LQFRQWUD�H�PDQJLD�LQ�TXHJOL�VSD]L��PD�VHQ]D�GDUH�IDVWLGLR��

����/D�ÁkQHULH�LQ�3LD]]HWWD�6DQ�5XIÀOOR

/·DWWHQ]LRQH�SHU�3LD]]HWWD�6DQ�5XIÀOOR�QDVFH�GD�PRWLYL�EHQ�GLYHUVL�ULVSHWWR�D�TXHOOD�SHU�YLD�
Abba. Ci troviamo anzitutto nella zona di Via Toscana e, sebbene distante poco più di un chi-
ORPHWUR��KD�XQD�VWRULD�H�XQD�UHSXWD]LRQH�GLIIHUHQWL��4XHVWR�OXRJR��LQROWUH��q�VFHOWR�SHUFKp�q�GD�
VHPSUH�LO�FXRUH�GHOOD�YLWD�GHOOD�FRPXQLWj�GL�TXHOOR�FKH�XQD�YROWD�HUD�LO�TXDUWLHUH�6DQ�5XIÀOOR��XQ�
luogo che «restituisce un ambiente umano, un clima sociale e soprattutto una dimensione di vita 
FKH�q�DQGDWD�SHUGXWD�H�YHUVR�OD�TXDOH�SURYLDPR�XQ�VHQVR�GL�QRVWDOJLD��VL�WUDWWD�GL�XQD�UHDOWj�SHU�
PROWL�DVSHWWL�SL��GXUD�ULVSHWWR�D�TXHOOD�GL�RJJL��PD�GRYH�L�YDORUL�GHOOD�VROLGDULHWj�H�GHOO·DPLFL]LD�
IRUVH�HUDQR�SL��IRUWLª��0DLQL��������S������
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È nata dunque la curiosità di comprendere se ancora oggi questa piazzetta conservasse tale 
centralità, dopo molti decenni e tanti cambiamenti. Agli inizi del Novecento, infatti, la piazza era 
ancora di proprietà parrocchiale ed in terra battuta, ed era un luogo dove si giocava a tamburel-
OR�H�D�SDOORQH��0DLQL��������S�������'RSR�HVVHUH�VWDWD�YHQGXWD�GDO�SDUURFR�DO�&RPXQH�GL�%RORJQD��
FRPLQFLD�D�FDPELDUH�YROWR�FRL� ODYRUL�GHOOD�'LUHWWLVVLPD�QHO�������FKLDPDWD�FRVu�SHUFKp�GRYHYD�
FROOHJDUH�QRUG�H�FHQWUR�,WDOLD�LQ�PRGR�SL��UDSLGR�GHOOD�OLQHD�IHUURYLDULD�%RORJQD�3LVWRLD���,QL]LDQR�
ad aumentare abitazioni e negozi, in particolare un barbiere aperto nel 1922 dove «si radunava 
OD�JHQWH�D�IDUH�GHOOH�FKLDFFKLHUHª��0DLQL��������S�������4XL�q�FRQFHQWUDWR�LO�SROR�DOLPHQWDUH�FRQ�
una macelleria, una latteria e una merceria. Il primo boom edilizio risale intorno al 1929, quando 
Via Toscana fu allargata e giunse il secondo binario del tram. A questo segue la progressiva ur-
EDQL]]D]LRQH�GHOO·DUHD�QHO�'RSRJXHUUD��JLj�ULFRUGDWD�QHOOD�SULPD�SDUWH�GHO�ODYRUR��

1HO�ULSRUWDUH�L�ULVXOWDWL�GHOOD�ÁkQHULH��DQFKH�TXL�HYLGHQ]LDPR�DOFXQL�SXQWL�FKH�FL�KDQQR�SDUWL-
FRODUPHQWH�FROSLWR�QHO�GDUH�O·LPSUHVVLRQH�GHOO·DUHD��7UD�TXHVWL��VLFXUDPHQWH�LO�´FRQWUDVWRµ�FRQ�YLD�
$EED�QHL�IUHTXHQWDWRUL��QHOO·DUFKLWHWWXUD�H�QHL�VHUYL]L�SUHVHQWL�

��� 3LD]]HWWD�6DQ�5XIÀOOR�FRPH�OXRJR�´FRPXQLWDULRµ�
Nonostante la sua vocazione di luogo di incontro e di socializzazione da oltre un secolo, una 

GHOOH�SULPH�VFRSHUWH�q�VWDWD�FKH�3LD]]HWWD�6DQ�5XIÀOOR�HVLVWH�FRQ�TXHVWR�QRPH�VROR�GD�VHWWHPEUH�
������/·LQWLWROD]LRQH�q�DUULYDWD�VX�LQL]LDWLYD�GL�DOFXQL�FLWWDGLQL�GHOOD�]RQD��LQFRQWUDWLVL�LQ�RFFDVLRQH�
GHL�/DERUDWRUL�GL�4XDUWLHUH�SURPRVVL�GDO�&RPXQH�GL�%RORJQD��SULPD�HUD�VHPSOLFHPHQWH�XQR�VSD-
zio laterale di Via Toscana, dove i residenti trascorrevano e trascorrono vari momenti della loro 
TXRWLGLDQLWj��,Q�DOWUH�SDUROH��FLz�FKH�O·DPPLQLVWUD]LRQH�QRQ�KD�GHÀQLWR�R�GHSXWDWR�FRPH�SLD]]D�
OR�q�GLYHQWDWR�QHOO·XVR�TXRWLGLDQR�H�QHO�VHQVR�FKH�L�VXRL�DELWDQWL�H�IUXLWRUL�JOL�KDQQR�DWWULEXLWR�

4XL�F·q�OD�FKLHVD�SDUURFFKLDOH�GHGLFDWD�D�6DQ�5XIÀOOR��/D�SDUWH�DQWLVWDQWH�q�SHGRQDOL]]DWD�FRQ�
una serie di panchine di pietra che delimitano lo spazio di parcheggio per auto, posto in centro 
rispetto al perimetro rettangolare che i palazzi porticati delineano attorno. Al lato destro della 
FKLHVD� YL� VRQR�DOWUL� SRVWL� DXWR�� XQD� UDVWUHOOLHUD� DUDQFLRQH�H�GL� IURQWH� O·LVWLWXWR�GHOOH� )DUORWWLQH��
FKH�RVSLWD�XQD�VFXROD�SULYDWD�SULPDULD�H�XQD�VFXROD�PDWHUQD��QHO�PH]]R�VL�DSUH�OD�VFDOLQDWD�GHO�
VRWWRSDVVDJJLR�IHUURYLDULR��$OO·DQJROR�FRQ�O·LVWLWXWR�VL� WURYD�YLD�0DUHQ]LR��DFFHVVLELOH�DQFKH�GD�
via Toscana. A lato del parcheggio per auto si trova il mercato rionale coperto, una costruzione 
UHWWDQJRODUH�OXQJD�������PHWUL��'DOO·DOWUR�ODWR�VL�WURYD�XQD�SLFFROD�DUHD�RPEUHJJLDWD�GD�ÀODUL�GL�
platani posti sui due lati lunghi di uno spiazzo rettangolare asfaltato e arredato con otto pan-
FKLQH�LQ�OHJQR��9HUVR�OD�FKLHVD�F·q�XQD�IRQWDQHOOD�IXQ]LRQDQWH�H�YHUVR�YLD�7RVFDQD�LO�FKLRVFR�GHO�
JHODWDLR��SUHVHQWH�GD�ROWUH�VHVVDQW·DQQL�FRPH�LO�PHUFDWR�ULRQDOH��

��� ,�IUHTXHQWDWRUL�GHOO·DUHD
La piazzetta si caratterizza per un clima di interazioni, alimentato dalla presenza dei suddetti 

servizi e dal chiosco della gelateria che, oltre ad essere luogo di ristoro per residenti e passanti, fa 
GD�´EDUULHUD�QDWXUDOHµ�WUD�OD�SLD]]HWWD�H�OD�VWUDGD��UHQGHQGR�OR�VSD]LR�GHOOH�SDQFKLQH�SL��VLOHQ]LR-
VR��,PPDJLQH�����/·LPSUHVVLRQH�LQ�WXWWH�OH�RVVHUYD]LRQL�q�TXHOOD�GL�XQ�FOLPD�WUDQTXLOOR�H�VRFLHYROH��
dove quasi tutti sembrano conoscersi almeno di vista, dove le varie età sembrano condividere 
SDFLÀFDPHQWH�JOL�VSD]L�QHL�PRPHQWL�GHOOD�JLRUQDWD��6FDUVD�SHUz�OD�SUHVHQ]D�GL�VWUDQLHUL��D�GLIIH-
UHQ]D�GL�9LD�$EED��L�IUHTXHQWDWRUL��LQIDWWL��VRQR�SHU�OD�VWUDJUDQGH�PDJJLRUDQ]D�LWDOLDQL�FRVu�FRPH�
OH�IDPLJOLH�L�FXL�ÀJOL�IUHTXHQWDQR�OH�)DUORWWLQH��$QFKH�OD�FOLHQWHOD�GHO�PHUFDWR�ULRQDOH�VHPEUD�DEL-
WXDOH��FRQ�XQD�IRUWH�FRQÀGHQ]D�WUD�FRPPHUFLDQWL�H�FOLHQWL�QRQFKp�WUD�FRPPHUFLDQWL�H�SHUVRQDOH�
della polizia locale. 

'XUDQWH�XQD�ÁkQHULH�GD�SRVWD]LRQH�ÀVVD��XQD�UHVLGHQWH�YHQXWD�D�SUHQGHUH�LO�ÀJOLR�D�VFXROD�FL�
ha chiesto che cosa stessimo scrivendo e ha cominciato a raccontare di sé, dandoci alcuni dettagli 
´LOOXPLQDQWLµ�VXOOD�SLD]]HWWD�H�VXOOD�]RQD��Ë�LPSHJQDWD�FRQ�DOWUH�GXH�SHUVRQH�LQFRQWUDWH�SHU�FDVR�
in occasione dei tavoli comunali realizzati per il Bilancio Partecipativo del 2018 al miglioramento 
GL�6DQ�5XIÀOOR��5DFFRQWD�FKH�OD�SLD]]HWWD�q�GLYHQWDWR�XQ�SXQWR�GL�ULIHULPHQWR�H�DJJUHJD]LRQH�H�
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che ci sono diversi progetti per renderla maggiormente fruibile dai cittadini a discapito del traf-
ÀFR��DVVLHPH�DG�XQD�ULYDORUL]]D]LRQH�GHO�PHUFDWR�ULRQDOH�FKH�q�GL�SURSULHWj�FRPXQDOH��RJJL��VROR�
��GHL����FKLRVFKL�SUHVHQWL�VRQR�DWWLYL���5DFFRQWD�LQROWUH�FKH�FRQ�TXHVWH�GXH�SHUVRQH�KD�FUHDWR�OD�
pagina Facebook ,�/RYH�6DQ�5XIÀOOR�H�FKH��ROWUH�D�PLJOLRUDUH�O·DVSHWWR�XUEDQLVWLFR�H�LQIUDVWUXWWXUD-
OH��GHVLGHUDQR�ULVYHJOLDUH�DQFKH�O·DVSHWWR�FXOWXUDOH�GHOOD�]RQD�DWWUDYHUVR�QXPHURVH�LQL]LDWLYH�ORFDOL�
�GDO�WHDWUR�DOOH�IHVWH�DO�ULIDFLPHQWR�GL�DQWLFKL�VHQWLHUL�SHGRQDOL�VXOOD�SDUWH�DOWD�GL�YLD�7RVFDQD���

,PPDJLQH�����3LD]]HWWD�6DQ�5XIÀOOR�YLVWD�GDO�ODWR�GHOOD�FKLHVD�
SDUURFFKLDOH��VXOOR�VIRQGR�LO�FKLRVFR�GL�JHODWL�

)RQWH��,PPDJLQH�GHJOL�$XWRUL

$JJLXQJH�FKH�TXHVWD�SDUWH�GL�TXDUWLHUH�q�
di fatto divisa in due dalla scala e dal sot-
WRSDVVR� GHOOD� IHUURYLD�� PD� FKH� ©TXL� F·q�
DQFRUD�LO�VHQVR�GL�SDHVHª�WDQW·q�FKH�ORUR�
sono stati gli unici ad aver preso parte ai 
tavoli comunali come singoli cittadini 
�FLRq� VHQ]D� XQ·DVVRFLD]LRQH� JLj� FRVWLWXL-
WD���'D�TXHO�PRPHQWR�QRQ�VL�VRQR�SL��IHU-
mati, ed il Covid ne ha rallentato le attivi-
Wj�PD�QRQ�O·HQWXVLDVPR�

&·q� XQ� DOWUR� IUHTXHQWDWRUH� GHOO·DUHD�
FKH� FL� KD� GDWR� FRQÀGHQ]D�� XQ� VLJQRUH�
anziano che si siede spesso sulle panchi-
QH�GHOOD�SLD]]HWWD�FKH��D� VXR�GLUH��q�©XQ�
SRVWLFLQR�GHOL]LRVRª�H�©XQ�WHDWUR�EHOOLVVL-
PRª��5DFFRQWD�GL�YHQLUH�LQ�SLD]]HWWD�WXWWL�L�
giorni alle 17 e di sedersi su una panchina 
a guardare i bambini e a conversare con 
i passanti. Compone poesie con la mac-
china da scrivere e ci mostra un quader-
no ad anelli con una che ha scritto quella 
mattina presto, pregandoci di leggerla. 
'HOOD�SLD]]HWWD�DSSUH]]D�O·DVVHQ]D�GL�WUDI-
ÀFR�²�O·XQLFR�VSD]LR�GHOOD�]RQD�FRQ�TXHVWD�

FDUDWWHULVWLFD�VHFRQGR�OXL�²�H�FKH�VLD�IUHTXHQWDWR�GD�WDQWL�EDPELQL�H�JLRYDQL��Ë�SHUz�FULWLFR�YHUVR�
6DQ�5XIÀOOR��WURYD�JOL�DELWDQWL�UHVWLL�DOO·LQQRYD]LRQH��ULWLHQH�OD�]RQD�PDOVHUYLWD�H�SHQVD�FKH�VHQ]D�L�
negozietti etnici sarebbe ancora peggio, vede poche attività e pochi eventi culturali. 

��� /·DVVHQ]D�GL�DOWUL�OXRJKL�GL�LQFRQWUR�
/H�FULWLFKH�DYDQ]DWH�GD�TXHVWR�UHVLGHQWH�WURYDQR�LQ�HIIHWWL�ULVFRQWUR�QHOOH�ÁkQHULH�VXFFHVVL-

YH��GXUDQWH�OH�TXDOL�VL�q�FHUFDWR�GL�HVSORUDUH�WXWWD�OD�]RQD��SURYDQGR�DG�LQGLYLGXDUH�DOWUL�OXRJKL�
VLJQLÀFDWLYL��/D�VHQVD]LRQH�JHQHUDOH�q�OD�GLIIXVD�SUHVHQ]D�GL�OXRJKL�FKH��SXU�D�SRFKH�GHFLQH�GL�
PHWUL�GD�XQD�VWUDGD�WUDIÀFDWD�H�UXPRURVD�FRPH�9LD�7RVFDQD��VRQR�ULFFKL�GL�YHUGH�H�GL�WUDQTXLOOLWj�
PD�SRYHUL�GL�TXHOOD�´YLWD�FRPXQLWDULDµ�FKH�VHPEUD�LQYHFH�HVVHUFL�LQ�3LD]]HWWD�6DQ�5XIÀOOR�H�QHO�
YLFLQR�*LDUGLQR�%DWWDFFKL��IUHTXHQWDWR�GD�DOFXQH�PDPPH�L�FXL�ÀJOL�YDQQR�DOOH�)DUORWWLQH��H�FKH�
WDOYROWD�DSSURÀWWDQR�GHL� WDYROL� LQVWDOODWL�SHU� IDUH�PHUHQGD�DVVLHPH�� /·LPSUHVVLRQH�q� OD� VWHVVD�
DQFKH�SHU�JOL�HVHUFL]L�FRPPHUFLDOL�QHL�GLQWRUQL�GHOOD�SLD]]HWWD��DOFXQL�VRQR�SHUDOWUR�VWRULFL��FLRq�
aperti da decenni, ma nessuno di questi sembra creare momenti di aggregazione né al loro 
LQWHUQR�Qp�QHL�GLQWRUQL��8Q�LQWHUYLVWDWR�FL�GLFH�FKH�L�QHJR]LDQWL�TXL�SHQVDQR�VROR�DO�ORUR�ODYRUR��
VROR�DOFXQL�VRQR�GLVSRVWL�D�ODYRUDUH�XQ�SR·�GL�SL��SHU�FROWLYDUH�OD�FOLHQWHOD�H�GDUH�XQ�VHUYL]LR�DOOD�
comunità.

$QFKH�O·LQWHUYLVWDWD��SDUODQGR�GHOOD�VXD�DWWLYLWj��SUHFLVD�FKH�LO� ORUR�UDJJLR�GL�D]LRQH�q�FRQ-
FHQWUDWR�VX�3LD]]HWWD�6DQ�5XIÀOOR�� L�QHJR]L�DWWRUQR�� OD�SDUWH�SHGHFROOLQDUH�VX�YLD�7RVFDQD�H� LO�
*LDUGLQR�%DWWDFFKL�� 3HU�TXHVW·XOWLPR� UDFFRQWD� FKH� LQVLHPH�DG�DOWUL� UHVLGHQWL� KDQQR�DYDQ]DWR�
XQ�SURJHWWR�SHU�ULTXDOLÀFDUH�H�PLJOLRUDUH�L�VXRL�DUUHGL��LPSOHPHQWDUH�OD�SUHVHQ]D�GL�JLRFKL�SHU�
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EDPELQL��ULYHGHUH�LO�FDPSHWWR�GD�EDVNHW��$IIHUPD�FKH�q�XQ·DUHD�YHUGH�PROWR�LPSRUWDQWH�SHU�L�
EDPELQL�GHOOD�]RQD�SHUFKq�´q�O·XQLFD�SDUWH�GL�YHUGH�XQ�SR·�DWWUH]]DWD�TXLµ�

Abbiamo poi esplorato la parte a sud di Via Toscana, quella più collinare, passando per via 
Franchetti che si congiunge con via della Cava che incrocia a sua volta Vicolo Case e Vicolo del 
%RVFR��4XHVWR�WUDWWR�KD�DQFRUD�O·DULD�GL�HVVHUH�XQ�SLFFROR�ERUJR�XQ�SR·�DUURFFDWR�VXOOD�FROOLQD�FRQ�
VWUDGLQH�SLFFROH�H�SHQGHQWL��FRQ�SRFKL�UXPRUL�GL�WUDIÀFR�H�TXDOFKH�SURIXPR�LQ�SL��SURYHQLHQWH�
GDOO·DEERQGDQWH�YHUGH�FKH�OR�FDUDWWHUL]]D�H�FKH�Gj�XQ�VHQVR�GL�SDFH�H�UHOD[��4XHVWD�VHQVD]LRQH�q�
alimentata dal fatto che si tratta di strade esclusivamente residenziali, con abitazioni quasi tutte 
GRWDWH�GL�JLDUGLQR�H�FRVu�YLFLQH�WUD�ORUR�GD�REEOLJDUH��TXDVL��D�FRQRVFHUH�LO�SURSULR�YLFLQR�GL�FDVD��
1RQ�PDQFDQR�SHUz�QHPPHQR�TXL�DOFXQL�HGLÀFL�GL�HGLOL]LD�UHVLGHQ]LDOH�SXEEOLFD��FRPH�DG�HVHP-
pio in Via Novaro, caratterizzati da uno stato di conservazione decisamente migliore di Via Abba 
DQFKH�VH�SXUH�TXL�F·q�OD�´VHQVD]LRQHµ�GL�VSD]L�SRFR�YLVVXWL�H�SRFR�XWLOL]]DWL�GDL�UHVLGHQWL��

��� /D�([�&DVHUPD�0D]]RQL�H�LO�VXR�FRPLWDWR
,Q�XQD�GHOOH�ÁkQHULH�LQ�PRYLPHQWR��VYROWD�QHO�WHUULWRULR�WUD�9LD�$EED�H�9LD�7RVFDQD��FL�VLDPR�

LPEDWWXWL�LQ�XQ·HVSHULHQ]D�SDUWLFRODUPHQWH�LQWHUHVVDQWH�SHU�FDSLUH�OR�´VSLULWR�GL�TXDUWLHUHµ�QHOO·D-
UHD�RJJHWWR�GL�VWXGLR��&L�VLDQR�LQIDWWL�WURYDWL�QHOO·DUHD�RUWLYD�FRQÀQDQWH�FRQ�OD�FDVHUPD�PLOLWDUH�
Mazzoni, da anni in gran parte in disuso, di cui si intravede una vecchia torretta di avvistamento.

,PPDJLQH�����9RODQWLQR�GL�XQ·LQL]LDWLYD�GHO�FRPLWDWR
([�&DVHUPD�0D]]RQL�%HQH�&RPXQH

)RQWH��,PPDJLQH�GHJOL�$XWRUL

La caserma, oggi proprietà di Cassa De-
SRVLWL�H�3UHVWLWL��KD�XQ·HVWHQVLRQH�HQRUPH��
oltre 46 mila metri quadrati. Attorno alla 
VXD�ULTXDOLÀFD]LRQH�VL�q�FRDJXODWR�XQ�FR-
PLWDWR�VSRQWDQHR�PROWR�DWWLYR��KD�DQFKH�
un proprio sito e una pagina Facebook 
che ha intrapreso una dura lotta contro 
O·DPPLQLVWUD]LRQH�FRPXQDOH�SHU�GHFLGHU-
ne il riutilizzo. Esso desidera svincolare 
O·DUHD�GDOOD�VSHFXOD]LRQH�HGLOL]LD��GDOOD�UH-
alizzazione di grandi parcheggi e aree 
commerciali e dal raddoppio di via delle 
$UPL�SHU�IDUOD�GLYHQWDUH�XQ·DUWHULD�WUDIÀ-
cata, rumorosa e inquinante di gas di sca-
rico, a favore di un grande parco urbano, 
di luoghi per lo svolgimento di attività di 
relazione per giovani e non, e soprattutto 
FLz� FKH� VL� GHVLGHUD� q� LO� FRLQYROJLPHQWR�
YHUR�GHL�FLWWDGLQL�QHOOH�GHFLVLRQL�� ´([�&D-
VHUPD�0D]]RQL�%HQH�&RPXQHµ�TXHVWR�q�LO�
loro motto. Tracce di questo comitato si 
ULWURYDQR�TXD�H�Oj�QHO�SHUFRUVR��XQ�YRODQ-
WLQR�DWWDFFDWR�DG�XQD� FDVVHWWD�GHOO·HQHU-

JLD�HOHWWULFD�SXEEOLFD�FKH�DQQXQFLD�O·RUJDQL]]D]LRQH�GL�XQD�SDVVHJJLDWD�SRSRODUH��,PPDJLQH�����
un vecchio volantino del comitato che per settembre 2020 organizza un incontro e una raccolta 
ÀUPD�FRQ�DSHULWLYR�GDYDQWL�DOOD�FDVHUPD��XQ�DOWUR�DQFRUD�DWWDFFDWR�DG�XQ�SDOR�GHQWUR�XQ�FHO-
lophane che racconta i traguardi ottenuti e gli obiettivi successivi da perseguire. Il comitato, 
SHUz��QRQ�VHPEUD�UDJJLXQJHUH�FRQ�OD�VXD�DWWLYLWj�Qp�OD�]RQD�GL�3LD]]HWWD�GL�6DQ�5XIÀOOR��PROWR�
YLFLQD��Qp�TXHOOD�XQ�SR·�SL��GLVWDQWH�GL�9LD�$EED��
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���&RQVLGHUD]LRQL�ÀQDOL�

Nel nostro contributo siamo partiti dalla persistente importanza del quartiere nella città 
FRQWHPSRUDQHD��PD�DQFKH�GDOOH�VXH�DPELYDOHQ]H�H�GDOOH�GLIÀFROWj�GL�YDOXWDUOD��$EELDPR�TXLQGL�
FRQVLGHUDWR�XQ�FDVR�ÀQRUD�SRFR�R�SHU�QLHQWH�VWXGLDWR��TXHOOR�GL�6DYHQD��QHOOD�SHULIHULD�HVW�GL�
%RORJQD��3XU�FRQ�XQD�UHSXWD]LRQH�GL�UHODWLYR�EHQHVVHUH��O·LQGDJLQH�SUHOLPLQDUH�KD�HYLGHQ]LDWR�
alcune vulnerabilità e fragilità che sono state confermate dai dati statistici comunali, e che hanno 
attirato la nostra attenzione e ci hanno portato ad approfondire la conoscenza di alcune parti 
GHO�WHUULWRULR��$EELDPR�TXLQGL�´PHVVR�DOOD�SURYDµ�OR�VWUXPHQWR�GHOOD�ÁkQHULH��FHUFDQGR�QRQ�VROR�
H�QRQ�WDQWR�L�VHJQL�GL�LQFXULD�H�GHJUDGR�PD�DQFKH�OH�HYHQWXDOL�ULVRUVH�ODWHQWL�GHOO·DUHD��L�SXQWL�GL�
ritrovo, i servizi e i loro frequentatori.

6LDPR�TXLQGL�DUULYDWL�D�LQGLYLGXDUH�GXH�DUHH�GL�SDUWLFRODUH�LQWHUHVVH��9LD�$EED�QHOOD�]RQD�GL�
9LD�&RUHOOL�H�3LD]]HWWD�6DQ�5XIÀOOR�QHOOD�]RQD�GL�9LD�7RVFDQD��6X�HQWUDPEH�DEELDPR�FRQFHQWUDWR�
O·DWWHQ]LRQH��PD�TXHVWH�FL�KDQQR�UHVWLWXLWR�GLQDPLFKH�H�VHQVD]LRQL�PROWR�GLYHUVH��7UD�L�WHPL�DI-
frontati e i rispettivi abitanti, infatti, sembra esserci una distanza molto più grande di quella che 
VHSDUD�ÀVLFDPHQWH�OH�GXH�]RQH�

9LD�$EED�HPHUJH�FRPH�XQD�VWUDGD�GL�SDVVDJJLR��GRYH� O·XQLFR�YHUR�VHUYL]LR�VHPEUD�TXHOOR�
GHOOH�VFXROH�PHQWUH�JOL�DOWUL��SXEEOLFL�R�SULYDWL�FKH�VLDQR��IXQ]LRQDQR�D�LQWHUPLWWHQ]D��'·DOWUD�SDU-
WH��VRQR�SLXWWRVWR�VFDUVL�L�VHJQDOL�GL�´DSSURSULD]LRQHµ�GHJOL�VSD]L�R�GL�´YLWD�FRPXQLWDULDµ��$QFKH�
JOL�VSD]L�FKH�SRWUHEEHUR�IXQJHUH�GD�OXRJKL�GL�LQFRQWUR��FRUWLOL��JLDUGLQL�SXEEOLFL��SDQFKLQH���VSHV-
VR�QRQ�YHQJRQR�XVDWL�FRPH�WDOL��Qp�VHPEUDQR�HVVHUFL�ÀJXUH�ULFRUUHQWL�R�VLJQLÀFDWLYH�SHU�O·DUHD��
'·DOWUD�SDUWH��DEELDPR�YLVWR�DQFKH�O·XVR�GL�DOFXQL�PXUHWWL��PDUFLDSLHGL�H�VFDOLQL�FRPH�OXRJR�GL�
incontro, e abbiamo conosciuto alcuni residenti orgogliosi di viverci e desiderosi di fare qualcosa 
per migliorarla. 

4XHVWH�XOWLPH�VHQVD]LRQL�VRQR�HPHUVH�FRQ�PROWD�SL��IRU]D�LQ�3LD]]HWWD�6DQ�5XIÀOOR��6H�TXH-
VWD�FRQGLYLGH�FRQ�9LD�$EED�LO�IDWWR�GL�HVVHUH�LQ�XQD�]RQD�GL�WUDQVLWR��GRYH�LO�UXPRUH�SL��IRUWH�q�
TXHOOR�GHOOH�DXWR�H�O·RGRUH�SL��IRUWH�q�TXHOOR�GHOOR�VPRJ��VL�FRQÀJXUD�SHUz�FRPH�XQD�´QLFFKLD�GL�
VLFXUH]]Dµ��XQ�SXQWR�GL�ULIHULPHQWR�SHU�PROWL�UHVLGHQWL�H�IUHTXHQWDWRUL�GHOO·DUHD��,Q�TXHO�OXRJR�VL�
concentrano molti dei servizi locali, rendendola un punto di incontro e socializzazione ben più 
del resto della zona, che pure non manca di posti invidiabili per presenza di verde e di tranquil-
OLWj��Ë�LPSRUWDQWH�ULFRUGDUH�FKH�LO�QRPH�GHOOD�SLD]]HWWD�q�VWDWR�IUXWWR�GL�XQD�GHFLVLRQH�GDO�EDVVR�
proposta e promossa dai cittadini. 

5LJXDUGR�D�TXHVWD�]RQD��SRL��FL�VHPEUD�SDUWLFRODUPHQWH�LPSRUWDQWH�LO�FRPLWDWR�FKH�VL�q�DWWL-
vato per la Caserma Mazzoni, un esempio di processo partecipativo autonomo e svincolato da 
TXHOOL� FKH�KDQQR� LQWHUHVVDWR�%RORJQD�QHJOL�XOWLPL�DQQL� �3DOWULQLHUL��$OOHJULQL���������&L� VHPEUD�
SHUFLz�LQWHUHVVDQWH�ULOHYDUH�OD�QDVFLWD�DQFKH�GL�IRUPH�SL��VSRQWDQHH��FKH�UDSSUHVHQWDQR�XQ�EHO�
segnale di attenzione al proprio pezzo di territorio. Queste tracce, di impegno e partecipazione 
VHEEHQH�SXQWLIRUPL�H�DQFRUD�GLVRPRJHQHH�QHL�GXH�WHUULWRUL�VWXGLDWL��FL�VHPEUDQR�WXWW·DOWUR�FKH�
WUDVFXUDELOL��FRVu�FRPH�WXWW·DOWUR�FKH�WUDVFXUDELOH�q�VWDWR�LO�UXROR�GHOOD�ÁkQHULH�SHU�VFRSULUOH��

La diversità delle due zone trova poi conferma anche nelle otto interviste svolte grazie a 
FRQWDWWL�GXUDQWH� OR� VYROJLPHQWR�GHOOD�ÁkQHULH� VWHVVD��$QFKH� LQ� YLD�$EED�F·q�SDUWHFLSD]LRQH�H�
vi sono relazioni sociali importanti ma tra gruppetti di poche persone che passano del tempo 
OLEHUR�LQVLHPH�R�D�ÀQH�JLRUQDWD��QHOOH�VHUH�G·HVWDWH�GRSR�LO�ODYRUR��QHOOD�ORUR�TXRWLGLDQLWj�VHQ]D�
ÀQDOL]]DUOR�DG�XQ�LPSHJQR�FLYLFR�FROOHWWLYR�R�TXDQWR�PHQR�TXHVWR�FKH�SXU�VL�q�PDQLIHVWDWR�DQQL�
D�GLHWUR��QHFHVVLWHUHEEH�GL�XQ�VXSSRUWR�FKH�GLD�IRUPD�H�YLJRUH��,Q�3LD]]HWWD�6DQ�5XIÀOOR��LQYHFH��
le persone conosciute dedicano molto del loro tempo ad un impegno collettivo volto a miglio-
rare i luoghi che vivono. 

/·DSSRUWR�GHOOD�ÁkQHULH�q�VWDWR�VLFXUDPHQWH�XQ�FRPSOHWDPHQWR�LQ�TXHVWR�SURFHVVR�GL�FRQR-
scenza del territorio rispetto ad altri strumenti utilizzati. Ha permesso di «accostarsi alle cose, 
XQD�SHU�XQD��H�GL�PDWXUDUH�XQ·LQWLPLWj�FRQ�HVVH�FDSDFH�GL�GLVFKLXGHUQH�OH�VWDQ]H�SL��QDVFRVWHª��
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�%DULFFR��������S�������&RQ� OD� OHQWH]]D�H� O·LQGXJLDUH� LQGROHQWH�GHOOH� FDPPLQDWH�� FL�KD�SRUWDWR�
©DOOD�VFRSHUWD�GL�´XQ·LQWHQVLWj�GHO�YLYHUH�«�XQ�YLDJJLR�LQ�SURIRQGLWjª��,ELGHP���(VVD�FL�KD�SHUPHV-
VR�LQROWUH�O·LQFRQWUR�FDVXDOH�H�OD�JUDGXDOH�FRQÀGHQ]D�FRQ�GLYHUVL�UHVLGHQWL�GL�HQWUDPEL�L�OXRJKL�
VWXGLDWL�H� FKH�QRQ�KDQQR� IUHTXHQWDWR� L� YDUL� LQFRQWUL�RUJDQL]]DWL�GDOO·DPPLQLVWUD]LRQH��4XHVWH�
persone ci hanno fornito importanti informazioni e punti di vista, svelando come certi luoghi 
siano fruiti dalla popolazione e di come si realizzino i legami in essi.

%LEOLRJUDÀD
 
$GH\��3����������0RELOLW\��/RQGRQ��1HZ�<RUN��5RXWOHGJH�
$JXVWRQL��$����������,�YLFLQL�GL�FDVD��0XWDPHQWR�VRFLDOH��FRQYLYHQ]D�LQWHUHWQLFD�H�SHUFH]LRQL�XUEDQH�QHL�TXDUWLHUL�SRSRODUL�
GL�0LODQR��0LODQR��)UDQFR$QJHOL�
%DULFFR��$����������,�EDUEDUL��VDJJLR�VXOOD�PXWD]LRQH��0LODQR��)HOWULQHOOL�
%DWHV��&���5K\V�7D\ORU��$���(GV�����������:DONLQJ�7KURXJK�6RFLDO�5HVHDUFK��/RQGRQ��1HZ�<RUN��5RXWOHGJH�
%HQMDPLQ��:����������,PPDJLQL�GL�FLWWj��7RULQR��(LQDXGL�
%HQMDPLQ��:���������>���������@��7KH�$UFDGHV�3URMHFW��&DPEULGJH��0D��+DUYDUG�8QLYHUVLW\�3UHVV�
%HQMDPLQ��:����������,�SDVVDJHV�GL�3DULJL��7RULQR��(LQDXGL�
%RORJQD�7RGD\���������,�QRPL�H�OD�VWRULD�GHL�TXDUWLHUL��DOOD�VFRSHUWD�GHO�6DYHQD��KWWSV���ZZZ�ERORJQDWRGD\�LW�JXLGD�TXDU-
tiere-savena-storia-origine.html
%RUOLQL��%���0HPR��)����������,O�TXDUWLHUH�QHOOD�FLWWj�FRQWHPSRUDQHD��0LODQR��%UXQR�0RQGDGRUL��
&DPSD��5����������)OkQHULH��3HUGHUVL�QHOOD�PHWURSROL��5LYLVWD�GL�6FLHQ]H�6RFLDOL��1XPHUR�����KWWSV���ZZZ�ULYLVWDGLVFLHQ]HVR-
FLDOL�LW�ÁDQHULH�SHUGHUVL�QHOOD�PHWURSROL��
&DUUHUD��/����������/D�ÁkQHULH��'HO�FDPPLQDUH�FRPH�PHWRGR��%DUL��3URJHGLW�
&DUWRFFL��5���9DQHOOL��9����������8QD�PDSSD�GHO�FDSLWDOH�VRFLDOH�H�GHOOD�FXOWXUD�FLYLFD�LQ�,WDOLD��KWWSV���ZZZ�WUHFFDQL�LW�HQFL-
FORSHGLD�XQD�PDSSD�GHO�FDSLWDOH�VRFLDOH�H�GHOOD�FXOWXUD�FLYLFD�LQ�LWDOLDB���/���,WDOLD�H�OH�VXH�5HJLRQL�����
&DVWULJQDQz��0����������&RPXQLWj��FDSLWDOH�VRFLDOH�H�TXDUWLHUH��0LODQR��)UDQFR$QJHOL�
&DVWULJQDQz��0���%HUJDPDVFKL��0���D�FXUD�GL����������/D�FLWWj�FRQWHVD��3RSROD]LRQL�XUEDQH�H�VSD]LR�SXEEOLFR�WUD�FRHVLVWHQ]D�
H�FRQÁLWWR��0LODQR��)UDQFR$QJHOL�
&RPXQH�GL�%RORJQD���$UHD�3URJUDPPD]LRQH�&RQWUROOL�H�6WDWLVWLFD���������/D�IUDJLOLWj�GHPRJUDÀFD��VRFLDOH�HG�HFRQRPLFD�
QHOOH�GLYHUVH�DUHH�GHOOD�FLWWj� KWWS���LQXPHULGLERORJQDPHWURSROLWDQD�LW�VLWHV�LQXPHULGLERORJQDPHWURSROLWDQD�LW�ÀOHV�DO-
WULBWHPL�IUDJLOLWDBRWWREUHB�����SGI. 
&UHVVZHOO��7���0HUULPDQ��3���HGV�����������*HRJUDSKLHV�RI�0RELOLWLHV��3UDFWLFHV��6SDFHV��6XEMHFWV��/RQGRQ��$VKJDWH�
0DQDUHVL��&����������&HQWRWUHQWD�DQQL�GL�SROLWLFKH�XUEDQLVWLFKH�D�%RORJQD��,Q��%HUJDPDVFKL��0���&DVWULJQDQz��0���3LHUHWWL��
*���D�FXUD�GL���%RORJQD��3ROLFHQWULVPR�XUEDQR�H�SURFHVVL�VRFLDOL�HPHUJHQWL��SS����������6RYHULD�0DQQHOOL��5XEEHWWLQR��
)HDWKHUVWRQH��0����������7KH�)OkQHXU��WKH�&LW\�DQG�9LUWXDO�3XEOLF�/LIH��8UEDQ�6WXGLHV��1XPHUR�����3S����������KWWSV���
ZZZ�MVWRU�RUJ�H]SUR[\�XQLER�LW�VWDEOH���������"VHT ��PHWDGDWDBLQIRBWDEBFRQWHQWV�
*HHUW]��&����������7KH�,QWHUSUHWDWLRQ�RI�&XOWXUHV��1HZ�<RUN��%DVLF�%RRNV�
*XLGLFLQL��3���D�FXUD�GL����������/XRJKL�PHWURSROLWDQL��6SD]L�GL�VRFLDOLWj�QHO�SHULXUEDQR�HPHUJHQWH��0LODQR��)UDQFR$QJHOL�
,QJROG��7����������/LQHV��$�%ULHI�+LVWRU\��/RQGRQ��1HZ�<RUN��5RXWOHGJH�
/HRQWLGRX��/����������8UEDQ�6RFLDO�PRYHPHQWV��IURP�WKH�¶ULJKW�WR�WKH�FLW\·�WR�WUDQVQDWLRQDO�VSDWLDOLWLHV�RI�ÁkQHXU�DFWLYLVWV��
&LW\��1XPHUR�����3S�����������KWWSV���ZZZ�WDQGIRQOLQH�FRP�GRL�DEV���������������������������
0DLQL��*����������6DQ�5XIÀOOR��)DWWL��/XRJKL�H�3HUVRQH��%RORJQD��&RPXQH�GL�%RORJQD�$VVRFLD]LRQH�&XOWXUD�H�$UWH�GHO�·�����
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1XYRODWL��*����������/R�VJXDUGR�YDJDERQGR��%RORJQD��LO�0XOLQR�
3DOWULQLHUL��5���$OOHJULQL��&����������3DUWHFLSD]LRQH��SURFHVVL�GL�LPPDJLQD]LRQH�FLYLFD�H�VIHUD�SXEEOLFD��,�/DERUDWRUL�GL�4XDU-
WLHUH�H�LO�%LODQFLR�3DUWHFLSDWLYR�D�%RORJQD��0LODQR��)UDQFR$QJHOL��
3DUN��5���%XUJHVV��(��0F.HQ]LH��5���������>����@��/D�FLWWj��0LODQR��(GL]LRQL�GL�&RPXQLWj�
3LHUHWWL��*�� �D�FXUD�GL�� ��������/D�SHUVLVWHQ]D�GHJOL�DJJUHJDWL��&LWWDGLQL�H�ZHOIDUH� ORFDOH� LQ�XQ·DUHD�SHULIHULFD�GL�%RORJQD� 
0LODQR��)UDQFR$QJHOL�
3LHUHWWL��*���D�FXUD�GL����������,�*UDQGL�$Q]LDQL��8QD�ULFHUFD�QHO�TXDUWLHUH�6DQ�'RQDWR�GL�%RORJQD��0LODQR��)UDQFR$QJHOL�
4XDUWLHUH�6DYHQD���������*XLGD�FLYLFD�DL�VHUYL]L�GHO�4XDUWLHUH�6DYHQD�����DQQR�PDU]R������²�IHEEUDLR������ Comune di 
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6DPSVRQ��5�-����������7KH�*UHDW�$PHULFDQ�&LW\��&KLFDJR�DQG�WKH�HQGXULQJ�QHLJKERUKRRG�HIIHFW��&KLFDJR�/RQGR��8QLYHUVLW\�
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Federico Castigliano1

%UHYH�VWRULD�GHOOH�IDQWDVPDJRULH2

��� ,QWURGX]LRQH��/·HVSHULHQ]D�HVWHWLFD�GHO�ÁkQHXU�QHOOD�FLWWj�PRGHUQD

,O�WHUPLQH�´IDQWDVPDJRULDµ�IX�XWLOL]]DWR�FRPH�FDWHJRULD�FULWLFD�SHU�OD�SULPD�YROWD�GD�:DOWHU�
%HQMDPLQ��QHO�������SHU�GHVFULYHUH�O·HIIHWWR�GHOOD�FLWWj�PRGHUQD�VXO�SDVVHJJLDWRUH�QHO�VXR�ODYRUR�
3DULJL��&DSLWDOH�GHO�;,;�VHFROR��)DFHQGR�ULIHULPHQWR�DOOD�WHRULD�PDU[LVWD��%HQMDPLQ�XVD�OD�IUDVH��
©IDQWDVPDJRULD� GHOOD� FLYLOWjª� �%HQMDPLQ�� ������ S�� ���� D� SURSRVLWR�GHL� OXRJKL� HPEOHPDWLFL� GHO�
moderno capitalismo, incentrati sul valore simbolico della merce. I nuovi spazi del commercio 
GHOOD�3DULJL�RWWRFHQWHVFD��PDQLIHVWR�GHOOD�PRGHUQLWj��DSSDLRQR�WUDVÀJXUD]LRQL�HVWHWLFKH�GL�XQD�
struttura economica e tecnica, immagini che la società vuole offrire di se stessa attraverso la 
merce e la sua spettacolarizzazione.

/D�SDUROD�´IDQWDVPDJRULDµ��GDO�IUDQFHVH�IDQWDVPDJRULH��7UpVRU�GH�OD�ODQJXH�IUDQoDLVH���������
deriva dal greco antico SKDQWDVPD��IDQWDVPD��H�DJRUH~ņ��SDUODUH�PRVWUDUVL�D�XQ�SXEEOLFR���/D�
sua prima attestazione risale al 1801, quando venne usata come sinonimo di “apparizione so-
SUDQQDWXUDOHµ��SHU�GHVFULYHUH�XQR�VSHWWDFROR�GL� ODQWHUQH�PDJLFKH�GHOO·DUWLVWD�SDULJLQR�3DXO�GH�
Philipstal. Si trattava di una forma di teatro in cui venivano proiettate immagini spaventose di 
scheletri, demoni e fantasmi contro uno schermo o un muro, secondo una tecnica inventata in 
Francia nel tardo XVIII secolo che permetteva di passare da un fotogramma ad un altro molto 
YHORFHPHQWH��FUHDQGR�XQ�HIIHWWR�GL�´PRQWDJJLRµ�LQ�WHPSR�UHDOH��1HJOL�DQQL�VXFFHVVLYL�DOOD�SXE-
blicazione degli scritti di Benjamin, il termine fantasmagoria divenne un riferimento per la lette-
UDWXUD�FULWLFD��VRSUDWWXWWR�GL�WUDGL]LRQH�PDU[LVWD��0DUNXV���������6RWWROLQHD�OD�IHWLFL]]D]LRQH�< o 
SL��DOOD�OHWWHUD�O·´DQLPD]LRQHµ�<�FXL�q�VRJJHWWD�OD�PHUFH��TXDQGR�LO�YDORUH�VLPEROLFR�SUHYDOH�VXO�
valore di scambio. Si pensi, in particolare, alla corrente situazionista, per la quale la spettacolariz-
zazione della città, in quanto legittimazione dei rapporti sociali e di produzione vigenti, assurge 
D�HOHPHQWR�WHRULFR�FHQWUDOH��VHFRQGR�OD�IDPRVD�IRUPXOD�GL�'HERUG��©/R�VSHWWDFROR�q�LO�FDSLWDOH�D�
XQ�WDO�JUDGR�GL�DFFXPXOD]LRQH�GD�GLYHQLUH�LPPDJLQHª��'HERUG��������S�������6L�LVSLUDQR�D�TXHVWD�
tradizione anche i lavori che hanno analizzato il ruolo delle fantasmagorie nella società contem-
SRUDQHD��TXDOL��DG�HVHPSLR��JOL�VWXGL�GL�$GRUQR���������/\RWDUG���������*LOORFK���������$JDPEHQ�
��������H�.LVKLN���������3L��UHFHQWHPHQWH��O·LPSRUWDQWH�PRQRJUDÀD�GL�$QGUHRWWL�H�/DKLML��7KH�$U-
FKLWHFWXUH�RI�3KDQWDVPDJRULD���������PHWWH�LQ�ULVDOWR�LO�UDSSRUWR�WUD�OH�QXRYH�WHFQRORJLH�PHGLD-
WLFKH�H�O·HVSHULHQ]D�GHO�ÁkQHXU�FRQWHPSRUDQHR�QHOO·DUFKLWHWWXUD�YLUWXDOH�

3DUWHQGR�GD�TXHVWL�SUHVXSSRVWL��PL�VHUYLUz�GHO�FRQFHWWR�GL� IDQWDVPDJRULD�SHU�VRWWROLQHDUH�
OD�FRUUHOD]LRQH�WUD�O·DWWLYLWj�GHOOD�ÁkQHULH��LQWHVD�FRPH�HVSHULHQ]D�HVWHWLFD�H�SUDWLFD�VRFLDOH��H�JOL�
VSD]L�GHOOR�VKRSSLQJ�H�GHO�GLYHUWLPHQWR��GL�FXL�GHVFULYHUz�O·HYROX]LRQH�GDOOD�PHWj�GHO�;,;�VHFROR�
ÀQR�DL�JLRUQL�QRVWUL��$WWUDYHUVR�TXHVWD�VFDQVLRQH�GLDFURQLFD��PL�SURSRQJR�GXQTXH�GL�PRVWUDUH�
la linea di continuità tra il passeggiatore ottocentesco, che vagabondava per i boulevard pari-
JLQL��H�LO�F\EHU�ÁkQHXU�FKH�QDYLJD�WUD�OH�DUFKLWHWWXUH�GHOOD�UHDOWj�YLUWXDOH��,Q�VLQWHVL��OH�LSRWHVL�FKH�
FHUFKHUz�GL�YHULÀFDUH�VRQR� OH�VHJXHQWL�� ���/D�FRQWLQXLWj�VWRULFD� WUD�PRGHUQLWj�HXURSHD�GHO�;,;�
VHFROR�H�PRQGR�FRQWHPSRUDQHR�����/D�FHQWUDOLWj�GHO�ÁkQHXU�QHOOD�VFHQD�XUEDQD�� LQWHVR�FRPH�
RVVHUYDWRUH�H�IUXLWRUH�GHOOR�VSHWWDFROR�GHOOD�PHWURSROL�H�GHOO·HVSHULHQ]D�HVWHWLFD�FKH�HVVD�RIIUH�����
/·LPSRUWDQ]D�GHO�ULWXDOH�GHOOR�VKRSSLQJ��DWWLYLWj�FKH�SDUH�VRSSHULUH�D�XQ�ELVRJQR�IRQGDPHQWDOH�
GHOO·XRPR�GL�RJJL��

�� %HLMLQJ�,QWHUQDWLRQDO�6WXGLHV�8QLYHUVLW\��&KLQD���PDLO�IHGHULFRFDVWLJOLDQR#\DKRR�IU��ZHEVLWH�IHGHULFRFDVWLJOLDQR�FRP��
25&,'����������������������

�� 5HFHLYHG������������5HYLVHG�������������$FFHSWHG�������������
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��� ,O�ÁkQHXU��XQ�SHUVRQDJJLR�HPEOHPDWLFR�GHOOD�PRGHUQLWj

/·RULJLQH�GHOOD�SDUROD�ÁkQHXU�q�LQFHUWD��6HFRQGR�LO�*UDQG�5REHUW�GH�OD�ODQJXH�IUDQoDLVH���������
GHULYD�GDO�YHUER�QRUPDQQR�©ÁDQQHUª��©R]LDUHª��©SHUGHUH�WHPSRª���DWWHVWDWR�JLj�QHO�������PD�
senza dubbio più remoto e, stando al 7UpVRU�GH�OD�ODQJXH�IUDQoDLVH���������GL�SUREDELOH�GHULYD-
]LRQH�GDOO·DQWLFR�VFDQGLQDYR�©ÁDQDª��©FRUUHUH�TXD�H�Ojª���,O�*UDQG�'LFWLRQQDLUH�XQLYHUVHO�GX�;,;�
VLqFOH��GL�3LHUUH�/DURXVVH��������²�GL�LVSLUD]LRQH�SRVLWLYLVWD�²�VRVWLHQH�LQYHFH�FKH�LO�WHUPLQH�ÁkQHXU 
GHULYD�GDOO·LUODQGHVH� ©ÁDQQLª�� FRQ� LO� VLJQLÀFDWR�GL� ©OLEHUWLQRª�� /H�SULPH� DWWHVWD]LRQL� ULVDOJRQR�
FRPXQTXH�DJOL� LQL]L�GHOO·2WWRFHQWR�� OD�SDUROD�FRQREEH�XQD�SURJUHVVLYD�GLIIXVLRQH�LQ�)UDQFLD�D�
SDUWLUH�GDJOL�DQQL�WUHQWD�GL�TXHO�VHFROR��&DVWLJOLDQR��������SS���������

1RQRVWDQWH�O·HWLPRORJLD�DPELJXD�GHOOD�SDUROD�ÁkQHXU, dalle descrizioni, dai passi letterari e 
GDOOH�YLJQHWWH�GHOO·HSRFD�VH�QH�ULFDYD�XQ�SHUVRQDJJLR�GDL�OLQHDPHQWL�SLXWWRVWR�FKLDUL��q�LO�ULWUDWWR�
di un uomo nuovo, il prodotto della società europea moderna, e di un nuovo stile di vita urbano. 
,O�ÁkQHXU�QRQ�q�LO�FDPPLQDWRUH�ÀORVRIR�²�GL�FXL�SRVVLDPR�WURYDUH�PRGHOOL�OHWWHUDUL�VLQ�GDOO·DQWL-
FKLWj�H��SL��GL�UHFHQWH��QHOOH�´SDVVHJJLDWH�VROLWDULHµ�GL�-HDQ�-DFTXHV�5RXVVHDX�²�FKH�ULFHUFD�QHJOL�
DPELHQWL�QDWXUDOL�OR�VWLPROR�DOOD�PHGLWD]LRQH�H�DOO·DSSURIRQGLPHQWR�GHOO·LQWHULRULWj��&DVWLJOLDQR��
������S��������3LXWWRVWR��q�XQ�ERUJKHVH��XQ�GDQG\�GRWDWR�GL�XQD�VSLFFDWD� LQWHOOLJHQ]D�FULWLFD�H�
mosso da una curiosità inappagabile per lo spettacolo della metropoli moderna. Nello spazio 
OLEHUR�GHOOD�FDSLWDOH�SRVWULYROX]LRQDULD�LO�ÁkQHXU�VL�GLVWLQJXH�QHWWDPHQWH�GDOOD�IROOD��SHU�LO�VXSH-
ULRUH�VWDWXV�VRFLDOH�FKH�JOL�SHUPHWWH�GL�́ SHUGHUHµ�WHPSR�H�SHU�OD�IDFROWj�GL�LQWHUSUHWDUH�OR�VFHQDULR�
GHOOD�FLWWj��GLYHQXWD�DL�VXRL�RFFKL�XQ�HQLJPD�GD�GHFLIUDUH��/·LQWHUHVVH�SUHGRPLQDQWH�SHU�LO�PRQGR�
IHQRPHQLFR�H�OD� OLEHUWj�GL�PRYLPHQWR�GHO�ÁkQHXU�FRQWUDVWDQR��GD�XQ�ODWR��FRQ�L�SULQFLSL�GHOOD�
WUDGL]LRQH�PHWDÀVLFD�H�UHOLJLRVD�VX�FXL�VL�EDVDYD�OD�FLYLOWj�SUHLQGXVWULDOH��H��GDOO·DOWUR��FRQ�LO�GRJPD�
della produttività che sovrintende alla nascente società borghese. Di qui la natura paradossale 
GHO�ÁkQHXU��VSHFFKLR�LQIUDQWR�GHOOD�PRGHUQLWj��q�OD�ÀJXUD�FKH�PHWWH�LQ�VFHQD�OD�VXD�GLVVRQDQWH�
inattività proprio nel cuore pulsante della metropoli e si cala nel tumulto della folla cercando di 
mantenere un distacco critico.

/D�FXOWXUD� OHWWHUDWXUD�H�DUWLVWLFD�GHOO·HSRFD�JLRFz�XQ� UXROR� IRQGDPHQWDOH�QHOOD�GHÀQL]LRQH�
di questo nuovo personaggio urbano. Se la città moderna, con il suo stile di vita e la sua archi-
WHWWXUD��KD�LQÁXHQ]DWR�OD�OHWWHUDWXUD��q�SURSULR�DWWUDYHUVR�L�WHVWL�OHWWHUDUL��H�OH�RSHUH�G·DUWH�SL��LQ�
JHQHUDOH��FKH�VL�DIIHUPD�XQD�SDUWLFRODUH�LPPDJLQH�GHOOD�PHWURSROL��DWWULEXHQGR�XQ�VLJQLÀFDWR�
simbolico alle sue forme e inventando nuovi modi di utilizzare i suoi spazi. 

,O� ÁkQHXU� FRPSDUH��QHOOD�SULPD�PHWj�GHO�;,;� VHFROR�� LQ�XQ� LQVLHPH�GL� WHVWL�GL� YDULD�QDWXUD�
²GHÀQLWL� ´OHWWHUDWXUD�SDQRUDPLFDµ�GD�%HQMDPLQ�²�FKH� LQFOXGH�URPDQ]L�G·DSSHQGLFH��SDPSKOHW�
H�JXLGH�WXULVWLFKH��/D�SULPD�GHVFUL]LRQH�LQ�DVVROXWR�GHO�QRVWUR�SHUVRQDJJLR�q�FRQWHQXWD�LQ�XQ�
RSXVFROR�DQRQLPR�GHO�������SXEEOLFDWR�D�3DULJL��/H�)OkQHXU DX�VDORQ�RX�0��%RQ�+RPPH��H[D-
PHQ�MR\HX[�GHV�WDEOHDX[��PrOp�GH�YDXGHYLOOHV. In questo libretto di appena 32 pagine, Monsieur 
Bon-Homme racconta la sua passeggiata, a dire la verità piuttosto conformista, attraverso le 
principali attrazioni della capitale francese. La breve narrazione si conclude con la tradizionale 
YLVLWD�DO�PXVHR�GHO�/RXYUH�H�FRQ�OD�GHVFUL]LRQH�GL�DOFXQL�TXDGUL�Ou�HVSRVWL��'XH�DQQL�GRSR��QHO�������
ritroviamo il verbo ÁkQHU nel�'LFWLRQQDLUH�GX�EDV�ODQJDJH�GL�+DXWHO��FRQ�TXHVWD�GHÀQL]LRQH��©YD-
JDUH�VHQ]D�PRWLYR�GD�XQ�OXRJR�D�XQ�DOWUR��IDU�QLHQWH��FRQGXUUH�XQD�YLWD�HUUDQWH�H�YDJDERQGDª��
La parola ÁkQHXU si diffonde rapidamente anche tra le guide turistiche e i racconti di viaggio che 
KDQQR�SHU�WHPD�3DULJL��8Q�HVHPSLR�q�GDWR�GDO�UHVRFRQWR�GL�-HDQ�%DSWLVWH�$XJXVWH�$OGpJXLHU��GHO�
������/H�ÁkQHXU��RX�PRQ�YR\DJH�j�3DULV��PHV�DYHQWXUHV�GDQV�FHWWH�FDSLWDOH��HW�GpWDLOV�H[DFWV�GH�FH�
TXH�M·\�DL�UHPDUTXp�GH�FXULHX[��HW�GH�QpFHVVDLUH�j�FRQQDvWUH.

6XOOD� VFRUWD�GL�TXHVWD� WUDGL]LRQH��%DO]DF� LQWURGXFH� LO�ÁkQHXU�� FRPH�SHUVRQDJJLR� OHWWHUDULR��
nella 3K\VLRORJLH�GX�PDULDJH del 1829 e lo ripropone in seguito in altri romanzi della &RPpGLH�
+XPDLQH��/D�ÁkQHULH�YLHQH�GHVFULWWD�GD�%DO]DF�FRPH�XQD�VFLHQ]D��XQD�YHUD�H�SURSULD�HSLVWHPR-
logia urbana, un metodo di lavoro e di indagine in stretta correlazione con la scrittura romanze-
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VFD��)RUVH�LO�SXQWR�GL�PDVVLPD�RULJLQDOLWj�ULVSHWWR�DOOD�WUDGL]LRQH�©SDQRUDPLFDª�VL�UDJJLXQJH�QHO�
breve romanzo )DFLQR�&DQH��GHO�������LQ�FXL�%DO]DF�GHVFULYH�XQ�VLQJRODUH�SHUVRQDJJLR��XQ�XRPR�
che per riprendersi dagli estenuanti studi che lo assorbono durante il giorno, intraprende lunghe 
camminate notturne in uno stato di profonda eccitazione interiore. Questo arguto osservatore 
spia e insegue i passanti per le strade di Parigi, colmando con le loro storie il proprio vuoto inte-
ULRUH��)DFLQR�&DQH�DQWLFLSD�FRVu�OD�ÀJXUD�GHO�GHWHFWLYH�R�LQYHVWLJDWRUH�XUEDQR��WLSLFD�GHO�URPDQ]R�
poliziesco.

$�SDUWLUH�GDJOL�DQQL�7UHQWD�GHOO·2WWRFHQWR�LO�ÁkQHXU�q�RUPDL�XQD�ÀJXUD�SRSRODUH�D�3DULJL��'L-
FWLRQQDLUH�GH�O·$FDGpPLH�IUDQoDLVH���������1HO�������XQ�©DQRQLPR�ÁkQHXUª�ÀUPD�O·DUWLFROR�/H�ÁkQ-
HXU�j�3DULV compreso nella raccolta 3DULV��RX�OH�OLYUH�GH�FHQW�HW�XQ��&RQ�TXHVWR�VFULWWR�LO�ÁkQHXU�VL�
DIIHUPD�XIÀFLDOPHQWH�FRPH�XQR�GHL�SHUVRQDJJL�UDSSUHVHQWDWLYL�GHOOD�FDSLWDOH�IUDQFHVH�H�GHOOD�
modernità che essa simboleggia. Tra le 3K\VLRORJLHV pubblicate da Aubert negli anni 1840-1860, 
WURYLDPR�LQÀQH� OD�3K\VLRORJLH�GX�ÁkQHXU, del 1841, scritta da Louis Huart e corredata dalle vi-
JQHWWH�GL�'DXPLHU�H�0DXULVVHW��/D�GHÀQLWLYD�FRQVDFUD]LRQH�OHWWHUDULD�GHO�ÁkQHXU�VL�HEEH�VROWDQWR�
GXH�GHFHQQL�SL��WDUGL�FRQ�&KDUOHV�%DXGHODLUH��HOHPHQWR�FHQWUDOH�GHOOD�VXD�SRHWLFD��HVSUHVVD�QHL�
7DEOHDX[�SDULVLHQV��q�LQIDWWL�OD�PHWDIRUD�GHOOD�FLWWj�FRPH�WHVWR��FRQ�LO�ULFKLDPR�DO�UXROR�GHO�FDP-
PLQDWRUH�TXDOH�OHWWRUH�H�LQWHUSUHWH�GHOOD�VFHQD�XUEDQD��%HQMDPLQ���������1HOOD�UDFFROWD�GL�VDJJL�
/H�3HLQWUH�GH�OD�YLH�PRGHUQH���������%DXGHODLUH�DWWULEXLVFH�DOOD�PRGHUQLWj�DUWLVWLFD�OD�SHFXOLDULWj�
GL�ULFHUFDUH�H�ÀVVDUH�OD�QXRYD�IRUPD�GL�EHOOH]]D�FKH�OHJD�O·HIÀPHUR�D�FLz�FKH�q�HWHUQR��(JOL�ULOHYD�
dunque la necessità di una rinnovata pratica estetica e individua nel caricaturista Costantin Guy 
O·HPEOHPD�GHOO·DUWLVWD�FDSDFH�GL�LPPHUJHUVL�QHOOD�IROOD�H�YDJDUH�QHOOD�PHWURSROL�DOOD�ULFHUFD�GL�XQD�
ULYHOD]LRQH�GD�WUDVSRUUH�QHOOH�VXH�RSHUH�G·DUWH��

3URSULR�SHU�OD�VXD�VIXJJHYROH]]D�H�YHUVDWLOLWj��LO�FRQFHWWR�GL�ÁkQHXU�q�VWDWR�LQ�VHJXLWR�XVDWR��
QHOOD�OLQJXD�FRPXQH�FRVu�FRPH�LQ�DPELWR�DFFDGHPLFR��SHU�GHVFULYHUH�SHUVRQDOLWj�H�LQWHUSUHWDUH�
IHQRPHQL�DQFKH�PROWR�GLYHUVL�WUD�ORUR��7HVWHU�������H�1XYRODWL���������'D�XQ�ODWR��O·DQDOLVL�GHL�WHVWL�
letterari che si sono ispirati a questo personaggio, in primis i surrealisti e i situazionisti, hanno 
FRQGRWWR�D�XQD�GHÀQL]LRQH�SL��HOLWLVWD�H�SHU�FHUWL�YHUVL� ´WUDVJUHVVLYDµ�GHO�ÁkQHXU��'DOO·DOWUR��VH�
osserviamo la sua volontà di immergersi nello spettacolo della città, la predilezione per i valori 
HVWHWLFL�H�O·DWWUD]LRQH�SHU�OH�IDQWDVPDJRULH��LO�ÁkQHXU�DSSDUH��VHFRQGR�XQD�SL��DPSLD�GHÀQL]LRQH�
sociologica, il predecessore del consumatore nella società di massa. 

���/·HYROX]LRQH�VWRULFD�GHOOH�IDQWDVPDJRULH�

�����,�SDVVDJHV�SDULJLQL

%HQMDPLQ�ULQWUDFFLD� O·RULJLQH�GHOOD� IDQWDVPDJRULD��H�TXLQGL�GHOO·HOH]LRQH�GHOOD�PHUFH�D�VLP-
bolo, nei SDVVDJHV parigini aperti nella prima metà del XIX secolo, concepiti come veri e propri 
salotti o vetrine delle meraviglie, opposti al degrado di una città che avrebbe dovuto attendere 
DQFRUD�D�OXQJR�L�SLDQL�GL�DPPRGHUQDPHQWR�GL�+DXVVPDQQ��3DVVDJH�GHV�3DQRUDPDV���������SDV-
VDJH�GX�*UDQG�&HUI� �������� SDVVDJH�&KRLVHXO� �������� SDVVDJH� -RXIIUR\� �������� SHU� QRPLQDUQH�
DOFXQL�WUD� L�SL��QRWL��VRQR�FLUFD�����OH�JDOOHULH�FRPPHUFLDOL�DSHUWH� OXQJR�L�ERXOHYDUG�GHOOD�ULYH�
GURLWH��DOFXQH�GHOOH�TXDOL�FRQVHUYDWH�ÀQR�D�RJJL��6L�WUDWWD��DO�SULQFLSLR��GL�YHUL�H�SURSUL�SDVVDJJL�R�
VWUHWWH�YLH�FKH�FRUURQR�WUD�GXH�HGLÀFL��6RQR�FRSHUWL�GD�XQD�VWUXWWXUD�OHJJHUD�GL�IHUUR�H�GL�YHWUR��
PDWHULDOL�DOO·HSRFD�GLVSRQLELOL�SHU�OD�SULPD�YROWD�VX�ODUJD�VFDOD��/XRJKL�SULYDWL�PD�DFFHVVLELOL�D�WXW-
WL��RVSLWDQR�QHJR]L�GL�OXVVR��WHDWUL�H�FDIIq��6RQR�LOOXPLQDWL�DQFKH�OD�QRWWH��QRQ�SL��FRQ�OH�YHFFKLH�
lampade ad olio, ma con la luce sfavillante del gas. 

La cruciale importanza dei SDVVDJHV�FRQVLVWH�QHOO·RIIULUH�DO�SDVVHJJLDWRUH�XQD�QXRYD�RSSRUWX-
QLWj�GL�IUXL]LRQH�GHJOL�VSD]L�GHOOD�FLWWj��,O�OXRJR�SXEEOLFR�GLYHQWD��LQIDWWL��XQ�´LQWHULRUHµ�DPPREL-
OLDWR�H�YLVVXWR�GDOOD�ULFFD�ERUJKHVLD�GHOOD�FDSLWDOH��XQ·RDVL�SURWHWWD�QHO�IUDVWXRQR�H�QHOOD�VSRUFL]LD�
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della metropoli. Dentro le gallerie commerciali ci si veste in modo elegante, si va per osservare 
i passanti, ma anche per mostrarsi agli altri. Senza dubbio i SDVVDJHV trasformarono il modo 
GL� FRQFHSLUH� O·DFTXLVWR�GL�EHQL�� OR� VKRSSLQJ�GLYHQWD�XQ�PRPHQWR�SLDFHYROH�� XQ�SDVVDWHPSR��
XQ·RFFDVLRQH�GL�LQFRQWUR�DGGLULWWXUD��/D�YHQGLWD�DO�GHWWDJOLR�VL�DEELQD��LQROWUH��DOOH�RSSRUWXQLWj�GL�
LQWUDWWHQLPHQWR�FKH�VL�WURYDQR�QHOOH�JDOOHULH�FRPPHUFLDOL��/D�ÁkQHULH�GLYHQWD�XQ�PRGXV�YLYHQGL��
PHQWUH�LO�ÁkQHXU�q�RUPDL�XQ�SHUVRQDJJLR�QRWR�LQ�FLWWj��ULFRQRVFLELOH�DQFKH�QHOOH�RSHUH�OHWWHUDULH��

La 3K\VLRORJLH�GX�ÁkQHXU, del 1841, scritta da Louis Huart e corredata dalle vignette di Dau-
PLHU�H�0DXULVVHW� ULVDOH�SURSULR�DOO·HSRFD�G·RUR�GHL�SDVVDJHs. Le vignette che illustrano il testo 
ULWUDJJRQR�LO�ÁkQHXU�FRPH�XQ�ERUJKHVH�LQ�SLHQD�IRUPD��YHVWLWR�FRQ�DELWL�LPSHFFDELOL�H�GDOOD�SRVD�
GLVWHVD��Ë� OXL� LO�QXRYR�SDGURQH�GL�3DULJL��SDVVHJJLD�ULODVVDWR��RVVHUYD� OH�EHOOH�GRQQH��VRVWD�GD-
YDQWL�DOOH�YHWULQH��PHWWH�LQ�PRVWUD�OD�VXD�HFFHQWULFD�HOHJDQ]D��,O�ÁkQHXU�FRQRVFH�OH�PDQLHUH�GHOOD�
EHOOD�VRFLHWj�SDULJLQD��FDPPLQD�SRUWDQGR�LO�EDVWRQH�GD�SDVVHJJLR�LQ�WDVFD��VHFRQGR�XQD�PRGD�
GHOO·HSRFD��$�GLIIHUHQ]D�GHL�FRQFLWWDGLQL�LQ�SHUSHWXR�DIIDQQR�SHU�OH�IDFFHQGH�GHO�TXRWLGLDQR��LO�
IRUWXQDWR�ÁkQHXU��OLEHUR�GD�FRVWUL]LRQL�PDWHULDOL��VL�PXRYH�VHFRQGR�LO�SURSULR�JXVWR��©D�GHVWUD�H�
PDQFD�VHQ]D�UDJLRQH��VHQ]D�PHWDª��,�SDVVDJHV, rivisitati nella storia letteraria dagli autori surre-
DOLVWL��$UDJRQ��������%UHWRQ���������FRVWLWXLUDQQR�OR�VSXQWR�H�O·LVSLUD]LRQH�HVVHQ]LDOH�SHU�JOL�VWXGL�
GL�%HQMDPLQ�VXO�ÁkQHXU��

�����/D�PHWURSROL�PRGHUQD

Durante i decenni successivi alle rivolte del 1848, la Francia conosce uno sviluppo industriale e 
XQD�SURVSHULWj�FKH�OH�SHUPHWWRQR�GL�FROPDUH�LO�GLYDULR�FKH�OD�VHSDUDYD�GDO�5HJQR�8QLWR��,Q�TXHVWR�
periodo, certo non esente da ombre, Parigi sperimenta una profonda trasformazione urbana che 
FUHD�OH�FRQGL]LRQL�DIÀQFKp�OD�ÁkQHULH�QRQ�VLD�SL��XQD�SUDWLFD�ULVHUYDWD�DOOH�pOLWH��PD�XQ�ULWXDOH�FRO-
OHWWLYR��1HJOL�DQQL�FKH�YDQQR�GDO������DO������O·LPSHUDWRUH�1DSROHRQH�,,,�LQFDULFD�LO�SUHIHWWR�GHOOD�
Senna, il barone Haussmann, di ridisegnare Parigi in una grande capitale, simbolo del potere im-
SHULDOH��4XHVWH�´JUDQGL�RSHUHµ��FRPH�YHQJRQR�FKLDPDWH��LPSOLFDQR�OD�GLVWUX]LRQH�GL�XQD�SDUWH�VL-
JQLÀFDWLYD�GHOOD�YHFFKLD�FLWWj�PHGLHYDOH��FDUDWWHUL]]DWD�GD�VWUDGH�VWUHWWH��EXLH�H�VSHVVR�PDOVDQH3. 

Lo stile della nuova Parigi <�TXHOOR�´KDXVVPDQQLDQRµ��DSSXQWR�<�q�FDUDWWHUL]]DWR�GDOOH�IDFFLDWH�
DXVWHUH�GHJOL�HGLÀFL��GDO�ULÀXWR�GHOO·HVXEHUDQ]D�H�GDO�SULQFLSLR�GL�XQLIRUPLWj��,�QXRYL�YLDOL��FKH�WD-
JOLDQR�GL�QHWWR�L�TXDUWLHUL�PHGLHYDOL��VRQR�YDVWL�H�SHUPHWWRQR�LO�UDSLGR�ÁXVVR�GL�XRPLQL�H�GL�PHUFL��
Inoltre, la struttura urbana consente un migliore controllo della capitale per prevenire possibili 
rivolte popolari, frequenti a Parigi. Se la città vecchia sembrava un accumulo di monumenti ed 
HGLÀFL�FDVXDOPHQWH�VHGLPHQWDWL�QHL�VHFROL��OD�FLWWj�PRGHUQD�q�O·HVSUHVVLRQH�GL�XQD�YRORQWj�SUHFLVD��
OD�PDWHULDOL]]D]LRQH�GL�XQ�FRQFHWWR��3DULJL�GLYHQWD�FRVu�LO�´PDQLIHVWRµ�GL�XQ�QXRYR�RUGLQH�H�GL�XQD�
VWUXWWXUD�HFRQRPLFD��LO�WHVWR��VL�SRWUHEEH�GLUH��GHOOD�PRGHUQLWj��

'HO�UHVWR��O·DSSDUL]LRQH�GHOOH�IDQWDVPDJRULH�q�VWUHWWDPHQWH�FRUUHODWD�DOOD�FLWWj�PRGHUQD�H�DOO·H-
VSHULHQ]D�SVLFRORJLFD�FKH�HVVD�RIIUH��*OL�VWXGL�GL�6LPPHO��������KDQQR�DYYLDWR�XQD�OXQJD�WUDGL-
]LRQH�FULWLFD� UHODWLYD�DOOD� ´YLWD�PHQWDOHµ�GHO�FLWWDGLQR�GHOOD�PHWURSROL�� /·DPELHQWH�XUEDQR�RIIUH�
XQ·HVSHULHQ]D�LQHGLWD�DO�SDVVHJJLDWRUH��OD�FLWWj�VL�SRQH�FRPH�XQD�JUDQGH�VFHQD�LQ�FXL�O·LQGLYLGXR�
SXz� FDPPLQDUH� SLDFHYROPHQWH� SURWHWWR� GDL�PDUFLDSLHGL�� LPPHUJHUVL� QHOOD� IROOD�� DPPLUDUH� OH�
nuove architetture e i successi del mondo industriale. Le grandiose, spettacolari stazioni ferro-
YLDULH�IDQQR�OD�ORUR�FRPSDUVD�QHO�SDHVDJJLR�GHOOD�FLWWj��/H�QXRYH�WHQGHQ]H�GHOOH�DUWL�ÀJXUDWLYH��
HVHPSOLÀFDWH�GDOOR�VWLOH�GHL�SLWWRUL�LPSUHVVLRQLVWL��HVSULPRQR�O·HFFLWD]LRQH�VHQVRULDOH�H�UDSSUHVHQ-
WDQR�OD�SHUFH]LRQH�IUDPPHQWDULD�GHOOD�UHDOWj�FXL�q�VRWWRSRVWR�LO�FDPPLQDWRUH��*OL�LPSUHVVLRQLVWL�
introducono, infatti, una nuova sensibilità nei confronti degli spazi e dei soggetti urbani. La loro 
tecnica pittorica cerca di rappresentare non più una bellezza ideale, ma quella viva e fugace della 
modernità.

�� 3HU�OD�VWRULD�XUEDQD�GL�3DULJL�VL�ID�ULIHULPHQWR�D�7H[LHU��������
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8Q�TXDGUR��WUD�L�WDQWL��SDUH�UDSSUHVHQWDUH�LQ�PRGR�HPEOHPDWLFR�LO�SHUVRQDJJLR�GHO�ÁkQHXU�
FRPH�SURWDJRQLVWD�GHOOD�FLWWj�QXRYD��/H�SRQW�GH�O·(XURSH�GL�*XVWDYH�&DLOOHERWWH��4XHVWR�GLSLQWR�
DSSDUWLHQH�DO�SULPR�SHULRGR�GL�DWWLYLWj�GHO�SLWWRUH��q�SLXWWRVWR�UHDOLVWLFR�H�FDUDWWHUL]]DWR�GD�XQ�
potente effetto prospettico. La scena si svolge vicino alla Gare Saint-Lazare, durante una mattina 
GL�SULPDYHUD��,O�GLSLQWR�SDUH�XQD�IRWRJUDÀD�VFDWWDWD�´DO�YRORµ�HG�q�FDUDWWHUL]]DWR�GD�XQ·LQVROLWD�
visuale obliqua. È infatti tagliato in due dalla imponente struttura di ferro del ponte, che rappre-
VHQWD�LO�SRWHUH�GHOO·LQGXVWULD�H�OD�YLROHQWD�WUDVIRUPD]LRQH�GL�3DULJL��,O�GLSLQWR�VHPEUD�FRJOLHUH�XQ�
ÁkQHXU��YHVWLWR�FRQ�XQ�FDSSHOOR�D�FLOLQGUR��QHO�PRPHQWR�LQ�FXL�LQFURFLD�XQD�EHOOD�GRQQD�H�VL�YROWD�
SHU�JXDUGDUOD��,O�VHQVR�GL�DFFHOHUD]LRQH�q�DFFHQWXDWR�GDO�PRYLPHQWR�GHO�FDQH�RSSRVWR�D�TXHOOR�
GHO�SURWDJRQLVWD��/·RSHUDLR��LQYHFH��UHVWD�DL�PDUJLQL�GHOOD�VFHQD�PRGHUQD�H�JXDUGD�WULVWHPHQWH�OD�
ferrovia. Il pittore ha creato un forte contrasto cromatico che evidenzia il divario tra i personaggi. 
$�VLQLVWUD��LO�PDUFLDSLHGH�H�JOL�HGLÀFL�LQ�VWLOH�+DXVVPDQQ�FRQWUDVWDQR�FRQ�LO�SDVVHJJLDWRUH�YHVWLWR�
LQ�HOHJDQWH�DELWR�QHUR��$�GHVWUD��LO�YHVWLWR�JULJLR�FKLDUR�GHOO·RSHUDLR�VL�VWDJOLD�FRQWUR�OD�VWUXWWXUD�
scura del ponte. 

�����,�JUDQGL�PDJD]]LQL�

8QR�VWDGLR�GL�VYLOXSSR�XOWHULRUH�QHOOD�VWRULD�GHOOH�IDQWDVPDJRULH�IX�UDJJLXQWR�FRQ�O·DSHUWXUD�
GHL�JUDQGV�PDJDVLQV��0LOOHU���������LO�FXL�SURWRWLSR��SHU�UHVWDUH�QHO�FRQWHVWR�SDULJLQR��IX�LO�%RQ�
0DUFKp���������(GLÀFDWR�VXOOD�ULYD�VLQLVWUD�GHOOD�6HQQD��LQ�XQ�TXDUWLHUH�QRQ�FRPPHUFLDOH�PD�DEL-
WDWR�GD�IDPLJOLH�EHQHVWDQWL��O·HGLÀFLR�VL�SUHVHQWD�FRPH�XQ�EORFFR�FRPSDWWR��6HPEUD�TXDVL�XQD�
fortezza isolata, a un primo sguardo addirittura dissonante rispetto alla realtà che la circonda. 
/D�VXD�SHFXOLDULWj�q�GL�HVSRUUH�L�SURGRWWL�LQ�YHQGLWD�LQ�XQ�VROR�YDVWR�VSD]LR�DSHUWR��LQ�FXL�VL�SXz�
FLUFRODUH�OLEHUDPHQWH��4XHVWR�HOHPHQWR�FRQFRUUH�D�LPPHUJHUH�LO�YLVLWDWRUH�LQ�XQ·HVSHULHQ]D�SL��
coinvolgente, fornendo, inoltre, la sensazione di un libero movimento nello spazio interno. La 
PHUFH�q�HVSRVWD�LQ�PRGR�VFHQRJUDÀFR��SHU�FDWWXUDUH�O·DWWHQ]LRQH�GHL�FOLHQWL��PHQWUH�L�SUH]]L�VRQR�
LQGLFDWL�VX�XQ·HWLFKHWWD�H�QRQ�VL�SRVVRQR�QHJR]LDUH��/D�IHWLFL]]D]LRQH�GHOOD�PHUFH��HOHPHQWR�FHQ-
WUDOH�GHOOD�GHÀQL]LRQH�GL�IDQWDVPDJRULD��UDJJLXQJH�QHO�%RQ�0DUFKp�OD�VXD�SLHQD�PDWXUD]LRQH��

,O�%RQ�0DUFKp� UDSSUHVHQWD�XQ·LQQRYD]LRQH� VWUDRUGLQDULD�� LO�SURWRWLSR�H� LO�SDUDGLJPD�GL�XQ�
nuovo stile di vita. È icona di una società edonistica, dove il perseguimento del piacere indivi-
GXDOH�SUHYDOH�VXL�YDORUL�WUDGL]LRQDOL��/·HGLÀFLR�q�RUJDQL]]DWR�SHU�WHQHUH�L�FOLHQWL�RFFXSDWL�H�VSLQ-
JHUOL�D�WUDVFRUUHUH�SL��WHPSR�SRVVLELOH�DO�VXR�LQWHUQR��/·HVSHULHQ]D�GHOOR�VKRSSLQJ�GLYHQWD�SL��
importante che la necessità di comprare. Nel romanzo $X�%RQKHXU�GHV�'DPHV���������=ROD�OR�GH-
ÀQLVFH�´OD�FDWWHGUDOH�GHO�FRPPHUFLR�PRGHUQRµ��GHVFULYHQGR�WUD�O·DOWUR�LO�´FDPELR�GL�JHQHUHµ�FKH�
FDUDWWHUL]]D�TXHVWR�OXRJR��/R�VKRSSLQJ�q�LQIDWWL�FRQFHSLWR�FRPH�XQ·DWWLYLWj�ULVHUYDWD�VRSUDWWXWWR�
alle signore. Il Bon Marché inserisce una toilette destinata alle ÁkQHXVHV, e offre al piano terra una 
sala di lettura per gli accompagnatori. Propone, inoltre, un servizio di consegna a domicilio. Il 
successo clamoroso del Bon Marché, e dei grandi magazzini che apriranno a Parigi e nelle altre 
PHWURSROL�HXURSHH�QHL�GHFHQQL�VXFFHVVLYL��VL�GHYH�DQFKH�DOOD�SURVSHULWj�GHOO·LQGXVWULD��L�SURGRWWL�
esposti, pur se lussuosi, sono venduti a prezzi molto più bassi rispetto al passato.

�����/H�HVSRVL]LRQL�XQLYHUVDOL

/H� HVSRVL]LRQL� XQLYHUVDOL� �� FRQFHSLWH� DOO·DSRJHR� GHOOD� VHFRQGD� ULYROX]LRQH� LQGXVWULDOH� SHU�
HVDOWDUH��VRWWR�O·HJLGD�GHOOD�PRUDOH�XWLOLWDULVWD��LO�SURJUHVVR�GHOOD�WHFQLFD�H�SHU�GDUH�QXRYR�LPSXO-
VR�DJOL�VFDPEL�FRPPHUFLDOL���GLYHQJRQR�D�SRFR�D�SRFR��YHUVR�OD�ÀQH�GHO�;,;�VHFROR��L�UHJQL�GHO�
PHUDYLJOLRVR�VSHWWDFRODUH��DQWRORJLH�GL�WXWWR�FLz�FKH�LO�PRQGR�LQGXVWULDOH�SRWHYD�RIIULUH�GL�YDULR��
Contribuiscono a creare uno spazio globale di scambio, accelerando il movimento della merce. 
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/D�SULPD�HVSRVL]LRQH�LQWHUQD]LRQDOH�q�O·(VSRVL]LRQH�8QLYHUVDOH�GL�/RQGUD��RUJDQL]]DWD�QHO������
DO�&U\VWDO�3DODFH�LQ�+\GH�3DUN��*HSSHUW���������,Q�VHJXLWR��GLYHUVH�FLWWj�HXURSHH�H�QRUGDPHULFDQH�
ospitarono tali eventi, per lo più con cadenza quinquennale. 

6RSUDWWXWWR�QHOOD�IDVH�LQL]LDOH��FLRq�ÀQR�DOOD�3ULPD�JXHUUD�PRQGLDOH��OH�HVSRVL]LRQL�VRQR�LQ-
centrate sulla messa in scena e dimostrazione delle innovazioni tecnologiche e delle invenzioni. 
/·DWWUD]LRQH�SULQFLSDOH�GHOOH�HVSRVL]LRQL�VRQR�L�SDGLJOLRQL�QD]LRQDOL��JHVWLWL�GDL�3DHVL�SDUWHFLSDQWL��
FKH�VL�DJJLXQJRQR�DL�SDGLJOLRQL�WHPDWLFL�GHOO·RUJDQL]]D]LRQH��:LNLSHGLD���������

6WRULFDPHQWH�RJQL�HVSRVL]LRQH�q� VWDWD�FDUDWWHUL]]DWD�GD�SDUWLFRODUL� VWUXWWXUH��GLYHQXWHQH� LO�
VLPEROR�� /·HVSRVL]LRQH� WHQXWDVL� D� 3DULJL� QHO� ������ FRURQDWD�GDOOD� FRVWUX]LRQH�GHOOD� 7RXU� (LIIHO��
VHJQD�OD�WUDVIRUPD]LRQH�GHOOH�ÀHUH�LQWHUQD]LRQDOL�LQ�SDUFKL�GL�GLYHUWLPHQWR�H�FHOHEUD�XQD�QXRYD�
DUFKLWHWWXUD�YRWDWD�DO�VXSHUÁXR�VSHWWDFRODUH��/D�7RUUH�HVDOWD�L�SURJUHVVL�GL�XQ�VHFROR�GL�ULFHUFD�H�GL�
VFRSHUWH�WHFQRORJLFKH��PRVWUDQGR�DO�PRQGR�LO�SRWHUH�GHOO·(XURSD�H�GHO�VXR�VLVWHPD�HFRQRPLFR��
/H�HVSRVL]LRQL�LQWHUQD]LRQDOL�UDSSUHVHQWDQR�FRVu�LO�SXQWR�GL�FRQYHUJHQ]D�WUD�JOL�VSD]L�FRPPHU-
ciali e i parchi di divertimento.

�����,�FHQWUL�FRPPHUFLDOL

Il boom economico conosciuto dai paesi occidentali dopo la Seconda guerra mondiale tra-
VIRUPD�SURIRQGDPHQWH�O·XVR�GHO�WHPSR�OLEHUR�H�OH�DELWXGLQL�GHOOH�PDVVH�XUEDQH��/D�´GRZQWRZQ�
LQGRRUµ�GHO�6RXWKGDOH�&HQWHU��������HGLÀFDWR�D�(GLQD��QHO�0LQQHVRWD��q�O·HSLFHQWUR�GL�XQD�QXRYD�
WHQGHQ]D�� FKH� FRQ� LQÀQLWH� YDULDQWL� VL� ULSURGXUUj�QHL�GHFHQQL� VHJXHQWL�TXDVL� LQ�RJQL�SDUWH�GHO�
mondo4��1HJOL�6WDWL�8QLWL�LPSHUQLDWL�VXO�WUDVSRUWR�DXWRPRELOLVWLFR��LO�ÁkQHXU�DEEDQGRQD�L�FHQWUL�
VWRULFL�H� VL� VSRVWD�QHOOH�DUHH�SHULIHULFKH��/·HGLÀFLR�GHO�FHQWUR�FRPPHUFLDOH�q�FLUFRQGDWR�GD�XQ�
JUDQGH�SDUFKHJJLR��/·DUFKLWHWWR�9LFWRU�*UXHQ��GL�RULJLQH�DXVWULDFD��FUHD�XQR�VSD]LR�DUWLFRODWR�H�
polivalente che contiene oltre cento negozi, una clinica e una scuola. Offre un contesto climatico 
´PLJOLRUDWRµ��SURWHWWR�GDO�PRQGR�HVWHULRUH��,�GLYHUVL�SLDQL�VRQR�FROOHJDWL�GD�VFDOH�PRELOL��PHQWUH�
le aree dedicate alla ristorazione ricordano i centri storici europei, con tavolini disposti su una 
piazza e sormontati da ombrelloni.

'RSR� O·DSHUWXUD��QHJOL�DQQL���·��GHL�ELJ�ER[� VWRUHV e dei supermercati, i centri commerciali 
FRQRVFRQR�LO�ORUR�PRPHQWR�G·RUR�QHJOL�DQQL�¶����VSHFLDOPHQWH�QHOO·$PHULFD�VHWWHQWULRQDOH��1HOOH�
DUHH�VXEXUEDQH�H�QHL�SDHVL�GL�VYLOXSSR�IXQ]LRQDQR�FRPH�SXQWR�G·LQFRQWUR�H�ULIHULPHQWR�GHOOD�
YLWD�VRFLDOH��6L�DIIHUPDQR��SHU�XWLOL]]DUH�O·HVSUHVVLRQH�GL�2OGHQEXUJ���������FRPH�LO�´WHU]R�OXRJRµ��
VSD]L�VHSDUDWL�GDOOD�FDVD��SULPR�OXRJR���H�GDO�SRVWR�GL�ODYRUR��VHFRQGR�OXRJR��LQ�FXL�VL�SRVVRQR�
creare nuove e inedite interazioni. Il centro commerciale si presenta come un territorio vergine 
FKH��RIIUHQGR�LO�SULYLOHJLR�GHOO·DQRQLPDWR��OLEHUD�O·LQGLYLGXR�GDO�SHVR�GHJOL�REEOLJKL�VRFLDOL��4XH-
VWD� LQXVXDOH� IRUPD�GL� VROLWXGLQH� VL� DVVRFLD�� SHUz�� DOO·LOOXVLRQH�GL� HVVHUH� VHPSUH� DFFRPSDJQDWL��
legati ad altri individui e appagati da un sistema di segni che occupano e placano i nostri sensi.

1HOOD�VRFLHWj�GHL�FRQVXPL��PDWHULDOLVWD�H�SRVW�PHWDÀVLFD��L�FHQWUL�FRPPHUFLDOL�DPELVFRQR�D�
GLYHQWDUH�QRQ�VROR� O·DJRUj��PD�DQFKH� O·DFURSROL�GHOOD�FLWWj�PRGHUQD��$O� WUDPRQWR�GHOOH�XWRSLH�
politiche e dei tradizionali valori religiosi e morali, lo shopping diviene un rituale di massa che 
HVSULPH�O·HXIRULD�GHO�EHQHVVHUH�PDWHULDOH��/D�ÁkQHULH��LQWHVD�TXL�FRPH�DWWLYLWj�SXUDPHQWH�OXGLFD��
GLYHQWD�XQ�DWWHJJLDPHQWR�JHQHUDOL]]DWR��&Lz�FKH�VL�FHUFD�q�SULPD�GL�WXWWR�XQ�©GLYHUWLPHQWRª�LQ�
senso etimologico, per allontanare le preoccupazioni dalla propria mente, appagarsi di una sen-
sazione di stordimento e di oblio. Simulacri di una pienezza tutta immanente, le fantasmagorie 
FL�LPPHUJRQR�QHOO·DOOXFLQD]LRQH�GL�XQ�SUHVHQWH�SHUSHWXR�H�LQGHÀQLWDPHQWH�VRVWLWXLELOH��TXHOOR�
dei nostri desideri. Offrono uno spettacolo senza promesse, ma che distrae e occupa le nostre 
PHQWL��FRQYHUWHQGROH�DO�FXOWR�GL�XQ·LOOXVLRQH�

�� 3HU�OD�VWRULD�GHL�FHQWUL�FRPPHUFLDOL�VL�ID�ULIHULPHQWR�D�&ROHPDQ��������H�+RZDUG��������
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�����,�SDUFKL�D�WHPD

,�SDUFKL�D�WHPD�FKH�VL�GLIIRQGRQR�D�SDUWLUH�GDJOL�DQQL�¶���GHO�1RYHFHQWR�UDSSUHVHQWDQR�XQ·XO-
WHULRUH�WDSSD�QHOO·HYROX]LRQH�GHOOH�IDQWDVPDJRULH��,O�ORUR�VWXGLR�SHUPHWWH�GL�FDSLUH�FKH�FRVD�VLD�
GLYHQXWD��QHOOD�VRFLHWj�GL�PDVVD��OD�SUDWLFD�GHOOD�ÁkQHULH��YLVWR�FKH�JOL�VSD]L�GHO�FRQVXPR�WHQGRQR�
D�VHJXLUH�OD�VWHVVD�ORJLFD�GHL�SDUFKL�GL�GLYHUWLPHQWR��6L�WUDWWD�GHOO·HVSHULHQ]D�GHVFULWWD�QHO������
da Umberto Eco in 9LDJJLR�QHOO·LSHUUHDOWj�� UHVRFRQWR�GHOOD� YLVLWD�DL�JUDQGL�SDUFKL�G·DWWUD]LRQH�
americani. Allegoria della società dei consumi, ma anche luogo della passività totale, Disneyland 
QRQ�VL�OLPLWD�D�ULSURGXUUH�OD�UHDOWj��PD�FHUFD�GL�LPSULPHUOH�XQ�´PLJOLRUDPHQWRµ� /·DSSDJDPHQWR�
GHOO·XRPR�FRQWHPSRUDQHR�VHPEUD�LQIDWWL�UHDOL]]DUVL�DWWUDYHUVR�OD�VLPXOD]LRQH�GL�XQ�DOWUR�PRQ-
GR��SL��ULFFR�H�SL��VSHWWDFRODUH��SLXWWRVWR�FKH�QHOO·LQWHUD]LRQH�FRQ�TXHOOR�YHUR��

La dimensione nella quale si trova immerso il visitatore dei parchi a tema, situata oltre la 
GLVWLQ]LRQH�WUD�UHDOWj�H�VRJQR��q�GHÀQLWD�GD�(FR�FRPH�©LSHUUHDOWjª5. Lo spettacolo offerto al vi-
VLWDWRUH�²�XQR�VSHWWDFROR�FKH�FRVWLWXLVFH��LQ�VHPLRWLFD��LO�VHJQR�²�QRQ�VL�OLPLWD�D�UDSSUHVHQWDUH�OD�
UHDOWj��PD�ÀQLVFH�SHU�ULPSLD]]DUOD��,Q�TXHVWH�QXRYH�IDQWDVPDJRULH��GXQTXH��LO�VHJQR�DVSLUD�D�HV-
VHUH�OD�FRVD�VWHVVD��6H�O·XRPR�PRGHUQR�VL�DSSDJD�FRQ�OD�VLPXOD]LRQH�GL�XQ�PRQGR�SL��RSXOHQWR�H�
spettacolare di quello reale, i parchi di attrazione consentono, attraverso la tecnologia, di creare 
XQ�XQLYHUVR�´PLJOLRUDWRµ��©XQ�FRFFRGULOOR�YHUR�OR�VL�WURYD�DQFKH�DO�JLDUGLQR�]RRORJLFR��H�GL�VROLWR�
VRQQHFFKLD�H�VL�QDVFRQGH��PHQWUH�'LVQH\ODQG�FL�GLFH�FKH�OD�QDWXUD�IDOVLÀFDWD�ULVSRQGH�PROWR�GL�
SL��DOOH�QRVWUH�HVLJHQ]H�GL�VRJQR�DG�RFFKL�DSHUWLª��(FR��������S������

1RQ�VL�WUDWWD�SL��G·LQJDQQDUH��FRQ�OD�YLVLWD�GL�XQ�SDUFR�JLRFKL�SHU�EDPELQL��OD�QRLD�GL�XQ�SR-
PHULJJLR�G·HVWDWH��PD�SLXWWRVWR�GL�DFFHGHUH�D�XQ�PRQGR�SL��EHOOR�H�DSSDJDQWH�GL�TXHOOR�TXRWL-
diano. Disneyland pare la realizzazione della profezia di Venturi, che in /HDUQLQJ�IURP�/DV�9HJDV 
�9HQWXUL�HW�DO����������FRQVLGHUDWR�XQ�YHUR�PDQLIHVWR�GHOO·DUFKLWHWWXUD�SRVWPRGHUQD�²�LQGLFD�OD�
città del Nevada come modello per le scelte urbanistiche del futuro. Le grandi mete del turismo 
internazionale paiono, in fondo, allinearsi e seguire questi stessi principi, diventando esse stesse 
fantasmagorie. Ma se Disneyland e Las Vegas imitavano le città storiche, ad esempio Venezia o 
3DULJL��RUD�VRQR�TXHVWH�XOWLPH��DOPHQR�QHO�ORUR�FHQWUR�WXULVWLFR��D�LPLWDUH�'LVQH\ODQG��SDUDGLJPD�
di una città svincolata dalle sue funzioni classiche e consacrata al puro divertimento.

�����,�VXSHUOXRJKL�

$�SDUWLUH�GDJOL�DQQL�¶����SDUDOOHODPHQWH�DOOD�FULVL�GHL�FHQWUL�FRPPHUFLDOL�WUDGL]LRQDOL��SDUH�DI-
fermarsi un nuovo modello di spazi polivalenti, che combinano diverse funzioni e servizi, offren-
do al visitatore non solo vendite al dettaglio, ma soprattutto servizi ed esperienze inedite. Nuovi 
poli di attrazione delle masse urbane, i superluoghi6��R� ´PHJDPDOOµ��FRPH�VWRQR�VWDWL�GHÀQLWL��
spiccano nel paesaggio della metropoli contemporanea per le loro dimensioni imponenti, per la 
SOXUDOLWj�GL�IXQ]LRQL�FKH�HVHUFLWDQR��SHU�OD�PROWLWXGLQH�GL�SHUVRQH�FKH�OL�IUHTXHQWD��5LYHQGLFDQR�
XQD�IRUWH�LGHQWLWj�H�XQD�FDSDFLWj�G·DWWUD]LRQH��VL�GLVWLQJXRQR��GDO�SXQWR�GL�YLVWD�GHO�GHVLJQ��FRPH�
ODQGPDUNV che dominano il territorio in cui sono inseriti, determinando, allo stesso tempo, una 
IUDWWXUD�ULVSHWWR�DOOD�FLWWj�VWRULFD��,O�SUHÀVVR�VXSHU�PHWWH�O·DFFHQWR�VXOOD�ORUR�IXQ]LRQH�SROLYDOHQWH��
PRVWUDQGROL�FRPH�LFRQH�GL�XQD�QXRYD�FHQWUDOLWj��&DVWLJOLDQR��������SS������������,O�WUDWWR�GLVWLQWL-
YR�GHO�VXSHUOXRJR�q�OD�VXD�FDSDFLWj�GL�GRPLQDUH�LO�WHUULWRULR�FXL�DSSDUWLHQH��FDWDOL]]DQGR�OH�PDVVH�
H�RULHQWDQGRQH� L�ÁXVVL��8QD�SURSULHWj�FKH�GHULYD�WDQWR�GDO�VXR�SHVR�HFRQRPLFR�TXDQWR�GDOOD�
intrinseca potenza simbolica. 

Gli esempi di superluoghi sono innumerevoli, specialmente nei paesi in via di sviluppo e, a 
VHJXLWR�GHOOR�VSRVWDPHQWR�GHO�EDULFHQWUR�GHOO·HFRQRPLD�PRQGLDOH�YHUVR�RULHQWH��LQ�SULPR�OXRJR�

�� ,O�WHUPLQH�LQ�VHJXLWR�IX�ULSUHVR�LQ�%DXGULOODUG��������
�� 3HU�O·XWLOL]]R�GL�TXHVWR�WHUPLQH��VL�YHGD�$JQROHWWR��������
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QHOOH�PHJDORSROL�DVLDWLFKH��6L�SHQVL��DG�HVHPSLR��DOO·DHURSRUWR�GL�6LQJDSRUH�&KDQJL���������YHUD�
H�SURSULD�FLWWj�QHOOD�FLWWj��FKH�ULFRVWUXLVFH�DO�VXR�LQWHUQR�SHUVLQR�XQD�IRUHVWD��/·HIIHWWR�GL�VSDH-
samento conferisce a questo megamall uno strano magnetismo. Il superluogo, del resto, trae 
forza proprio dal contrasto nei confronti della città esterna, dalla separazione netta rispetto al 
PRQGR�FRQÀQDWR�IXRUL��8Q�DOWUR�HVHPSLR�SRWUHEEH�HVVHUH�LO�FHQWUR�SROLIXQ]LRQDOH�GHO�3DUNYLHZ�
*UHHQ�GL�3HFKLQR�FKH�LQFOXGH��ROWUH�D�XQ�KRWHO��VHUYL]L�G·LQWUDWWHQLPHQWR�H�VSD]L�GL�UHWDLO�GL�OXVVR��
DQFKH�XQ�PXVHR�GL�DUWH�FRQWHPSRUDQHD��/D�SDUWLFRODULWj�GL�TXHVWR�PDOO�q�FKH�OH�LQVWDOOD]LRQL�H�
OH�RSHUH�G·DUWH�VRQR�GLVVHPLQDWL�WUD�JOL�VSD]L�FRPPHUFLDOL��/D�YLVLWD�DO�PXVHR�H�O·DWWLYLWj�GL�VKRS-
SLQJ�ÀQLVFRQR�FRVu�SHU� VRYUDSSRUVL�H�FRQIRQGHUVL�� OD� IURQWLHUD� WUD�DUWH�H�PHUFH�GLYHQWD�DOORUD�
TXDVL�LQYLVLELOH��,QVRPPD��L�VXSHUOXRJKL�RIIURQR�XQ·HVSHULHQ]D�LQ�SULPR�OXRJR�HVWHWLFD�< nel sen-
VR�HWLPRORJLFR�GL�´VHQVD]LRQHµ�<��HVDOWDQGR�LO�IHWLFLVPR�GHOOD�PHUFH�DWWUDYHUVR�O·LQWHUD]LRQH�WUD�
architettura e tecnologia.

Tra gli studi sociologici e antropologici che si sono occupati di questi spazi prevalgono cer-
WDPHQWH�OH�GHÀQL]LRQL�QHJDWLYH��6L�SHQVL�DO�FHOHEUH�FRQFHWWR�GL�´QRQ�OXRJRµ�HVSUHVVR�GD�$XJp�
�������������SHU�FXL�JOL�VSD]L�GHO�PRQGR�FRQWHPSRUDQHR�YHQJRQR�RSSRVWL�DO�OXRJR�DQWURSRORJL-
FR��3ULYL�G·LGHQWLWj��QRQ�FUHHUHEEHUR��VHFRQGR�O·DQWURSRORJR��UHOD]LRQH�WUD�LQGLYLGXL��PD�XQD�PR-
notona uniformità. La letteratura più recente ha sottolineato, invece, la centralità dei “super-luo-
JKLµ�QHOOD�FLWWj�FRQWHPSRUDQHD��,ODUGL���������/RWWDQGR�SHU�VRSUDYYLYHUH�QHOO·HUD�GHOOR�VKRSSLQJ�
RQOLQH�H�GHOOD�YLWD�YLUWXDOH��HVVL�FHUFDQR�GL�RIIULUH�XQ·HVSHULHQ]D�LQQRYDWLYD�H�XQLFD�SHU�DWWLUDUH�L�
passeggiatori del XXI secolo. 

�����3DVVHJJLDWH�QHOO·DUFKLWHWWXUD�YLUWXDOH

/D�WUDVIRUPD]LRQH�GHL�SURFHVVL�GL�GLVWULEX]LRQH�H�GHOOD�´FDWHQD�GHO�YDORUHµ��FRVu�FRPH�JOL�VYL-
luppi del mercato online, hanno determinato, nei primi anni del nuovo millennio, una progres-
siva crisi della vendita al dettaglio come era tradizionalmente concepita. Se la decimazione dei 
SLFFROL�QHJR]L�q�DSSDUVD�TXDVL�VXELWR�XQD�IDWDOLWj��OD�ÁHVVLRQH�KD�LQWHUHVVDWR�DQFKH�L�JUDQGL�FHQWUL�
FRPPHUFLDOL�� DO�SXQWR�FKH�q� VWDWD� FRQLDWD� O·HVSUHVVLRQH�GL�©UHWDLO� DSRFDO\SVHª� �0HHVWHU��������
per descrivere il crollo delle vendite RIÁLQH. La situazione pare ulteriormente esacerbata dalla 
UHFHQWH�FULVL�SDQGHPLFD��6WDWLVWD�FRP���������FKH�KD�FDXVDWR�XQD�OLPLWD]LRQH�GHJOL�VSRVWDPHQWL�
e un cambiamento forse irreversibile delle abitudini delle masse. Allo stesso tempo, i modelli di 
SLDQLÀFD]LRQH�XUEDQD�FKH�VL�VRQR�DIIHUPDWL�QHJOL�XOWLPL�GHFHQQL��VSHFLDOPHQWH�QHL�SDHVL�LQ�YLD�GL�
sviluppo, hanno determinato una contrazione degli spazi pubblici dedicati al libero passeggiare 
H�OD�GLIIXVLRQH�GL�XQ�PRGHOOR�GL�FLWWj�´JHQHULFRµ��.RROKDDV���������RVWLOH�DOOD�ÁkQHULH��

6L�YD�GXQTXH�YHUVR�XQD�VSDUL]LRQH�ÀVLFD�GHJOL�VSD]L�LQ�FXL�VL�SXz�SUDWLFDUH�OD�ÁkQHULH"�/H�ÁkQ-
HXVHV�H�L�ÁkQHXU�GL�GRPDQL�UHVWHUDQQR�EDUULFDWL�LQ�FDVD�GL�IURQWH�D�XQR�VFKHUPR��QDYLJDQGR�LQ�XQ�
PRQGR�LOOXVRULR��RUPDL�LQFDSDFL�G·LQWHUDJLUH�FRQ�OD�UHDOWj"�3UREDELOPHQWH�QR��'L�FHUWR�OD�FULVL�GHO-
la vendita al dettaglio tradizionale e le trasformazioni della città contemporanea hanno messo 
in luce la necessità di un ripensamento del UHWDLO, di una sua riformulazione in senso sempre più 
esperienziale. In questo contesto, le fantasmagorie del passato costituiscono il modello per crea-
UH�TXHOO·LPSXOVR�HVVHQ]LDOH�FKH�OD�ÁkQHULH�SUHVXSSRQH��,O�´YDGR�SHU�FRPSUDUHµ�GHYH�HVVHUH�LQYHU-
WLWR�QHO�́ FRPSUR�SHU�DQGDUHµ��,O�QHJR]LR�ÀVLFR�GHYH�RIIULUH�XQD�FRQQHVVLRQH�HPRWLYD��XQ·HVSHULHQ-
za interessante e unica, un insegnamento persino, che attiri il consumatore impegnando la sua 
mente e i suoi sensi. I ÁDJVKLS�VWRUHV di alcuni grandi marchi contemporanei sembrano andare 
LQ�TXHVWD�GLUH]LRQH��IDQQR�GHOO·H[SHULHQWLDO�UHWDLOLQJ�LO�PH]]R�SHU�YHLFRODUH�OD�ÀORVRÀD�H�OD�VWRULD�
GHOOD�PDUFD��SHU�FRVWUXLUH�OD�SURSULD�LGHQWLWj�FRPPHUFLDOH��/D�VSHWWDFRODUL]]D]LRQH�GHOOD�PHUFH�q�
VWUHWWDPHQWH�FRQQHVVD��LQ�TXHVWL�FDVL��DOO·´HVWHWL]]D]LRQHµ�GHOOD�YLWD�TXRWLGLDQD��/LSRYHWVN\��������
FKH�L�VRFLDO�PHGLD��LQ�SULPLV�,QVWDJUDP��KDQQR�UHVR�SUDWLFD�JHQHUDOL]]DWD��/·DPEL]LRQH�GL�XQD�´YLWD�
FRPH�RSHUD�G·DUWHµ��SULPD�ULVHUYDWD�DL�VROL�GDQG\��VHPEUD�GLIIRQGHUVL�WUD�OH�SHUVRQH�FRPXQL��
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���&RQFOXVLRQH��/H�IDQWDVPDJRULFKH�DYYHQWXUH�GHO�F\EHU�ÁkQHXU

/H�IDQWDVPDJRULH�HUDQR�DOO·RULJLQH�ODQWHUQH�PDJLFKH��PDFFKLQH�SHU�LQJDQQDUH�OR�VJXDUGR�H�
produrre allucinazioni e fantasmi. Le tecnologie digitali che hanno cambiato la nostra vita negli 
XOWLPL�GHFHQQL�SHUPHWWRQR�GL�JHQHUDUH�XQD�IRUPD�SL��VRÀVWLFDWD�H��LQ�XQ�FHUWR�VHQVR��DSSDJDQ-
WH�G·LOOXVLRQH��/·DUFKLWHWWXUD�YLUWXDOH�GHOOD�UHWH�VHPEUD�VRVWLWXLUH�D�SRFR�D�SRFR�LO�PRQGR�YHUR��
´/D�WHFQRORJLD�FL�SXz�GDUH�SL��UHDOWj�GL�TXDQWR�OD�QDWXUD�SRVVD�PDL�GDUHµ��GLFHYD�JLj�QHO������
Umberto Eco. Mentre nel suo studio 6LPXODFUHV�HW�6LPXODWLRQ���������%DXGULOODUG�SUHÀJXUDYD�OD�
completa sostituzione della realtà attraverso i VLPXODFUD creati dalla tecnologia mediatica.

$�GLUH�LO�YHUR��QRQRVWDQWH�VL�DEELD�O·DELWXGLQH��LQ�VHGH�WHRULFD��GL�RSSRUUH�OD�UHDOWj�DO�PRQGR�
YLUWXDOH��SHU�LO�ÁkQHXU�H�SHU�LO�FRQVXPDWRUH�RGLHUQR�OH�GXH�GLPHQVLRQL�WHQGRQR�D�FRQYHUJHUH��
3DUUHEEH�DGGLULWWXUD��RVVHUYDQGR� OH� WHQGHQ]H�QHJOL� XOWLPL� DQQL� �7UHDGJROG�� ������� FKH�TXHVWD�
convergenza plasmi nuovi territori da esplorare e inedite possibilità. Dal punto di vista com-
PHUFLDOH��FLz�VL�DWWXD�QHOOD�WUDQVL]LRQH��DYYHQXWD�QHOO·XOWLPR�GHFHQQLR��WUD�OD�VWUDWHJLD�GHO�PXOWL-
FKDQQHO <�FLRq�LO�IDWWR�GL�YHQGHUH�XQ�SURGRWWR�DWWUDYHUVR�GLYHUVL�FDQDOL��VLDQR�HVVL�RQOLQH�R�RIÁLQH�
<�D�TXHOOD�GHOO·RPQLFKDQQHO��4XHVWD�SDUROD��DQFKH�WUDGRWWD�FRPH�´RPQLFDQDOLWjµ��GHVFULYH�XQD�
SURVSHWWLYD�QXRYD��FKH�SRQH� LO�ÁkQHXU�FRQVXPDWRUH�DO�FHQWUR��FUHDQGR�DWWRUQR�D� OXL�XQ·HVSH-
rienza coerente, senza soluzione di continuità tra reale e virtuale. Gli esempi e i riferimenti alle 
marche multinazionali che percorrono questa via sarebbero innumerevoli. Si pensi, ad esempio, 
DO�VHWWRUH�GHOOD�PRGD��GRYH�OH�VWUDWHJLH�GL�PDUNHWLQJ�WHQGRQR�D�LQWHJUDUH�QHJR]L�ÀVLFL�H�YLUWXDOL��
VRFLDO�PHGLD��HVSHULHQ]H�OXGLFKH�R�G·LQWUDWWHQLPHQWR�H�FRQWHQXWL�FXOWXUDOL��RIIUHQGR�YHUL�H�SURSUL�
YDJDERQGDJJL�QHOO·XQLYHUVR�GHO�EUDQG��3RWUHL�FLWDUH��WUD�L�WDQWL�SRVVLELOL��O·HVHPSLR�GHOOD�FDVD�GL�
PRGD�*XFFL��JUD]LH�DOOD�UHDOWj�YLUWXDOH��q�SRVVLELOH�RJJL�SDVVHJJLDUH�QHO�VXR�ÁDJVKLS�VWRUH, prova-
re i vestiti e immergersi nelle atmosfere e nei luoghi che contraddistinguono il brand visitando 
LO�VLWR�LQWHUQHW�FRQ�LO�FHOOXODUH��6SHFXODUPHQWH��L�QHJR]L�ÀVLFL�H�OH�QXPHURVH�PRVWUH�RUJDQL]]DWH�
GD�*XFFL�LPPHUJRQR�LO�YLVLWDWRUH�LQ�XQ·HVSHULHQ]D�WRWDOL]]DQWH��FKH�KD�FRQWLQXL�ULFKLDPL�DO�PRQ-
GR�GLJLWDOH��3LXWWRVWR�FKH�PLUDUH�VHPSOLFHPHQWH�D�YHQGHUH�XQ�SURGRWWR��OH�PDUFKH�G·DOWD�PRGD�
tendono oggi a proporsi come un mondo da esplorare, un luogo che raccoglie e catalizza valori 
estetici, etici e memorie storiche. 

3HU�TXDQWR�VL�DEELD�O·DELWXGLQH�GL�ULIHULUVL� LQ�PRGR�QRVWDOJLFR�DOOR�VFHQDULR�XUEDQR�LQ�FXL�VL�
muoveva il passeggiatore ottocentesco, ad una osservazione più attenta <�H�IHGHOH�DOO·LGHD�RUL-
ginale di Benjamin <�LO�ÁkQHXU�GL�RJJL�SDUH��GXQTXH��LO�QDWXUDOH�VYLOXSSR�GL�TXHOOR�GHO�SDVVDWR��,O�
ÁkQHXU�GL�LHUL�FDPPLQDYD�VHQ]D�PHWD�SHU�3DULJL�QXWUHQGR�OD�SURSULD�LQGLYLGXDOLWj�DWWUDYHUVR�O·DS-
propriazione simbolica della realtà fenomenica e in particolare del paesaggio della città, simbo-
OR�GL�XQD�PRGHUQD�H�LQFRQVXHWD�IRUPD�GL�EHOOH]]D��,O�F\EHU�ÁkQHXU�FKH�RVFLOOD�WUD�UHDOWj�YLUWXDOH�H�
paesaggio dei super-luoghi contemporanei ricerca, in fondo, una simile forma di distrazione e di 
appagamento. In questa prospettiva, la parola VLPXODFUD�LQWHVD�FRPH�´DSSDUHQ]Dµ�R�´LOOXVLRQHµ��
DVVXPH�XQ·DFFH]LRQH�QRQ�GHO� WXWWR�QHJDWLYD�� LQ�TXDQWR� OD� IHOLFLWj�H� O·DSSDJDPHQWR�GHOO·XRPR�
PRGHUQR�VHPEUHUHEEH�GLSHQGHUH�GD�HVVH��SLXWWRVWR�FKH�GDOO·LQWHUD]LRQH�FRQ�OD�UHDOWj��$WWUDYHU-
VR�O·XVR�GHOOH�WHFQRORJLH�GLJLWDOL�SDUH�FRVu�UHDOL]]DUVL�TXHOO·LGHDOH�GL�*HVDPWNXQVWZHUN, o “opera 
G·DUWH�WRWDOHµ��FKH�$GRUQR��FLWDQGR�:DJQHU��DWWULEXLYD�DOOH�IDQWDVPDJRULH��

5LIHULPHQWL
$GRUQR��7����������,Q�6HDUFK�RI�:DJQHU��/RQGRQ�DQG�1HZ�<RUN��9HUVR�
$JDPEHQ��*����������3URIDQD]LRQL��5RPD��1RWWHWHPSR�
$JQROHWWR��0���'HOSLDQR�$���*XHU]RQL��0����������/D�FLYLOWj�GHL�VXSHUOXRJKL��%RORJQD��'DPLDQL��
$OGHJXLHU��-��%��$����������/H�)OkQHXU��*DOHULH�SLWWRUHVTXH��SKLORVRSKLTXH�HW�PRUDOH�GH�WRXW�FH�TXH�3DULV�RIIUH�GH�FXULHX[�HW�GH�
UHPDUTXDEOH, Paris. 
$QGUHRWWL��/���/DKLML��1����������7KH�$UFKLWHFWXUH�RI�3KDQWDVPDJRULD��6SHFWHUV�RI�WKH�FLW\��7KDPHV��2[IRUGVKLUH��5RXWOHGJH�
$UDJRQ��/����������/H�3D\VDQ�GH�3DULV��3DULV��*DOOLPDUG�
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$XJp��0����������/·,PSRVVLEOH�9R\DJH��3DULV��eGLWLRQV�3D\RW�	�5LYDJHV�
$XJp��0����������1RQ�OLHX[��3DULV��eGLWLRQ�GH�6HXLO�
%DO]DF��+����������)DFLQR�&DQH��3DULV��eGLWLRQV�OD�/RQJXH�YXH�
%DO]DF��+����������3K\VLRORJLH�GX�PDUULDJH��3DULV��/HYDYDVVHXU�HW�8UEDLQ�&DQHO�
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$GULHQ�)UHQD\��*LXOLR�,DFROL��/XFLD�4XDTXDUHOOL��7UDYHUVHU��0RELOLWp�VSDWLD-
OH��HVSDFH��GpSODFHPHQWV��������3HWHU�/DQJ�HG���3LHWHUOHQ�

/R�VJXDUGR�GL�FKL� VFULYH��PD�DQFKH�GL�FKL� OHJJH��TXHVWR� OLEUR�SXz�HVVHUH� LQ�PDQLHUD� LQWHU-
cambiabile quello di un sociologo, o forse di un geografo, o forse di un letterato. Intellettuali 
FKH�QRQ�HVLWDQR�D�GLFKLDUDUH�LO�ORUR�DPRUH�SHU�O·DQDOLVL�GHJOL�VSD]L�H�GHL�OXRJKL�GL�PRQGL�UHDOL�H�
ÀJXUDWL��1DUUDWRUL�H�QDUUDWULFL��OHWWRUL�H�OHWWULFL�FKH�VXELVFRQR�LO�IDVFLQR�GL�TXDOVLDVL�IRUPD�TXHVWL�
luoghi assumano. Il libro, che si dipana lungo dieci contributi, mette in luce il superamento del 
luogo come dimensione privilegiata della cultura e enfatizza il milieu fra spostamento, mobilità 
H�PLJUD]LRQH��GLPHQVLRQL�FKH�FRVWLWXLVFRQR�JOL�DWWXDOL�VLJQLÀFDWL�FXOWXUDOL�GHOO·DWWUDYHUVDPHQWR��,�
OXRJKL��GL�VROLWR�OHWWL�FRPH�UDSSUHVHQWD]LRQL�ÀVVH�H�ÀVLFKH�YDQQR�TXL�FRQVLGHUDWL�FRPH�VXSSRUWL�
PRELOL�GL�XQD�PROWHSOLFLWj�GL�SHUFRUVL�H�GLVFRUVL�GRWDWL�GL�XQD�LQWHQVLWj�FKH�FRQÀJXUD�H�PRGHOOD�OD�
UHDOWj�VRFLDOH��/H�ULÁHVVLRQL�UDFFROWH�LQ�TXHVWR�YROXPH�PHWWRQR�DQFKH�LQ�GLVFXVVLRQH�LO�UDSSRUWR�
WUD�VSD]LR�H�OHWWHUDWXUD�VXOOD�EDVH�GHOO·LGHD�FKH�OD�QRVWUD�HVSHULHQ]D�GL�FLz�FKH�q�UHDOH�VL�VYLOXSSD�
LQ�PRGR�UHOD]LRQDOH�H�GLVFRUVLYR��/H�VWRULH�FKH�VRQR�FRVWUXLWH�GDOO·HVSHULHQ]D�GHOOD�PRELOLWj�VSD-
ziale ci offrono una porta privilegiata per osservare la dimensione performativa della narrazione, 
OD�FDSDFLWj�GHOOD�OHWWHUDWXUD�H�GHOOH�DUWL�GL�LQVHULUVL�QHO�YDULHJDWR�LQVLHPH�VWUDWLÀFDWR�GHOOD�QRVWUD�
QDUUDWLYD�ELRJUDÀFD��GL�LQÁXHQ]DUH�LO�QRVWUR�UDSSRUWR�FRQ�LO�PRQGR�H�OD�QRVWUD�UDSSUHVHQWD]LRQH�
dello spazio. Nella prospettiva di questa connessione, la questione della mobilità interroga le 
UDSSUHVHQWD]LRQL� LVWLWX]LRQDOL� H� LQGLYLGXDOL� GHOOR� VSD]LR��SURLH]LRQL� FDUWRJUDÀFKH�H�SUDWLFKH�GL�
DSSURSULD]LRQH�GHO�WHUULWRULR��QR]LRQL�GL�YHORFLWj��DFFHOHUD]LRQH�H�OHQWH]]D��JHRJUDÀH�XUEDQH��LO�
GLULWWR�GL�SDVVDJJLR�H�GL�FRQÀQH��O·DWWUDYHUVDPHQWR�DXWRVWUDGDOH��L�SDHVDJJL�GL�SLDQXUD��PD�DQFKH�
L�OXRJKL�OHWWHUDUL�H�FLQHPDWRJUDÀFL�GHOO·LQTXLHWXGLQH��FRPH�L�PXUL��ÀQR�D�JLXQJHUH�DL�WHUULWRUL�H�
DOOH�LQFHUWH]]H�GHOOD�ÁDQHULH��8QR�VJXDUGR�FKH�PLUD�D�VIDWDUH��DWWUDYHUVR�XQD�HIÀFDFLVVLPD�VLQWHVL�
UDFFKLXVD�QHL�GLYHUVL�FRQWULEXWL��LO�FOLFKp�GL�VSD]L�IXRUL�GDO�WHPSR��ÀVVL�LQ�VWHUHRWLSL�VRFLRORJLFL��H�
a sostituire il concetto astratto e strutturato di mobilità con quello narrativo e processuale di at-
traversamento. Lo spazio resta un prisma, le cui suggestive sfaccettature prendono forma lungo 
L�FDSLWROL�GL�TXHVWR�OLEUR�FKH�VL�FRQVHJQD�DO�OHWWRUH�LQ�XQD�FKLDYH�DQFKH�GLGDVFDOLFD��OR�WHVWLPRQLD-
no la circolarità delle osservazioni, che mai si traduce in ripetizione quanto in un rafforzamento 
GHO�FRQFHWWR�GHOO·DWWUDYHUVDUH��/H�ULÁHVVLRQL�VRQR�FRUURERUDWH�GDL�WDQWL�HVHPSL�HPSLULFL�H�ÀJXUDWL-
vi, attraverso una gamma parecchio variegata di concetti messi a disposizione dei lettori. Dentro 
OD�YRORQWj�GL�IDUFL�´DWWUDYHUVDUH�O·DWWUDYHUVDPHQWRµ�DXWULFL�H�DXWRUL�FL�SURYRFDQR��LQGXFHQGRFL�D�
costruire un immaginario spaziale di nomadismo artistico-culturale dove il valore estetico di-
venta un modo alternativo e non strutturato di negoziare i fenomeni di vita associata, tra analisi 
sociale e racconto letterario.

Fabio Corbisiero
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/DXUHQ�(ONLQ��)OkQHXVH��:RPHQ�ZDON� WKH�&LW\� LQ�3DULV��1HZ�<RUN�� 7RN\R��
9HQLFH�DQG�/RQGRQ��������9LQWDJH��/RQGRQ�

Non ancora tradotto in lingua italiana il volume di Lauren Elkin conserva la sua originalità nel 
proporre una lettura critica femminile della ÁkQHULH��FKH�DVVXPH�XQ�VLJQLÀFDWR�SDUWLFRODUH�QHO�
GLVFRUVR�GHOO·DXWULFH���OD�SULPD�D�SURSRUUH�HG�XVDUH�LO�WHUPLQH�ÁkQHXVH - come diritto delle donne 
QRQ�VROR�GL�IUXLUH�GHJOL�VSD]L�SXEEOLFL�PD�GL�IDUQH�O·XVR�R]LRVR�FKH�SXz�DSSDULUH�SL��QRUPDOH�VH�
DJuWR�GDJOL�XRPLQL��FKH�KDQQR�GLVHJQDWR�L�OXRJKL�XUEDQL�LQ�IRQGR�VROR�SHU�VH�VWHVVL��(ONLQ�VXOOR�
stesso tema ha da poco pubblicato 1R���������1RWHV�RQ�D�3DULVLDQ�&RPPXWH��/HV�)XJLWLYHV���XQD�
raccolta di annotazioni registrate sul proprio iPhone durante i tragitti per andare a lavoro uti-
OL]]DQGR�OH�OLQHH����H����GHOOD�SDULJLQD�5$73��1HO�YROXPH�GHO������O·DXWULFH�SHUFRUUH�OH�VWUDGH�GL�
3DULJL��1HZ�<RUN��7RN\R��9HQH]LD�H�/RQGUD��VHJXHQGR�L�SDVVL�GL�ÁkQHXVHV�IDPRVH�H�GHVFULYHQGR�
il rapporto di queste donne con le città in cui creavano e vivevano. A proposito di Parigi ricorda 
la pittrice russa Marie Bashkirtseff che scriveva nel 1879, «Vorrei molto la libertà di uscire da 
VROD��DQGDUH��WRUQDUH��VHGHUPL�VX�XQD�SDQFKLQD�GHL�JLDUGLQL�GHOOH�7XLOHULH�H��VRSUDWWXWWR��DQGDUH�
al Lussemburgo a guardare le vetrine decorate dei negozi, entrare nelle chiese e nei musei, e 
SDVVHJJLDUH�OD�VHUD�QHOOH�VWUDGLQH�GHOOD�FLWWj�YHFFKLD��4XHVWR�q�TXHOOR�FKH�LQYLGLR��6HQ]D�TXHVWD�
OLEHUWj�QRQ�VL�GLYHQWD�JUDQGL�DUWLVWLª��3HU�/RQGUD��q�ULFRUGDWD�9LUJLQLD�:RROI�FKH�QHO������VFULYH��
©1RQ�SRWUHL�PDQWHQHUH�LO�VHQVR�GL�XQLWj�H�GL�FRHUHQ]D�H�GL�WXWWR�FLz�FKH�LQ�PH�IRUPD�LO�GHVLGHULR�
GL�VFULYHUH�¶*LWD�DO�IDUR·�VH�QRQ�IRVVL�FRQWLQXDPHQWH�VWLPRODWD�>«@�VH�QRQ�PL�LPPHUJHVVL�GHQWUR�
/RQGUD��WUD�O·RUD�GHO�Wq�H�TXHOOD�GL�FHQD��FDPPLQDQGR��FDPPLQDQGR«ª��,O�WHVWR�GL�(ONLQ�UDSSUH-
senta un riferimento, come scrive in questo numero di Fuori Luogo Helen Scalway introducendo 
LO�VXR�DUWLFROR�©,�ZDQW�WR�IRFXV�DV�D�ÁkQHXVH�ZKR�ZLVKHV�WR�ZDON�IUHHO\�LQ�KHU�RZQ�FLW\��ERWK�DV�
ZDQGHUHU�EXW�DOVR�LQKDELWDQW��)OkQHXVHV��VXFK�DV�MRXUQDOLVW�/DXUHQ�(ONLQ��KDYH�SUREDEO\�ZDONHG�
KHUH�DOO�WKH�WLPH��EXW�LQYLVLEO\��,I�WKH\�ZHUH�LQYLVLEOH��ZK\�ZDV�WKLV"�$ERYH�DOO��DV�LQYLVLEOH�EHLQJV��
FRXOG�WKH\�DIIHFW�DQ\WKLQJ"�:KDW�GLG�WKHLU�LQYLVLELOLW\�PHDQ��IRU�WKHP�DQG�IRU�WKH�FLW\"ª��/H�GRQ-
ne hanno conquistato lo spazio delle città VFRQÀQDQGR�oltre i limiti pensati per loro ed il loro 
sguardo, come rileva Letizia Carrera leggendo il testo di Elkin, fornisce una chiave di lettura del 
cambiamento urbano, condizione per una riprogettazione partecipata che costruisca città più 
inclusive, giuste e sostenibili.

Carmine Urciuoli
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5LWD�&DSXUUR��*LDPSDROR�1XYRODWL��D�FXUD�GL���0LODQR��ULWUDWWR�GL�XQD�FLWWj��
,O�SDHVDJJLR�FXOWXUDOH��������6LOYDQD�(GLWRUH��0LODQR��

,O�YROXPH�LQ�TXHVWLRQH��VFULWWR�GD�5LWD�&DSXUUR���GRFHQWH�GHOO·8QLYHUVLWj�GHJOL�VWXGL�GL�0LODQR�
´%LFRFFDµ� ��H�*LDPSDROR�1XYRODWL� ��3URIHVVRUH�RUGLQDULR� LQ�6RFLRORJLD�GHOO·DPELHQWH�H�GHO� WHU-
ULWRULR�SUHVVR�OR�VWHVVR�DWHQHR���q�XQD�UDFFROWD�GL�FRQWULEXWL�VFULWWL�GD�GLYHUVL�DXWRUL�GL�GLIIHUHQWL�
GLVFLSOLQH�FRQ�O·LQWHQWR�GL�SUHVHQWDUH��RJQXQR�GL�ORUR��LO�SURSULR�ULWUDWWR�GHOOD�FLWWj�GL�0LODQR��&RPH�
scrivono infatti Capurro e Nuvolati, sin dalle prime pagine di questo volume, ogni ritratto vuole 
restituire qualcosa di differente e anche di inaspettato della metropoli lombarda. Leggendola da 
GLYHUVH�DQJRODWXUH�VLD�GLVFLSOLQDUL�FKH�SHUVRQDOL��DWWUDYHUVR�XQD�OHWWXUD�GHÀQLWD�GDJOL�VWHVVL�DXWRUL�
alternativa, Milano viene esplorata nella sua complessità, con svariati metodi di analisi che pon-
JRQR�O·DFFHQWR�SURSULR�VX�TXHVWD�FRPSOHVVLWj��©O·XUEDQLVWD��LO�JHRJUDIR��OR�VWRULFR��LO�VRFLRORJR��O·H-
VSHUWR�G·DUWH��DEEDQGRQDQGRVL�RUD�DOOD�LPSURYYLVD]LRQH�RUD�DO�ULVSHWWR�GHL�PHWRGL�GL�DQDOL�SURSUL�
del dominio di appartenenza, restituiscono della città immagini tanto differenti quanto tra loro 
OHJDWH�SHU�LO�VHPSOLFH�IDWWR�FKH�UDSSUHVHQWDQR�FRPXQTXH�XQ�XQLFR�RJJHWWRª��S������

,O�OLEUR�q�FRPSRVWR��GL�IDWWR��GD�XQD�´3UHPHVVDµ�D�FXUD�GL�5LWD�&DSXUUR�H�*LDPSDROR�1XYRODWL��
da sei contributi, anche se preferisco riprendere le parole del libro ovvero da sei ritratti di Milano 
FKH� OD�PRVWUDQR�GD�GLYHUVH�DQJRODWXUH��QRQFKp�XQR� ´3LFFROD�DSSHQGLFH�YLVXDOHµ�H�QRQ�XOWLPR�
la presentazione degli autori. Già dalla copertina del volume si interpreta il taglio originale che 
JOL�DXWRUL�KDQQR�YROXWR�GDUH�DO�FRQWULEXWR�LQ�JHQHUDOH��XQR�VFKL]]R�GL�©0LODQR��FLWWj�SDOLQVHVWRª�
FRQ�XQD�QRWD�SDUWLFRODUH��LQ�EDVVR��©«XQD�FLWWj�RSHURVD�FKH�VD�UHLQYHQWDUVLª��3DUWHQGR�GD�TXHVWD�
nota, infatti, che possiamo dire come questa opera sia molto interessante per comprendere, tra 
UDFFRQWR�H�QDUUD]LRQH��L�FDPELDPHQWL�GL�TXHVWD�FLWWj�H�SHUFRUUHQGROD�OXQJR�OH�VXH�VWUDGH�q�SRV-
sibile coglierne le molteplici sfaccettature. Gli autori, infatti, spiegano subito il metodo che viene 
utilizzato in questo volume e facendo riferimento alla ÁkQHULH chiariscono come lo stile di scrittura 
fa pensare subito a quello di un ÁkQHXU�FKH��JUD]LH�DO�VRWWLOH�FRQÀQH�WUD�QDUUD]LRQH�XIÀFLDOH�H�UDF-
conto informale, ci fa esplorare questa metropoli. Il ÁkQHXU��di fatto,�ha un rapporto empatico con 
la realtà urbana e questo porta ad una lettura molto più diretta del contesto urbano e della sua 
identità che si comprende leggendo questa opera.  Il primo contributo mostra proprio la capacità 
creativa di Milano di reinventarsi, i cambiamenti avvenuti nei diversi quartieri e quelli frutto di 
grandi piani urbanisti. Dunque, il racconto di questi autori ci fa intravedere una città in movimen-
to sempre in continua evoluzione, grazie anche ai processi di rigenerazione urbana avvenuti a 
VHJXLWR�GL�PROWL�SURJHWWL�HXURSHL��6L�FRPSUHQGH�QHOO·LPPHGLDWR�FKH�LO�WDJOLR�GL�TXHVWR�FRQWULEXWR�
VHJXH�OD�GLVFLSOLQD�GHOO·DUFKLWHWWXUD�H�GHOO·XUEDQLVWLFD��O·DFFHQWR�VXJOL�LQWHUYHQWL�DUFKLWHWWRQLFL�IDWWL�
alla città milanese vengono raccontati con un piglio critico e analitico. La Milano contemporanea 
FKH�TXL�VL�FRJOLH�q�XQD�0LODQR�GHQVD��GLQDPLFD��RSHURVD��ULFFD�GL�UHOD]LRQL�SROLWLFKH��VRFLDOL�H�SUR-
duttive. I luoghi che vengono raccontati sono quelli della contemporaneità che hanno vissuto e 
che stanno ancora vivendo, come abbiamo detto già, molteplici processi di rigenerazione urbana 
di grande interesse. Ad accompagnare il racconto di questi luoghi sono anche i molteplici schizzi 
GL�-DFRSR�$VFDUL�FKH�UHQGRQR�RPDJJLR�D�TXHVWL�VSD]L�FRVu�GLYHUVL�PD�FRVu�GHQVL�DOOR�VWHVVR�WHPSR��
,O� VHFRQGR�FRQWULEXWR�SRQH� O·DWWHQ]LRQH� VXO�SDHVDJJLR�FXOWXUDOH��0D�FKH�FRVD� LQWHQGLDPR�FRQ�
TXHVWD�GHÀQL]LRQH�VSLHJD�O·DXWULFH"�6HWDFFLDQGR�OH�GLYHUVH�GHÀQL]LRQL��(OHQD�GHOO·$JQHVH�FL�SRUWD�
DG�HVSORUDUH�LO�SDHVDJJLR�GHOOD�FLWWj�PLODQHVH�VRWWROLQHDQGR�FRPH�TXHVW·XOWLPR�QRQ�q�©XQ�SDOLQVH-
VWR�ÀVVRª�EHQVu�TXDOFRVD�GL�LQWULQVHFDPHQWH�LQVWDELOH�H�PXWDELOH�FRPH�OD�VWHVVD�FLWWj�ORPEDUGD���,O�
WHU]R�FRQWULEXWR�KD�XQ�IRFXV�VSHFLÀFR�VXOOD�ÁkQHULH��infatti, come Nuvolati stesso spiega, le pagine 
GL�TXHVWR�FDSLWROR�DFFRPSDJQDQR� LO� OHWWRUH�DOOD�VFRSHUWD�GHOOD�FLWWj�DWWUDYHUVR�XQ·HVSORUD]LRQH�
lenta, fatta di emozioni, sensazioni, sguardi e pensieri. Nuvolati, inoltre, introduce subito il ruolo 
H�O·HIÀFDFLD�GHOOD�ÁkQHULH�FRPH�VWUXPHQWR�LQWHUSUHWDWLYR�GD�DIÀDQFDUH�DL�PHWRGL�GL�ULFHUFD�WUDGL-
zionali per lo studio della realtà urbana. È in questo paragrafo che chi legge diventa egli stesso 
un vero e proprio ÁkQHXU�e abbandonandosi alla scoperta di Milano si immerge nel JHQLXV�ORFL e 
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QHOO·DQLPD�GHL�OXRJKL��/·DXWRUH�SURSRQH�TXLQGL�XQ�PHWRGR�GLYHUVR�SHU�HVSORUDUH�OD�FLWWj��XQ·RVVHU-
YD]LRQH�SDUWLFRODUH��XQD�OHWWXUD�DOWHUQDWLYD��3ULPD�SHUz�GL�GHVFULYHUH�OD�PHWURSROL�PLODQHVH��1XYR-
ODWL�FL�SURSRQH��DQFRUD��XQ�TXDGUR�FRPSOHVVLYR�GL�DUWLFRODWD�ULÁHVVLRQH�WHRULFD�VXO�UXROR�GHO�ÁkQHXU�
partendo dagli autori classici che ne hanno discusso. Da Baudelaire a Benjamin, da Giddens a 
6HQQHWW�H�SRL�L�JUDQGL�URPDQ]LHUL�SHU�HFFHOOHQ]D�FRPH�GH�%DO]DF�RSSXUH�3DVROLQL��TXHVWR�FRQWUL-
buto tratta il ÁkQHXU�©VRWWR�LO�SURÀOR�GHOOD�OHQWH]]D�GHL�PRYLPHQWL�OHJDWL�DO�FDPPLQDUH�LQ�FLWWj��H�
VRWWR�LO�SURÀOR�GHOOD�SHUFH]LRQH�H�ULHODERUD]LRQH�GHO�WHVVXWR�VLPEROLFR�FLUFRVWDQWH�LQ�XQD�RWWLFD�GL�
PXVHL]]D]LRQH�GLIIXVD�GHOOD�HVSHULHQ]D�XUEDQDª��S�������1HO�TXDUWR�VDJJLR�LO�IRFXV�GHOO·DXWULFH�VL�
FRQFHQWUD�VX�GXH�TXDUWLHUL�VSHFLÀFL�H�XWLOL]]DQGR�OH�GHVFUL]LRQL�GL�DOFXQL�WHVWLPRQL�SULYLOHJLDWL�VL�YD�
DOOD�ULFHUFD�GHOO·LGHQWLWj�GL�TXHVWL�XOWLPL��1HO�VXFFHVVLYR�ODYRUR��LQYHFH��LO�OHWWRUH�q�DFFRPSDJQDWR�
LQ�XQD�0LODQR�SULPD�DQWLFD�H�SRL�PRGHUQD��,O�WDJOLR�VWRULFR��LQIDWWL��q�SUHVHQWH�LQ�TXHVWR�FDSLWROR�
VLQ�GDOOH�SULPH�SDJLQH�H�OD�0LODQR�FKH�FL�QDUUD�q�ULFFD�GL�VWRULH�SRSRODUL��GL�UDFFRQWL�ELRJUDÀFL�H�GL�
URPDQ]L�OHWWHUDUL��/·XOWLPR�FDSLWROR��LQÀQH��q�GHGLFDWR�DO�PXVHR�GL�0LODQR�©XQ�LQWHUHVVDQWH�VWUX-
PHQWR�SHU�GHOLQHDUH�LO�ULWUDWWR�GL�XQD�FLWWj��LQIDWWL�QHO�PXVHR��VSHFLH�LQ�TXHOOR�´GHOOD�FLWWjµ��VRQR�
SUHVHQWL�XQD�DWWHQ]LRQH�VSHFLÀFD�VLD�DOOR�VSD]LR�XUEDQR�FKH�DOOD�GLPHQVLRQH�VWRULFD��LGHDOPHQWH�
rappresentata dalla ricostruzione delle tracce del passato, messe in scena per confrontarsi con il 
presente e orientare a una scelta di rilevanza che seleziona testimonianze materiali e immateriali 
SHU�FRVWUXLUH�XQ·HUHGLWj�FXOWXUH�SHU�L�SRVWHULª��S�������'XQTXH��TXHVWR�FDSLWROR�FRQFOXVLYR�VHPEUD�
proprio racchiudere tutta la complessità della metropoli milanese ma pare essere una conclusione 
perfetta che contiene in sé tutti saggi che hanno accompagnato questo libro. 

Antonella Berritto
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QHO�VXR�JUDQGH�SDQRUDPD�VFRORULWR��FKH�XQ�GHFRUVR�GL�LQWHUSUHWD]LRQL�
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1XOOD�GL�SL��DPDWR�GHO�FDQWR�DPELJXR
GRYH�O·HVDWWR�VL�XQLVFH�DOO·LQFHUWR�

Paul Verlaine 

��� /D�YROXSWDV�GROHQGL�WUD�QDXIUDJLR�H�GHULYD

1HO�FRUVR�GHOOD�ULÁHVVLRQH�VL�ULYROJHUj�OR�VJXDUGR�DOOD�PHODQFRQLD��LQWHVD�FRPH�FDWHJRULD�HV-
WHWLFD�RVFLOODQWH� WUD� LO� VHQWLPHQWR�H� O·HPR]LRQH��QRQFKp�DOO·LQGLVVROXELOLWj�GHOOH� VXH� UHOD]LRQL� VLD�
con modalità espressive delle rappresentazioni culturali sia con tratti fondamentali della storia 
GHOOH�LGHH��/D�WRQDOLWj�PHODQFRQLFD�KD�FRVWLWXLWR�XQ·LQFOLQD]LRQH�IRQGDPHQWDOH�GHOO·©LQWHUURJDUH�
ÀORVRÀFRª��ULYHODQGRVL�©FRQGL]LRQH�HVVHQ]LDOHª�GHOOH�HWHURJHQHH�YDULDQWL�GHO�SHQVLHUR�RFFLGHQ-
WDOH��+HLGHJJHU��������S��������'LIIHUHQ]LDWD�LQ�PROWHSOLFL�VIXPDWXUH��GDOOD�PHVWL]LD�DO�ULPSLDQWR��
GDOOR�VSDHVDPHQWR�DOOD�GLVSHUD]LRQH��GDOO·DQJRVFLD�DOOD�GLVIRULD��HVVD��SHUz��DQFRU�SULPD�GL�HVVHU�
PHGLDWD� GDOOD� VSHFXOD]LRQH� VTXLVLWDPHQWH� FRQFHWWXDOH�� VL� q� UDGLFDWD� QHOO·DUFKq� GHOO·LPPDJLQD-
]LRQH�FROOHWWLYD��DWWUDYHUVDQGRQH�O·LQWHUD�VWRULD�H�DVVXUJHQGR�D�HOHPHQWR�FDUDWWHUL]]DQWH�O·LGHQWLWj�
GHOO·KRPR�HXURSDHXV. 

Gli HYHQWL� QDUUDWLYL�� FKH� ULFRVWUXLVFRQR� ULOHYDQWL� DVSHWWL� GHO� UDSSRUWR� WUD� O·HVLVWHQ]D� H� OH� VXH�
PHWDIRUH��VROFDQR�©´VSD]Lµ�ULWXDOL�GL� LQL]LD]LRQH�H�GL�PRUWH��GL�JLRFR�H�GL�VDFULÀFLRª��]RQH�LQ�FXL�
©LPPDJLQD]LRQH�VRFLRORJLFDª�H�LPPDJLQDULR�DUWLVWLFR��QHOOD�FRPSOHVVLWj�GHL�VXRL�OLQHDPHQWL��FR-
QLXJDQR�OD�GLVDPLQD�GHL�©YDORUL�WHVWXDOLª�GHOOH�RSHUH�DOO·LQGDJLQH�VXL�©YDORUL�HVSUHVVLYL�GHOOD�FROOHW-
WLYLWjª��$EUX]]HVH������F��S�������

/·LQHOXGLELOH�LQWUHFFLR�WUD�DIIH]LRQH�PHODQFRQLFD�H�VLJQLÀFDWLYL�VHJPHQWL�GHOOD�ULFFKH]]D�LPPD-
JLQDWLYD�FRQWHPSRUDQHD�LQWHUSUHWD�XQD�PHWDÀVLFD�GHOOD�YLUWXDOLWj�LVSLUDWD�D�XQD�FKLPHULFD�YRFD-
]LRQH tecnoculturale. Tra creazioni letterarie, vibrazioni musicali, visioni pittoriche o fumettistiche, 
VHTXHQ]H�ÀOPLFKH�H�PHVVH� LQ�VFHQD�FRUHRJUDÀFKH�VL�UDSSUHVHQWD� OR�VFRUUHUH� LQDUUHVWDELOH�GHOOD�
YLWD�ULGHÀQLWD�FRPH�LQVLHPH�GL�VLPEROL��FRGLFL�H�LQIRUPD]LRQL��/D�PHODQFRQLD�VL�LQVLQXD�QHOOD�UDIÀ-
JXUD]LRQH�GL�PRQGL�SRVVLELOL��SURGXWWRUL�GL�QXRYL�PLWHPL��©HOHWWURQL�GL�VHQVRª�GHVWLQDWL�D�IDU�SDUWH�
GL�LQHGLWH�QDUUD]LRQL��ULIRUPXODQGR�LO�©VHPDQWLVPR�PLWRORJLFR�WUDGL]LRQDOHª��:XQHQEXUJHU��������
SS�� �������� DWWULEXHQGR� FLRq� D� ULVFULWWH� VHTXHQ]H�PLWRORJLFKH� YDOHQ]H� VXJJHULWH� GDO� SHQVLHUR�
VFLHQWLÀFR��YHQJRQR�ULGHOLQHDWH�DQWLFKH�LFRQRJUDÀH��FKH��ULIXQ]LRQDOL]]DWH��UHJLVWUDQR�H�ULODQFLDQR�
le dinamiche delle trasformazioni storiche. 

)LJXUH�� WURSL� H� DOOHJRULH� FRQVHQWRQR� DOO·LQWRQD]LRQH� PHODQFRQLFD� GL� SURPXRYHUH� IHFRQGH�
DOOHDQ]H�FRQ� O·RUL]]RQWH�DUWLVWLFR�� LO�TXDOH��QHOOD�SOXUDOLWj�GHOOH� VXH�YHUVLRQL��HOLWDULH�R�YROJDUL�� VL�
LQWUHFFLD�FRQ�OH�IRUPH�GHVLGHUDQWL�GL�XQ�FRQVXPR�FKH�©DFFHQGHª�LO�©SRWHUHª�GL�©WHVWLª��$EUX]]H-
VH������E��S�����VHJQDWL�GD�OXPLQHVFHQWL�WUDVSDUHQ]H�H�RSDFKH�RVFXULWj��0DL�LPPDQHQWL�DOO·RSHUD�
VWHVVD��L�VLJQLÀFDWL�PHWDIRULFL�IDQQR�GL�TXHVW·XOWLPD�XQD�VRUWD�GL�VLQHGGRFKH��FKH�ULYHOD�FRPH�O·LP-
PDJLQD]LRQH�SHQHWUL�O·LQWHUD�UHDOWj�VRFLDOH��

©(QGHPLFD��WUDQVSHUVRQDOH��DUFKHWLSLFDª��GLIIXVD�QHOOD�©SVLFKH�FROOHWWLYDª��QHOO·©DQLPD�PXQGLª�
�+LOOPDQ��������S������OD�FUHDWLYLWj��DQFRUDQGRVL�DOOH�PDJPDWLFKH�GLQDPLFKH�GHOO·XPDQR�SHUFHSLUH��

1 Linda De Feo, University of Naples Federico II, mail linda.defeo@unina.it
�� 5HFHLYHG�������������5HYLVHG�������������$FFHSWHG�������������
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ODGGRYH�OD�SDUROD�R�O·LGHD�KDQQR�GD�IDUVL�FRUSR��UDJJLXQJH�O·HVVHQ]D�GHOO·DWWLYLWj�LQWHOOHWWLYD��DOOR-
JDWD�QHO�UDSSRUWR�SODVWLFR�WUD�OD�PHQWH�H�O·LQFDUQD]LRQH�ELRORJLFD��3XU�HVVHQGR�OR�VFDPELR�VLPER-
lico imprescindibile dalle primarie condizioni conoscitive, innervate nei remoti recessi della carne, 
LQGXEELD�DSSDUH�OD�FRQQHVVLRQH�WUD�O·LPPDJLQDUH�H�LO�FRJLWDUH3. /·LPPDJLQDULR�q�DQLPDWR�GD�ORJRV, 
seppur embrionario e sotterraneo, da deduzione, sebbene speculativamente impura, da sapere, 
EHQFKp�QRQ�GHÀQLWRULR��GD�YHULWj��DQFKH�VH�PDL�XOWLPD��1HOO·RVFLOOD]LRQH�WUD�GHVFUL]LRQL�GL�UHDOWj�
EHQ�LGHQWLÀFDELOL�H�FUHD]LRQL�GL�LQDVSHWWDWL�RUL]]RQWL�GL�VHQVR��L�ULÁHVVL�FXOWXUDOL�GHJOL�VODQFL�GHO�PX-
tamento, obbedendo a ideali a priori e a imperativi del sentire, coincidono con modalità estetiche 
che delineano percorsi comunicativi e individuano tracce di destinazioni.

/D�UDSSUHVHQWD]LRQH�GHOO·DOWURYH�SHUFRUULELOH��LQ�FXL�VHQVLELOL�DXWRUL�VL�RIIURQR�RJQXQR�DOOD�SUR-
SULD�PXVD��FRQIHUPD�FKH� OR�©VWRULFR�H� LO�SRHWDª�QRQ�VL�GLVWLQJXRQR�SHU� LO� IDWWR�GL�HVSULPHUVL� LQ�
©SURVDª�R� LQ�©YHUVLª��EHQVu� LQ�TXDQWR� LO�SULPR�QDUUD�H� LQWHUSUHWD� OH�©FRVH�DFFDGXWHª��PHQWUH� LO�
VHFRQGR�©TXHOOH�FKH�SRWUHEEHUR�DFFDGHUHª��$ULVWRWHOH������������E�����

Ancor prima di essere denominata e riconnessa alla teoria classica dello squilibrio degli umori, 
GL�JHQHVL� LSSRFUDWLFD�� O·RULJLQDULD�©PLVHULD�GHO�PHODQFRQLFRª��6WDURELQVNL��������IX�FROWLYDWD�GDL�
PLWLFL�YHUVL�RPHULFL��SHU�SRL�ULDIÀRUDUH�QHO�VXFFHGHUVL�GHOOH�©HSRFKH�GL�HFFHOOHQ]Dª�PHODQFRQLFD��LQ�
FXL�FRPSDUYHUR�L�SRHWL�ODWLQL��©OD�OLULFD�WUREDGRULFD�H�3HWUDUFD��LO�QHRSODWRQLVPR�ÀRUHQWLQR��LO�WHDWUR�
HOLVDEHWWLDQR�H�&HUYDQWHV�� LO�5RPDQWLFLVPRª� �)UDERWWD������E��S��;,��� )X� O·DFFRVWDPHQWR�ÀFLQLD-
QR��GL�RULJLQH�DULVWRWHOLFD��GHOOD�PHODQFRQLD�DOO·LQJHJQR�D�GDU�©IRUPD�DOO·LGHD�GHOO·XRPR�GL�JHQLR�
PHODQFRQLFRª�� ULYHODWD��QHOOD�PDJLD�GHO�©PLVWLFLVPR�QHRSODWRQLFR�FULVWLDQRª��DL�©JUDQGL� ,QJOHVL�
GHO�;9,�H�GHO�;9,,�VHFRORª��.OLEDQVN\��3DQRIVN\�H�6D[O��������S��������6H�L�WDVVLDQL�JLRUQL�VHQ]D�VROH�
e notti senza stelle coincisero con le somme vette della genialità melanconica cinquecentesca, 
OD�FRPSLXWD�UHDOL]]D]LRQH�H��GXQTXH��LO�GHFOLQR�GHOO·XQLYHUVR�VLPEROLFR�ULQDVFLPHQWDOH�WURYz�XQD�
VXD�VXJJHVWLYD�PHWDIRUD�QHOOD�VDWXUQLQD�DWPRVIHUD�FUHDWD�GDOO·HQLJPDWLFD��DUFDQD�LFRQD�G�UHULDQD�
del 1514,�0HOHQFROLD� ,, immagine che, nella sua gianica ambiguità chiaroscurale, concerneva la 
YRORQWj��VHSSXU�FHODWD��GL�GDU�UDJLRQH�GHOO·HVLVWHQWH��/D�OHWWHUDWXUD�GH�PLVHULD�KXPDQDH�FRQGLWLR-
QLV��OHJDWD�DO�VHQVR�GHOOD�ÀQLWXGLQH��FKH�SHUFRUVH�OD�WUDGL]LRQH�RFFLGHQWDOH�VLQ�GDOO·DQWLFKLWj�JUHFD��
dalle meditazioni liriche rinascimentali e barocche4 giunse alle rappresentazioni della sensibilità e 
del pensiero che accompagnarono la transizione alla modernità. La teorizzazione patristica della 
WULVWLWLD�DFHGLD�DYHYD�JLj�DUULFFKLWR�OD�GHÀQL]LRQH�GL�TXHVW·XOWLPD�FRQ�O·DPELYDOHQWH�SRODULWj�WULV-
WL]LD�PRUWLIHUD�WULVWLWLD�VDOXWLIHUD��GHVWLQDWD�D�FDUDWWHUL]]DUH�O·LQWHUD�VWRULD�GHOOD�FRQFH]LRQH�GHOOD�
PHODQFRQLD�H�GHO�VXR�VJDQFLDUVL�GDOOH�VRPLJOLDQ]H�WUD�LO�VRQQR�FROSHYROH�GHO�SLJUR�H�O·DPRUH�PD-
ODWWLD�GHOOD�PHGLFLQD�XPRUDOH��6H�OD�SRHVLD�FRQVHJQz�O·LQWURLH]LRQH�PHODQFRQLFD�DG�XQ�FRUSXV�À-
JXUDWLYR�H�VRQRUR��VJUHWRODQGR�SURJUHVVLYDPHQWH�OR�VIXPDWR�FRQÀQH�WUD�6WLPPXQJ melanconica 
H�SVLFRSDWRORJLD��O·LQWXL]LRQH�GHOOD�GHULYD]LRQH�GL�TXHVW·XOWLPD�VLD�GDOOD�SUHFDULHWj�GL�XQ�HTXLOLEULR�
interno alle facoltà conoscitive sia dal superamento della dimensione meramente ontica coin-
YROVH�OD�VWHVVD�VWRULD�GHOOD�PHWDÀVLFD��©FDPSR�GL�EDWWDJOLDª�GL�©FRQWUDVWLª�LQ�FXL�VL�PDQLIHVWz�OD�GL-
FKLDUDWD�GHEROH]]D�GL�XQD�©UDJLRQHª�©DVVHGLDWDª�GD�©TXHVWLRQLª�LUULVROYLELOL��WUDVFHQGHQWL�RJQL�VXR�
©SRWHUHª��.DQW��������S������(OHPHQWR�GL�PROWH�IRUPH�GL�YLWD��OD�PHODQFRQLD�GLYHQQH�FRVu�GHVLGHULR�
di desiderare, 6HKQVXFKW proiettata verso la cupa materialità, struggimento del soggetto, il quale, 
nonostante potesse elevarsi alle altezze del sopracreaturale - confortato dal doppio suggerimen-
WR�HWLPRORJLFR�GHOO·DJJHWWLYR�ODWLQR�DOWXV��FKH��ROWUH�D�VLJQLÀFDUH�DOWR��YXRO�GLUH�DQFKH�SURIRQGR�
���WHQGHYD�DG�DVFROWDUH�OD�VHGXWWLYD�HFR�GHOO·RVFXUR�*UXQG, primigenio creaturale, della presenza 
del male nel reale. Il travagliato UHFHVVXV, lo spaurito ritrarsi dalla responsabilità della stazione al 
FRVSHWWR�GLYLQR�H�O·LPPHUVLRQH�QHOOD�YROXSWDV�GROHQGL romantica indussero la società occidentale 
a perlustrare i propri percorsi di senso, ad imbattersi nelle tenebre, che essa avvolse con il velo, 

3 Non sarà inutile ricordare che il termine FRJLWDWLR��DVVRFLDWR�QHO�PHGLRHYR�DOO·LSHUWURÀD�GHOO·LPPDJLQD]LRQH��VROWDQWR�
VXFFHVVLYDPHQWH�DYUHEEH�GHVLJQDWR�O·DWWLYLWj�LQWHOOHWWXDOH�

�� /D�GHVFUL]LRQH�EXUWRQLDQD�GHOOD�VWUXWWXUD�WLSLFDPHQWH�PHODQFRQLFD�GHOO·HVVHUH�XPDQR�QH�UXEULFz�OH�GHFOLQD]LRQL�HV-
WUHPH��GDOO·LSRFRQGULD�DOOD�SDUDQRLD��GDJOL�VWDWL�GHOLUDQWL�D�TXHOOL�DOOXFLQDWRUL��DGRPEUDQGR�FRPH�VL�VDUHEEH�LQ�VHJXLWR�
FRQÀJXUDWD�OD�SROLPRUID�PHODQFRQLD�GHOO·HWj�EDURFFD��(GZDUGV��������SS�������������
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DPSLDPHQWH�GLVSLHJDWR�� GDO� ©SURJUHVVR�GHOOD�ÀORVRÀDª�QRQFKp�GDOOR� VYLOXSSR�GHOOD� ©FRJQL]LRQH�
GHOO·XRPR�H�GHO�PRQGRª��/HRSDUGL��������S�������/D�FXUYDWXUD�PHODQFRQLFD��PRGDOLWj�IRQGDPHQWDOH�
del criticismo kantiano, fu alla base della dottrina alternativa allo storicismo assoluto di stampo 
idealistico, il nihilismo, che pose in rilievo il crescente, inesorabile processo di erosione dei valori 
WUDPDQGDWL�H�LQGLFz�O·LQDQLWj�GHOOD�GLPRVWUD]LRQH�ÀORVRÀFD��/D�WUDVIRUPD]LRQH�LGHQWLWDULD�GHOO·XR-
PR�GHOOD�IROOD��VRJJHWWR�VRFLDOH�PHWURSROLWDQR��GLVRULHQWDWR�ULVSHWWR�DOO·LQDUUHVWDELOH�PXWDPHQWR�
in atto nel XIX secolo, fu tratteggiata magistralmente nelle pagine di opere come quella poesca, 
FKH�YDORUL]]DURQR�LO� ODYRUR�LQWHOOHWWXDOH�QHOO·DOLHQDQWH� ORJLFD��VHULDOL]]DWD�H�VWDQGDUGL]]DWD��GHOOD�
QDVFHQWH�LQGXVWULD�FXOWXUDOH��H�FKH��SHU�WHPL�H�IRUPH�SURGRWWH��VRQR�WXWWRUD�RSHUDQWL�QHOO·LPPD-
JLQDULR�FRQWHPSRUDQHR��1HOO·DVVLOOR�GHO�WRUPHQWR�H�QHO�GHFOLQR�GHOO·LOOXVLRQH��OH�GHVFUL]LRQL�EDX-
delairiane del pertinace penare di anime senza pace né dimora nonché del pervicace persistere 
del�WHGLXP�YLWDH��GHOO·HQQXL, colsero gli aspetti musical-HLGHWLFL�GHOO·HVLVWHQ]D��HVWHQGHQGRQH�L�OLPLWL�
FRQRVFLWLYL�H�DWWULEXHQGR�DO�GLVFRUVR� OLULFR�XQ·LQHOXGLELOH�SUHJQDQ]D�VHPDQWLFD��PHQWUH� LO� WHPD�
della rimembranza, il movimento del UH�FRUGLV, che alludeva al ritornare in una zona sofferente del 
FXRUH��FRQWULEXLYD�D�IRQGDUH�XQD�IHQRPHQRORJLD�GHOO·DIÁL]LRQH��©SHQVLHURª rimemorante un «pa-
HVH�SHUGXWR��SHQVLHUR�GLYHQWDWR�GRORUHª��6WDURELQVNL��������S�������6FDWXULWD�GD�XQD�VRJJHWWLYLWj�
SHUHQQHPHQWH�VFRQÀWWD�GDOO·LQFHVVDQWH�GLYHQLUH�H�GDOOD�ODELOLWj�GHOO·XPDQD�VRUWH��OD�PHODQFRQLD�
YHQQH�SRL�LQWHVD�FRPH�PRGHOOR�WHRULFR�VSHFXODWLYR�EDVDWR�VXOOD�PDQFDQ]D��)UHXG��������S��������
FRPH�SDUDGLJPD�HSLVWHPLFR�LQVLVWHQWH�VXO�GLVLQFDQWR�DIÀDQFDWR�DO�ULPSLDQWR�GRYXWR�DOOD�SHUGLWD�
GL�XQ�IRQGDPHQWR�RQWRORJLFR�IRUVH�VROWDQWR�SUHVXQWR��%RWWDQL��������SS�����������H��VXO�SLDQR�LP-
PDJLQLÀFR��ULQYLz�DOOH�ÀJXUH�GHO�QDXIUDJLR�H�GHOOD�GHULYD��6PDUULWH�OH�FHUWH]]H�WHRUHWLFKH��QHOOD�SLH-
na di un SDWKRV�VWUXJJHQWH��PD�QRQ�GLURPSHQWH��OD�FRQVLVWHQ]D�ÀJXUDOH�GL�HOHJLH�WUDJLFKH�HYRFz�
IXJKH�GDO�SUHVHQWH��R�DFFHWWD]LRQH�GL�XQ�SUHVHQWH�PLQRUH��UHVR�FRQ�FURQDFKH�PLQLPDOL�GHOO·DFFLGLD�
SLFFROR�ERUJKHVH��H�YDJKHJJLz�ULIXJL�QHOO·HWj�WUDVFRUVD��PHQWUH�GDO�FRQÁLWWR�HVLVWHQ]LDOLVWD�GHOO·HV-
VHUH�H�GHO�QRQ�HVVHUH��GHO�YLYHUH�QHO�WHPSR�H�IXRUL�GHO�WHPSR��DIÀRUDYD�OD�FRQVDSHYROH]]D�GHOO·LQ-
consistere di un destino proteso a scomparire irremissibilmente nella nullità.

'D�XQ�ODWR�VL�ULWLHQH�OHJLWWLPR�FRQVLGHUDUH�O·DIIH]LRQH�PHODQFRQLFD�FRPH�DFFDGLPHQWR�©VWR-
ULFR�GHVWLQDOHª��GDOO·DOWUR��SHUz��QRQ�VH�QH�SXz�WUDODVFLDUH�OD�WHQVLRQH�©RQWLFR�HVLVWHQWLYD�SURSULD�
GHOO·HVLVWHQWHª��&RORQQHOOR��������S�������LO�VXR�ULIHULPHQWR��GXQTXH��DOOD�SHUGLWD�GHOO·RJJHWWR�DPD-
WR�QRQFKp�LO�VXR�OHJDPH�FRQ�OD�WHPSRUDOLWj�YLVVXWD��FRQ�OD�WUDJLFLWj�TXRWLGLDQD��/·©KRPR�SRHWLFXVª�
q�XQ�©DQLPDOH�SRHWLFRª��FKH�SDWLVFH�SHU�OD�©PHWDÀVLFDª�H�SHU�OD�©SROLWLFDª��SHU�OD�SURSULD�©PRU-
WDOLWjª�H�SHU�LO�SURSULR�©DPRUHª��.Lä��������S�������VH�QHO�©OXWWRª�LO�©PRQGRª�YLHQH�©GHSDXSHUDWRª��
QHOOD�©PHODQFRQLDª�q�O·©,R�VWHVVRª�DG�DSSDULUH�©VYXRWDWRª��)UHXG��������SS�����������H�D�UDSSUH-
VHQWDUH�LO�UHFLSURFR�ULFKLDPR�GL�FRQQRWD]LRQH�HVLVWHQ]LDOH�H�LVSLUD]LRQH�DXWRELRJUDÀFD��

Il mito novecentesco del perturbante dette vita a uno status melanconico che continua a dif-
fondere le proprie risonanze emotive in molte aree espressive contemporanee, esplicitando il 
VLPEROLFR�VRSUDWWXWWR�QHOO·LQTXLHWDQWH�DIIUHVFR�GL�RPEUH�H�SHQRPEUH�GLVWHVH�VXOO·XPDQD�HVLVWHQ]D�
GDOOD�WHFQLFD��&RPH�O·HXIRULD�GHOOH�DYDQJXDUGLH�VWRULFKH�H�OD�QRVWDOJLD�GHOO·DUWH�DXUDWLFD�ODVFLDURQR�
FKH�VL�SURÀODVVH�O·LUUHVLVWLELOH�YROR�YHUVR�LO�IXWXUR�GHOO·$QJHOR�GHOOD�6WRULD�EHQMDPLQLDQR��%HQMDPLQ��
������S�������WUDFFLDQGR�OD�WUDLHWWRULD�GHOOR�VJRPHQWR�VJXDUGR�FHOHVWLDOH��ULYROWR�DO�SDVVDWR�H�DO�VXR�
FXPXOR�GL�GHWULWL��FRVu�O·DWWXDOH�SURFHVVR�GL�JORULÀFD]LRQH�WHFQRORJLFD��VRQGDQGR�OD�]RQD�OLPLQDOH�
WUD�L�©FHUFDWRUL�GHOOD�YHULWj�XOWLPD�DWWUDYHUVR�O·DVVXUGRª�H�L�©SURIHWL�GL�XQ�PRQGR�FRPSRVWR�HVFOXVL-
YDPHQWH�GL�ÀQ]LRQLª��+REVEDZP��������S��������VL�LQWUHFFLD��D�YROWH�GUDPPDWLFDPHQWH��DO�GLVIRULFR�
WLPRUH�GL�XQ·DSRFDOLVVH�VHQ]D�SDOLQJHQHVL�

���(QWUHEHVFDPHQ�H�YLUWXDOLWj�DQLPDOL

Tra atmosfere trasognate, motivi crepuscolari e dissolvenze incrociate, nel languore di disso-
nanze e sintonie o nella concitazione di sussulti e acrobazie, la melanconia si intrude, costruen-
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GRVL�FRPH�VWUXWWXUD�SRUWDQWH�GL�LPPDJLQLÀFL�RUL]]RQWL�FXOWXUDOL��IDWWL�GL�DYDQJXDUGLD�H�SRS� che 
SRVVRQR�UHQGHUH�RJJHWWR�GL�IUXL]LRQH�PDVVPHGLDOH�SURGRWWL�GL�UDIÀQDWD�SRHWLFD��

/·HQWUHEHVFDPHQ testuale di note, parole e immagini ha reperito il proprio fulcro nei cor-
pi umani, che, intenti al proprio fare, abitano il mondo poieticamente, offrendo preziose testi-
monianze di come siano stati vissuti i susseguenti snodi epocali e di come si continui a vivere 
O·XOWLPD��WHPSRUDQHD�VYROWD�GHOOD�YLD�DOO·DUWLÀFLDOH��3DUWLFRODUPHQWH�FDSDFL�GL�LQWHQGHUH�FRPH�OH�
immagini del corpo condizionino la visione del mondo sono state le ardite teorie e le DV�LI�YLHZV 
della VFLHQFH�ÀFWLRQ, costituzione di forme inedite di intelligenza, «ora estetica, ora urbanistica, 
RUD�PDWHPDWLFD��RUD�SROLWLFD��RUD�UHOLJLRVDª� �)DER]]L�)DWWRUL�� ������S��������Oscillando tra sfera 
HPSLULFD�H�LQYHVWLJD]LRQH�FRQWURIDWWXDOH�� LO�JHQHUH�VL�q�GD�VHPSUH�FRQÀJXUDWR�FRPH�WHQWDWLYR�
GL� FRPSUHQGHUH� O·HVLVWHQWH�ROWUH� L� FRQÀQL�GHOO·LQGDJLQH� ULJRURVDPHQWH� UD]LRQDOH� �6XYLQ�� �������
VSHVVR� LQFDSDFH�GL� HVDXULUH� O·DUWLFROD]LRQH�H� OD� VWUDWLÀFD]LRQH�GHOOD� FRPSOHVVLWj� VRFLDOH�� (VSUL-
PHQGR�L�WXUEDPHQWL�GHOO·LPPDJLQDULR�RSHUDQWH�GDOOD�ÀQH�GHOO·2WWRFHQWR�ÀQR�DOOD�FRQWHPSRUD-
neità, molte narrazioni metastoriche, da una prospettiva eccentrica, hanno svolto una funzione 
HSLVWHPRORJLFD�FKH�KD�FRQVHQWLWR�XQ·LQGXEELD�OLEHUWj�WHRULFD��FRQ�XQ dire polisemico esse hanno 
intrapreso complesse direzioni, generando una miriade di rifrazioni e promuovendo proces-
VL� GL� VLJQLÀFD]LRQH� LQWHUWHVWXDOH��$WWUDYHUVR� O·DYYLFHQGDPHQWR�GL� IHQRPHQL� LPPDJLQDWL�� FRPH�
LO� SRWHQ]LDPHQWR�GHOOD� IRU]D� XPDQD�� VLD� ÀVLFD� VLD� LQWHOOHWWXDOH�� OD� WHOHSDWLD�� OD� WHOHSRUWD]LRQH��
O·LPPRUWDOLWj��q�VWDWD�LQ�SDUWLFRODUH�OD�IDQWDVFLHQ]D�GHOOD�VHFRQGD�PHWj�GHO�VHFROR�VFRUVR�D�FRQ-
FHWWXDOL]]DUH��EHQFKp�LQ�PRGR�HWHURGRVVR�H�ÀORVRÀFDPHQWH�DQDUFKLFR��OD�FRVWLWXWLYD�SUHFDULHWj�
GL�XQ·XPDQLWj�GHVWLQDWD�D�SRSRODUH�XQLYHUVL�FDGHQWL��'LFN��������SS������������

Nel perpetuarsi dei linguaggi costantemente socializzantisi al presente, tali schegge di senso 
SDOHVDQR�LO�UHVLVWHQWH�OHJDPH�FRQ�©IRUPH�GL�VDSHUHª�PXWDWH��VWUXWWXUDWH�VX�DOWUHWWDQWR�PXWHYR-
OL� ©IRUPH�GL� YLWDª� �$EUX]]HVH�� ����G��S�������� FRQÀJXUD]LRQL� LGHQWLWDULH� IXWXULELOL��GLVYHODPHQ-
WL�GHOO·HWHURJHQHLWj�GHOO·HVSHULHQ]D�YLVVXWD��FKH�SURVHJXH�H�SURVHJXLUj�FDSDUELDPHQWH�D�YLYHUH��
(UOHEQLV��LQWULVD�GL�IDQWDVLD��FKH�UHLQWHUSUHWDQGR�O·HVLVWHQ]D�OD�ULFUHD��

3RWHQWL�URERW�H�GXEELRVL�DQGURLGL��FROORFDWL�QHOOD�]RQD�GL�FRQÀQH�WUD�VHQVLELOLWj�H�LQWHOOHWWR��
UDIÀJXUD]LRQH�H�SUHYLVLRQH��DUWH�H�WHFQRORJLD�� LQGXFRQR�D�ULÁHWWHUH�VXO�SRWHUH�GHOOD�UDJLRQH�H�
VXO�ULFRQRVFLPHQWR�GHJOL�LVWLQWL��LOOXPLQDQGR�DVSHWWL�GHOO·RUL]]RQWH�SROLWLFR��FKH�FRQVXPD�O·HWHUQD�
GLDWULED�WUD�©7HUUDª�H�©0RQGRª��+HLGHJJHU��������SS����������WULRQIR�H�GLVIDWWD��IRQGD]LRQH�H�UR-
YLQD��5HVL�SURGRWWL�GL�VHULH�RSSXUH�RQWRORJLFDPHQWH�GLIIRUPL�O·XQR�GDOO·DOWUR��GLSHQGHQWL��RJQXQR�
a suo modo, dalla propria programmazione, i protagonisti della VSHFXODWLYH�ÀFWLRQ si stringono 
QHOO·LQQDWXUDOH�LQFDVWUR�GL�VFLHQ]D�H�PLVWHUR�QRQFKp�QHOO·DFFHQGHUVL�GHOOH�ORUR�EUDPRVLH��D�YROWH�
FRVu�SURIRQGDPHQWH�SDVVLRQDOL�H�FRVu� LQQHJDELOPHQWH�HPSDWLFKH�GD�QRQ�SRWHU�HOLPLQDUH�GDO-
la rappresentazione di se stesse virtualità DQLPDOL ed elementi non ispirati in modo esclusivo 
DOOD� IRQGDPHQWDOH� HOHWWURQLFLWj� GL� FRQJHJQL�� FLUFXLWL� H� EDWWHULH�� /D� IUHGGH]]D�GHOO·DVWUD]LRQH� H�
la furia del dionisiaco si insinuano nella melanconia di seducenti cyborg e dei loro cacciatori 
presumibilmente umani, di cowboy ciberspaziali e delle loro appassionate amanti, e segnano le 
DVSLUD]LRQL�DQWLSDWULDUFDOL�GL�PHWDIRULFKH�UHSOLFDQWL�QRQFKp�O·HVVHQ]D�YLUWXDOH�GL�VLVWHPL�RSHUDWLYL�
che aspirano a impossibili congiunzioni carnali. Melanconici eroi sono, per citare soltanto qual-
FKH�HPEOHPDWLFR�HVHPSLR�� LO�GHWHFWLYH�5LFN�'HFNDUG�H� O·HVHPSODUH�GL�XQLWj�1H[XV����5DFKDHO��
sua innamorata, personaggi del dickiano 'R�$QGURLGV�'UHDP�RI�(OHFWULF�6KHHS"��SXEEOLFDWR�QHO�
VLJQLÀFDWLYR�������QRQFKp�O·LQTXLHWR�&DVH��SURWDJRQLVWD�GHO�JLEVRQLDQR�1HXURPDQFHU, del 1984, 
H�/LQGD��OD�VXD�FRPSDJQD��WRWDOPHQWH�HVSRVWD�DOO·DQDOLVL�H�DOOD�VLQWHVL�GHOOD�FRVWUX]LRQH�ELQDULD��
0HODQFRQLFKH�DSSDLRQR�OH�UHSOLFDQWL�FRLQYROWH�QHOO·DPSOHVVR�GL�$OO�LV�)XOO�RI�/RYH, trasposizione 
YLGHRJUDÀFD�GHO�EUDQR�FRPSRVWR�GD�%M|UN���WUDWWR�GDOO·DOEXP�+RPRJHQLF, del 1997 -, diretta da 
Chris Cunningham nel 1999, la spietata Ava di ([�0DFKLQD, del 2015, diretto da Alex Garland, 
XPDQRLGH�GRWDWD�GL�LQWHOOLJHQ]D�DUWLÀFLDOH�QRQFKp�GL�LQWHQVD�FDULFD�HURWLFD��H�O·HVVHQ]D�YLUWXDOH�GL�
Samantha, voce disincarnata di +HU��GHO�������GLUHWWR�GD�6SLNH�-RQ]H��OD�TXDOH�VL�VWUXJJH�QHO�GH-
siderio di un irrealizzabile accoppiamento con un umano. Pensose e sessualizzate sono inoltre le 
danzatrici e i loro doppi digitali di /H�VDFUH�GX�SULQWHPSV��GHO�������FRUHRJUDIDWD�GD�.ODXV�2EHU-
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PDLHU�VX�PXVLFKH�GL�,JRU�6WUDYLQVNLM��WHVWLPRQLDQ]H�GL�FRPH�O·DUWH�VLD�XQD�IRUPD�GL�©´VHOYDJJHULDµ�
LOOXPLQDWD��FKH�QRQ�VDFULÀFD�DIIDWWR�O·LGHD��PD�DQ]L�O·HVDOWD��VHQ]D�SHUz�ULQXQFLDUH�DO�VXR�FDUDWWHUH�
VHOYDJJLRª��%DGLRX��������S������

Gli avveniristici PHODQFKRO\�KHURHV interpretano il legame tra le pratiche del meditare e il rive-
ODUVL�GHO�©YHUR�QHJDWLYRª��0HUOHDX�3RQW\��������S�������GHO�SHQVLHUR��O·LUULGXFLELOPHQWH�SURIRQGR��
che sottende il GRPLQLXP�HYLGHQWH�GHOOD�SDUROD��GHOO·RJJHWWR��GHO�VLJQLÀFDWR��GHO�FRQFHWWR��GHOOD�
UDWLR�VHPDQWLFD��(VVL�ULHYRFDQR�LQROWUH�OD�VSLFFDWD�YRFD]LRQH�DOO·HURV del temperamento melan-
FRQLFR��DWWULEXLWDJOL�GDOOD�VWHVVD�WUDGL]LRQH�PHGLFR�PDJLFR�ÀORVRÀFD��4XHVW·XOWLPD�VRWWROLQHDYD�
come la tenace inclinazione contemplativa della «PHODQFRQLD�QLJUDª� IRVVH�� LQ� UHDOWj�� VRVSLQWD�
IDWDOPHQWH�YHUVR�OD�IUHQHVLD�DPRURVD��O·©DPRU�KHUHRVª�o�«KHUR\FXVª��DYYLFLQDPHQWR�FKH�WURYD-
YD�OD�VXD�©UDJLRQ�G·HVVHUHª�LQ�XQD�VWUDRUGLQDULD�©GLVSRVL]LRQH�IDQWDVPDWLFDª��SUHVFLQGHUH�GDOOD�
©SHUWLQHQ]Dª�GL�TXHOOR�FKH�YHQLYD�GHÀQLWR�©XPRU�QHURª�DOOD�©VIHUD�GHO�GHVLGHULR�HURWLFRª�DYUHE-
EH�VLJQLÀFDWR�LJQRUDUH�LO�VXR�SUHGLVSRUUH�DOOD�JLJDQWLDVL�IDQWDVWLFD��DOO·©DPELJXR�FRPPHUFLR�FRL�
IDQWDVPLª��DOO·HVSORUD]LRQH�GHOOR�©VSD]LRª� WUD�(URV�H� L� VXRL� VSHWWUL�GHO�©GHVLGHULRª��DJJLUDQWL� OD�
©SURYD�GHOOD�UHDOWjª��$JDPEHQ��������SS���������������&RQFHSLWD�GDO�FRPSOHVVR�GRWWULQDOH�GHOOD�
IDQWDVPRORJLD�PHGLRHYDOH�FRPH�XQ�©FRUSR�VRWWLOH�GHOO·DQLPDª��LQ�JUDGR�GL�GDU�IRUPD�DL�©IDQ-
WDVPL�GHL�VRJQLª�FKH�VSLHJDYDQR�OD�JHQHVL�GHOOD�SDVVLRQH�HURWLFD��O·©LPPRGHUDWD�FRJLWDWLRª�GHO�
IDQWDVPD�LQWHULRUH��©RJJHWWR�LUUHDOH�GHOO·LQWURLH]LRQH�PDOLQFRQLFDª��QRQ�SL��PHUDPHQWH�FRLQFL-
GHQWH�FRQ�DSSDUHQ]H�LPSUHVVH�VLPLOL�D�TXHOOH�GHOO·DPRU�FRUWHVH��DSUH�DGHVVR�XQ�©OXRJR�HSLIDQL-
FRª��LYL��SS��������������GRYH�O·HURV trasformato in ORJRV��3ODWRQH�����������EFGH��FROORFD�OH�©FUHD-
]LRQLª�XPDQH�H�GRYH�O·©LQWHQ]LRQH�IDQWDVPDJRULFDª��$JDPEHQ��������S������JRYHUQD�OH�VFDQVLRQL�
GL�XQ·HVLVWHQ]D�GL�FXL�QHVVXQR�SRVVLHGH�O·LQWHOOLJHQ]D�FRPSOHVVLYD5. 

,QJHQHUDWH�GDOOR�VIDULQDUVL�GHOOD�PDWHULDOLWj�RUJDQLFD�H�GDOO·HPHUJHUH�GHOO·XELTXD�LQIRUPD]LR-
QH��HQWLWj�DOLHQH�FHOHEUDQR�O·©LQWHQVR�SLDFHUH�GHOOD�WHFQLFDª��+DUDZD\��������S�������FRQFHSHQGR�
TXHVW·XOWLPD� VLD� FRPH� DVSHWWR� GHOO·LQFDUQD]LRQH�PHWDIRUL]]DWD� GDJOL� RUJDQLVPL� FLEHUQHWLFL� VLD�
FRPH� UHDOL]]D]LRQH�SURJHWWXDOH� ÀQDOL]]DWD� DO� UDJJLXQJLPHQWR�GL� XQ·LPPRUWDOLWj�GLVLQFDUQDWD��
Visionarie parabole tracciate su proteiformi piani del PHGLD�ODQGVFDSH illustrano inattese morfo-
JHQHVL�GL�XQD�PDWHULD�VHPSUH�PHQR�RUJDQLFD�H�VHPSUH�SL��LQWDFFDWD�GDOO·DUWLÀFLDOLWj�WHFQRORJL-
FD��HVVHQ]D�GL�LPPDJLQDUL�©VLPELRQWL�GHO�FRGLFHª��/RQJR��������S������FKH�ULYHUEHUDQR�OD�WRWDOH�
DVVLPLOD]LRQH�VHQVRLQIRUPD]LRQDOH�SURPRVVD�GDOO·KRPR WHFKQRORJLFXV. Si dischiudono universi 
SDUDOOHOL��SRSRODWL�GD�ÀJXUH�VXUUHDOL��LQWHUSUHWL�GHOOD�ULVFULWWXUD�GLJLWDOH�GHO�PRQGR��LQWUHFFLDQGR�
ispirazione colta e sensibilità popolare, viene tessuta una trama splendente, che, sebbene ri-
schiari la misteriosa oscurità, evocata da passaggi fondamentali delle creazioni, costantemente 
rimemora il buio profondo da cui pure ogni luminosa disvelatezza deriva. Gli idoli elettronici, 
i costrutti inventati e gli insiemi di componenti VRIWZDUH��FUHDWL�GD�SURGXWWRUL�G·LPPDJLQDULR�H�
SURJHWWLVWL�LQIRUPDWLFL��GHULYDQR�GD�XQ·©DUFKLWHWWXUD�GL�GHVLGHULª��*LEVRQ��������S�������H�VL�SUR-
GXFRQR�FRPH�©JLRFR�LOOXVLRQLVWLFRª��%DXGULOODUG��������S������

Laddove prendono forma versioni ipotizzabili di esistenza, le frontiere della conoscenza ridi-
segnano i contorni di un immaginario sempre più avvinghiato alla potenza calcolante della ra-
JLRQH�H�DO�FRQWHPSR�VHPSUH�SL��SURVVLPR�DOOH�ÀQ]LRQL�IDQWDVPDJRULFKH�GHO�VRJQR��©3URGX]LRQH�
GL�VLPEROL�DWWUDYHUVR�VLPEROLª��)LRUDQL��������S��������O·DWWLYLWj�HLGRPDWLFD�IRQGDWD�VX�RSHUD]LRQL�
OLQJXLVWLFKH�FRPSXWD]LRQDOL�FRVWUXLVFH�HIÀPHUH�©OLTXLG�DUFKLWHFWXUHVª�FKH�GLYHQWDQR�©PXVLFDª�
�1RYDN���������PHQWUH�HYDQHVFHQWL�DSSDUHQ]H��EDVDWH�VX�PRGHOOL�ORJLFR�PDWHPDWLFL�FRQLXJDQWL�
SURJHWWXDOLWj�HG�HVWUR��RVFLOODQR�QHOO·LSHUUHDOWj��%DXGULOODUG��������S�����GHJOL�DOJRULWPL��IHQRPH-

�� /D�FRQFH]LRQH�GHOO·DUWH�FRPH�SUDWLFD�IDQWDVPDWLFD�ULEDGLVFH�FKH�O·DWWLYLWj�FUHDWLYD�q�LQWHUDPHQWH�VHJQDWD�GDOOD�PH-
ODQFRQLD��6XO�FDUDWWHUH�PDOLQFRQLFR�GHOOD�VFHQHJJLDWXUD�VL�YHGD�)UH]]D��������SS�������VH�QHOOD�OHWWHUDWXUD�©OD�VFULWWXUD�
GHÀQLVFH�OR�VSD]LR�SRHWLFR�H�QDUUDWLYRª�FKH�DFFRJOLH��©PDOLQFRQLFDPHQWHª��OH�©LPPDJLQL�HYRFDWHª��QHOOD�VFHQHJJLD-
WXUD�©OD�VFULWWXUD�VHUYH�D�SUH�GHÀQLUH�HOHPHQWL�FKH�VDUDQQR�WHFQLFDPHQWH�ÀQLWL�WUDPLWH�XOWHULRUL�SURFHVVL�JHQHUDWLYLª��
,O�©VRJJHWWR�WUDH�LQ�XQ�RUGLQH�SUHFLVR�O·LPPDJLQH��SRWHQ]LDOH�R�LUUHDOH�R�FRQGLYLVLELOH��GRYXWD�DOOD�VXD�FDSDFLWj�IDQWD-
VPDWLFDª��OD�VFHQHJJLDWXUD�ULVXOWD�FRVu�XQD�IRUPD�GL�©PDOLQFRQLD�´LPSXUDµ��FLRq�FRPH�XQD�SURLH]LRQH�JLj�WHVD�YHUVR�LO�
OXRJR�G·HVLVWHQ]D�GHO�WHVWRª�
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QL]]DWL� LQ�FRUSL�VLPXODFUDOL�FKH�DVVHFRQGDQR�O·LQGLVWLQ]LRQH�RQLULFD�GL�YHUR�H�IDOVR��(QWLWj�DGXO-
WHUDWH�� HPEOHPL�GL�XQ·XPDQLWj�GHIRUPDWD�� L� FRUSL�GHVFULWWL� GDOOD� VFLHQFH�ÀFWLRQ, attraversando 
GLIIHUHQWL�WHUULWRUL�HVSUHVVLYL��HYRFDQR�DQHOLWL�PHWDÀVLFL�FKH�SHUYDGRQR�TXHOOH�VWHVVH�WHFQRORJLH�
GD�FXL�TXHVWL�VHPEUDYDQR�HVVHUH�VWDWL�DQQLFKLOLWL��,Q�©RJQL�VWRULDª�©UDFFRQWDWD�R�FDQWDWDª�VL�GH-
OLQHDQR�XQD�©JHRJUDÀD�PHQWDOH�GL�FDWHJRULH��XQD�PHPRULD�FROOHWWLYD�R�DOOXFLQD]LRQHª��QRQFKp�
XQ�©WHUULWRULR�GL�ÀJXUH�PLWLFKHª��GL�LQWXL]LRQL�WUDVFHQGHQWL��DQLPLVWH��DIIUDQFDWR�GD�OLPLWL�©ÀVLFLª�
�%HQHGLNW��������S������9LHQH�PHVVD�LQ�VFHQD�OD�YLUWXDOLWj�FRPH�©XQ�KDELWDW�GHOO·LPPDJLQD]LRQH�H�
SHU�O·LPPDJLQD]LRQHª��LQ�FXL�JOL�LQTXLHWL�©VRJQL�FRQVFL�LQFRQWUDQR�L�VRJQL�GHO�VXEFRQVFLRª��©WHU-
UHQR�GL�PDJLD�UD]LRQDOHª�H�GL�©UDJLRQL�PLVWLFKHª��FHOHEUDQGR�LO�WULRQIR�GHOOD�©SRHVLD�VXOOD�SRYHUWj�
GL�LGHH��GHO�´SXz�HVVHUH�FRVuµ�VXO�´GHYH�HVVHUH�FRVuµª��QRQ�LPSRQHQGR�OD�©VFLHQ]D�DOOD�SRHVLDª��
EHQVu�UHVWLWXHQGR�©SRHVLD�DOOD�VFLHQ]Dª��1RYDN��������S��������4XDOXQTXH�SURGRWWR�GHOO·LPPDJL-
QDULR�SXz�FRQWHPSODUH�HOHPHQWL�GL�SRHWLFLWj��©OXRJR�GRYH�VL�WURYDQR��VHQ]D�FRQIRQGHUVL��WXWWL�L�
OXRJKL�GHOOD�WHUUD��YLVWL�GD�WXWWL�JOL�DQJROLª��OD�SRHVLD�q�XQR�GHL�©SXQWL�GHOOR�VSD]LR�FKH�FRQWHQJRQR�
WXWWL�L�SXQWLª��LQ�FXL�©RJQL�FRVDª��HVVHQGR�©LQÀQLWH�FRVHª��FXVWRGLVFH�O·©LQFRQFHSLELOH�XQLYHUVRª�
�%RUJHV��������SS�������������/H�WHRULH�H�L�PHWRGL�GHOOD�YLVLRQH�SRHWLFD��LQWHVD�QHO�VHQVR�SL��DPSLR�
possibile, aiutano a pensare la complessità della /HEHQVZHOW, «vario ed eterogeneo insieme di 
VHQVL�H�VLJQLÀFDWLª��L�TXDOL��FRPH�©VSHWWULª��©VL�DJLWDQRª�DL�©ODWL�GHO�FDPSR�YLVLYRª��LQGLFDQGR�©OD�
YDVWLWj�QDVFRVWD�GDOOD�VLHSHª��)ODXWR�������S������

1HO�IRUJLDUH�OD�©PDVVLPD�UHDOWj�DIIHUUDQGR�OD�PDVVLPD�LUUHDOWjª��$JDPEHQ��������S�������O·DOHJ-
JLDQWH�VHGX]LRQH�ÀQLVFH�SHU�HURGHUH�OD�FRQYLQ]LRQH�FKH�LO�GHVWLQR�GL�XQ�PRQGR�YRWDWR�DOO·LQHOXW-
WDELOH�GLVVROX]LRQH�FRQWUDVWL�OD�YRORQWj�GL�FUHGHUH�QHOOD�QRQ�UHDOWj�GHOO·LOOXVLRQH��OD�IDQWDVFLHQ]D�
LQVHJQD�FRPH�©LO�YLUWXDOHª�VLD�LO�ORFXV non della «SHUIH]LRQHª��EHQVu�GHOOD�©SHUIHWWLELOLWjª��SURFHVVR�
LQ�FXL� LO� ©GLIHWWRª�� FKH�q� VHPSUH�HYRFD]LRQH�GL�©GHVLGHULRª� �*LRUHOOR�� ������S�������  promuove 
DWWL�LGHDWLYL�H�Gj�YLWD�D�SUHFLSLWDWL�VROWDQWR�DSSDUHQWHPHQWH�LPSUREDELOL�GHL�ÁXVVL�LEULGDQWL��7UD�
incantesimi irrazionali e FDWDVWURÀ�WHFQRFRPXQLFDWLYH��LQWHUSUHWDQGR�XQD�PHWDÀVLFD�GHL�VHJQL��LO�
ULVXOWDWR�HSLVWHPRORJLFR�FRPEDFLD�FRQ�O·DIIHUPD]LRQH�GL�XQD�ORJLFD�WUDVPXWDQWH�FKH�DSSDUWLHQH�
DOOD�PHODQFRQLFD�GLPHQVLRQH�XPDQD��LVSLUDQGRVL�DOOD�QHJD]LRQH��DVVROXWD�H�GHÀQLWLYD��GL�TXDOVL-
DVL�©IRQGDPHQWRª��3LRYDQL��������S�������VX�FXL�SRVVD�EDVDUVL�O·HVLVWHQWH��

���0DWKHVLV�XQLYHUVDOLV�WUD�HVWDVL�H�FRVFLHQ]D

6H�GDOO·HWj�DQWLFD�ÀQR�DOOH�VRJOLH�GHOOD�PRGHUQLWj��O·DVWURQRPLD��OD�PDWHPDWLFD��OD�PHGLFLQD�H�
OD�ÀORVRÀD�HUDQR�LQWUHFFLDWH��QHOO·HUD�FRQWHPSRUDQHD��OD�FLEHUQHWLFD��VFLHQ]D�FKH�FDOFROD�WXWWR�FLz�
FKH�q�QHL�©WHUPLQL�GL�XQ�SURFHVVR�FRQWUROODWRª��+HLGHJJHU������D��S�������KD�VXVVXQWR�LO�GLYHUVLÀ-
FDWR�LQVLHPH�GHL�VDSHUL��VWULQJHQGR�LQHVWULFDELOPHQWH�LO�QRGR�WUD�WHFQLFD�H�PHWDÀVLFD�H�GLYHQWDQ-
do il fulcro di una :HOWDQVFKDXXQJ fondata sulla PDWKHVLV�XQLYHUVDOLV,�rappresentata dal codice 
binario, in grado di GHFULSWDUH il reale.

Ë�ULQWUDFFLDELOH�XQ�ÀOR�LGHDOH�FKH�DWWUDYHUVD�L�VHFROL�H�OHJD�LO�JLj�FLWDWR�SURIHWLFR�FRPSOHVVR�
G�UHULDQR�DOO·LPPDJLQDULR�LSHUFRQWHPSRUDQHR��VHJQDWR�GDO�SULPDWR�GHOOD�WHFQLFD��q�LO�WHPSR�GHO�
mondo ad essere evocato dalla famosa incisione, ispirata alla tradizione umorale e astrologica 
PHGLHYDOH��LQ�FXL�O·DUV�JHRPHWULFD��UDIÀJXUDWD�DWWUDYHUVR�XQ�URPERLGH��XQD�VIHUD��XQ�FRPSDVVR��
DVSLUD�D�IDU�DVVXUJHUH�O·KRPR�PHODQFKROLFXV�DOO·DOWH]]D�GL�XQ�FRQIURQWR�FRQ�OD�FDSDFLWj�YHULWDWLYD�
GHOOD� UDJLRQH��GD�XQ� ODWR�DOOHJJHUHQGR� OD�JUDYLWj�GHO� VHQVR�GL�XPDQD� LQVLJQLÀFDQ]D��GDOO·DOWUR�
DGRPEUDQGR�LO�WRUPHQWR�FKH�LO�VDSHUH�LQÁLJJH�DQFKH�TXDQGR�q�IHFRQGR��$OO·RSHUD�GL�'�UHU��FKH�
YLGH�ÀVVDUH�LO�VXR�HPEOHPD�QHO�SXWWR�VFULYHQWH��©VSLULWXV�SKDQWDVWLFXVª�H�©YHLFROR�PDJLFR�GHOO·D-
PRUHª��PHWDIRUL]]D]LRQH�SODVWLFD�GHO�VRJJHWWR�PHGLWDQWH��OD�6WRULD�VHPEUD�DYHU�DVVHJQDWR�XQR�
spostamento semantico, che attribuisce una più pregnante connotazione segnica al pipistrello 
in volo, recante il cartiglio con la scritta «0HOHQFROLD� ,ª�� LQWHUSUHWDELOH� FRPH� VLJQLÀFDQWH�GHO-
OD� FRQQDWXUDWD�SURSHQVLRQH�GHOO·XRPR�DG�HOHYDUVL� VXOOD� ©PLVHULDª�GHOOD�SURSULD� ©FRQGL]LRQHª�
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SHU�RVDUH�O·©LPSRVVLELOHª��$JDPEHQ��������S����Q���$OOD�OXFH�GHOO·LPSUHYHGLELOLWj�GHJOL�HVLWL�VRU-
titi dal connubio simbiotico tra il biologico e il macchinico, il soggetto melanconico, ammalia-
WR�GDOOH�©FRPPR]LRQL�GHO�VXEOLPHª��SL��FKH�GDOOH�©SUHVWLJLRVH�DWWUDWWLYH�GHO�EHOORª��.DQW��������
S��������RVVHUYD�VFRUFL�GL�XQ�SDQRUDPD�ULGHOLQHDWR��&RLQFLGHQWH�FRQ�XQD�VWUDQLDQWH�VHQVD]LRQH�
GL�VFRUDPHQWR��VXVFLWDWD�GDOOD�OLPLWDWH]]D�GHOO·LPPDJLQDULR�LQGLYLGXDOH�DO�FRVSHWWR�GHOO·LQÀQLWj�
GHOO·LPPDJLQDULR� WHFQRORJLFR�� OD� ULGHÀQLWD� FDWHJRULD�GL� VXEOLPLWj�� DOLPHQWDQGRVL�GL� RVFXULWj� H�
OXPLQRVLWj�� IRQGH�JOL�RSSRVWL� LQ�XQ�©GLOHWWRVR�RUURUHª��&RVWD��������S������� inesplicabile soltanto 
concettualmente. Pur generando disorientamento, l’incommensurabilità tecnica, dinanzi a cui ogni 
creatura fatta di fango e cenere si annienta, ID�ULVSOHQGHUH�OD�SRWHQ]D�GHOO·XPDQLWj�LQ�TXDQWR�VSHFLH�
LQ�SRVVHVVR�GL�TXHOOD� IRUPD�GL�HVWUHPD� UD]LRQDOLWj�� FDSDFH� Vu�GL�DGRPEUDUH�GLVWRSLFL�SURJHWWL��
SUHÀJXUD]LRQL�WHUULELOL�GHOO·DYYHQLUH��PD�DQFKH�GL�VIHUUDUH�XQ�DFFDQLWR�FRPEDWWLPHQWR�FRQWUR�OD�
caducità, la sofferenza, la consunzione. 

*Lj�QHO�SHQVLHUR�SHULSDWHWLFR�OD�PHODQFRQLD�GLYHQWz�XQD�©IRUPD�GL�HVSHULHQ]D�LQ�FXL�OD�OXFH�
HUD�XQ�VHPSOLFH�FRUUHODWLYR�GHOO·RPEUDª��H� LQ�FXL� OD�YLD�YHUVR�OD� OXPLQRVLWj��©FRPH�HSRFKH�SL��
WDUGH�KDQQR�FDSLWR��HUD�HVSRVWD�D�SHULFROL�GHPRQLDFLª� �.OLEDQVN\��3DQRIVN\��6D[O�� ������S�������
1HOOD�YDULHWj�GHOOH�SURSULH�FRQÀJXUD]LRQL��FROWH�R�WULYLDOL��H�QHOOD�SOXUDOLWj�GHL�SURSUL�PHGLD��DQFKH�
OD� WUDVPLVVLRQH�SRHWLFD� q� VWDWD�� VLQ�GDOOH�RULJLQL�� SLHQH]]D�H�PDQFDQ]D�� VSOHQGRUH�H� DQQLFKLOL-
PHQWR��3DOHVH�IX�LO�UXROR�LVSLUDWRUH�GHOOD�SHVWH�©LPPDJLQDWLYDª��5LYD��������S�������LGHQWLÀFDELOH�
FRQ� LO�GHPRQH�PHULGLDQR��VXSSOL]LR�GHL�FHQRELWL�PHGLHYDOL��QHO�JXLGDUH� O·DWHPSRUDOH�PDHVWULD�
SHWUDUFKHVFD�H�QHOO·LOOXPLQDUOD��VRUWHQGR�WUDYDJOLDWH��IHUWLOL�ULÁHVVLRQL�VXOO·DSRULD�GUDPPDWLFD�WUD�
O·,R�SRHWLFR��OLULFR��GHVLGHUDQWH�H�O·,R�PRUDOH��DQDOLWLFR��SHQVDQWH��0DQLIHVWR�VDUHEEH�SRL�VWDWR�LO�
WHQWDWLYR�GL�ULVROX]LRQH�GHOOD�GLFRWRPLD�WUD�O·RSDFLWj�GHOOD�UHV�H[WHQVD e il fulgore della UHV�FRJL-
WDQV�GD�SDUWH�GHOOD�SRHVLD��PLUDQWH�D�VFLRJOLHUH�LO�QRGR�WUD�OD�ULGX]LRQH�FDUWHVLDQD�GHOO·DWWLYLWj�GHO�
VXELHFWXP�D�PHUR�FDOFROR�H� LO�ELVRJQR�GHOO·LQGLYLGXR�FRQFUHWDPHQWH�HVLVWHQWH�GL� LPPDJLQDUVL��
LQYHQWDUVL��VRJQDUVL��/HJLWWLPR�DSSDUH�GXQTXH�LO�ULWHQHUH�O·DUWH�SRHWLFD�XQD�ÀORVRÀD�VLPEROLFD��R�
PHJOLR�DOOHJRULFD��VH�LO�VLPEROR��LQIDWWL��GLFH�XQD�FRVD�DWWUDYHUVR�XQ·DOWUD�FKH�OD�GHVLJQD��ODVFLDQGR�
XQ�DORQH�GL�DUELWUDULHWj�H�GL�DVWUDWWH]]D��QHOO·DOOHJRULD��LQYHFH��VLJQLÀFDWR�H�VLJQLÀFDQWH�VL�LGHQ-
WLÀFDQR�FRQ�XQ�PDJJLRU�JUDGR�GL�FRQFUHWH]]D��FRQVHQWHQGR�DOO·DUWH�GL�DGHULUH�DO�GXUR�VSHVVRUH�
GHOOD�UHDOWj�H�DOO·DQLPD di esporsi, di mostrarsi, ma anche di diventar mostruosa, vivendo la ca-
OHLGRVFRSLFD�PHUDYLJOLD�GL�WXWWH�OH�IRUPH�G·DPRUH��GL�GRORUH��SHUÀQR�GL�IROOLD��GL�WXWWH�OH�WHQVLR-
QL�GHOO·LUUD]LRQDOH��VLD�JORULRVDPHQWH�JLXELODQWL�VLD�WUDGRWWH�LQ�GHIRUPD]LRQL��D�YROWH�RUURULÀFKH��
GHOO·HVSHULHQ]D���

/D�SUHVHQWH� ULÁHVVLRQH� YROXWDPHQWH� DJJLUD� OD� TXHVWLRQH�GHOOD� UDSSUHVHQWD]LRQH�GHOOD�PH-
ODQFRQLD�WUDGRWWD�LQ�IRUPD�FOLQLFD��GHO�SUHFLSLWDUH�HVWUDQLDWR�GHOO·HVVHUFL�VX�VH�VWHVVR�FRPH�QXGR�
HVVHUFL��LQDELVVDWR�QHOOD�©VWUXWWXUD�WHPSRUDOHª�H�VSD]LDOH�GL�XQ�©H[�VLVWHUHª��%LQVZDQJHU��������S��
�����QRQ�GLVSLHJDWR�QHOOD�VSLUDOH�GHOOH�SURSULH�HVWDVL��SHUFKp�LQWHUURWWR�GDOOD�YLVLRQH�WRWDOL]]DQWH�
GHO�JUHPER�WRPED��(SSXUH�ULVXOWD�GLIÀFLOH�HOXGHUH�OD�WHPDWLFD�GHO�ULWXDOL]]DWR�GLVLQYHVWLPHQWR�
DIIHWWLYR�GHOOH�VHQVLELOLWj�GROHQWL�ULWUDWWH�QHL�GLVWRSLFL�DIIUHVFKL�IDQWDVFLHQWLÀFL��FULVWDOOL]]DWH�QHOOD�
UDIÀJXUD]LRQH�GHO�WHUULELOH��FKH�HVVH�RVVHUYDQR�FRQ�VJXDUGL�PRUERVL��FRVWLWXWLYDPHQWH�WUDYLVDQWL��
H��IRUVH��HVFOXVLYL�FXVWRGL�GHO�YHUR��6RYYLHQH��D�TXHVWR�SURSRVLWR��LO�ULFRUGR�GL�XQD�ÀJXUD�FKLDYH�
del dickiano 0DUWLDQ�7LPH�6OLS, del 1964, il piccolo Manfred Steiner, «ciclone esistenziale entro 
FXL�VL�GLVVROYH�RJQL�FHUWH]]Dª��3DJHWWL�������S������ LO�TXDOH�� LQ�QRPH�GHOO·DSSDULUH�VLPXOWDQHR�GL�
FLz�FKH�IX��FLz�FKH�q�H�FLz�FKH�VDUj��VFRUJH�O·DELVVR�GHOO·DELVVR��%ORFFDWR�LQ�XQD�©YLVLRQH�GL�PHWD-
ÀVLFR�RUURUHª��3DJHWWL��������S��������HJOL�ULVROYH�LO�SURSULR�SDUDGRVVR�VSD]LR�WHPSRUDOH�QRQ�QHOOD�
PHUD�GLVWRUVLRQH�GL�XQR�VFKHPDWLVPR�WUDVFHQGHQWDOH��EHQVu� LQ�XQ�SURFHVVR�GL�DQQLFKLOLPHQWR�
FKH�LQIUDQJH�VLD�O·DUPRQLD�GHO�FHUFKLR�WHPSRUDOH�FKH�ULSHWH�VH�VWHVVR�VLD�O·LGHD�GHOOD�GXUDWD�FRPH�
catena di istanti di una totalità processuale direzionata in senso ascendente.

7XWWDYLD�VL�q�SUHIHULWR�SRUUH� LQ�ULOLHYR�FRPH� O·RULJLQDULR�YHQLU� IXRUL�GDO�SURSULR�VWDUH�� OD�SUL-
PRUGLDOH�LUUX]LRQH�GHOO·HN�VWDWLNyQ, induca a considerare la condizione melanconica non come 
PHUD��GRORURVD�IRU]D�YDQLÀFDQWH��EHQVu�FRPH�SXOVLRQH�SURPRWULFH��FRPSURPHVVR�WUD�XQ·([LVWHQ] 
©VWUDSSDWD�GDO� VXR� VRVWHJQR�DO� ´PRQGRµª��QRQFKp�©ULJHWWDWD� VX� VH� VWHVVDª��H� OD�©OLQJXDª�� FKH�
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©´SRHWD�H�SHQVDµ�SHU�WXWWLª�SULPD�DQFRUD�FKH�LO�VLQJROR�JLXQJD�©D�SRHWDUH�H�D�SHQVDUHª��%LQVZDQ-
JHU��������SS���������DXWRQRPDPHQWH�

Se la visione poetica della vita tende a possedere il proprio oggetto, pur non avendone com-
SOHWD�FRQRVFHQ]D��OD�ÀORVRÀD�WHQGH�LQYHFH�DG�DYHUQH�SLHQD�FRQVDSHYROH]]D��VHQ]D�PDL�JLXQJHUH�
GDYYHUR�D�LPSRVVHVVDUVHQH��QRQRVWDQWH�SHQVLHUR�PLWRSRLHWLFR�H�ULÁHVVLRQH�WHRUHWLFD�VLDQR�D�YRO-
WH�LQGLVWLQJXLELOL��LO�SROR�HVWDWLFR��FRO�VXR�©FLHOR�PRELOHª��=DPEUDQR�������S�������ULVSHWWR�DO�SROR�
cosciente, dà, ovviamente, più empatiche risposte alle questioni avanzate dal senso di sradica-
PHQWR�HVLVWHQ]LDOH�FKH�SHUYDGH�OD�VWUXWWXUD�RQLULFD�GHOO·HVLVWHUH�QRQFKp�JOL�DVSHWWL�SUREOHPDWLFL�
GHOOD�©FUHDWLYLWjª��*XDUGLQL��������S�������1RQ�FRQQRWDWD�FRPH�©IHOLFLWj�VHQ]D�SLDFHUHª�R�FRPH�
©VD]LHWj�DIIDPDWDª��.LHUNHJDDUG��������S��������Qp�LGHQWLÀFDWD�FRQ�LO�GHPRQH�FKH�LQVLGLD�O·LQGLYL-
GXR�QHOOD�©SL��VROLWDULDª�GHOOH�©VROLWXGLQLª���1LHW]VFKH��������S��������EHQVu�LQGLYLGXDWD�QHO�GRPL-
QLR�LQGHÀQLWR�GHOOD�©OLEHUD�SRVVLELOLWjª�FKH�ULHPSLH�O·©RJJHWWLYLWj�WHPSRUDOH�GHO�´IXWXURµ�YXRWR�
R�GHO�YXRWR�´FRPH�IXWXURµª��%LQVZDQJHU��������S�������OD�PHODQFRQLD��LQWUHFFLDWD�DOOD�FUHDWLYLWj��VL�
connette dunque, più che al sentimento di abbandono causato dalla scomparsa di un mondo 
SDUDGLVLDFR��D�XQ·DWWLYLWj�SHQVDQWH�WXWW·DOWUR�FKH�YDJD��/DGGRYH�OD�GLPHQVLRQH�LPPDJLQDWLYD�UDS-
SUHVHQWD�OD�YRORQWj�GL�VXSHUDUH�OD�FRQGL]LRQH�G·LQWUDVFHQGLELOLWj�GHOOD�ÀQLWH]]D��LO�QXFOHR�SUREOH-
PDWLFR�GHOO·LPPDJLQDULR�PHODQFRQLFR�VHJXH�XQD�©VRUWD�GL�PRYLPHQWR�FLUFRODUH�FKH�YD�GDO�VHQVR�
DO�QRQ�VHQVR��H�GD�TXHVWR�QXRYDPHQWH�LQ�GLUH]LRQH�GHO�VHQVR�H�FRVu�YLDª��%RWWDQL��������S�������

6JDQFLDWL�GDJOL�DQFRUDJJL�GHOO·RQWRORJLD�WUDGL]LRQDOH�H�FRUUHODWL�DG�XQD�.ULVLV che sortisce il 
FDSRYROJLPHQWR�GL�XQD�SRODULWj�QHJDWLYD�LQ�XQD�SRVLWLYD��L�WHPL�GHOOR�VFDFFR�ELRORJLFR�H�GHOO·HU-
ranza esistenziale aprono al trascendente, inteso come insieme di inesauribili potenzialità, il 
TXDOH� VXSHUD�� WUDVIRUPDQGROD�� OD�SUHVHQWH� UHDOWj� IHQRPHQLFD�� 3L�� DIÀQL� DOOD�SURVSHWWLYD� DGRW-
tata sembrano essere non la versione omerica del mito melanconico per eccellenza, quello di 
%HOOHURIRQWH��FKH��©GLYHQXWR�RGLRVR�DJOL�GHL��VROR�YDJDYD�SHU�OD�SLDQD�GL�$OHD��URGHQGRVL�O·DQL-
PD��HYLWDQGR�LO�SDVVR�GHJOL�XRPLQLª��2PHUR������������������EHQVu�TXHOOH�SLQGDULFD��RYLGLDQD�H�
plutarchiana, in cui la tracotante K\EULV�FRQVHQWu�DOO·HURH�FRULQ]LR�GL�VÀGDUH�OH�GLYLQLWj��VFDODQGR�
O·2OLPSR�H�WUDYDOLFDQGR�LO�OLPLWH�GD�ORUR�LPSRVWR�DL�PRUWDOL���

4XDQGR�q�DYYLQWD�DO�VHQVR�IRUWH�GHOOD�6WRULD��OD�FUHDWLYLWj�VL� LPPHWWH�QHOOD�UHJLVWUD]LRQH�IH-
nomenologica degli accadimenti, penetrandone le pieghe intime, tratteggiandone i connotati 
con intelligenza sociologica nonché fondendo la WHQVLRQH�YHUWLFDOH�FRQ�O·LQHVWLQJXLELOH�QHFHVVLWj�
LQWHUSUHWDWLYD�GHOO·LQGLYLGXR�FRQRVFHQWH�H�DJHQWH�� ,O� FRQWHPSRUDQHR�QRQ�q� VROWDQWR�FRPSUH-
VHQ]D�DO�SURSULR�WHPSR��PD�DQFKH�FDSDFLWj�GL�SRUUH�TXHVW·XOWLPR�LQ�UHOD]LRQH�FRQ�DOWUL�RUL]]RQWL�
WHPSRUDOL��&RQ�O·DWWDFFDPHQWR�DOOD�FRQFUHWH]]D�GHOOD�GXUDWD�QHO�VXR�WUDSDVVDUH�VHQVLELOH��OD�UD-
gione SRHWLFD diventa veggente, profetica, e aspira a un possesso totale del tempo, mirando a 
UDFFRJOLHUH�JOL�LQÀQLWL�PRPHQWL�LQ�XQD�FRPSOHWH]]D�FKH�OL�FRQVHUYD�H�DO�FRQWHPSR�OL�WUDVFHQGH��
©1XOODª�q� LQIDWWL� ©SL��SRHWLFRª�GHO�©ULFRUGRª�R�GHO�©SUHVHQWLPHQWR�R� LPPDJLQD]LRQH�GHOO·DY-
YHQLUHª��1RYDOLV��������S��������3HQHWUDQWH��GXQTXH��QRQFKp�DYYROJHQWH�q�OD�FUHD]LRQH�DUWLVWLFD��
perché consonante con le scosse profonde della vita e perché coniugantesi con il formarsi del 
SURSULR�RJJHWWR��FRQ�LO�VXR�SUHQGHU�FRUSR�LQ�XQR�VSD]LR�GRQDWR�DOO·XWRSLD���

6H�q�YHUR�FKH�ÀORVRÀD�q�SURSULDPHQWH�QRVWDOJLD��FRPH�ULWLHQH�1RYDOLV��DQHOLWR�D�IDUH�GL�RJQL�
GRYH�OD�SURSULD�FDVD��©VHJQRª��GXQTXH��GHOO·LQVLWD�GLVFRUGDQ]D�IUD�O·©LRª�H�LO�©PRQGRª��/XNiFV��
������S�������DQFKH�OD�FUHDWLYLWj�q�XQ�PRGR�GL�ULÁHWWHUH�VXO�GLPRUDUH��'HO�UHVWR��JLj�L�SRHWL�GHO�'XH-
FHQWR�GHÀQLYDQR�©VWDQ]Dª�LO�QXFOHR�HVVHQ]LDOH�GHL�SURSUL�YHUVL��LO�TXDOH��ROWUH�DJOL�HOHPHQWL�IRUPDOL�
della canzone, custodiva ben altro. 

,�ULÁHVVL�LPPDJLQLÀFL�GHO�VHQVR�DWWXDOH�GHO�PHODQFRQLFR��SHUFHSLWR�FRPH�©GHVLGHULR�GHOO·DV-
VROXWRª��*XDUGLQL��������S�������UHVWLWXLVFRQR�OD�FRQVDSHYROH]]D�GHOO·XPDQD�LQFRPSLXWH]]D��GL-
ventata «FRQRVFHQ]D�SULYLOHJLDWDª� �3LRYDQL�� ������S�� ����� FKH��GL� IURQWH�DOOD� FHUWH]]D�GHOO·DQQL-
chilimento biologico, asseconda la WHQVLRQH�GL�XQ·LQYHQWLYD� VRVSLQWD�DO� OLPLWH�GHOO·LPSHQVDELOH� 
GLVWUXWWULFH�GHOO·DUPRQLD�OLQHDUH�GL�DWWLPL�FKH�DFTXLVLVFRQR�VHQVR�O·XQR�LQ�IXQ]LRQH�GHOO·DOWUR��1HO�
ULVSHFFKLDUH� O·LPSODFDELOH� DQVLD� GL� XQD� ULFHUFD� FKH�QRQ� LQWHQGH� DUUHVWDUVL� GL� IURQWH� DOOD� VRJOLD�
ÁXWWXDQWH�GHO�FRQÀQH��PD�QH�ID�OD�VXD�OLQHD�GL�SDUWHQ]D��ULODQFLDQGR�VÀGH�SRHWLFKH�H�ULQYLJRUHQ-



123

GR�HQHUJLH�WHRULFKH��JOL�D]]DUGL�WHFQRORJLFL�UDSSUHVHQWDWL�ULPDQGDQR�DOO·DWWXDOL]]D]LRQH�GL�HQWLWj�
HPHUVH�GD�LQHGLWH�GLPHQVLRQL�DQWURSLFKH��SUREDELOL�SURWDJRQLVWH�GL�XQ�IXWXUR�FKH��ULFRQÀJXUDWR�
QHOO·DUHD�LQGHÀQLWD�WUD�OD�VFLHQ]D�H�OD�IDQWDVFLHQ]D��SHU�TXDQWR�DGRPEUL�VFLH�EULOODQWL��DSSDUH�SXU�
sempre disseminato di macerie.

Nella VWXSLGLWj� GHJOL� XPDQL� SHUFRUVL� H� QHOO·LQGLVWLQJXLELOLWj� GHOO·LJQRWR� DYYHQLUH�� XQD� PH-
lanconia modulata in plurime declinazioni tematiche esorta a interrogarsi sui sLJQLÀFDQWL� FKH 
VSLQJRQR�O·LQYLVLELOH�YHUVR� OD�VXSHUÀFLH�GHO�GLVFRUVR��UHQGHQGROR�SHUFHSLELOH�QHO�VRUSUHQGHQWH�
VWUDQLDPHQWR�VRUWLWR�GDO�YRUWLFH� LQIRVIHULFR��/·DWWLYLWj�FUHDWULFH�GL�PDQXIDWWL�VHJQD�LO�SDVVDJJLR�
degli oggetti realizzati dalla non presenza alla presenza, dal latente al manifesto, e afferma il 
ruolo della WHFKQH�FRPH�FLz�FKH��DIIRQGDQGR�OH�UDGLFL�QHOOD�VWRULD�GHOO·HVVHUH�XPDQR��SHUPHWWH�
LO�GLVYHODPHQWR�GHOOD� VWHVVD� UHDOWj��$QFKH� O·HVSUHVVLRQH�SRLHWLFD�� FKH�JHQHUD�SURGRWWL��q� OHJDWD�
DOO·DOéWKHLD, alla YHULWDV��+HLGHJJHU��������S����� Sulla scorta della tecnica moderna, che ha utiliz-
]DWR�OD�QDWXUD�FRPH�IRQGR��OD�GHFOLQD]LRQH�XOWLPD�GHOOD�WHFQLFD�FRQWHPSRUDQHD�UHQGH�O·HVLVWHQWH�
coincidente con forme di accumulazione immateriali, linguistiche, nonché calcolabile e passibile 
di ogni forma di controllo, scoprendo la debolezza di un soggetto non più donatore di senso, 
PD�FRQGL]LRQDWR�GDOOD�SRWHQ]D�FRPSXWD]LRQDOH�GHOOD�PDFFKLQD��1HJOL�VFHQDUL�GHÀVLFL]]DWL�OH�LFR-
QH�GHOO·LPPDJLQDULR�FRQWHPSRUDQHR�SUREOHPDWL]]DQR�H�URYHVFLDQR��GXQTXH��LQ�XQD�ÀORJHQHVL�
PDFFKLQLFD�GDO�SURÀOR�DPELYDOHQWH�� O·DIIHUPD]LRQH�FDWHJRULFD�FKH�OH�FUHDWXUH�FLEHUQHWLFKH��VL-
PXODFUL�GHOOD�©YLWDª�H�GHOO·©LQWHOOLJHQ]Dª��QRQ�VLDQR�Qp�YLYH�Qp�LQWHOOLJHQWL��&DURQLD��������S������VL�
YHGD�DQFKH�'LFN��������SS������������GHOLQHDQGR�XQD�FRQFH]LRQH�DQWLXPDQLVWLFD�LQ�FXL�O·LQGLYL-
GXR��QRQRVWDQWH�SDUWHFLSL�DOO·D]LRQH�GL�GLVYHODPHQWR��SHUGH�OD�VXD�IXQ]LRQH�FHQWUDOH��/·DVWUD]LRQH�
IRUPDOH�GHJOL�HOHPHQWL�H�GHOOH�IXQ]LRQL�UDFFKLXVL�QHOOH�PHPRULH�LQÀQLWHVLPDOL�DQLPD�XQD�UHDOWj�
WUDVIRUPDWD�LQ�FXL�OD�VWRULD�GHOOD�WHFQLFD�QRQ�q�SL��OD�VWRULD�GHOO·DQWURSRFHQWUL]]D]LRQH�GHOOD�7HU-
ra6. Il rapporto tra il pensare e il SRHWDUH�LQGXFH�D�ULÁHWWHUH�VXO�ULVFKLR�FKH�QHOO·DVVROXWD�HVDWWH]]D�
LO�©YHUR�VL�VRWWUDJJDª��VH��SHUz��q�SURSULR�QHOOD�GLUH]LRQH�GHO�SHULFROR�FKH��FRPH�VXJJHULVFRQR�L�
YHUVL�K|OGHUOLQLDQL��q�SRVVLELOH�LQFRQWUDUH�OD�VDOYH]]D��+HLGHJJHU��������SS�����������OH�SURVSHWWLYH�
WHRULFKH�GL�XQ�SHQVLHUR�FKH�SUHQGD�IRUPD�QHOO·LQWUHFFLDUVL�GHL�ÁXVVL�LQIRUPDWLYL�GHO�:RUOG�:LGH�
:HE�SRWUHEEHUR�JXLGDUH�OH�GLQDPLFKH�GL�SHUFRUVL�LQGHÀQLWL�

«One will certainly have to understand science and technology in order to be able to transform 
WKHP��EXW�DIWHU�PRUH�WKDQ�D�FHQWXU\�RI�´PRGHUQL]DWLRQµ��QRZ�LV�WKH�PRPHQW�WR�VHHN�D�QHZ�IRUP�RI�
SUDFWLFH��>«@�7KLV�LV�ZKHUH�LPDJLQDWLRQ�VKRXOG�WDNH�RII�DQG�FRQFHQWUDWH�LWV�HIIRUWVª��+XL��������S�������

5DSSUHVHQWD]LRQL�LQWHVH�VLD�QHOO·DFFH]LRQH�FRPXQH�GHO�WHUPLQH�VLD�LQ�VHQVR�HWLPRORJLFR��YDOH�
a dire come UHSUDHVHQWDWLRQHV��ULFKLDPL�GHOO·HVVHUH�DOOD�SUHVHQ]D��L�YHUVDQWL�XPEUDWLOL�GHOO·LPPDJL-
QDULR�FRQWHPSRUDQHR�LQGXFRQR�D�SHQVDUH�DOO·XUJHQ]D�GHOOD�IRUPXOD]LRQH�GL�XQ�©TXDGUR�HWLFRª�
�)ORULGL��������S�������GHO�SHQVLHUR�ÀJXUDOH��DOOR�VWXGLR�GHOOD�FUHDWLYLWj�H�GHO�VXR�QDVFHUH��LQ�SDUWL-
FRODUH�GHO�VXR�YDORUH��VHPSUH�DOORJDWR�QHOO·LPSLHJR�FKH�GL�HVVD�YLHQ�IDWWR��6H�LO�QHVVR�WUD�OLQJXDJ-
JLR�H�WHFQLFD�FRVWLWXLVFH�LO�SXQWR�GL�SDUWHQ]D�GHO�SRWHUH�FRVPLFR�GL�TXHVW·XOWLPD7, si riconferma 
OD�WHRULD�VHFRQGR�OD�TXDOH�O·HVVHQ]D�GHOOD�WHFQLFD�QRQ�q�DIIDWWR�TXDOFRVD�GL�WHFQLFR��+HLGHJJHU��
������S������PD�VL�LGHQWLÀFD�FRQ�O·LQYLR�GHVWLQDOH�GHOO·HVVHUH��$QLPD�VLD�GHOO·DUWH�VLD�GHOOD�ÀORVRÀD��
O·©DJLUH�FUHDWLYRª�QRQ�YD�FRQFHSLWR�FRPH�XQ�©SULYLOHJLRª��EHQVu�FRPH�XQ�©OLEHUR�GDU�IRUPDª�GR-
YXWR�D�XQ�©GRYHUHª�H�D�XQR�©VWDWR�GL�QHFHVVLWj��GHO�TXDOH�O·XRPR�SRUWD�QHOO·DQLPR�OD�JUDYLWjª��OD�
creatività, dunque, da sempre nello «VWDWR�G·DQLPR�IRQGDPHQWDOH�GHOOD�PHODQFRQLDª��+HLGHJJHU��
������SS�������������LPSRQH�O·HVLJHQ]D�GL�XQD�FRVWDQWHPHQWH�ULQQRYDQWHVL�HUPHQHXWLFD�GHOO·DO-

�� 5LJXDUGR�DOOD�QRQ�ULGXFLELOLWj�GHO�PDFFKLQLFR�D�XQD�YDULDELOH�GLSHQGHQWH�GHOO·RUJDQL]]D]LRQH�VRFLDOH�H�DO�VXR�LGHQWLÀ-
FDUVL�FRQ�XQ·DOWHULWj�WHQGHQWH�DG�HYROYHUVL�LQ�XQD�VLPXOD]LRQH�LQWHUDWWLYD��QHOO·RQQLSRWHQ]D�GHL�SURJUDPPL�LQIRUPDWLFL�
H�QHOOD�SURJUHVVLYD��HVSRQHQ]LDOH�GLVXPDQL]]D]LRQH�GHOO·XPDQR��FL�VL�OLPLWD�DO�ULQYLR�D�%RVWURP��������'RPLQJRV��������
Harari, 2017. 

7 Si veda in particolare, tra le opere heideggeriane dedicate allo studio del rapporto tra tecnica, essere e linguaggio, 
Heidegger, 1997b.
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WHULWj��RQWRORJLFD�HG�HSLVWHPRORJLFD��FKH�ULFRQRVFD� OD�SUREOHPDWLFD� LQHVLVWHQ]D�QHOO·XPDQR�GL�
HVVHQ]H�SDUDGLJPDWLFKH�H�FKH�DLXWL�D�VXSHUDUH��LQ�VHQVR�GLDOHWWLFR��O·LQWHUSUHWD]LRQH�XPDQLVWLFD�
della tecnica come mera componente strumentale.

5LIHULPHQWL�ELEOLRJUDÀFL
$EUX]]HVH��$���D�FXUD�GL��������D���0DWHULDOL�GL�VRFLRORJLD�GHOOD�OHWWHUDWXUD��1DSROL��(��',��68��
$EUX]]HVH��$�������E���,O�OHWWHUDWR�QHOO·HUD�WHFQRORJLFD��,Q�$EUX]]HVH��$���D�FXUD�GL�������D��
$EUX]]HVH��$�������F���6RFLRORJLD�GHOOD�OHWWHUDWXUD��,Q�$EUX]]HVH��$���D�FXUD�GL�������D��
$EUX]]HVH��$�������G���,O�QXRYR�LPPDJLQDULR��,Q�$EUX]]HVH��$���D�FXUD�GL�������D��
$JDPEHQ��*����������6WDQ]H��/D�SDUROD�H�LO�IDQWDVPD�QHOOD�FXOWXUD�RFFLGHQWDOH��7RULQR��(LQDXGL�
Aristotele, Ʌɸʌ஌�ʋʉɿɻʏɿʃ୳ʎ��WU��LW��������3RHWLFD��5RPD�%DUL��/DWHU]D�
%DGLRX��$����������5KDSVRGLH�SRXU�OD�WKpkWUH��&RXUW�WUDLWp�SKLORVRSKLTXH��3DULV��3UHVVHV�8QLYHUVLWDLUHV�GH�)UDQFH��WU��LW��������
5DSVRGLD�SHU�LO�7HDWUR��$UWH��SROLWLFD��HYHQWR��&RVHQ]D��3HOOHJULQL�
%DXGULOODUG��-����������'H�OD�VpGXFWLRQ��3DULV��*DOLOpH��WU��LW��������'HOOD�VHGX]LRQH��0LODQR��6(�
%DXGULOODUG��-�����������/D�WUDQVSDUHQFH GX�0DO��3DULV��*DOLOpH��WU��LW��������/D�WUDVSDUHQ]D�GHO�PDOH��0LODQR��6XJDU&R����
%HFFDULD��*����������/·DXWRQRPLD�GHO�VLJQLÀFDQWH��7RULQR��(LQDXGL�
%HQHGLNW��0���HG��������D���&\EHUVSDFH��)LUVW�6WHSV��&DPEULGJH��7KH�0,7�3UHVV��WU��LW������D��&\EHUVSDFH��SULPL�SDVVL�QHOOD�
UHDOWj�YLUWXDOH��3DGRYD��0X]]LR��
%HQHGLNW��0�������E���,QWURGXFWLRQ��,Q�%HQHGLNW��0���HG��������D���WU��LW������E��,QWURGX]LRQH��,Q�%HQHGLNW��0���D�FXUD�GL�������D�
%HQMDPLQ��:����������6FKULIWHQ��)UDQNIXUW�DP�0DLQ��6XKUNDPS�9HUODJ��WU��LW��������$QJHOXV�1RYXV��6DJJL�H�IUDPPHQWL. To-
ULQR��(LQDXGL�
%LQVZDQJHU��/����������7UDXP�XQG�([LVWHQ]��,Q�©1HXH�6FKZHL]HU�5XQGVFKDXª��%DQG�����WU��LW��������6RJQR�HG�HVLVWHQ]D. In 
Binswanger, L. 3HU�XQ·DQWURSRORJLD IHQRPHQRORJLFD��0LODQR��)HOWULQHOOL��
%LQVZDQJHU��/�� �������������'HU�)DOO�6X]DQQH�8UEDQ�� ,Q�©6FKZHL]HU�$UFKLY�I�U�1HXURORJLH�XQG�3V\FKLDWULHª��/;,;��/;;��
/;;,��WU��LW��������,O�FDVR�6X]DQQH�8UEDQ��6WRULD�GL�XQD�VFKL]RIUHQLD��9HQH]LD��0DUVLOLR�
%LQVZDQJHU��/����������0HODQFKROLH�XQG�0DQLH��3KlQRPHQRORJLVFKH�6WXGLHQ��9HUODJ�*�QWKHU�1HVNH��3IXOOLQJHQ��WU��LW��������
0DOLQFRQLD�H�PDQLD��6WXGL IHQRPHQRORJLFL��7RULQR��%ROODWL�%RULQJKLHUL�
%RUJHV��-��/����������(O�$OHSK��%XHQRV�$LUHV��/RVDGD��WU��LW��������/·$OHSK��0LODQR��)HOWULQHOOL�
%RVWURP��1����������6XSHULQWHOOLJHQFH��3DWKV��'DQJHUV� 6WUDWHJLHV��2[IRUG��2[IRUG�8QLYHUVLW\�3UHVV��WU��LW��������6XSHULQWHOOL-
JHQ]D��7HQGHQ]H��SHULFROL��VWUDWHJLH��7RULQR��%ROODWL�%RULQJKLHUL�
%RWWDQL��/����������/D�PDOLQFRQLD�H�LO�IRQGDPHQWR�DVVHQWH��0LODQR��*XHULQL�	�$VVRFLDWL�
&DPSDQD��'����������&DQWL�RUÀFL�H�DOWUH�SRHVLH��0LODQR��*DU]DQWL�
&DURQLD��$����������,O�FRUSR�YLUWXDOH. 'DO�FRUSR�URERWL]]DWR�DO�FRUSR�GLVVHPLQDWR�QHOOH�UHWL��3DGRYD��0X]]L�
&RORQQHOOR��3����������0HODQFRQLD��1DSROL��*XLGD�
&RVWD��0����������,O�VXEOLPH�WHFQRORJLFR��3LFFROR�WUDWWDWR�GL�HVWHWLFD�GHOOD�WHFQRORJLD��5RPD��&DVWHOYHFFKL�
'LFN��3K��.����������7KH�6KLIWLQJ�5HDOLWLHV�RI�3KLOLS�.��'LFN��6HOHFWHG�/LWHUDU\�DQG�3KLORVRSKLFDO�:ULWLQJV��1HZ�<RUN��%DURU�
,QWHUQDWLRQDO�,QF��$UPRQN��WU��LW��������0XWD]LRQL��6FULWWL�LQHGLWL��ÀORVRÀFL, DXWRELRJUDÀFL�H�OHWWHUDUL��0LODQR��)HOWULQHOOL�
'RPLQJRV��3����������7KH�0DVWHU�$OJRULWKP��+RZ�WKH�4XHVW�IRU�WKH�8OWLPDWH�/HDUQLQJ�0DFKLQH�:LOO�5HPDNH�2XU�:RUOG. 
1HZ�<RUN��%DVLF�%RRNV��WU��LW��������/·DOJRULWPR�GHÀQLWLYR��/D�PDFFKLQD�FKH�LPSDUD�GD�VROD�H�LO�IXWXUR�GHO�QRVWUR�PRQGR. 
7RULQR��%ROODWL�%RULQJKLHUL��
(GZDUGV��0����������0DG�:RUOG��5REHUW�%XUWRQ·V�WKH�$QDWRP\�RI�0HODQFKRO\��,Q�©%UDLQª����������
(PHUVRQ��5��:����������(VVHUH�SRHWD��%HUJDPR��0RUHWWL�	�9LWDOL�
)DER]]L��$��)DWWRUL��$����������)DQWDVFLHQ]D��,Q�$EUX]]HVH�$���D�FXUD�GL�������D��
)LRUDQL��(����������*UDPPDWLFD�GHOOD�FRPXQLFD]LRQH��0LODQR��/XSHWWL�
)ODXWR��5����������,O�YHUVR�GHOO·XRPR��2QWRORJLD�H�VYLOXSSR�GHO�SRHWLFR��XQD�SURVSHWWLYD�VRFLRORJLFD��1DSROL��*XLGD�
)ORULGL��/����������/D�TXDUWD�ULYROX]LRQH��&RPH�O·LQIRVIHUD�VWD�WUDVIRUPDQGR�LO�PRQGR��0LODQR��5DIIDHOOR�&RUWLQD�
)UDERWWD��%���D�FXUD�GL�������D���$UFLSHODJR�PDOLQFRQLD��6FHQDUL�H�SDUROH�GHOO·LQWHULRULWj��5RPD��'RQ]HOOL�
)UDERWWD��%�������E���3UHPHVVD. In Frabotta, B. $UFLSHODJR�PDOLQFRQLD��6FHQDUL�H�SDUROH�GHOO·LQWHULRULWj�������D��
)UH]]D��*����������/D�VFULWWXUD�PDOLQFRQLFD. 6FHQHJJLDWXUD�H�VHULDOLWj�QHO�IXPHWWR�LWDOLDQR��)LUHQ]H��/D�1XRYD�,WDOLD��
)UHXG��6����������7UDXHU�XQG�0HODQFKROLH��,Q�©,QWHUQDWLRQDOH�=HLWVFKULIW�I�U�lU]WOLFKH�3V\FKRDQDO\VHª�����WU��LW��������/XWWR�H�
PHODQFRQLD. In 0HWDSVLFRORJLD. In 2SHUH��YRO��9,,,��7RULQR��%ROODWL�%RULQJKLHUL�
*LEVRQ��:����������,GRUX��1HZ�<RUN��3XWQDP·V�6RQV��WU��LW��������$LGRUX��0LODQR��0RQGDGRUL�
*LJOLXFFL��5���D�FXUD�GL����������/D�PHODQFRQLD��0LODQR��%85��
*LRUHOOR��*����������3RVWID]LRQH. In Gibson, W. $LGRUX���������
*XDUGLQL��5����������5LWUDWWR�GHOOD�PDOLQFRQLD��%UHVFLD��0RUFHOOLDQD�
+DUDUL��<��1����������+RPR�'HXV��$�%ULHI�+LVWRU\�RI�7RPRUURZ��/RQGRQ��+DUYLOO�6HFNHU��WU��LW����������+RPR�'HXV��%UHYH�VWRULD�
GHO�IXWXUR��)LUHQ]H��*LXQWL�
+DUDZD\��'��-����������6LPLDQV��&\ERUJV��DQG�:RPHQ��7KH�5HLQYHQWLRQ�RI�1DWXUH��1HZ�<RUN��5RXWOHGJH��WU��LW��������0DQLIH-
VWR�F\ERUJ. 'RQQH��WHFQRORJLH�H�ELRSROLWLFKH�GHO�FRUSR��0LODQR��)HOWULQHOOL�
+HLGHJJHU��0�� ��������hEHUOLHIHUWH� 6SUDFKH�XQG� WHFKQLVFKH� 6SUDFKH�� 6W��*DOOHQ�� (UNHU�9HUODJ�� WU�� LW�� ����E��/LQJXDJJLR�
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WUDPDQGDWR�H�OLQJXDJJLR�WHFQLFR��3LVD��(76��
+HLGHJJHU��0����������=XU�)UDJH�QDFK�GHU�%HVWLPPXQJ�GHU�6DFKH GHV�'HQNHQV��6W��*DOOHQ��(UNHU�9HUODJ��WU��LW������D��)LOR-
VRÀD�H�FLEHUQHWLFD��3LVD��(76�
+HLGHJJHU��0����������'LH�*UXQGEHJULIIH�GHU�0HWDSK\VLN��:HOW��(QGOLFKNHLW��(LQVDPNHLW��)UDQNIXUW�DP�0DLQ��.ORVWHUPDQQ��
tr. it. 1992.�&RQFHWWL�IRQGDPHQWDOL�GHOOD�PHWDÀVLFD��PRQGR��ÀQLWH]]D��VROLWXGLQH��*HQRYD��,O�0HODQJROR�
+HLGHJJHU��0����������'LH�)UDJH�QDFK�GHU�7HFKQLN��,Q�+HLGHJJHU��0��������WU��LW��/D�TXHVWLRQH�GHOOD�WHFQLFD. In�Heidegger, 
M. 1976. 
+HLGHJJHU��0����������9RUWUlJH�XQG�$XIVlW]H��3IXOOLQJHQ��9HUODJ�*�QWKHU�1HVNH��WU��LW��������6DJJL�H�GLVFRUVL��0LODQR��0XU-
sia. 
+HLGHJJHU��0����������+RO]ZHJH��)UDQNIXUW�DP�0DLQ��.ORVWHUPDQQ��WU��LW��������6HQWLHUL�LQWHUURWWL��)LUHQ]H��/D�1XRYD�,WDOLD�
+HLGHJJHU��0����������'HU�8UVSUXQJ�GHV�.XQVWZHUNHV��,Q�+HLGHJJHU��0����������WU��LW��/·RULJLQH�GHOO·RSHUD G·DUWH. In Heideg-
ger, M. 1968.
+LOOPDQ��-����������0DOLQFRQLD�VHQ]D�GHL��,Q�)UDERWWD�%���D�FXUD�GL�������D��
+REVEDZP��(��-����������$JH�RI�([WUHPHV�7KH�6KRUW�7ZHQWLHWK�&HQWXULHV������������1HZ�<RUN��5DQGRP�+RXVH��,QF���WU��LW��
1995. ,O�VHFROR�EUHYH�������������/·HUD�GHL�JUDQGL�FDWDFOLVPL��0LODQR��5L]]ROL�
+XL��<����������7KH�4XHVWLRQ�&RQFHUQLQJ�7HFKQRORJ\�LQ�&KLQD��$Q�(VVD\�LQ�&RVPRWHFKQLFV��)DOPRXWK��8UEDQRPLF�
.DQW��,�����������©%HREDFKWXQJHQ��EHU�GDV�*HI�KO�GHV�6FK|QHQ�XQG�(UKDEHQHQª��,Q�.DQW��,���������������:HUNH, $NDGHPLH�
7H[WDXVJDEH II, 9RUNULWLVFKH�6FKULIWHQ�,,��%HUOLQ��GH�*UX\WHU��WU��LW��������©2VVHUYD]LRQL�VXO�VHQWLPHQWR�GHO�EHOOR�H�GHO�VXEOL-
PHª��,Q�.DQW��,��6FULWWL�SUHFULWLFL��5RPD�%DUL��/DWHU]D�
.DQW�� ,�� ������� ,,�HGL]LRQH�������.ULWLN�GHU�UHLQHQ�9HUQXQIW��5LJD��YHUOHJWV�-RKDQQ�)ULHGULFK�+DUWNQRFK��WU�� LW��������&ULWLFD�
GHOOD�UDJLRQH�SXUD��7RULQR��(LQDXGL�
.LHUNHJDDUG��6����������2P�%HJUHEHW�,URQL�PHG�VWDGLJW�+HQV\Q�WLO�6RFUDWHV��&RSHQKDJHQ��3DD�%RJKDQGOHU�3�*��3KLOLSVHQV�
)RUODJ��WU��LW��������6XO�FRQFHWWR GL�LURQLD��0LODQR��*XHULQL�
.Lä��'����������+RPR�SRHWLFXV��%HRJUDG��%HRJUDGVN\��WU��LW��������+RPR�SRHWLFXV��0LODQR��$GHOSKL�
.OLEDQVN\��5���3DQRIVN\��(���6D[O��)����������6DWXUQ�DQG�0HODQFKRO\. 6WXGLHV�LQ�WKH�+LVWRU\�RI�1DWXUDO�3KLORVRSK\��5HOLJLRQ��DQG�
$UW��/RQGRQ��7K��1HOVRQ�	�6RQV�/WG���WU��LW��������6DWXUQR�H�OD�PHODQFRQLD. 6WXGL�VX�VWRULD�GHOOD�ÀORVRÀD�QDWXUDOH��PHGLFLQD��
UHOLJLRQH�H�DUWH��7RULQR��(LQDXGL�
/HRSDUGL��*����������=LEDOGRQH�GL�SHQVLHUL��0LODQR��*DU]DQWL�
/RQJR��*��2����������,O�VLPELRQWH��3URYH�GL�XPDQLWj�IXWXUD��5RPD��0HOWHPL�
/XNiFV��*�� ��������'LH�7KHRULH�GHV�5RPDQV. (LQ�JHVFKLFKWVSKLORVRSKLVFKHU�9HUVXFK��EHU�GLH�)RUPHQ�GHU�JURVVHQ�(SLN. In 
©=HLWVFKULIW�I�U�bVWKHWLN�XQG�$OOJHPHLQH�.XQVWZLVVHQVFKDIWª��WU��LW��������7HRULD�GHO�URPDQ]R.�6DJJLR�VWRULFR�ÀORVRÀFR�VXOOH�
IRUPH�GHOOD�JUDQGH�HSLFD��0LODQR��6XJDU�
0HUOHDX�3RQW\��0����������/H�YLVLEOH�HW�O·LQYLVLEOH��6XLYL�GH�QRWHV�GH�WUDYDLO��3DULV��*DOOLPDUG��WU��LW��������,O�YLVLELOH�H�O·LQYLVLELOH. 
0LODQR��%RPSLDQL��
Nietzsche, F.��,�,9�������9��������'LH�IU|KOLFKH�:LVVHQVFKDIW�&KHPQLW]��(UQVW�6FKPHLW]QHU��WU��LW��������/D�JDLD�VFLHQ]D. In 
Nietzsche, F. /D�JDLD VFLHQ]D�H�,GLOOL�GL�0HVVLQD��0LODQR��$GHOSKL��
1RYDN��0����������/LTXLG�$UFKLWHFWXUHV�LQ�&\EHUVSDFH��,Q�%HQHGLNW��0���HG��������D��WU��LW��������$UFKLWHWWXUH�OLTXLGH�QHO FLEHUV-
SD]LR��,Q�%HQHGLNW��0���D�FXUD�GL�������D�
1RYDOLV����������)UDJPHQWH��'UHVGHQ��:ROIJDQJ�-HVV�9HUODJ��WU��LW��������)UDPPHQWL��0LODQR��)DEEUL�
Omero, ’Ȼʄɿଊʎ��WU��LW��������,OLDGH��7RULQR��(LQDXGL�
3DJHWWL��&����������,O�OXQJR�YLDJJLR�DWWUDYHUVR�OD�QRWWH�PDU]LDQD. In Dick Ph. 1998. 1RL�0DU]LDQL��5RPD��)DQXFFL���
3DJHWWL��&����������'LFN�YHUVR�OD�PHWDIDQWDVFLHQ]D��,Q�9LYLDQL��*��3DJHWWL��&���D�FXUD�GL��������
3HVVRD��)�� ��������/LYUR�GR�GHVDVVRVHJR�SRU�%HUQDUGR�6RDUHV��/LVERD��ÉWLFD�� WU�� LW�������� ,O� OLEUR�GHOO·LQTXLHWXGLQH��0LODQR��
Feltrinelli.
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Platone, ɇʐʅʋ୐ʍɿʉʆ��WU��LW��������6LPSRVLR��0LODQR��%85�
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5LYD��0����������6DWXUQR�H�OH�*UD]LH��3DOHUPR��6HOOHULR�
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VSHFFKLR��7UH�OHWWXUH�GL�%DXGHODLUH��0LODQR��6(�
6XYLQ��'�� ��������0HWDPRUSKRVHV� RI� 6FLHQFH�)LFWLRQ��2Q� WKH�3RHWLFV� DQG�+LVWRU\� RI� D� /LWHUDU\�*HQUH��1HZ�+DYHQ�� <DOH�
8QLYHUVLW\�3UHVV��WU��LW��������/H PHWDPRUIRVL�GHOOD�IDQWDVFLHQ]D��3RHWLFD�H�VWRULD�GL�XQ�JHQHUH�OHWWHUDULR��%RORJQD��LO�0XOLQR��
9HUODLQH��3����������3RHVLH�H�SURVH��0LODQR��0RQGDGRUL��
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Olga Tzatzadaki1

/LQNLQJ�XUEDQ�UK\WKPV�WR�HPRWLRQV��WKH�LQHYLWDEOH�HPHUJHQFH�
RI�HPRWLRQV�LQ�WKH�FRYLG����GDLO\�OLIH·V�DUUK\WKPLD2

���,QWURGXFWLRQ

7KH�SDSHU·V�JRDO�LV�WR�KLJKOLJKW�WKH�QHFHVVLW\��DOUHDG\�QRWHG�E\�+HQUL�/HIHEYUH�WKLUW\�\HDUV�DJR��
to deepen our knowledge on rhythms and their correspondence in the micro and macro daily 
life, but also into emotions. Moreover, the paper wishes to highlight that emotional resilience is of 
great importance for a society in order to tackle social challenges, like the Covid-19 one, and this 
ability could, slowly, be achieved by small daily practices in the micro life, based on the concept 
of rhythms.

,Q�WKH�ÀUVW�SDUW�RI�WKH�SDSHU��ZH�GLVFXVV�WKH�ZRUN�(OHPHQWV�RI�5K\WKPDQDO\VLV of Henri Lefeb-
YUH��LQ�ZKLFK�WKH�DXWKRU�VWXGLHV�WKH�OLQN�EHWZHHQ�UK\WKPV��F\FOLFDO�	�OLQHDU��DQG�VSDFH��/HIHEYUH�
GHVFULEHV�KRZ�WKH�IUHTXHQF\�RI�UK\WKPV�ZLWKLQ�VSDFHV��FDQ�PDQLIHVW�VLJQV�RI�KHDOWK�RU�LOOQHVV��$U-
UK\WKPLD��3RO\UK\WKPLD��(XUK\WKPLD and ,VRUK\WKPLD���$UUK\WKPLD��RWKHUZLVH�LQGLFDWHG�DV�QRQ�
UK\WKP�LQ�*UHHN�ODQJXDJH���FKDUDFWHUL]HG�E\�DQ�XQVWDEOH�IUHTXHQF\�DQG�D�ODFN�RI�UHSHWLWLRQ��LV�D�
FRQGLWLRQ�PDQLIHVWLQJ�VLJQV�RI�LOOQHVV��ELRORJLFDOO\��EXW�DOVR��DFFRUGLQJ�WR�/HIHEYUH·V�WKHRU\��LQ�DQ�
LQGLYLGXDO·V�GDLO\�OLIH�SDWWHUQ�DQG��PRUH�JHQHUDOO\��LQ�GDLO\�XUEDQ�UK\WKPV��6XGGHQ�HYHQWV��LQ�WKH�
micro or macro life, could interfere with frequency and interrupt rhythm. As a result to a sudden 
LQWHUIHUHQFH�RI�UK\WKP�LQ�YDULRXV�VFDOHV�RI�RXU�GDLO\�OLYHV��HFRQRPLFDO��VRFLDO��FXOWXUDO��HWF����WKH�
paper proposes that, a series of negative emotions inevitably emerge related also to the loss of 
WKH�GDLO\��ZHOO�GHÀQHG��URXWLQH��8QGRXEWHGO\��WKH�PDLQ�HPRWLRQV�LQ�D�VLWXDWLRQ�RI�DUUK\WKPLD��EL-
RORJLFDO�RU�DOVR�VRFLR�HFRQRPLFDO��DUH�IHDU�DQG�LQVHFXULW\��ZLWK�ZKLFK�LQGLYLGXDOV��EXW�DOVR�ODUJHU�
VFDOH�V\VWHPV��FLWLHV��LQVWLWXWLRQV��JRYHUQPHQWV��FRPPXQLWLHV��HWF���KDYH�WR�GHDO�ZLWK��

Afterwards, we discuss about the importance of emotions and their relation with social scienc-
HV��:HVWHUQ�FXOWXUH�ZDV�IRXQGHG�RQ�WKH�SHUFHSWLRQ�RI�́ UHDVRQµ��ZKLFK�ZDV�LPPHGLDWHO\�VHSDUDWHG�
IURP�WKH�´HPRWLRQµ��,Q�JHQHUDO��WKH�UROH�RI�HPRWLRQ�LQ�VRFLDO�OLIH�DQG�LQ�DFWLRQ��KDV�EHHQ�GHQLHG��
or even when it has been taken into consideration, has been negatively addressed. During the 
development of the western world, analysts were taught to separate cognitive and emotional 
qualities of judgment and tended to study cognitive rather than emotional relationships. Nev-
ertheless, sociologists of emotions suggest that emotions are fundamental for the study of the 
individual, while they are also related to socio-cultural factors. As a result, in moments of social 
challenges, emotions inevitably emerge and it seems like our society is not prepared enough to 
deal with emotional imbalance. 

In the third part of the paper, we discuss about Covid-19 rhythms, emotions and the impor-
tance of constant daily rhythms in the micro life, in order to maintain a positive emotional status. 
During the Covid-19 quarantine, the individual had to adapt him/herself to a new daily pattern of 
life and to change profoundly him/herself routine. Apparently, individuals who managed to main-
WDLQ�D�FRQVWDQW�GDLO\�UK\WKP��DOWKRXJK�LQ�TXDUDQWLQH�VLWXDWLRQ��LQ�RWKHU�ZRUGV��EHLQJ�HXUK\WKPLF�
LQVLGH�WKH�&RYLG����DUUK\WKPLF�VLWXDWLRQ���VHHP�WR�EH�WKRVH�ZKR�PDQDJHG�EHWWHU�WKHLU�HPRWLRQDO�
status and proved to be more resilient. We believe that healthy micro rhythms could contribute in 
WDFNOLQJ�QHJDWLYH�HPRWLRQV��GXULQJ�VRFLDO�FKDOOHQJHV��VPDOO�EXW�VLJQLÀFDQW�´ERWWRP�XSµ�LQWHUYHQ-
tions could have a huge impact on how society bounces back after sudden social threats.

,W�LV�LPSRUWDQW�WR�QRWH�IURP�WKH�EHJLQQLQJ��WKDW�WKH�SDSHU�LQWHQGV�WR�LQGLFDWH�D�UHÁHFWLRQ�DS-
proach rather than to sustain consolidated epistemological data and views. Above all, the paper 
intends to highlight an interesting path for studying socio-spatial effects, that of rhythms and 

�� 2OJD�7]DW]DGDNL��3K'�IHOORZ��'HSW�RI�$UFKLWHFWXUH�	�$UWV��8QLYHUVLW\�,8$9�RI�9HQLFH��,WDO\��PDLO��RW]DW]DGDNL#LXDY�LW�
�� 5HFHLYHG�������������5HYLVHG������������$FFHSWHG�������������
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their possible links with emotions. Moreover, regarding the socio-spatial effects of Covid-19 in 
SDUWLFXODU��DQG�EHFDXVH�RI�WKH�VPDOO�TXDQWLW\�RI�VFLHQWLÀF�SXEOLFDWLRQV�VR�IDU�RQ�WKLV�VXEMHFW��RXU�
views could only constitute possible hypothesis and alternative ways of approaching a socio-spa-
tial diagnosis of the Covid-19 and quarantine effects.

���6WXG\LQJ�UK\WKPV

�����5K\WKPV��ERG\��WLPH�DQG�VSDFH�HTXDWLRQV

7KH�UHFHQW�WUDQVODWLRQ�DQG�SXEOLFDWLRQ�LQ�,WDOLDQ�ODQJXDJH�RI�+HQUL�/HIHEYUH·V�´(OHPHQWV�RI�
5K\WKPDQDO\VLV��,QWURGXFWLRQ�WR�WKH�NQRZOHGJH�RI�5K\WKPVµ�>����������@�FRXOGQ·W�KDYH�FKRVHQ�
D�EHWWHU�PRPHQW�WR�DUULYH��RQ�WLPH�WR�UHPLQG�XV�WKH�WUXWK�LQ�WKH�ZRUGV�RI�/HIHEYUH��DERXW�WKH�
importance of building knowledge on daily rhythms of people, places and institutions and on 
©WKH�VSDWLDOLVDWLRQ�RI�WHPSRUDO�SURFHVVHVª��%RUHOOL� LQ�/HIHEYUH��������S�������7KLV�SXQFWXDOLW\� LV�
related to the Covid-19 quarantine, ordered for millions of people around the world for the 
SURWHFWLRQ�RI�SXEOLF�KHDOWK��D�SHULRG�WKDW�PDGH�WLPH�VWRS��WLPH�LQWHUSUHWHG�LQ�HFRQRPLFDO��VRFLDO�
and cultural terms. 

$V�%RUHOOL� �WKH�FXUDWRU�RI� WKH� UHFHQW� ,WDOLDQ� WUDQVODWLRQV�RI�5K\WKPDQDO\VLV��H[SODLQV� WR� WKH�
UHDGHU��WKH�LQWHUHVW�LQ�UK\WKPV�H[LVWHG�LQ�/HIHEYUH·V�PLQG�IURP�D�\RXQJ�DJH��D�FRQFHSW�WKDW�UH-
quested time, in order to become mature, while it was also inspired by the works of other authors 
�%DFKHODUG�DQG�*XUYLWFK�PDLQO\���/HIHEYUH� LQ�eOHPHQWV�GH�5\WKPDQDO\VH���������SURSRVHG�WKH�
study of rhythms «for understanding the links between time, space and daily life by analyz-
LQJ�ELRORJLFDO��SV\FKRORJLFDO�DQG�VRFLDO�UK\WKPVª��%RUHOOL�LQ�/HIHEYUH��������S�������,Q�SDUWLFXODU��
DV�%RUHOOL�H[SODLQV� LQ�WKH�SUHIDFH�RI�WKH�ERRN��©WKH�IRXQGDWLRQV�RI�eOHPHQWV�GH�5\WKPDQDO\VH�
HPHUJHG�IRU�WKH�ÀUVW�WLPH�LQ�WKH�VHFRQG�YROXPH�RI�/D�FULWLTXH�GH�OD�YLH�TXRWLGLHQQH��/HIHEYUH��
�������7KHUH��/HIHEYUH�XVHG�WKH�WHUP�UK\WKPRORJ\, announcing the need for a critical method-
RORJ\�RQ�WKH�VRFLDO�WLPH�RI�WKH�FDSLWDOLVW�LQGXVWULDO�VRFLHW\�WKURXJK�WKH�VWXG\�RI�WKH�FRQÁLFW�EH-
WZHHQ�WKH�OLQHDU�DQG�F\FOLFDO�IRUPV�RI�WLPHª��%RUHOOL�LQ�/HIHEYUH��������S������:LWK�WLPH��/HIHEYUH�
HODERUDWHV�IXUWKHU�WKH�FRQFHSW�RI�UK\WKPV��XQWLO�WKH�DUULYH�RI�KLV�ERRN�eOHPHQWV�GH�5\WKPDQDO\VH�
LQ�������/LWWOH�GLG�ZH�NQRZ�DW�WKDW�WLPH�DERXW�KRZ�KLV�ZRUN�ZRXOG�ÀQG�DQ�HPSLULFDO�SURRI��GXULQJ�
D�JOREDO�´ORFNGRZQµ��EHFDXVH�RI�DQ�LQIHFWLRXV�GLVHDVH�FDOOHG�&RYLG����VSUHDG�DOO�RYHU�WKH�ZRUOG�
versus the end of the year 2019.

The study of daily rhythms and the relation between time, space and bodies, which Lefebvre 
tried to explain the importance of in his work, is indispensable in our opinion, in order to exper-
iment a socio-spatial reading of the Covid-19 effects. More than ever the quarantine situation 
gave us the opportunity of understanding how much our daily lives are immersed in rhythms 
and their translation in spatial terms. «The study of the rhythms of the body and its subjection 
WR� WUDLQLQJ�DQG� UXOHV� �GUHVVDJH�� �FI�� LQIUD�� FKDSWHU� ,9�� LV� LQGLVSHQVDEOH�QRW�RQO\� IRU� � DQDO\]LQJ�
how capitalism shapes classes, but above all to understand how capitalism acts as a system that 
LV�EXLOW�RQ�WKH�FRQWHPSW�RI�WKH�ERG\�DQG�LWV�WLPHV�RI� OLIHª��%RUHOOL� LQ�/HIHEYUH��������S������� ,Q�
conceptualizing dressage, Lefebvre talks about how animals are broken in to certain patterns 
of working behavior. These behaviors are learned through repetition, reinforced through pun-
LVKPHQW�DQG�UHZDUG��-RQHV�	�:DUUHQ��������SRLQW�RXW�WKDW�GUHVVDJH�FDQ�WKXV�EH�WKRXJKW�RI�LQ�
terms of how rhythms create modes of behavior that can be easily slipped into with relatively 
little thought. In humans this could be a learned bodily behavior such as operating a machine, 
GDQFLQJ��+HQVOH\��������F\FOLQJ��6SLQQH\�������DQG�VR�RQ��DOWHUQDWLYHO\�LW�FRXOG�EH�D�VHW�RI�KDE-
its such as the rhythms of coffee, email, meetings and so on in the post-industrial workplace 
�%HJROH�HW�DO���������'UHVVDJH�LV�DFWLYDWHG�LQ�WKH�VRFLDOL]DWLRQ�RI�FKLOGUHQ�DQG�DGXOWV��LQ�VFKRRO�
education and in work apprenticeship, but even more to inculcate gestures and movements in 
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those who become part of total institutions such as the army, the prison, or the asylum. In the 
form of rituals, argues Lefebvre, the rhythms govern social conduct without however excluding 
deviance and insubordination due to the interference of rhythms of cosmic and biological origin 
�*DHWD��������

We, therefore, argue that, the sudden pause of our consolidated daily patterns of life because 
of the lockdown, made us understand how the interruption of our daily rhythms had econom-
ical, social and cultural implications. Losing the everyday bodily routine and habits, generated 
stress and a series of negative emotions. The quarantine situation unveiled the strong relation 
between emotions and bodily routine seems, in other words the relation between time, space, 
body and emotions. However, how are emotions related to daily life routine and socio-spatial 
IDFWRUV"

�����&RYLG����DQG�$UUK\WKPLD

$�UK\WKP�LWVHOI��H[SODLQV�/HIHEYUH��LPSOLHV�UHSHWLWLRQ��PHDVXUH�DQG�IUHTXHQF\��LELG���S����������
EXW�DOVR�D�ERG\�IURP�ZKLFK�WKH�UK\WKP�LV�FDOFXODWHG��©WKH�WKHRU\�RI�UK\WKPV� LV�EDVHG�RQ�WKH�
H[SHULHQFH�DQG�NQRZOHGJH�RI�WKH�ERG\��LELG���S��������7KH�H[SHULHQFH�RI�UK\WKPV�WKURXJK�WKH�
ERG\�LV�FUXFLDO�IRU�WKH�WKHRU\�RI�UK\WKPV��,Q�IDFW��/HIHEYUH�SURSRVHV�D�FODVVLÀFDWLRQ�RI�WKH�YDUL-
RXV�VWDWHV�LQ�ZKLFK�D�ERG\�FDQ�ÀQG�LWVHOI�ZLWK�D�FHUWDLQ�IUHTXHQF\�RI�WKH�UK\WKPV��LVRUK\WKPLD 
and SRO\UK\WKPLD, HXUK\WKPLD and DUUK\WKPLD. «Polyrhythm is composed of different rhythms. 
(XUK\WKP\� �WKDW�RI� D� OLYLQJ��QRUPDO�DQG�KHDOWK\�ERG\��SUHVXSSRVHV� WKH�DVVRFLDWLRQ�RI�GLIIHU-
ent rhythms. In DUUK\WKPLD, the rhythms are broken, altered and excluded in synchronization 
�D�WHUP�WKDW�XVXDOO\�GHVLJQDWHV�WKLV�SKHQRPHQRQ���$�SDWKRORJLFDO�VLWXDWLRQ�>«@�3DWKRORJ\��LQ�D�
ZRUG�GLVHDVH��LV�DOZD\V�DFFRPSDQLHG�E\�D�UXSWXUH�RI�UK\WKPV��DUUK\WKPLD�WKDW�JRHV�DV�IDU�DV�XQ-
KHDOWK\�DQG�WKHQ�IDWDO�GH�V\QFKURQL]DWLRQª��LELG���S������������,Q�RWKHU�ZRUGV��WKH�ORVV�RI�UK\WKP�
�DUUK\WKPLD�IURP�WKH�*UHHN�ZRUG�ƥƵƵƹƬưƣƥ��ƥ�ƵƹƬưƣƥ��QRQ�UK\WKP��PHDQV�WKH�GLVWXUEDQFH�LQ�
frequency and repetition and, as it is widely known also in the medical world, describes a patho-
ORJLFDO�VLWXDWLRQ��$�KHDUW�ORVLQJ�LWV�UK\WKP�LV�D�QRQ�KHDOWK\�KHDUW��D�ERG\�ORVLQJ�LWV�UK\WKP�FDQ�
manifest, in certain conditions, signs of disease. Applying the concept of arrhythmia in a larger 
VFDOH��WKH�ORVV�RI�UK\WKP�LQ�D�VRFLR�HFRQRPLF�V\VWHP�FRXOG�PDQLIHVW�D�©SDWKRORJLFDOª�VLWXDWLRQ��
in other words, signs of malfunction. «The Lefebvrian concepts of SRO\UK\WKPLD��HXUK\WKPLD�and 
DUUK\WKPLD have been variously declined to show that places and times are constituted and 
IXQFWLRQ�WKURXJK�PRELOH�ÁRZV�RI�FDSLWDOV��REMHFWV��HQHUJ\�RU�VXEVWDQFH�WKDW�WKH\�FURVV�DQG�VXU-
URXQG�WKHP��,Q�WKLV�UHVSHFW��SODFHV�DQG�WLPHV�H[LVW�LQ�D�FRQVWHOODWLRQ�RI�UK\WKPLF�LQWHUWZLQLQJ��
WKH�SRO\UK\WKPLD�WKDW�FRQWDLQV�PXOWLSOH�WHPSRUDOLWLHV��LQ�KDUPRQ\��HXUK\WKPLD��RU�LQ�FRQWUDVW�
�DUUK\WKPLD��ZLWK�HDFK�RWKHU�LQ�D�UK\WKPLF�DVVHPEO\�LQ�FRQWLQXRXV�HYROXWLRQª��%RUHOOL�LQ�/HIHE-
YUH��������S�������

As we noted above, according to Lefebvre, the adaptation of the body in a series of everyday 
UK\WKPV��GUHVVDJH���FDQ�KHOS�XV�XQGHUVWDQG�DOVR�KRZ�FDSLWDOLVP�DFWV�DV�D�V\VWHP�WKDW�LV�EXLOW�RQ�
WKH�FRQWHPSW�WKH�ERG\��7KRPSVRQ���������EHIRUH�/HIHEYUH��DOVR discussed about the rise of clock-
based time as a key tool for regulating the bodies of workers as Britain industrialised in the 18th 
and 19th centuries. Despite the dominance of the clock, older modes of task-based, rhythmic, 
¶QDWXUDO· time still persisted in the post-war employment landscape, for example among dock 
ZRUNHUV��ZULWHUV��DUWLVWV��IDUPHUV�DQG�VWXGHQWV��-RQHV�	�:DUUHQ���������7RGD\��HYHQ�LQ�SRVW�LQGXV-
trial economies, clock time has become indelibly associated with the capitalist urge to maximise 
SURGXFWLRQ��5HLVFK��2001���7KH�ELRSROLWLFDO�LPSRVLWLRQ�RI�FDSLWDOLVW�UHJLPHV�WR�PD[LPLVH�SURGXF-
WLYLW\�LQWR�LQGLYLGXDO�ERGLHV�YLD�WKH�UHJXODWLRQ�RI�WLPH�KDV�EHHQ�UHIHUUHG�WR�E\�)UHHPDQ��������DV�
FKURQRQRUPDWLYLW\. The manipulation of time via schedules, calendars, watches is made to seem 
QDWXUDO�DQG�LQHYLWDEOH�ZKLOH�DW�WKH�VDPH�WLPH�UHLQIRUFLQJ�DV\PPHWULFDO�SRZHU�KLHUDUFKLHV��-RQHV�
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	�:DUUHQ��������SRLQW�RXW�WKDW��)UHHPDQ�VHHV�WKLV�QRW�MXVW�LQ�FORFN�WLPH��EXW�DOVR�LQ�WKH�ZD\V�WKDW�
marriage, accumulation of wealth, reproduction and childrearing are constructed as inevitable 
UK\WKPV�ZLWKLQ�WKH�OLIHFRXUVH�²�LPSO\LQJ��RI�FRXUVH��WKDW�ERGLHV�RXWVLGH�WKHVH�UK\WKPV�FDQ�EH�
considered abject. This is an interesting point to take into consideration and one of the possible 
K\SRWKHVLV�IRU�XQGHUVWDQGLQJ�ZK\�HPRWLRQV�HPHUJHG�GXULQJ�WKH�TXDUDQWLQH�VWDWXV��WKH�HPR-
tions not related to the fear of getting infected but the ones related to the loss of the repetition 
LQ�GDLO\�OLIH�URXWLQH��LQ�RWKHU�ZRUGV�UHODWHG�WR�DQ�DUUK\WKPLF�VLWXDWLRQ��DV�ZH�QRWHG�DERYH���:KDW�
/HIHEYUH�SURSRVHG�LV�WKDW�WKH�FXUH�IRU�WKLV�SDWKRORJ\��DUUK\WKPLD��ZDV�WR�WU\�WR� LQVWLWXWH�QHZ�
rhythms that return the system to a eurhythmic condition.

8QGRXEWO\��WKH�GLVWXUEDQFH�LQ�RXU�GDLO\�UK\WKPV�GXULQJ�WKH�&RYLG����SDQGHPLF��DQ�DUUK\WK-
PLF�VLWXDWLRQ��WXUQHG�WR�EH�D�FKDOOHQJH�IRU�LQGLYLGXDOV��ZLWK�FRQVHTXHQFHV�LQ�WKH�PLFUR�DQG�PDF-
UR�OLIH��)UXVWUDWLRQ�DQG�ERUHGRP�UHODWHG�WR�LVRODWLRQ��FDXVHG�E\�WKH�ORVV�RI�WKH�XVXDO�URXWLQH��H�J��
QRUPDO�KRXVHKROG�DQG�ZRUN�DFWLYLWLHV��VKRSSLQJ�RXW�RI�QHFHVVLW\��DQG�OLPLWHG�VRFLDO�DQG�SK\VLFDO�
contact with others, was described as one of the stressors related to the Covid-19 quarantine 
HIIHFW��&676���������,Q�WKH�VDPH�UHSRUW��DQDO\VWV�H[SODLQLQJ�HPRWLRQV�DQG�GDLO\�OLIH��SURSRVH�WKDW�
getting back to normal work and social routines can take anywhere from a few days to several 
ZHHNV�RU�HYHQ�PRQWKV��EHLQJ�DZDUH�WKDW�LW�PD\�WDNH�VRPH�WLPH�WR�UHWXUQ�WR�QRUPDO�KDELWV�FDQ�
help to cope with worry, anxiety and frustration. A recent study, which was conducted two weeks 
DIWHU�D�FRPSOHWH� ORFNGRZQ�ZDV� LPSRVHG� LQ�:XKDQ��KLJKOLJKWV� WZR� LPSRUWDQW�ÀQGLQJV� �7DQJ��
/LDQJ��=KDQJ��.HOLID��+H�	�:DQJ���������©ÀUVW��WKH�PHQWDO�KHDOWK�ZDV�ZRUVH�LQ�WKH�TXDUDQWLQHG�
area than in unquarantined areas, and deteriorated most in the quarantined unaffected areas, 
depression and anxiety were common mental health problems among people in quarantine. 
Therefore, it is crucial to include psychological interventions as an integral part of the prevention 
and control measures during public health crises, while also prioritizing high-risk groups such 
DV�TXDUDQWLQHG�SHRSOHª��:KDW�HPHUJHV�LV�D�UHODWLRQ�EHWZHHQ�VSDFH��WLPH��ERG\�DQG�HPRWLRQV��
/DQGU\�	�0XUUD\�DOVR�VXJJHVW�WKH�FUHDWLRQ�RI�D�OLQN�EHWZHHQ�WLPH��UK\WKP�DQG�HPRWLRQDO�VWDWXV�
�������S������

«Linear time took over after the industrial revolution, as people became distant from a deep sense 
of seasonal change and the clock began to rule daily life. There was rhythm, but grey, unvarying. 
7LPH�LQ�WKLV�SHUFHSWLRQ�LV�D�FRPPRGLW\�²�LW�OLWHUDOO\�LV�PRQH\�²�DQG�EHQHÀWV�DQG�QHJDWLYHV�IROORZ��
A strongly linear perception of time is associated with anxiety and depression as everything races 
ahead and people cannot see an end point, they are neither in the moment nor do they have the 
FHUWDLQW\�WKDW�WKH�PRPHQW�ZLOO�FKDQJH��6KLIWLQJ�WKDW�SHUFHSWLRQ�FDQ�UHOLHYH�VXFK�V\PSWRPV�>«@�7KH�
lessons from our lived primitive experience are that we need rhythm, cycle, as well as places and 
HYHQWV�WR�VWHS�RXW�RI�WLPH��WR�ORVH�RU�ÀQG�RXUVHOYHV��DQG�TXLWH�VSDFH�WR�UHÁHFW�RQ�ZKR�ZH�DUH�DQG�
PLJKW�EHFRPHª�

We believe that during the Covid-19 quarantine, emerged the realization of how important 
HPRWLRQDO�UHVLOLHQFH�LV�IRU�RXU�VRFLHWLHV��LQ�RUGHU�WR�VXUYLYH�DQG�WR�´VWDQG�XSµ�IDVW��7KH�&RYLG����
HPHUJHQF\�KLJKOLJKWHG��LQ�RXU�RSLQLRQ��WZR�VLJQLÀFDQW�IDFWV��D��KRZ�LPSRUWDQW�LV�GDLO\�UK\WKP�
IRU�ERGLHV�DQG�FLWLHV�DQG��FRQVHTXHQWO\��WKH�VWXG\�RI�XUEDQ�UK\WKPV�DQG�E��KRZ�OLWWOH�SUHSDUHG�
we are in terms of emotional resilience as a society. In order to understand the role of emotions 
LQ�GDLO\� OLIH�DQG�WKHLU�VRFLDO�GLPHQVLRQ��ZH�QHHG�ÀUVW� WR�KDYH�D�EULHI�RYHUYLHZ�RQ�WKH�UHODWLRQ�
between emotions and social sciences.

���(PRWLRQV�DV�VRFLRFXOWXUDO�SURGXFWV

Emile Durkheim, in his texts on social solidarity, about a hundred years ago, suggested that 
HPRWLRQV�DUH�WKH�´JOXHµ�WKDW�KROGV�VRFLHW\�WRJHWKHU��'XUNKHLP��������>����@��������>����@��FLW�LQ�
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7KRLWV�FLW��7KRLWV���������7R�XQGHUVWDQG��WKHUHIRUH��VRFLHW\�DQG�LWV�UHODWLRQVKLSV�ZLWK�WKH�LQGLYLGXDO��
WKH�VWXG\�RI�HPRWLRQV�LV�FUXFLDO��(YHQ�0DU[·V�SHUFHSWLRQ�RI�KXPDQ�QDWXUH�VSHDNV�RI�KXPDQ�´SDV-
VLRQVµ�DQG�´HPRWLRQVµ�DV�IXQGDPHQWDO�DVSHFWV�RI�RXU�VRFLDO�QDWXUH��%DVLF�HPRWLRQV�DIIHFWLQJ�IHDU��
DQJHU��GLVJXVW�� VDGQHVV��KDSSLQHVV�SOHDVXUH��ERUHGRP�DQG� �SHUKDSV�� FRQWHPSW� �(NPDQ�� ������
(NPDQ�	�)ULHVHQ���������SUREDEO\�HYROYHG�DV�VSHFLHV�VSHFLÀF�SK\VLRORJLFDO�UHDFWLRQV�DQG�H[SUHV-
VLYH�VLJQDOV�GXH�WR�WKHLU�XVHIXOQHVV�IRU�LQGLYLGXDO�DQG�JURXS�VXUYLYDO��7KRLWV��������S��������2YHU�
WLPH�LW�EHFDPH�FOHDU�WKDW�HPRWLRQV�DUH�PDLQO\�VRFLRFXOWXUDO�SURGXFWV��.HPSHU��������������6KRWW��
������+XQVDNHU��������7KRLWV���������DQG�WKDW�WKH\�DUH�OLQNHG�WR�FHUWDLQ�VRFLRFXOWXUDO�IDFWRUV��:KDW�
GHWHUPLQHV��ZULWHV�7KRLWV��������S��������DQ�HPRWLRQDO�H[SHULHQFH�� LV�QRW�D�SK\VLRORJLFDO�EXW�D�
sociocultural factor, for example the fear of something foreign and unfamiliar or the happiness/
sadness derived from the acquisition of material goods. What scholars have tried to point out 
with time is that emotions are fundamental to social stability and social change and determine 
VRFLDO�UHODWLRQVKLSV��(PRWLRQV�OHDG�WR�FKDQJHV�LQ�RQH·V�EHKDYLRU�WKDW�FRXOG�DIIHFW�UHODWLRQVKLSV�
ZLWK�RWKHU�LQGLYLGXDOV�DQG�XOWLPDWHO\�KDYH�FRQVHTXHQFHV�RQ�WKH�VRFLDO�VWUXFWXUH��LELGHP��

Despite this, during the twentieth century, sociology, both in research and in theory, so-
PHKRZ�RYHUORRNHG�WKH�VWXG\�RI�HPRWLRQV�XQWLO�WKH�ODVW�GHFDGHV��$V�:H\KHU��������S�������QRWHV��
:HVWHUQ�FXOWXUH�ZDV�IRXQGHG�RQ�WKH�SHUFHSWLRQ�RI�´UHDVRQµ��ZKLFK�ZDV�LPPHGLDWHO\�VHSDUDWHG�
IURP�´HPRWLRQµ��,Q�JHQHUDO��WKH�UROH�RI�HPRWLRQ�LQ�VRFLDO�OLIH�DQG�LQ�DFWLRQ�KDV�EHHQ�GHQLHG��RU�
even when it has been taken into consideration, it has been negatively addressed. Only recently 
has this traditional view of human nature been questioned. According to neuroscientist Antonio 
'DPDVLR��©HPRWLRQ��IHHOLQJ��DQG�ELRORJLFDO�UHJXODWLRQ�DOO�SOD\�D�UROH�LQ�KXPDQ�UHDVRQ��,QVWHDG�RI�
opposition, there is an interaction of the systems underlying the normal processes of emotion, 
IHHOLQJ��UHDVRQ��DQG�GHFLVLRQ�PDNLQJª��������S������FLW�� LQ�:H\KHU���������5HDVRQ�DQG�HPRWLRQ�
are not only not antithetical, but today they are considered complementary, if not necessary 
IRU�HDFK�RWKHU��%DUEDOHW��������'DPDVLR��������7XUQHU��������������:H\KHU���������(PRWLRQV�DUH�
IXQGDPHQWDO�WR�KXPDQ�QDWXUH��LW�LV�RXU�´HVVHQWLDO�IRUFHµ�WKDW�IRUPV�WKH�FKDUDFWHU�RI�RXU�VSHFLHV��
$FFRUGLQJ�WR�0DU[��>����@�������S�������

«Human beings appropriate their integral essence in an integral way, as a total person. All their 
human relations to the world — seeing, hearing, smelling, tasting, feeling, thinking, contemplating, 
sensing, wanting, acting, loving — in short, all the organs of their individuality, like the organs which 
are directly communal in form, are in their objective approach or in their approach to the object 
the appropriation of that object. This appropriation of human reality, their approach to the object, 
LV�WKH�FRQÀUPDWLRQ�RI�KXPDQ�UHDOLW\��,W�LV�KXPDQ�HIIHFWLYHQHVV�DQG�KXPDQ�VXIIHULQJ��IRU�VXIIHULQJ��
KXPDQO\�FRQFHLYHG��LV�DQ�HQMR\PHQW�RI�WKH�VHOI�IRU�WKH�LQGLYLGXDOª�

2QO\�E\�LQFOXGLQJ�HPRWLRQV��´IHHOLQJµ��´SHUFHSWLRQµ��´ZDQWLQJµ��´ORYLQJµ��´VXIIHULQJµ��´HQMR\-
PHQWµ�� DV� FRPSRQHQWV�RI�RXU� ´WRWDO�SHUVRQµ� FDQ� WKLV� ´KXPDQ�QDWXUHµ�EH�XQGHUVWRRG�DQG�EH�
realized. Marx constantly considers the human being as a totality, as a whole being. Emotion is 
seen as part of his conception of human nature, in other words, if we exclude emotions, we are 
QRW�VWXG\LQJ�WKH�´ZKROHµ�RI�KXPDQ�QDWXUH�DQG�H[SHULHQFH��EXW�RQO\�D�IUDJPHQW��7KH�QRWLRQ�RI�
HPRWLRQ�WKHUHIRUH�WDNHV�RQ�D�GLIIHUHQW�FKDUDFWHU��LW�LV�QRW�MXVW�DERXW�VRFLDO�SURGXFWV�EXW�UDWKHU�
DERXW�HVVHQWLDO�DQG�FRQVWLWXWLYH�DVSHFWV�RI�VRFLDO�OLIH��%DUEDOHW���������:KDW�0DU[�VD\V��:H\KHU�
argues, is that we cannot study human nature and consequently its actions in the social world, 
we cannot have a complete vision of what builds social relations, if we do not take into conside-
ration reason but also emotion. Without the study of emotions, our studies on the individual are 
fragmented, not complete.

)XUWKHUPRUH��WKH�DQWKURSRORJLVW�&DWKHULQH�/XW]��������FLW�� LQ�:H\KHU���������VKHGV�OLJKW�RQ�
DQRWKHU�YHU\�LPSRUWDQW�DVSHFW�LQ�WKLV�UHJDUG��WKH�DEVHQFH�RI�HPRWLRQ�LV�GLUHFWO\�DVVRFLDWHG�ZLWK�
´UHDVRQµ�DQG�´DOLHQDWLRQµ�LQ�:HVWHUQ�FXOWXUH��:H�DUH�QRW�´RXUVHOYHVµ�ZKHQ�HPRWLRQ�GRPLQDWHV�
our nature, but also, on the contrary, alienation also derives from the absence of emotion. All the 
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studies on the alienation of the individual in the Western world are directly related to emotion, 
D�IDFWRU�QRW�WDNHQ�LQWR�FRQVLGHUDWLRQ�VR�IDU��+HUH�WRR��WR�XQGHUVWDQG�WKH�LQGLYLGXDO·V�UHODWLRQVKLS�
with the world and with himself, the study of emotions is fundamental.

$FFRUGLQJ�WR�-DFN�%DUEDOHW��©(PRWLRQ�LV�WKH�QHFHVVDU\�FRQQHFWLRQ�WKURXJK�WKH�VRFLDO�VWUXFWX-
UH�DQG�WKH�VRFLDO�DFWRU��(PRWLRQ�FRQQHFWV�GLIIHUHQW�SKDVHV�RI�WKH�VRFLDO�VWUXFWXUH�RYHU�WLPH�� LW�
arises in the patterns of structured relationships and forms the basis of the action which, subse-
TXHQWO\��PRGLÀHV�VRFLDO�VWUXFWXUHVª��������S�����������7R�XQGHUVWDQG�VRFLDO�UHODWLRQVKLSV�DQG�ZKDW�
forms them, we need to study how emotion affects them. Social interaction is conditioned by 
HPRWLRQ��'HQ]LQ�ZULWHV��©(PRWLRQDOLW\��WKH�SURFHVV�RI�EHLQJ�HPRWLRQDO��ORFDWHV�WKH�SHRSOH�LQ�WKH�
ZRUOG�RI�LQWHUDFWLRQ��>«@�,I�DOO�VRFLDO�OLIH�LV�HVVHQWLDOO\�SUDFWLFDO��LQYROYLQJ�KXPDQ�SUDFWLFHV�LQ�WKH�
ZRUOG��WKHQ�HPRWLRQV�DUH�JURXQGHG�LQ�>DQG�LQ�WXUQ�KHOS�WR�JURXQG@�WKH�SUDFWLFDO�DFWLYLWLHV�WKDW�
ORFDWH�LQGLYLGXDOV�LQ�WKH�ZRUOGª��>����@�������S�������,Q�RWKHU�ZRUGV��HPRWLRQV�DUH�DQ�HVVHQWLDO�
component in the daily processes of human activity, conditioning them. During rapid changes in 
the economic and cultural life, such as those we are going through today, it becomes more com-
SOLFDWHG�WR�XQGHUVWDQG�WKH�UHODWLRQVKLS�EHWZHHQ� LGHRORJLHV�DQG�HPRWLRQV� �+RFKVFKLOG���������
Undoubtedly, emotions are determining factors for the social life and their study is essential in 
order to understand how the individual orientates his/her life and choices.

Daily life is marked by emotions, both collective and individual. It is precisely emotions that 
LQGLFDWH�WKH�VHQVDWLRQ�RI�SODFHV��EHFRPLQJ�D�VRUW�RI�´LQGLFDWRUVµ�RI�´GLVHDVHV�PDOIXQFWLRQVµ�WKDW�
the territory and society hide inside. Nevertheless, if emotions are sociocultural products, and 
are capable of indicating malfunctions in everyday life and if, also, rhythms can indicate, as we 
saw above, malfunctions too, it proves to be extremely interesting the ways which emotions and 
rhythms are linked together. Lastly, could it be possible to tackle negative emotions by trying to 
ZRUN�RQ�VWDEOH�UK\WKPV�LQ�WKH�PLFUR�OLIH"

���%HLQJ�HXUK\WKPLF�LQ�PLFUR�ZKHQ�DUUK\WKPLF in macro

According to Mela, «the relevance of rhythms in urban life appeared even more evident in 
the phase just passed by the Covid 19 pandemic, characterized - in Italy as in many other coun-
tries - by the lockdown and closure of most of the activities, with the consequent alteration of 
the methods of functioning of the city and the extreme restriction of mobility. This has involved 
IRU�D�ODUJH�SDUW�RI�WKH�SRSXODWLRQ�WKH�PRGLÀFDWLRQ�RI�WKHLU�XVXDO�URXWLQHV�DQG�WKH�QHHG���WLULQJ�
and frustrating for many - to rediscover new ways of organizing time in spaces reduced to those 
of home and to adapt to different forms of synchronization and de-synchronization based on 
GLVWDQFH�UHODWLRQVKLSVª���������9HU\�VRRQ�DIWHU�WKH�VWDUW�RI�WKH�TXDUDQWLQH�LQ�0DUFK�������QXPHU-
RXV�RQOLQH�MRXUQDOV�GHDOW�ZLWK�WKH�HIIHFWV�RI�TXDUDQWLQH�LQ�WKH�LQGLYLGXDO·V�GDLO\�OLIH�DQG�HPRWLRQDO�
VWDWXV��©7KH�HIIHFWV�RI�EHLQJ�TXDUDQWLQHG�PD\�LQFOXGH��GHSUHVVLRQ��DQ[LHW\��376'��LUULWDELOLW\�DQG�
other trauma-related mental health disorders which are in direct correlation to factors such as 
the length of the quarantine and the feelings of boredom and loneliness that often accompany 
self-isolation. Thus, the longer the quarantine, the greater the chance of feeling bored, lonely, or 
GHYHORSLQJ�GHSUHVVLRQª��%URRNV�HW��DO����������5HVHDUFK�KDV�VKRZQ�WKDW�URXWLQHV�FDQ�SOD\�DQ�LP-
SRUWDQW�UROH�LQ�PHQWDO�KHDOWK��$UOLQJKDXV�	�-RKQVWRQ���������XVXDOO\�URXWLQHV�FDQ�KHOS�LQ�PDQDJ-
LQJ�VWUHVV�DQG�DQ[LHW\��(LODP�HW��DO����������,Q�SDUWLFXODU��GXULQJ�WKH�&RYLG����TXDUDQWLQH��QXPHURXV�
articles on how to deal with fear and depression caused by the quarantine situation, included the 
DGYLFH�RI�VFKHGXOLQJ�D�ZHOO�GHÀQHG�GDLO\�URXWLQH��7KH�:RUOG�+HDOWK�2UJDQL]DWLRQ��LQ�LWV�ZHEVLWH��
suggest to keep up with daily routines as far as possible, as a measure of taking after our mental 
KHDOWK��$V�SV\FKLDWULVW�5DPRQ�6ROKNKDK�VXJJHVWV��

«while many of us complain about how busy our schedules are, it represents expectations and pat-
terns that are an important component of good mental health. The pandemic has left many people 



133

feeling adrift because those daily routines that were essential to us before the COVID-19 crisis have 
evaporated and been replaced by uncertainty and a lack of structure that can contribute to stress, 
DQ[LHW\�DQG�HYHQ�FOLQLFDO�GHSUHVVLRQ�>«@�5RXWLQHV��HYHQ�VLPSOH�RQHV��FDQ�EH�LPSRUWDQW�DQFKRUV�WR�
PDLQWDLQLQJ�JRRG�PHQWDO�KHDOWK�DQG�GHDOLQJ�ZLWK�DQ[LHW\�GXULQJ�WKH�SDQGHPLF��5RXWLQHV�FDQ�FUH-
ate a positive level of stress that keeps us focused and may avoid some of the depression that many 
people may experience as a result of the COVID pandemic, isolation, fear and uncertainty. I rec-
ommend creating and maintaining routines that you can follow even in quarantine that will help 
UHGXFH�WKH�PHQWDO�KHDOWK�LPSDFW�RI�ZKDW�ZH�DUH�H[SHULHQFLQJª��LQWHUYLHZ�WR�*LQVEHUJ��������

,Q�RWKHU�ZRUGV��WU\LQJ�WR�DFKLHYH�D�SHUVRQDO�HXUK\WKPLD��D�GDLO\�URXWLQH��DOWKRXJK�EHLQJ�LQ�D�
JHQHUDO�DUUK\WKPLF�FRQGLWLRQ��TXDUDQWLQH���VHHPV�WR�EH�LPSRUWDQW�LQ�RUGHU�WR�́ LPLWDWHµ�HYHU\GD\�
OLIH�SDWWHUQV�RI�´KHDOWKLHUµ�WLPHV��,PLWDWLQJ�WKH�GDLO\�SDWWHUQ�RI�D�QRUPDO�GD\��DOWKRXJK�EHLQJ�DW�
home and in quarantine, could be the key in tackling the emotions related to quarantine and to 
the loss of our consolidated bodily urban habits. We can only assume that time, space, body and 
emotions are in a direct dialogue with each other and that rhythms generate emotions. Those 
small, bottom-up solutions and micro-practices could prove to be life-saving also for the macro 
OLIH��WKH�VXP�RI�´HXUK\WKPLFµ�VLQJOH�FDVHV�LQ�D�PLFUR�VFDOH��GXULQJ�D�VRFLDO�FULVLV��ZH�EHOLHYH�WKDW�
could deliver amazing results in terms of emotional resilience, in a macro scale.  

���&RQFOXVLRQV

Our goal in this paper was to present an interesting, in our opinion, approach for a socio-spa-
tial diagnosis, the approach based on rhythmanalysis, and their possible connections to emo-
WLRQV��QRQ�VWDEOH� UK\WKPV�PD\� LQGLFDWH�´GLVHDVHVµ� LQ� WKH�PLFUR�DQG�PDFUR�VFDOH�DQG�WKH\�DUH�
often connected to negative emotions. In times of big global or local social challenges, apart 
from the socio-economic consequences, a variety of emotions emerge, related to fear, anxiety, 
depression and uncertainty. Our societies seem to be not trained enough in order to deal with 
HPRWLRQV��D�VRFLDO�VNLOO�ZKLFK�WXUQV�WR�EH�FUXFLDO�IRU�VXUYLYLQJ�LQ�VRFLDO�FULVLV��)RU�D�ORQJ�WLPH��WKH�
study of emotions and their relation to everyday spatial practices has been not been taken into 
consideration seriously form societies. We believe that little attention was given so far to the 
LQGLYLGXDO·V�HPRWLRQDO�ZHOOEHLQJ��ZKLFK�LV�GLUHFWO\�UHODWHG�WR�KLV�KHUV�DELOLW\�WR�SHUIRUP�UHVLOLHQFH�
GXULQJ�GLIÀFXOW�WLPHV��&RYLG����ZDV�WKH�RFFDVLRQ�WR�UHDOL]H�KRZ�LPSRUWDQW�HPRWLRQV�DUH�LQ�UHOD-
WLRQ�WR�HYHU\�GD\·V�ERGLO\�UK\WKPV�

$�GHHSHU�NQRZOHGJH�RQ�XUEDQ�UK\WKPV�DQG�HPRWLRQDO�FRJQLWLRQ�FRXOG�HQULFK�RXU�´WRRO�NLWµ�
of socio-spatial diagnosis tools. Studying urban rhythms with greater detail could, on one hand 
alarm us in situations of socio-economic daily arrhythmia and on the other hand, help us in un-
derstanding how to maintain eurhythmy in such times. During social challenges, an eurhythmic 
condition built by a well-structured daily pattern applied in a micro scale, could contribute im-
mensely in dealing with the negative emotions of such challenges. A great number of eurhyth-
mic conditions in the micro life is eventually translated in success also in macro scale. Above all, 
those bottom-up practices could contribute in building emotional resilience, which, as we saw in 
WKH�UHFHQW�&RYLG����SDQGHPLF��LV�FUXFLDO�IRU�VRFLHWLHV�WR�VXUYLYH�DQG�WR�WDFNOH�GLIÀFXOWLHV��
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Salvatore Monaco1

,V�HQHUJ\�WUDQVLWLRQ�D�VRFLRORJLFDO�LVVXH"�
0DSSLQJ�WKH�VFLHQWLÀF�GHEDWH2

Introduction

7KH�LVVXH�RI�WKH�HQHUJ\�WUDQVLWLRQ��WKDW�FDQ�EH�GHÀQHG�DV�WKH�WUDQVLWLRQ�IURP�WKH�XVH�RI�IRVVLO�
IXHOV��LQ�SDUWLFXODU�FRDO��WR�ORZ�FDUERQ�HQHUJ\�UHVRXUFHV��VXFK�DV�ZLQG��VRODU�DQG�QDWXUDO�JDV���LV�
EHFRPLQJ�LQFUHDVLQJO\�LPSRUWDQW�LQ�WKH�SXEOLF�GHEDWH��H�J���/HDFK��������

In particular, the awareness that the growing increase in emissions of CO2 and other pol-
luting gases and their impact on the environment is exposing the planet to a systemic risk of 
catastrophic climatic events, exerting disruptive effects on economic growth, social stability 
DQG�JHRSROLWLFDO�HTXLOLEULXP��DQG�DURXVLQJ�WKH�JOREDO�QHHG�WR�GHÀQH�SROLFLHV�DLPHG�DW�FRQWDL-
QLQJ�HPLVVLRQV��H�J���.HUQ�DQG�6PLWK��������YDQ�GHQ�%HUJK��������&RUELVLHUR�DQG�0LQHUYLQL��������
&KDSPDQ�DQG�,WDRND���������

7KXV��WKLV�LVVXH�ÀQGV�WUDQVYHUVDO�DSSOLFDWLRQ�DFURVV�GLIIHUHQW�ÀHOGV��LW�FHUWDLQO\�FRQFHUQV�WHFK-
nological equipment, but also environmental, social, and territorial policies, as well as the chal-
OHQJHV�WKDW�FRPSDQLHV�PXVW�IDFH�LQ�WKH�FRQWH[W�RI�GHÀQLQJ�D�QHZ�PRGHO�RI�VRFLDO�RUJDQL]DWLRQ�
�H�J���/RRUEDFK��9DQ�'HU�%UXJJH��7DDQPDQ��������$QGUHZV�6SHHG��������0DJQDQL�DQG�2VWL��������
'DYLGVRQ��������0llWWl���������

The need to imagine a more sustainable future is the result of a long process. It began with 
the adoption of the United Nations Framework Convention on Climate Change in 1992 and 
FXOPLQDWHG�LQ������ZLWK�WKH�VLJQLQJ�RI�WKH�3DULV�&OLPDWH�$JUHHPHQW�ZKLFK�LV�QRZ�UDWLÀHG�E\�����
FRXQWULHV��H�J���'X\FN��������*ODQHPDQQ��:LOOQHU�DQG�/HYHUPDQQ��������

0RUH�UHFHQWO\��YDULRXV�VWUDWHJLHV�KDYH�EHHQ�GHÀQHG�IURP�WKH�(DVW�WR�WKH�:HVW�RI�WKH�ZRUOG�
China, for example, is one of the biggest greenhouse gas emitters among the main develop-

LQJ�FRXQWULHV��H�J���)HQJ�HW�DO���������&DLO�DQG�&ULTXL��������6L��$]L]�DQG�5D]D���������DQG�WKH�FXUUHQW�
3UHVLGHQW�;L�-LQSLQJ�KDV�SDLG�JUHDW�DWWHQWLRQ�WR�WKH�HQYLURQPHQWDO�LVVXH�VLQFH�KLV�LQDXJXUDWLRQ��
Considering the dangerous levels of pollution recorded in the country, the Chinese government 
has invested substantial capital in the research and development of renewable energy for creat-
ing a healthier environment. To reduce dependence on supplies imported from abroad, China 
has been devoting over the years to increase domestic production of gas and oil and at the same 
WLPH�DFKLHYLQJ�DQ�HQHUJ\�PL[�LQ�ZKLFK�UHQHZDEOH�VRXUFHV�SOD\�D�SUHGRPLQDQW�UROH��H�J���/L��������
0L�DQG�6XQ��������<DQJ�HW�DO���������

5HJDUGLQJ�GHFDUERQLÀFDWLRQ�DQG�WKH�ÀJKW�DJDLQVW�FOLPDWH�FKDQJH��DOWKRXJK�WKH�GLVDJUHH-
PHQWV�UHPDLQ�RQ�VRPH�LVVXHV��VXFK�DV�VXEVLGLHV�DQG�DFFHVV�WR�WKH�(XURSHDQ�PDUNHW������&KLQD�LV�
aligned with the European Union, which in 2019 approved the legislative “Clean Energy Pack-
DJHµ��D�QHZ�VHW�RI�UXOHV�UHQHZLQJ�WKH�(XURSHDQ�HQHUJ\�SROLF\�IUDPHZRUN�WR�IDFLOLWDWH�WKH�HQHUJ\�
WUDQVLWLRQ��H�J���+HZLWW�HW�DO����������7KH�SDFNDJH�LV�PDGH�XS�RI���GLUHFWLYHV�WKDW�UHJXODWH�HQHUJ\�
LVVXHV��LQFOXGLQJ�HQHUJ\�SHUIRUPDQFH�LQ�EXLOGLQJV��HQHUJ\�HIÀFLHQF\��UHQHZDEOH�HQHUJ\��HOHFWULF-
LW\�PDUNHW���

(XURSH·V�JRDO�LV�WR�UHGXFH�FDUERQ�HPLVVLRQV�LQ�WKH�HOHFWULFLW\�VHFWRU�E\�����E\������DQG�WR�
achieve climate neutrality in 2050.

Finally, as far as the United States is concerned, the American administration led by the newly 
LQDXJXUDWHG�%LGHQ�LPPHGLDWHO\�ZRUNHG�WR�LPSOHPHQW�WKH�´&OHDQ�(QHUJ\�3ODQµ��,W�LV�D�GRFXPHQW�
WKDW�FRQWDLQV�D�VHULHV�RI�PHDVXUHV�DQG�LQFHQWLYHV�WR�OHDG�$PHULFD�WR�WKH�JRDO�RI�SRVVHVVLQJ�����
clean energy by 2030.

�� 6DOYDWRUH�0RQDFR��)UHH�8QLY��RI�%R]HQ�%RO]DQR��PDLO�VDOYDWRUH�PRQDFR#XQLE]�LW��25&,'����������������������
�� 5HFHLYHG������������5HYLVHG��������������$FFHSWHG��������������2QOLQH�ÀUVW�SXEOLFDWLRQ�RQ�)XRUL�/XRJR�������������
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6FLHQWLÀFDOO\� VSHDNLQJ�� WKH� FKDOOHQJH�DQG�JRDO�RI� DFKLHYLQJ�D�PRUH� VXVWDLQDEOH� DQG� IDLUHU�
ORZ�FDUERQ�HQHUJ\�VHFWRU�JOREDOO\�KDV�HQFRXUDJHG�WKH�SUROLIHUDWLRQ�RI�D�VHULHV�RI�VFLHQWLÀF�FRQ-
WULEXWLRQV��LQ�YDULRXV�ÀHOGV�RI�NQRZOHGJH�

The paper shows the results of a literature review on the topic of energy transition. The review 
WDNHV�LQWR�FRQVLGHUDWLRQ�D�VHOHFWLRQ�RI�DUWLFOHV�WDNHQ�IURP�LQWHUQDWLRQDO�VFLHQWLÀF�MRXUQDOV�ZLWK�
the aim of mapping at a broader level the research on the topic and the issues that were mainly 
DGGUHVVHG�GXULQJ�WKH�\HDUV�EHWZHHQ������DQG�������:LWK�WKH�PRUH�VSHFLÀF�DLP�RI�XQGHUVWDQG-
LQJ�WKH�UROH�RI�VRFLRORJ\�LQ�WKH�LQWHUQDWLRQDO�VFLHQWLÀF�GHEDWH�RQ�WKH�HQHUJ\�WUDQVLWLRQ��WKH�GRF-
XPHQW�DLPV�WR�SURYLGH�DQ�RYHUYLHZ�RI�����UHVHDUFK�ÀHOGV�DQG�GLVFLSOLQHV�����SODFHV�RI�SXEOLFDWLRQ��
���UHVHDUFK�WRSLFV�DQG�TXHVWLRQV�

,W�VKRXOG�EH�VSHFLÀHG�WKDW�WKH�SURSRVHG�DQDO\VLV�LV�OLPLWHG�WR�VWXGLHV�SXEOLVKHG�LQ�(QJOLVK�LQ�
SHHU�UHYLHZHG�DFDGHPLF�MRXUQDOV�SUHVHQW�RQ�WKH�PDLQ�GDWDEDVHV�WKDW�KRVW�VFLHQWLÀF�FRQWULEX-
WLRQV��7KHUHIRUH��LW�FDQQRW�EH�FRQVLGHUHG�D�FRPSOHWH�UHSUHVHQWDWLRQ�RI�WKH�ZKROH�ÀHOG�RI�VWXG\�
on energy transition. However, this exploratory research still provides useful information on the 
PDLQ�UHVHDUFK�WUHQGV�DQG�TXHVWLRQV�LQ�JHQHUDO�DQG�FULWLFDOO\�DGGUHVVHV�WKH�TXHVWLRQ��KRZ�VRFLRO-
ogy research on energy transition can contribute to innovation in practice, policy and under-
standing of the new social scenario.

��� 0HWKRGRORJ\

,Q�RUGHU�WR�LQYHVWLJDWH�KRZ�PXFK�WKH�LQWHUQDWLRQDO�VFLHQWLÀF�FRPPXQLW\�KDV�VKRZQ�LQWHUHVW�LQ�
the topic of energy transition, which disciplines in particular have directed the focus of scholars 
to the issues related to the phenomenon and whether and to what extent sociology contributes 
WR�LQFUHDVLQJ�NQRZOHGJH�RQ�WKLV�WRSLF��D�WH[WXDO�DQDO\VLV�RQ�LQWHUQDWLRQDO�VFLHQWLÀF�SURGXFWLRQ�
published in the years between 2015 and 2020 has been completed. 

7KH�DUWLFOHV� LQYROYHG� LQ� WKLV� UHVHDUFK�ZHUH� LGHQWLÀHG� WKURXJK� WKH�35248(67�DQG�:HE�RI�
Science platforms. 

,Q�SDUWLFXODU��LQ�VFLHQWLÀF�MRXUQDOV�DOO�WKH�DUWLFOHV�ZULWWHQ�LQ�(QJOLVK�WKDW�FRQWDLQHG�WKH�H[SUHV-
VLRQ�´HQHUJ\�WUDQVLWLRQµ�ZKLFK�DSSHDUHG�DW�OHDVW�RQFH�LQ�WKH�DEVWUDFWV�ZHUH�GRZQORDGHG��,Q�WRWDO��
4,143 articles published in 153 peer-reviewed academic journals were selected for the analysis.

A content analysis was carried out on the selected articles using the T-Lab data-mining soft-
ware. This methodology allows to analyze, through a series of standardized procedures, the 
TXDOLWDWLYH�LQIRUPDWLRQ�FRQWDLQHG�LQ�WKH�WH[WXDO�PDWHULDO��.ULSSHQGRUII���������RIIHULQJ��D�V\Q-
thesis between statistical analysis and hermeneutic analysis of the texts, capable of highlighting 
the main recurring themes, the connections between them and the vocabulary used. 

It is a solution that has already been successfully tested to conduct data mining analysis on 
OLWHUDWXUH�LQ�YDULRXV�ÀHOGV��H�J���:DOWPDQ��YDQ�(FN�DQG�1R\RQV��������$VVHID�DQG�5RULVVD��������
3DWWDUR�DQG�6HWLIÀ��������0RQDFR�DQG�1RWKGXUIWHU��������

In a following phase, to better understand how and with respect to which themes sociology 
is interested in the energy transition, 229 sociological articles were analyzed using the Thematic 
Analysis. It is a bottom-up grouping tool, which highlights the emerging themes present in the 
WH[WXDO�FRUSXV��0RUH�VSHFLÀFDOO\��WKH�7�/DE�VRIWZDUH�DOORZV�WR�SURFHHG�LQ�DQ�DXWRPDWHG�PDQQHU�
with a data mining operation, offering a Cartesian representation of the most recurring topics 
proposed in the form of a cluster. Thus, this type of operation therefore makes it possible to im-
mediately identify the main themes under study, which are further explored at a later stage with 
a hermeneutic analysis of the texts.
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���'DWLQJ�OLWHUDWXUH�RQ�WKH�HQHUJ\�WUDQVLWLRQ

7KH�ÀUVW�REMHFWLYH�RI�WKH�SURSRVHG�DQDO\VLV�ZDV�WR�WHPSRUDOO\�SODFH�WKH�DQDO\]HG�SDSHUV��$V�
the *UDSK��VKRZV��WKH�SDSHUV·�SXEOLFDWLRQ�KDV�QRW�EHHQ�FRQVWDQW�RYHU�WLPH��EXW�LW�KDV�XQGHUJRQH�
an interesting annual increase.

*UDSK�����7HPSRUDO�GLVWULEXWLRQ�RI�WKH�SDSHUV

In particular, the greatest growth occurred between the years of 2019 and 2020, when the 
number of papers published on the energy transition almost doubled. Indeed, the growing in-
WHUHVW�RI�WKH�VFLHQWLÀF�FRPPXQLW\�FDQ�EH�FRQVLGHUHG�DV�WKH�UHVXOW�RI�D�VHULHV�RI�FORVHO\�LQWHUUHODW-
HG�IDFWRUV��,Q�WKH�ÀUVW�SODFH��LQ�WKH�ZRUOG�VLQFH�WKH�ÀUVW�KDOI�RI�WKH�����V��YDULRXV�PRYHPHQWV�WR�
ÀJKW�IRU�FOLPDWH�FKDQJH�KDYH�HPHUJHG��2Q�1RYHPEHU���WK��������LQ�����FRXQWULHV��RYHU���������
demonstrators took to the streets on the eve of the Paris COP21 summit to ask world govern-
PHQWV�IRU�WKH�DGRSWLRQ�RI�UHQHZDEOH�VRXUFHV�IRU�HQHUJ\�SURGXFWLRQ��H�J���6KDQQRQ��������.LQOH\��
�������7KH�FRQFHUQ�IRU�WKH�SURWHFWLRQ�RI�WKH�SODQHW�KDV�LQYROYHG�D�JURZLQJ�QXPEHU�RI�SHRSOH�
and has found the main spokespersons for change especially among the younger generations 
�H�J���&DQFHO��������%DUGD]]L�DQG�3D]LHQ]D���������0LOOHQQLDOV�DQG�*HQHUDWLRQ�=��DORQJ�ZLWK�QHZ�
technologies, had the opportunity to discuss and learn about the topic, imagining a greener fu-
WXUH��H�J���)DUUHOO�DQG�+XUW��������%XUJHVV�HW�DO���������+RQH\EXQ�$UQROGD�DQG�2EHUPHLVWHU��������
/XTPDQ��������&RUELVLHUR��0RQDFR�DQG�5XVSLQL���������7KLV�IHUPHQW�FXOPLQDWHG�LQ�WKH�VR�FDOOHG�
�)ULGD\V)RU)XWXUH�PRYHPHQW��LQ�ZKLFK�WKH�\RXQJ�*UHWD�7KXQEHUJ�KDV�EHFRPH�WKH�V\PERO��2Q�
September 20th, 2019, the largest climate strike of all time brought hundreds of thousands of 
GHPRQVWUDWRUV�WR�WKH�VWUHHWV�DURXQG�WKH�ZRUOG��H�J���)LVKHU��������6FKLQNR��������

The ferment and the social attention paid to climatic and environmental issues have ensured 
that the theme of ecological and energy transition also acquired an unprecedented resonance. 
The directives promoted by the United Nations and by various local governments have encour-
aged the adoption of new greener and more sustainable policies ranging from the abolition of 
single-use plastics, the increase of hybrid buses that travels across many cities, up to the latest 
funding for the use of renewable energy sources.

���3ODFLQJ�WKH�HQHUJ\�WUDQVLWLRQ�OLWHUDWXUH

7KH�VHFRQG�REMHFWLYH�RI�WKH�DQDO\VLV�ZDV�WR�WHUULWRULDOO\�DQG�VFLHQWLÀFDOO\�SODFH�WKH�SDSHUV�WKDW�
were published in the years between 2015 and 2020. 

$V� FDQ�EH� VHHQ� IURP� WKH�JUDSKLFDO� UHSUHVHQWDWLRQ� �*UDSK� ���� ��� FRXQWULHV� KDYH�SXEOLVKHG�
DERXW�KDOI�RI�WKH�SDSHUV�RQ�HQHUJ\�WUDQVLWLRQ��������7KHVH�DUH�PDLQO\�FRXQWULHV�ZKHUH�WKH�GHED-
te on the protection and safeguarding of the environment is particularly intense.
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Graph 2 - Territorial distribution of the papers

,Q�SDUWLFXODU��WKH�ÀUVW�SRVLWLRQ�RFFXSLHG�E\�WKH�8QLWHG�6WDWHV��������RI�WRWDO�SXEOLFDWLRQV��FDQ�
KDYH�GLIIHUHQW�LQWHUSUHWDWLRQV��7KH�ÀUVW�H[SODQDWLRQ�LV�UHODWHG�WR�WKH�PHWKRGRORJLFDO�FKRLFHV�RI�
this study. In fact, this study considers only the articles in English, excluding by default the pa-
pers published in other languages, probably in journals of other countries. Likewise, most of the 
PRVW�SUHVWLJLRXV�VFLHQWLÀF�MRXUQDOV�DUH�$PHULFDQ��FRQVHTXHQWO\��LW�LV�YHU\�OLNHO\�WKDW�DXWKRUV�IURP�
all over the world have preferred to send their contributions to American journals, giving more 
visibility to their papers.

)LQDOO\��D�PRUH�VRFLR�FXOWXUDO�FRQVLGHUDWLRQ�LV�QHHGHG��3ROLWLFDOO\�VSHDNLQJ�WKH�ÀJKW�DJDLQVW�
FOLPDWH�FKDQJH�KDV�EHHQ�D�KLJKO\�GHEDWHG� LVVXH� LQ�UHFHQW�\HDUV��0RUH�VSHFLÀFDOO\��RQH�RI�H[�
8�6��3UHVLGHQW�7UXPS·V�PRVW�FRQWURYHUVLDO�DFWLRQV�ZDV�WR�XQLODWHUDOO\�SXOO�WKH�8QLWHG�6WDWHV�RXW�
RI�WKH�3DULV�FOLPDWH�DFFRUGV��7KH�7UXPS�DGPLQLVWUDWLRQ�GHÀQHG�D�VHULHV�RI�UHYLVLRQV�WR�H[LVWLQJ�
regulations, removing some obstacles that American companies had to face in the endeavor of 
protecting the environment. It is no coincidence that during the years between 2015 and 2019, 
the United States has recorded over $ 500 billion in costs for weather and climate disasters.

In this scenario, Columbia University had developed the Climate Deregulation Tracker, a 
VFLHQWLÀF�REVHUYDWRU\�PRQLWRULQJ�WKH�HIIRUWV�XQGHUWDNHQ�E\�WKH�7UXPS�DGPLQLVWUDWLRQ�WR�GRZQ-
size or eliminate federal climate mitigation and adaptation measures altogether.

2Q�WKH�FRQWUDU\��%LGHQ·V�SROLWLFDO�OLQH��DOUHDG\�SUHVHQWHG�LQ�KLV�HOHFWRUDO�SURJUDP��ZDV�DOVR�
partly oriented to the great fears of the American electorate on the environmental future, focu-
sing on the clean energy revolution and environmental justice. 

After having placed the question of the energy transition territorially, the analysis also focu-
sed on the editorial position of the papers, in order to detect how much the topic is dealt with 
in sociological journals.

From 7DEOH�� it is clear that the issue of the energy transition in the period between 2015 and 
�����ZDV�PDLQO\�DGGUHVVHG�LQ�WKH�FRQWH[W�RI�WKH�VR�FDOOHG�67(0�GLVFLSOLQHV��VFLHQFH��WHFKQRORJ\��
HQJLQHHULQJ��DQG�PDWKHPDWLFV���0RUH�VSHFLÀFDOO\��WKH�HGLWRULDO�SRVLWLRQ�RI�WKH�VHOHFWHG�SDSHUV�
highlights that the energy transition has so far been studied and deepened mainly with referen-
FH�WR�WKH�PDQDJHPHQW�PDQDJHULDO�DQG�HQJLQHHULQJ�DVSHFWV��7KH�VFLHQWLÀF�MRXUQDO�WKDW�FROOHFWHG�
PRVW�RI�WKH�SXEOLVKHG�DUWLFOHV��DOPRVW�����LQ�QXPEHU��LV�LQ�IDFW�´(QHUJ\µ��DQ�LQWHUQDWLRQDO�DQG�
multi-disciplinary journal devoted to energy engineering and applied research.

7KH�DQDO\VLV�UHYHDOHG�WKDW�WKH�VHFRQG�EORFN�RI�VFLHQWLÀF�GLVFLSOLQHV�WKDW�KDYH�IRFXVHG�RQ�WKH�
WKHPH�RI�WKH�HQHUJ\�WUDQVLWLRQ�DUH�WKH�QDWXUDO�VFLHQFHV��VXFK�DV�ELRORJ\��SK\VLFV��DQG�FKHPLVWU\��
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7DE������/LVW�RI�MRXUQDOV
-RXUQDO Papers
Energies 680
Sustainability 533
Energy Policy 143
IOP Conference Series. Earth and Environmental Science 100
6FLHQWLÀF�5HSRUWV��1DWXUH�3XEOLVKHU�*URXS� 88
-RXUQDO�RI�3K\VLFV��&RQIHUHQFH�6HULHV 84
Energy, Sustainability and Society 65
Nature Communications 62
Applied Sciences 59
IOP Conference Series. Materials Science and Engineering 58

7KH�SDSHUV�ZULWWHQ�DW�OHDVW�E\�RQH�VRFLRORJLVW��DOVR�LQ�PXOWLGLVFLSOLQDU\�UHVHDUFK�JURXSV��WKDW�
KDYH�EHHQ�SXEOLVKHG�LQ�WKHVH�MRXUQDOV�DUH�LQ�WRWDO������7KH\�FRQVWLWXWH�MXVW�RYHU������RI�WKH�SX-
blished articles.

In the list of journals that have dealt with the energy transition there are only 5 concerning 
WKH�VSHFLÀF�ÀHOG�RI�VRFLDO�VFLHQFHV��7DE������

7DE������/LVW�RI�WRS�ÀYH�VRFLDO�VFLHQFHV�MRXUQDOV
-RXUQDO Papers
Energy, Sustainability and Society 65
Socialism and Democracy 26
Technological Forecasting and Social Change 16
GAIA - Ecological Perspectives for Science and Society 13
Social Sciences 9

2EYLRXVO\��VRPH�VRFLRORJLFDO�FRQWULEXWLRQV�DUH�SUHVHQW�LQ�RWKHU�MRXUQDOV�QRW�VSHFLÀFDOO\�GH-
voted to the social sciences. The theme of the energy transition lies on the border among dif-
ferent disciplines. For this reason, some sociologists have decided to send their contribution to 
interdisciplinary or more general journals.

7KH�DQDO\VLV�FDUULHG�RXW�RQ�WKH�GLVWULEXWLRQ�RI�WKH�SDSHUV�DPRQJ�WKH�YDULRXV�VFLHQWLÀF�MRXU-
nals allows to argue that until now sociology has shown a still too limited interest in the energy 
transition. 

Summarizing, despite the societal challenges that every transition inevitably brings with it, 
the study of the energy transition still appears almost exclusive in the domain of other areas of 
knowledge. 

���0DSSLQJ�WKH�VRFLRORJLFDO�OLWHUDWXUH�RQ�WKH�HQHUJ\�WUDQVLWLRQ

,Q�WKH�VXEVHTXHQW�SKDVH�RI�WKH�VWXG\�WKH�����VRFLRORJLFDO�DUWLFOHV�WKDW�KDYH�EHHQ�LGHQWLÀHG�
were analyzed using the Thematic Analysis. 

)URP�WKH�WKHPDWLF�DQDO\VLV�RI�WKH�HOHPHQWDU\�FRQWH[WV���PDLQ�FOXVWHUV�HPHUJHG��)LJ�����
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)LJ������7KHPDWLF�DQDO\VLV�

On the basis of the relationship between elementary contexts contained in the cluster and 
the total set of elementary contexts present in the textual corpus, each cluster has a different 
ZHLJKW�LQ�SHUFHQWDJH�WHUPV��7DE�����

7DE������(OHPHQWDU\�FRQWH[W�LQ�HDFK�FOXVWHU
Cluster 1 ������
Cluster 2 ������
Cluster 3 ������
Cluster 4 ������

7KH�ÀUVW�DQG�GHHSHVW�FOXVWHU����� LV�UHODWHG�ZLWK�´6RFLDO�-XVWLFHµ��3DSHUV�RQ�WKLV�VXEMHFW�KDYH�
underlined that the energy transition can be considered ambivalent in some respects. Indeed, 
ZKLOH�LW�FDQ�EULQJ�D�QXPEHU�RI�VRFLDO�EHQHÀWV�VXFK�DV�QHZ�HPSOR\PHQW�RSSRUWXQLWLHV�DQG�LQQR-
vation, at the same time, it could increase social inequalities since not all citizens will be given 
new opportunities or they will likewise bear the burdens of change. Starting from these con-
cerns, some of the indications present in the Green New Deal and in the United Nations 2030 
Agenda identify inequity and social justice as two of the main objectives to support individuals 
DQG�FRPPXQLWLHV�WKDW�FRXOG�EH�QHJDWLYHO\�DIIHFWHG�E\�WKH�WUDQVLWLRQ�WR�QHZ�HQHUJ\�VRXUFHV��H�J���
+HDO\�DQG�%DUU\��������&DUOH\�DQG�.RQLVN\��������

Energy justice is based on the idea that all citizens should be given access to affordable, safe, 
sustainable energy and should be able to lead a decent and health life. In order to pursue a 
smooth transition, some of the sociological studies on this topic argue that the government and 
RWKHUV�LQYROYHG�LQ�WKH�HQHUJ\�WUDQVLWLRQ��VXFK�DV�QRQ�SURÀW�RUJDQL]DWLRQV�DQG�SULYDWH�LQGXVWU\��
PXVW�ZRUN�WR�UHGLVWULEXWH�ZHOO�EHLQJ�WR�DYRLG�H[FHVVLYH�EXUGHQV�RQ�D�VSHFLÀF�SRSXODWLRQ�DQG�
SURYLGH� VXIÀFLHQW�HQHUJ\�VHUYLFHV� IRU�DOO�� )XUWKHUPRUH�� WKH\� VKRXOG�DOVR�SURYLGH�DQ�DGHTXDWH�
safety network for all populations, especially the most marginalized or oppressed.

7KH�VHFRQG�PRVW�GLVFXVVHG�FOXVWHU������ZKLFK�SDUWO\�RYHUODSV�ZLWK�WKH�ÀUVW�ERWK�FRQFHSWXDOO\�
DQG� OH[LFDOO\�� LV� ODEHOHG� ´(QHUJ\�3RYHUW\µ�� 6HYHUDO�SXEOLFDWLRQV� VWUHVV� WKH�QHHG� WR�PRQLWRU� WKH�
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energy transition so that it does not increase the already existing energy poverty. This expression 
refers to the social condition that concerns people who live in a state of discomfort since they 
use most of their income to pay their energy bills or because they do not have the opportunity 
WR�SXUFKDVH� HVVHQWLDO� HQHUJ\� VHUYLFHV� �H�J���*XUXVZDP\�� ������*RQ]iOH]�(JXLQR�� ������� ,Q� OHVV�
developed countries this phenomenon involves as many as around 800 million people who lack 
electricity. Also in Europe the dimension of energy poverty is very remarkable. According to data 
SXEOLVKHG�E\�WKH�(XURSHDQ�&RPPLVVLRQ���������LQ������DURXQG����PLOOLRQ�(XURSHDQ�FLWL]HQV�ZHUH�
unable to purchase minimum energy goods. For this reason, National Observatories have been 
set up in many European countries to monitor the phenomenon of energy poverty and plan 
LQWHUYHQWLRQ�SROLFLHV�ERWK�VRFLDOO\�DQG�HQYLURQPHQWDOO\��H�J���*DOYLQ��������%RX]DURYVNL��+DUULHW�
DQG�0DULQH��������

Some forward-looking studies point out that the energy transition will possibly result in hi-
gher energy costs at least in the short and medium term, due to the need to cover the costs of 
new infrastructures and technologies. If energy costs were to increase, not only would this cause 
damage to people living in a condition of energy poverty, but it would also risk expanding the 
VL]H�RI�WKLV�VRFLDO�JURXS��LQFRUSRUDWLQJ�SHRSOH�ZKR�GR�QRW�KDYH�VXIÀFLHQW�LQFRPH�WR�SD\�KLJKHU�
bills.

7KH�WKLUG�FOXVWHU�E\�ZHLJKW�LQ�SHUFHQWDJH�WHUPV�KDV�WKH�ODEHO�´6RFLDO�5HVLVWDQFHµ�DQG�LQFOXGHV�
studies and research that focus in particular on the sometimes-hostile attitude of citizens towards 
systems such as wind turbines or photovoltaic panels. Generally, the places where renewable 
energy technologies are to be used are chosen on the basis of their geo-physical characteristi-
FV� �H�J��DYHUDJH�ZLQG�VSHHG��VRLO�FKDUDFWHULVWLFV��SUR[LPLW\�WR�WKH�HOHFWULFLW\�JULG��DFFHVVLELOLW\���
Sociology has highlighted that forms of resistance and public opposition take place in social 
contexts in which technological alteration is not experienced as a possibility for improvement, 
EXW�VHHQ�DV�WKH�ULVN�RI�XQGHUPLQLQJ�WKH�LGHQWLW\�RI�WKH�SODFH��H�J���0DJQDQL���������7KH�VWXGLHV�
that are part of this cluster insist on the need to activate participatory territorial governance, in 
which decision-making processes are negotiated with the local communities. Moreover, many 
national and European sustainability policies call for the activation of governance processes and 
IRU�FLWL]HQV�WR�DVVXPH�WKH�UROH�RI�SURVXPHU��H�J���3HOOL]]RQL��������/RZLW]VFK��������

7KH�ODVW�FOXVWHU�FRQFHUQV�WKH�VR�FDOOHG�´(QHUJ\�&RPPXQLWLHVµ��7KH\�FDQ�EH�GHÀQHG�DV�JURXS�
of people who, in a voluntary and coordinated manner, actively participate in the process of 
production, distribution and consumption of energy using systems powered by renewable sour-
FHV��H�J���:DONHU��DQG�'HYLQH�:ULJKW��������%UXFKHOO��5HWWLH�DQG�5REHUWV���������,Q�IDFW��WKH�QHZ�
technologies for distributed energy production are reaching such a level of maturity to form 
and develop some bottom-up initiatives in the constitution of local energy systems. To share the 
energy produced, users of energy communities can use existing distribution networks and use 
forms of virtual self-consumption. The recent sociological literature on the subject has focused 
its attention on various aspects of this new model of social organization, focusing on econo-
PLF��HQYLURQPHQWDO�DQG�VRFLDO�EHQHÀWV��EXW�DOVR�RQ�WKH�VSHFLÀF�UHJXODWRU\�IUDPHZRUN�DQG�RQ�
possible risks. Depending on the energy policies in force, production systems and consumption 
patterns, energy communities can determine different models of territorial development.

Conclusion

The analysis proposed in the previous pages highlights that the theme of the energy tran-
VLWLRQ�KDV�DFTXLUHG�DQ� LPSRUWDQW�FHQWUDOLW\� LQ�WKH�VFLHQWLÀF�GHEDWH��ZHOFRPLQJ�WKH� LQWHUHVW�RI�
various disciplines around it. However, on the one hand, it can be argued that it is extensively 
covered from the technological and engineering point of view, on the other hand, it is safe to 
argue that the sociological debate has just begun.
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7KLV� LV�D�GHOD\� WKDW�QHHGV� WR�EH�EULGJHG�À[HG�TXLFNO\�� ,Q� IDFW�� WKH�HQHUJ\�TXHVWLRQ�FDQ�EH�
considered as a total social fact since it involves multiple aspects of society. Although the tran-
sition to another paradigm is already underway, sociology on this issue is only partially using its 
WRROV�WR�IXOO\�JUDVS�WKH�QHZ�VRFLDO�GHPDQGV��SRWHQWLDO�FRQÁLFWV��SRVVLEOH�JRYHUQDQFH�V\VWHPV��
and, above all, the challenges that society must face up to ensure that the new models do not 
reproduce social inequalities. Analyzing the energy transition can represent an opportunity for 
sociological renewal, as well as a challenge and an opportunity to contribute to social change, 
responding in a pragmatic way to the interests and questions coming from civil society.

Consequently, sociology must identify methodologies and approaches capable of grasping 
and analyzing the complexity of the phenomenon, also in collaboration with researchers from 
RWKHU�GLVFLSOLQHV��VR�DV�WR�FRQWULEXWH�SURÀWDEO\�WR�WKH�JURZWK�RI�VFLHQWLÀF�NQRZOHGJH�RQ�HQHUJ\�
transition. In this sense, the contribution of sociology that deals with territories and the environ-
ment must enrich the vision and perception of reality, distinguishing itself from other disciplines 
above all for its ability to predict future scenarios.

In addition, the literature review emphasizes that there is a lack of analysis of empirical cases, 
and that the most part of them is focused on the Northern European countries.

Thus, the analysis proposed in these pages highlights not only the need to deepen the issues 
that have currently caught the attention of sociologists, but also the need to look at other social 
SKHQRPHQD�OLQNHG�ZLWK�HQHUJ\�WUDQVLWLRQ�DOVR�WKURXJK�FDVH�VWXGLHV��3RVVLEOH��EXW�QRW�H[KDXVWL-
YH��DQDO\WLFDO�WUDFNV�WR�IROORZ�FDQ�EH��WKH�FRQVHTXHQFHV�RI�WKH�FRQVXPSWLRQ�RI� ODQG��UDZ�PD-
WHULDOV�� HQHUJ\�DQG�ZDWHU�� WKH� LPSDFW�RI� WHFKQRORJLHV�DQG�SODQWV�RQ�ELR�GLYHUVLW\�DQG�RQ� WKH�
LGHQWLWLHV�RI�ORFDO�FRPPXQLWLHV��WKH�FXOWXUDO�FRQVHTXHQFHV�RI�HQYLURQPHQWDO�FKDQJHV�RQ�WKH�OLIH�
RI�VRFLHWLHV��WKH�JOREDO�DQG�ORFDO�WUDQVIHU�RI�JRRGV�WKDW�IHHGV�WKH�LQHTXDOLWLHV�DPRQJ�GLIIHUHQW�
VRFLR�HFRQRPLF�V\VWHPV��WHUULWRULHV��FRXQWULHV��FRQWLQHQWV��WKH�HQYLURQPHQWDO�DQG�VRFLDO�HIIHFWL-
YHQHVV�RI�WKH�SROLFLHV�LPSOHPHQWHG�LQ�WKH�FRQWH[W�RI�WKH�HFRORJLFDO�WUDQVLWLRQ��WKH�FRQQHFWLRQV�
EHWZHHQ�HFRORJLFDO�FULVLV�DQG�QDWXUDOL]DWLRQ�RI�GLIIHUHQFHV�DW�WKH�JOREDO�DQG�ORFDO�OHYHO��WKH�UHOD-
WLRQVKLSV�DPRQJ�FRQVXPSWLRQ��ZD\V�RI�OLIH�DQG�WUDQVIRUPDWLRQ�RI�WHUULWRULHV��ROG�DQG�QHZ�IRUP�
of mobility and tourism.

)XUWKHUPRUH��DV�WKH�HQHUJ\�WUDQVLWLRQ�IDFLOLWDWHV�WKH�VKLIW�WR�PRUH�HIÀFLHQW�DQG�ORZ�FDUERQ�
energy resources, some of the literature on the subject agrees that new job opportunities in 
UHODWHG�VHFWRUV�ZLOO�ULVH��H�J���:HL��3DWDGLD�DQG�.DPPHQ��������/HKU��/XW]�DQG�(GOHU��������&DUOH\�
HW�DO����������6RFLRORJ\�VKRXOG�DOVR�XVH�WKH�JHQGHU�DQG�JHQHUDWLRQDO�OHQV�WR�YHULI\�ZKLFK�VXEMHFWV�
are to be incorporated into the new green economy and which ones are more vulnerable and 
at risk of exclusion, planning targeted interventions capable of favoring their full inclusion in 
WKH�IXWXUH�VRFLDO�FRQÀJXUDWLRQV��7R�WKLV�HQG��VRFLRORJLVWV�PXVW�DVVHVV�WKH�H[WHQW�DQG�JHRJUDSKLF�
GLVWULEXWLRQ�RI�WKHVH�SUREOHPV�IRU�IRUHFDVWLQJ��DQG�WKHQ�GHVLJQLQJ�VSHFLÀF�DQG�WDUJHWHG�VRFLDO�
policies and interventions.

5HIHUHQFHV
$QGUHZV�6SHHG��3����������$SSO\LQJ�LQVWLWXWLRQDO�WKHRU\�WR�WKH�ORZ�FDUERQ�HQHUJ\�WUDQVLWLRQ��(QHUJ\�5HVHDUFK�	�6RFLDO�
6FLHQFH��9RO������SS�����������KWWSV���GRL�RUJ���������M�HUVV�������������
$VVHID��6���5RULVVD��$����������$�ELEOLRPHWULF�PDSSLQJ�RI�WKH�VWUXFWXUH�RI�67(0�HGXFDWLRQ�XVLQJ�FR�ZRUG�DQDO\VLV��-RXUQDO�
RI�WKH�$PHULFDQ�6RFLHW\�IRU�,QIRUPDWLRQ�6FLHQFH�DQG�7HFKQRORJ\��KWWSV���GRL�RUJ���������DVL�������
%DUGD]]L��5���3D]LHQ]D��0�*����������$JHLQJ�DQG�SULYDWH�WUDQVSRUW�IXHO�H[SHQGLWXUH��'R�JHQHUDWLRQV�PDWWHU"��(QHUJ\�3ROLF\. 
9RO�������SS�����������KWWSV���GRL�RUJ���������M�HQSRO�������������
%RX]DURYVNL��6���+DUULHW��7���0DULQH��&����������&RQIURQWLQJ�(QHUJ\�3RYHUW\�LQ�(XURSH��$�5HVHDUFK�DQG�3ROLF\�$JHQGD��(QHU-
JLHV��9RO����������KWWSV���GRL�RUJ���������HQ���������
%XUFKHOO��.���5HWWLH��5���5REHUWV��7�&�� ��������&RPPXQLW\�� WKH�YHU\� LGHD���SHUVSHFWLYHV�RI�SDUWLFLSDQWV� LQ�D�GHPDQG�VLGH�
community energy project. 3HRSOH��3ODFH�DQG�3ROLF\��9RO���������SS����������
%XUJHVV�:LONHUVRQ��%���+DPLOWRQ��&���*DUULVRQ��&���5REELQV��.�� ��������3UHSDULQJ�0LOOHQQLDOV�DV�'LJLWDO�&LWL]HQV�DQG�6R-
FLDOO\�DQG�(QYLURQPHQWDOO\�5HVSRQVLEOH�%XVLQHVV�3URIHVVLRQDOV�LQ�D�6RFLDOO\�,UUHVSRQVLEOH�&OLPDWH��6651�� �KWWS���G[�GRL�



145
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